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Dr. Lionel Trilling 
Jefferson Lecturer
Dr. Lionel T rilling  w ill de live r the first Jefferson Lec
ture in the H um an ities  be fore a d is tingu ished au 
d ience  at the N ational A cadem y o f S c iences A u d i
torium , 2101 C onstitu tion  Avenue Northwest, W ash
ington, D. C. on W ednesday, A pril 26 at e ight 
o ’c lock.

As the first Jefferson Lecturer Dr. T rilling  w ill 
address h im se lf to aspects of our con tem porary  c u l
ture in the ir re la tionsh ip  to the trad ition s  o f the 
hum anities. His ta lk  is schedu led fo r b roadcast by 
National Pub lic  Radio and w ill subsequently  be pub
lished in book form .

Invita tions to the lectu re  have been issued by the 
Endow m ent to leaders and representatives of the 
m any pub lic  and educa tiona l constituenc ies  which 
the Endow m ent seeks to serve. Regrettably, s ince the 
cap ac ity  o f the aud ito rium  is lim ited, adm ission must 
be by inv ita tion  on ly. ■

OF MOONLIGHT AND FORGERY:

The Blakelock Problem
Som e day H o llyw ood w ill d iscove r him, the Am erican 
Van G ogh. If ever there  was a dom estic  exam ple of 
the c lass ic  a rtis t s tarving in a garret, it was Ralph A. 
B lake lock, bom  1847, d ied  1919. A son (one o f e ight 
ch ild ren, of w hom  fo u r are liv ing ) rem em bers fo llo w 
ing his fa the r d o o r- to -d o o r a long de a le rs ’ row  in

New Y ork  City, a sheaf o f ro lled -up  canvases under 
his arm, w h ile  B lake lock  barga ined; as often as not, 
the y ’d return to the sam e dealers w ith the sam e p ic 
tures jus t be fore c los ing , B lake lock desperate and 
w illing  to accep t a lm ost anyth ing fo r his work.

He was a se lf-taugh t artist, born and raised in New 
Y ork City, w ho headed w est a fter g raduation  from  
w hat is now the C ity U n iversity of New York, ske tch 
ing his way across the p la ins  to the coast, re turn ing 
by w ay of M exico, Panama, and the W est Indies. At 
firs t he pa in ted p ic tu res in the Hudson River sty le—  
rom antica lly  co lored panoram as iden tifiab le  w ith  the 
loca les he had visited.

But as the years passed, the ch ild ren  came, and 
fame, fortune o r even a m in im al incom e e luded him, 
B lake lock started bu ild ing  on canvas a w o rld  o f his 
own: da rk  scenes, heavy w ith ove ra rch ing  trees 
b rood ing  over m oonlit waters, h igh ly  rom antic  Indian 
encam pm ents tha t never were. B righ t co lo rs  le ft his 
palette, the hues of n igh t dom inated.

B lake lock  d id  bu ild  up a m odest fo llow ing  o f c o l
lectors, but in the 1870’s and 1880’s, $30 to $50 was 
a decen t price  fo r a s izable pa in ting by an unknown, 
and his fees never caugh t up w ith his expenses. O nly 
once d id  ligh t break th rough : in 1883, the To ledo 
M useum  o f A rt bought- one o f his pa in tings fo r 
$20,000, an unprecedented price. The m oney w ent to 
a co llec to r, though; he had paid B lake lock $500.

By the m id -8 0 ’s, w hen it seem ed that B lake lock  
was fina lly  deve lop ing  a so lid  market, his constant 
s trugg le  w ith poverty broke his m ind. He appeared 
in the street w earing ou tland ish  costum es— Turkish 
fezzes and long gow ns w ith  flow ing sashes in w h ich  
he occa s io na lly  carried  a p isto l. Som etim es he waved 
the gun about, and once  he attacked a c lose friend, 
a man w ho had given B lake lock  stud io  space, w ith  a 
knife. A t the ins is tence o f ne ighbors, Mrs. B lake lock  
had her husband com m itted ; he was p icked up the 
day his youngest ch ild  was born.

That was in 1899. For the next 20 years, until his 
death, B lake lock  was a lm ost con tinuous ly  in mental 
ins titu tions— and con tinuous ly  pa inting. A  yea r o r so 
before the end, a w o u ld -b e  angel appeared in the 
person o f one Mrs. van Rensselaer Adam s, w ho ra l
lied som e o f New Y o rk ’s m ost prom inent co llec to rs  
and c itizens fo r an exh ib ition  to benefit the  artis t 
and his fam ily.

On the strength o f tha t d isp lay  o f in terest, Mrs. 
B lake lock  re leased her husband into Mrs. A da m s’ cu s 
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tody; he d ied  six m onths later, in her cottage in the 
C atskills . The exh ib ition  was he ld and pa in tings were 
so ld— but there is no evidence  tha t the B lake lock 
fam ily  ever go t any o f it. The m ysterious Mrs. Adam s 
vanished.

A rtis ts  have no m onopo ly  on tragedy, o f course, 
and suffering is not enough to guarantee anyone a 
n iche in even the m ost spec ia lized  kind o f h istory. 
Yet B lake lock  today is regarded as one of the three 
or fou r best representatives o f A m erican rom antic  art, 
and his p ic tu res s till com m and an unspectacu la r (in 
the $1,500 to $10,000 range) but s teady sale.

Despite  these patents to im portance, B lake lock  is 
not a nam e to con ju re  w ith am ong the genera l pub lic  
— certa in ly  not as w e ll known as W ins low  Hom er or 
A nd rew  W yeth, let a lone Van G ogh. Thus it m ight 
add in te rest to his life and w o rk  to po in t out that 
c rim ina ls  have acco rded  B lake lock  a recogn ition  that 
the leg itim a te  art w orld  den ied him : he has p robab ly  
been fo rged  m ore often than any o ther Am erican 
artist.

A bou t 700 “ B la ke locks ”  are extant; private c o lle c 
tions m ay hold another two o r three hundred yet to 
be reported. Lloyd G oodrich , then A ssocia te  D irecto r 
o f the W hitney M useum  in New York, estim ated in 
1947 tha t “ the re  are several tim es as m any fa lse  B lake
locks as genu ine  ones, so tha t his au then tic  style is 
all but los t.”  The forge rs  have not s topped w ork ing  in 
the in te rven ing quarte r-decade; a few  B lakelocks, a p 
parently produced in the Denver v ic in ity , are on ly  
five years o ld. Fear o f forgery, in fact, he lps keep 
B lake lock  p rices  down.

“ The g u llib ility  of the a rt-buy ing  pub lic  is s im p ly  
beyond be lie f,’ ’ com m ents Norm an Geske, d irec to r of 
the U n ivers ity  A rt G alleries at the U n iversity of N e
braska. “ I’ve seen fo rge ries  so aw ful they were laugh
able, as if they 'd  been pa in ted by a m oron w ith 
ax le -g re ase .”

Tracking down the Blakelocks
But som e o f the fo rge ries  are qu ite  good, and som e 

of the au then tic  B lake locks qu ite  bad— an unfortunate 
convergence  o f fac t that constitu tes what art h is 
to rians and dealers call “ The B lake lock  P rob lem .”  W ith 
grants from  the University of N ebraska ’s Research 
C ouncil and the National Endow m ent fo r the H um an i
ties G eske and co lleagues are try ing to solve it.

The effort, he believes, is the m ost in tensive p ro ject 
in current art h is to rica l research aim ed at d is tin g u ish 
ing an a rtis t’s own w ork  from  that of his cop ie rs. If 
they so lve the B lake lock  Problem , the procedures fo l
lowed by the researchers— ranging from  the gathering 
of b iog raph ica l data and care fu l inspection  by eye to 
h igh ly  soph is tica ted  sc ien tific  techn iques— may help 
future scho la rs  c lear up s im ila r questions abou t o ther 
artists. G eske says, fo r exam ple, that forgers a lready 
have con tribu ted  to the flou rish ing  m arket in the 
works o f W illem  de Kooning, an A m erican artis t who 
is s till happ ily  and e ffective ly  pa in ting.

Geske, a spe c ia lis t in A m erican art, becam e per
sona lly  invo lved in the B lake lock  Problem  in 1966,
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when he rece ived a call from  F. duP ont Cornelius, an 
art conserva to r then in C o lo rado  Springs. C ornelius 
had been approached by a loca l pa in te r and art 
teacher, W alter B lake lock  W ilson, g rea t-g randson  of 
the artist. W ilson had found 19 prev ious ly  unknown 
pa in tings and d raw ings “ tucked away in a bureau 
d raw e r”  in his g ra nd m o the r’s house in Auburn, N.Y. 
He fe lt they shou ld  be on pub lic  d isp la y  som ewhere 
and p ro fess iona lly  cared for; C orne lius w ondered if 
Nebraska w ou ld  be in terested.

A fte r v is iting  w ith  W ilson and inspecting  the items 
to satis fy  h im se lf as to the ir au thentic ity, Geske o b 
ta ined perm iss ion from  one o f the University G a l
le ries ’ pa trons to negotia te  the purchase. Quantitatively, 
at least, the acqu is ition  gave N ebraska a substantia l 
ho ld ing  in B lake lock; Geske fe lt the U n iversity should 
cap ita lize  on th is lead by deve lop ing  an expertise in 
the man and his work. That meant, fo r openers, d e c id 
ing w h ich pa in tings bearing his nam e were his and 
w h ich  were not.

The first step, Geske decided, was to add detail to 
what was known about the a rtis t’s life. B iograph ica l 
in fo rm ation serves a m ore im portan t purpose than s im 
ply satisfy ing the pu b lic  cu rios ity ; estab lish ing the 
w hereabouts of an artis t at a certa in  tim e, iden tify ing 
his friends and c lien te le  at various periods, inqu iring  
into his w ork ing m ethods, m ateria ls, and pre ference 
of sub jects  can som etim es strengthen (or dem olish) 
a p a in ting ’s c la im  to au thentic ity.

Geske and his assistant, Jon Nelson, began by 
trave ling to New York, w here they in terview ed re la
tives of the artis t and persons w ho had known him, 
such as Dr. W alter Schm itz w ho was on the staff 
at M idd le tow n State H ospita l when B lake lock was a 
patien t there. They also com pared b iog raph ica l notes 
w ith G oodrich  o f the W hitney, who had done all of 
the earlie r research on B lakelock.

The Search Widens
Next, Geske and Nelson set about studying as many 

certifiab le  B lake locks as possib le . They w ent w ith C or
ne lius to Santa Barbara, w here the University of C a li
fo rn ia  was exh ib iting  about 100 genu ine and some 
questionab le  pa in tings in a show  approp ria te ly  titled 
The Enigm a o f Ralph A. B lake lock. W hen the ga lle ry 
c losed each evening, the three researchers and Ben 
Johnson, conserva to r of the Los A nge les County M u
seum, took dow n the B lake locks one by one, un
fram ed them, and exam ined each m inute ly  to record 
such deta ils  as brushstroke ( “ As ind iv idua l as hand
w ritin g ,”  says Geske; “ the hand that con tro ls  a brush 
fu ll of pa in t deve lops a pattern, a rhythm, an activ ity 
w h ich is not easily  im ita ted, if at a l l” ), com position  
and use of co lo r (som e fo rge ries  are too garish to be 
B lakelocks), and even signa tu re  (usually  an “ R.A. 
B lake lock”  enc losed  in an arrow head po in ting in to  
the p icture).

“ A t the outset, you rea lly  d o n 't know  w hat you 're  
looking fo r,”  says Geske. “ But the m ore p ic tu res you 
look at, the m ore th ings start add ing up ."

To add m ore th ings  up, Geske queried  every mu-

( C ontinued  on page  4)



The Seniorest Fellow
The last issue of H um an ities  announced the estab lish 
m ent by NEH o f “ Y ou thgran ts ” — pro je c t aw ards to 
budd ing  hum anists in the under-30  age-range . The 
new category, a supp lem en t to the Endow m ent’s 
longstand ing Y ounger Hum anist and S en io r Fellow 
ships, rounds out a program  of grants to he lp hum an
ists at every stage in the ir careers.

The Endow m ent though t so, at least, until Professor 
M argare te B ieber app lied  fo r a S en io r Fe llow sh ip  in 
1971 to com p le te  a book on G raeco-R om an scu lp 
ture. The text was well advanced, the pro jec t deem ed 
im portan t, and Dr. B ie be r’s c reden tia ls  awesom e. In 
the op in ion  of one spec ia lis t, her book “ is a m onu
m ental w o rk  representing  the fru its  o f a long life 
tim e of study by one of the m ost d is tingu ished  living 
scho la rs  in the h is to ry of c lass ica l art. It w ill make 
ava ilab le  m ateria l and ins igh ts w h ich  no o ther scho la r 
is ab le to fu rn ish .”

There was on ly  one prob lem : Dr. B ieber was 91 
years o ld . Because there  were 10 ap p lica tions  fo r 
each of the 50 S en io r Fe llow sh ips ava ilable, the re
v iew ing panels favored the younger (senior) a p p li
cants on the g round that they had years of production  
ahead o f them.

Faced w ith the c la im s of adm in is tra tive  prudence 
on one side and those o f threatened scho la rsh ip  on 
the other, NEH aw arded Dr. B ieber a o n ce -o n ly  S pe
c ia l Fe llowship.

The aw ard had noth ing  to do w ith sentim ent. De
sp ite  her age, Dr. B ie be r’s scho la rsh ip  is current, 
fresh, and un im paired, w ritten— as in a recent A m eri
can Jou rna l ot A rchaeo logy  review  of som e new v o l
umes— in a tone o f qu ie t au thority  that seem s utterly 
final.

One au thor be lieves tha t a p iece of scu lp ture , a 
head portray ing a handsom e youth, is tha t of Hadrian. 
But in the period at w h ich  the head was sculpted, 
rep lies Dr. B ieber, “ Hadrian was m uch too old for 
such a you th fu l and rather em pty presen ta tion .”  A n 
o ther au thor in te rpre ts  a d iagona l e levation behind 
a hum an leg on a fragm ent of tom b-d eco ra tion  as 
“ the end of a m antle; the review er pre fers a dog 
jum p ing  up to his m aste r.”  A  G erm an archaeolog ist, 
try ing to date a head o f Them istoc les, com pares it 
to o ther G reek heads— but th is  is im p rope r “ because 
it is not the po rtra it of a Greek, but of a barbarian, 
as the G reeks ca lled  all non -G reeks .”  Them istocles, 
Dr. B ieber argues, “ m ust have looked like  his m other 
A bro tonon, who was a T h ra c ia n "— and cites P lutarch 
as docum enta tion  fo r th is  po in t. Som etim es she but
tresses a less au cou ran t au tho r’s argum ent: “ He . . .

does not know  the exce llen t bronze A rtem is recently  
acqu ired  by Buffalo, w h ich  cou ld  corrobo ra te  his c o r
rect da ting o f the Bunem ann A rtem is around 200 
B .C ."

P rofessor B ie be r’s book, Copies: A C ontribu tion  to 
the H isto ry o f G reek an d  Rom an A rt is a im ed at 
c lass ify ing  “ a great mass o f m ate ria l”  com pris ing  o r ig i
nal G reek scu lp tures as w e ll as good and bad im ita 
tions o f them  by G reek and Roman artists. D ec id ing  
w h ich  is w h ich  and assign ing dates not on ly  requires 
an in tim ate  know ledge of the deve lopm ent o f a rtis tic  
style, but m eticu lous atten tion to such de ta ils  as c o if
fure and a m em ory fo r ou t-o f-th e -w a y  facts— such as 
the year T hem istoc les rem oved the tax on aliens, thus 
encourag ing  the im m igra tion  of non-A then ian s c u lp 
tors.

Copies, schedu led to go to press th is sum m er, 
should be a fitting  capstone to an academ ic career 
tha t began in G erm any around the turn of the cen tury 
— and has yet to end. ■

Reading as Fun
W hile the “ G reat D eba te ”  over the best m ethod of 
teaching reading rages on w ithou t fo reseeab le  re so lu 
tion, the National Reading is Fun-dam enta l P rogram  
(RIF) has gone fu ll speed ahead on the assum ption  
that ch ild ren  w ill read— indeed, w ill push them se/ves 
to learn to read— once they d iscove r tha t the  ex
pe rience can be fun. To deve lop tha t m otiva tion , 
RIF— sponsored by the Sm ithsonian and financed by 
foundations, co rpora tions, g roups and ind iv idua ls—  
selects and d is tribu tes reading m ateria ls fo r p leasure 
rather than instructiona l content. It a lso invites y o u n g 
sters to keep the books they like best, fee ling  tha t—  
espec ia lly  w ith  ch ild ren  of low -incom e, d isadvantaged 
fam ilies— the experience  o f ow ning books con fe rs  a 
p leasure o f its own.

A fte r a h igh ly  successfu l experim ent at spa rk ing  in 
te llec tua l in te rest am ong B lack ch ild ren  in W ash ing 
ton, D.C., RIF dec ided  to expand its e fforts to  o ther 
m inorities. Before m ounting a new cam pa ign  fo r 
S pan ish-speak ing  ch ild ren , it go t NEH he lp to finance  
a survey to de term ine the ava ilab ility  and effectiveness 
of p resent reading m ateria ls  fo r th is  audience.

The study, conducted  in A lbuquerque , Phoenix, San 
Diego, San Antonio, Crystal C ity (Tex.), M iam i, New 
York, and Los Angeles, turned up som e surprises.

For one th ing, desp ite  pa ren ts ’ com p la in ts  to  the 
contrary, fie ld -in te rv ie w ers  fo r D evelopm ent A s s o c i
ates, Inc. found a reasonab le  varie ty of books fo r 
S pan ish-speak ing  youngsters. The libraries, they con -
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eluded, shou ld  step up efforts to in form  the S pan ish 
speaking com m un ity  o f the m ateria ls  available.

Even so, re la tive ly  few  o f the books w ou ld  in trigue 
an A m erican youngste r from  a S pan ish-speak ing  b a ck 
ground. M ost S pan ish-language books are w ritten  and 
published in M exico, Spain, and A rgen tina  and draw  
upon loca les and attitudes alien to a ch ild  w hose 
life— no m atter how H ispan ic in flavor— is neverthe
less set in the United States. O ften the vocabu la ry  is 
too d iff ic u lt fo r ch ild ren  w ho rece ive no Spanish in 
s truction  in schoo l (o f the c itie s  s tud ied, on ly  Crystal 
C ity had a b i- lin g u a l program ).

Further, the study d iscovered, it ’s a m istake to view  
the “ S pa n ish -spe ak ing ”  as a hom ogeneous bloc. It 
inc ludes C uban- and Puerto R ican- as well as M exican- 
A m ericans; each g roup  has its d is tinc tive  institu tions, 
history, even v o cabulary. W hile  parents w ant the ir 
ch ild ren  to learn abou t the ir H ispan ic heritage, they 
po in t out tha t a book on M exican heroes ho lds little  
appeal fo r Puerto Rican youngsters.

Both parents and ch ild ren  de fin ite ly  w ant fluency 
in English as w e ll as Spanish, but m ost E ng lish- 
language books fea ture A ng lo -S axon  themes, back
grounds, and characters. RIF be lieves tha t if H ispan ic- 
A m erican ch ild re n— m any of whom  com e to school 
w ith no experience  at speaking o r understand ing 
English— are to deve lop  a fa c ility  w ith  the ir adopted 
tongue, books m ust be w ritten espec ia lly  fo r them 
rather than adap ted from  m ateria l designed fo r the ir 
A ng lo  peers.

As m atters stand, reading is an arduous chore  fo r 
m ost ch ild ren  from  S pan ish-speak ing  homes, and they 
do worse in schoo l than any o ther m inority. By the ir 
teens, m any have the sad d is tinc tio n  of being ‘ ‘fu n c 
tiona lly  illite ra te  in two languages.”  Now that its su r
vey has ou tlined  w hat needs to be done, RIF hopes 
to en lis t w riters, artists, publishers, the Federal gove rn 
m ent and schoo l system s in an effort to produce  and 
d is tribu te  books tha t w ill make reading the fun it 
should be. ■

(BLAKELO CK, C ontinued from  page 2) 
seum in the United States, ask ing each if it had (or 
knew of) any B lakelocks, and fo llow ed up on positive 
responses by inviting these ow ners to sh ip the ir pa in t
ings to N ebraska at the p ro je c t’s expense. ‘ ‘T ha t’s 
w here m ost o f our m oney has g o n e ,”  Geske reports. 
‘ ‘My God, when I th ink  of the cost of insuring and 
sh ipp ing  200 pa in tings to L in c o ln !”

W ord of the p ro jec t go t around. Dealers and private 
co llec to rs  wrote, announcing m ore B lake locks and ask
ing G eske to exam ine them  and pronounce on the ir 
au then tic ity .

G eske has yet to do th is  fo r a s ing le  pa in ting. He 
now has inven to ry sheets in d ica ting  the location  and 
ow nersh ip  o f about 400 supposed B lakelocks, has 
seen all o f them , and has learned o f another 300 in

New York and New Jersey alone through co rre spo nd 
ence. Som e ow ners have im p lo red  him to pass a ve r
d ic t on the ir pa in tings, “ but I keep sending the same 
le tter over and over again, try ing to exp la in  that be 
fore we pub lish  a cata log of what we be lieve to be 
authentic works, we w ant as broad a spectrum  of data 
as possib le  on w h ich  to base our op in ions. People 
d o n ’t understand th a t.”

W hat peop le a lso d o n ’t understand is that B lake
lock  h im se lf had bad days, tha t he turned out a lot 
of what Geske ca lls  “ p o t-b o ile rs ,”  qu ick  m oonligh t 
or w ood land scenes that he 'd dash off when his large 
fam ily  had noth ing  to eat, and w ou ld  pedd le  fo r as 
little  as five do lla rs. In som e cases, the arrow head- 
s ignature po in ts aw ay  from  the cen te r of the pa in ting;

The Chase (detail)



is this the work of a careless forger, or a slip by 
Blakelock? His most popular themes— those that the 
forgers almost invariably chose for im itation— were 
romantic, imaginary landscapes featuring moonlight 
on the water, or Indian teepees and horses. He did 
paint a few portraits and still-lifes, however; Geske’s 
prelim inary audit is necessary to explore the total 
range of the artist’s work. An almost obvious hoax, 
departing totally from B lakelock’s known choice of 
subject matter and treatment, might prove to be an 
authentic experiment by the artist with unfamiliar 
material.

Materials of Desperation
There are other aspects to the Blakelock Problem. 

He frequently used pigments based in bitumen, a ma
terial that not only turns black eventually, but which 
never really hardens and tends to slide to the bottom 
of the canvas, collecting in creases of indecipherable 
goo like rolls of fat. Some forgeries are painted over 
other pictures; but so— because of the artist’s poverty, 
his use of virtually any surface that came to hand—  
might some Blakelocks be. Especially during the 30 
years of his confinement, while his fam ily was living 
on loans and charity, B lakelock painted on cigar-box 
lids, laundry cardboard, the panels of doors, a piece 
of wood that might have once been a breadboard, 
and the torn-off tails from his own shirts.

In sum, there remains an unpredictable corner in 
the mainly predictable work of this producer of moon
lights and wigwams. Though Geske believes that the 
single most reliable judge of an artist’s authentic style 
is an educated eye and “ the intuition that comes 
from having looked at a lot of a man’s pictures,”  he 
is supplementing biographical information and human 
judgment with technical means. These include:
•  B lack-and-white photos shot with a “ raking light” 
almost paralle l to the plane of the painting, so that 
the light bounces off the surface and brings out 
textural peculiarities in the handling of the paint;
•  Ultraviolet photos, which bring out retouching or 
any other alteration in the original paint film;
•  Infrared photos that bring out contrasts in dark 
paintings, thus clarifying elements in the composition; 
•  X-rays, which penetrate to the ground beneath the 
pigment and reveal the undercoat (Blakelock fre 
quently prepared his canvas with a wash of something 
like plaster, then polished it with pumice) or another 
painting;
•  Chemical analysis of pigments to determine their 
age.

In addition, Geske has received help indirectly from 
three other, more scientific-m inded investigators. Dr. 
Edward B. Sayre, Senior Chemist of the Brookhaven 
Laboratories, and Dr. Maurice J. Cotter, professor of 
physics at Queens College of the State University of 
New York, are collaborating on applying to pigments 
a technique called “ neutron autoradiography” . The 
two believe they have something new in picture 
analysis, “ but I can ’t explain what it is,”  says Geske. 
“ I have a hell of a time understanding it myself.”

Ralph A. Blakelock

And Hamp Gillespie, a psychologist at Stanford Uni
versity and trustee for a local art gallery, believes he 
can trace the stages of B lakelock’s ultimate mental 
breakdown in his paintings; conceivably a psychologi
cal analysis might buttress an opinion that a certain 
painting would have been unlikely at a given point in 
B lakelock’s life. Geske feels that this approach is 
“ pretty sticky go ing,” but adds that he has no medical 
knowledge, and is keeping an open mind.

The pace of Geske’s project now depends on addi
tional funds. He and his colleagues believe they have 
almost 100 Blakelocks of unquestionable authenticity; 
each has a complete “ pedigree” , a documented his
tory of ownership that can be traced back directly 
to Blakelock. These will provide the technical and 
stylistic criteria against which the other paintings can 
be measured.

Ultimately, Geske plans to publish a comprehensive 
catalog of works, and to mount a selected exhibition 
to demonstrate as fully and precisely as possible the 
range and character of B lakelock’s achievement.

The B lakelock story as we have known it to this 
point w ill not tell us what his true achievement was. 
Nor w ill the whole story of his art tell us the whole 
story of the man. The son who remembers follow ing 
B lakelock from dealer to dealer also remembers that 
after one particularly exhausting and demanding day 
of haggling, his father strode out onto the street with 
a dealer’s money in his hand and lit his cigar with it.

There were defiance and pride in B lakelock as well 
as fear and desperation, genius and the lonely wisdom 
of a man who has confronted himself as well as the 
eccentricity of a gifted person who never found in 
society a pigeonhole that fit his talent. It may be a 
few years or even decades before Hollywood d is
covers B lakelock— and Geske doesn’t want to wait that 
long before separating him from his forgers so that 
we can see him clearly— at his best, at his worst—  
but at least and at last, as himself. ■
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A Reading List on 
The University and Society

PART I— THE HISTORICAL PERSPECTIVE

This rea d ing  lis t on “ The U n ivers ity  an d  Society: 
The H is to rica l P e rsp ec tive "  was p re pa red  by s ta ff of 
the C enter fo r Research and  D eve lopm ent in H igher 
Education, U n iversity o f Ca liforn ia , Berke ley: W arren  
Bryan M artin, E ric  Skjei, and  Rhoda Kaufm an.

In the last decade, varying de fin itions  of the service 
that the un ivers ity  perfo rm s fo r soc ie ty  have c u lm i
nated in con flic ts  of such m agn itude that the fu ture 
re la tionsh ip  o f the un ivers ity  in soc ie ty  is in serious 
jeopardy. S ocia l and po litica l fo rces  are ca lling  fo r 
institu tiona l acco un ta b ility  and e ffic iency. Cam pus e le 
m ents coun te r w ith  the c la im  that au tonom y is a 
pre requ is ite  fo r e ffectiveness. Everybody acknow ledges 
unpara lle led  tension  between th is  institu tion  and its 
sponsors.

An assum ption  behind the fo llow ing  reading lis t is 
that th is  cu rren t d ispu te  m ight be re lieved som ewhat 
if key issues cou ld  be put into h is to rica l perspective. 
We m ay ignore  our history but we w ill not go una f
fected by it. And if we are to understand the m eanings 

behind actions, the re levance o f the fee ling  co m 
ponents in hum an activ ity, the s ig n ificance  o f sym bols 
and de fin itions, then the ph ilosoph ica l perspective is 
im portant. W hile  h is to rica l pe rspective  encourages d e 
ve lopm ent o f a sense o f the options, a ph ilosoph ica l 
pe rspective  im proves p rospects fo r m aking good 
judgm ents.

This issue of Hum anities  carries the h is to rica l aspect 
of a reading lis t on the re la tionsh ip  o f un iversity and 
society ; the next issue w ill con ta in  annotated read
ings on the ph ilosoph ica l perspective.

The Historical Perspective
THE CO M M O NW EALTH OF LEARNING. Henry Steele 
Com m ager. N ew  York: H arper an d  Row, 1968. 277  pp.

This vo lum e bears d irec tly  on them es of current 
urgency, or on issues w h ich  have dom inated the d e 
ve lopm ent o f Am erican h igher education . And the 
w rite r ’s v iew s on these top ics  are a lways clear, often 
con trovers ia l, usually relevant.

W hat abou t the Am erican S cho lar? Has he earned, 
as in Europe, a position of spec ia l status? The a n 
sw er is “ n o ” ; he does not have it, nor does he deserve 
it. Ralph W aldo Emerson early  critic ized  Am erican 
scho la rs  and co lleges fo r the ir serv ice  orien ta tion, and 
so does C om m ager. A m erican in te llec tua ls  and in s ti
tu tions of h igher educa tion are not m ystical and v is io n 
ary; they are too  often p ractica l and not nearly v is io n 
ary enough, la rge ly  because th is  country is o rien ted 
tow ard app lied  science, action  research, useful arts.

Ind iv idua l chapters cover the questions of the c o l
lege vs. the university, tu ition  fo r pub lic  un iversities, 
b ig -tim e  ath le tics, the o rgan iza tion  o f know ledge into 
sub je c t-m a tte r d isc ip lines ; an exce llen t essay treats

inductive  and deductive  m ethodo log ies as they relate 
to the c lass ica l d iv is ions  o f the libera l arts.

The chap te r en titled , “ The U niversity and the C om 
m unity of Le a rn ing ”  is fu tu re -o rien ted , po in ting to 
like ly  effects of quan tita tive  and qua lita tive  changes in 
A m erican life  on the un ivers ity  and, on the o ther hand, 
to the p rospect tha t the un ivers ity  is becom ing the foca l 
po in t not on ly o f Am erican cu ltu re  and education , but 
of Am erican life.

THE HISTORY OF WESTERN EDUCATION. W illiam  
Boyd. New York: Barnes & Noble, 1966. 475 pp. 
Paperback ed ition : Barnes & N ob le  431.

A com b ination  of sound h is to rica l scho la rsh ip  and 
plain narrative, th is  vo lum e on the grow th of the W est
ern trad ition  of educa tiona l p ractice  and theory  begins 
w ith a com prehens ive  d iscuss ion  o f G reek education, 
its d ispersa l in to the Roman w orld  and the de ve lop 
ment of Christian education . By the 12th century, the 
firs t fo rm al un ive rs ities were estab lished in France 
and Italy; w ith ca thedra l schools, they soon provided 
alm ost as extensive an educa tiona l system as tha t of 
ancient Rome. The la tter ha lf of the book covers the 
last 400 years of the h isto ry of educa tion , pa rticu la rly  
the R eform ation and the im pact o f the Humanists.

THE RISE OF UNIVERSITIES. Charles H om er Haskins. 
Ithaca, New  York: C orne ll Paperbacks, C orne ll U n i
versity Press, 1965. 107 pp.

Bologna, Salerno, Padua, Paris— these are not on ly 
the names o f fam ous m edieval cities, but also the 
names of the ea rlies t European un iversities, centers 
of c iv il law, theology, m edicine, and the arts, com ing 
into being as a resu lt of an in flux of the new know l
edge w h ich  sw ept north from  Italy and Spain during 
the 12th century. A nd Haskins not on ly  presents these, 
and other un iversities, as liv ing, live ly  institu tions, but 
he also d iscusses the legacy they left us: the very 
nam e university, the notion of cu rricu lum , the assum p
tion tha t facu lties  are the backbone of un iversity o r
ganization, and the pers is tence o f the idea tha t the 
main business o f the un iversity is the tra in ing  of sch o l
ars and the m aintenance of the trad ition  of learn ing 
and investigation .

Interestingly, m odern advocates o f change may find 
in som e aspects o f th is  past as m uch sustenance as 
do trad itiona lis ts . The m edieval use of fac ilities  sca t
tered around a city, fo r exam ple, is not un like current 
p lanning fo r extended degrees and un ivers ities w ith 
out walls. Here is a case where learn ing about the 
past may not on ly  p ro tect us from  repeating its m is
takes, but make possib le  the recovery of its suc 
cesses.

THE AM ERICAN COLLEGE AND UNIVERSITY: A HIS
TORY. F rede rick  Rudolph. New York: A lfre d  A. Knopf, 
1962. 496 pp. Paperback ed ition : Random  House, 
Vintage V-288.

A lthough founded by Puritans, the firs t A m erican 
co lleges were not on ly  in tended fo r the tra in ing  of a
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lite rate c lergy, but a lso were designed, a fte r the ir Eng
lish models, fo r the b roader purposes of encouraging 
the progress of learn ing, d ispe lling  igno rance  and 
barbarism , and p rov id ing  an e lem ent o f un ity  to A m er
ic a ’s young society. U tiliz ing quotation and anecdote, 
Rudolph care fu lly  exp lica tes the in te rp lay of state and 
re lig ious a ffilia tions; the sh ift from  aris tocra tic  to po p 
u lar idea lism ; the secu la riz ing  and na tiona liz ing  effects 
o f the Revolution; the in trus ion o f the greatest cause 
o f reform , science, into the trad itiona l cu rricu lum  of 
m etaphysics, c lass ics, and re lig ion ; and the sp lin te r
ing of know ledge into departm ents wh ich, says the 
author, have led to the d isappearance  of the tra d i
tiona l un iversal ou tlook.

THE EMERGENCE OF THE AM ERICAN UNIVERSITY. 
Laurence R. Veysey. C hicago: U n iversity o f Chicago  
Press, 1965. 505 pp. P aperback ed ition : P hoenix P-356.

Veysey's h is to ry is a m odel o f an academ ic  style 
w h ich  engenders con fidence  in the au thor's  scho la r
ship, but may d iscou rage  all but the m ost courageous 
laymen from  pursu ing a pathway so strewn w ith quo
tations, footnotes, and other fo rm s of docum entation. 
Yet th is w ork is the best descrip tion  o f the factors 
w h ich, by the early  20th century, m ade the un iversity 
in th is country w hat it is today.

From the tim e o f Thom as Jefferson, certa in  national 
leaders have been d isp leased to see the m ost p rom is
ing students in th is  nation sent o ff to the con tinen t for 
all or part of the ir educa tion . This d issa tis fac tion  gave 
im petus first to the estab lishm ent of co lon ia l colleges, 
and then in the 19th century, the transporta tion  o f the 
G erm any un iversity m odel to Am erican shores and the 
rise of the graduate  and pro fessiona l schools.

Veysey’s m asterfu l s tudy inc ludes a de ta iled  ac 
coun t o f the o rig ins  of those tensions w h ich  we sense 
now between peop le  in socie ty  w ho w ant the un iver
s ity  to have a p rac tica l orien ta tion, p rov id ing  tra in ing 
fo r jobs  and pro fessions, cons is ten t w ith  the cultura l 
orien ta tion  favored by the m ajority, and those persons 
who see the un ivers ity  as a spec ia l p lace where q u a l
ified scho la rs and students w ork  at the g row ing edge 
of know ledge and p ro fessiona l and personal values 
vary from  those in the la rger cu ltu ra l context.

HIGHER EDUCATION IN TRANSITION. AN AM ERI
CAN HISTORY: 1636-1956. John S. B rubacher and 
W illis  Rudy. New  York: Harper, 1958. 494 pp.

W hile Veysey’s study concen tra tes on the pivotal 
period between 1865 and 1910, B rubacher and Rudy 
fo llow  Rudolph in taking the long view, beginning 
the ir h isto ry w ith the estab lishm ent of co lon ia l co lleges 
and g iv ing  cons ide rab le  atten tion to the ir early pa t
terns of o rgan ization, soc ia l life, and classroom  instruc
tion  before p roceed ing into coverage of the post-C iv il 
W ar Am erican state un ivers ity  and the rise in th is cen 
tury of pro fessiona l educa tion . Throughout, the au
thors em phasize tha t educa tiona l an tecedents from  
W estern Europe have been broadened and dem ocra 
tized in th is  country.

THE DEVELOPMENT OF ACADEM IC FREEDOM IN 
THE UNITED STATES. R ichard H ofstadter and W alter 
M etzger. New York: C o lum bia U n iversity Press, 1955. 
527 pp. P aperback ed ition : Co lum bia University Press 
11 and  12.

To w hat extent are facu lty  and students free to c r it i
c ize cu ltu ra l norm s and to w hat degree are they re

spons ib le  to them ? Is the institu tion  of h igher educa 
tion a specia l sort of place, a llow ed autonom y in o rder 
to ach ieve crea tiv ity  and c ritic ism , or is th is  institu tion , 
like others, accoun tab le  to its constituency o r pub lic  
even at the cost o f lim iting  w hat can go on there? 
These questions receive e xp lic it trea tm ent in th is 
work, w h ich  concen tra tes on the h is torica l and the o 
retica l deve lopm ent o f academ ic  freedom , and the 
tension between autonom y and accoun tab ility , as they 
relate to co llege  and un ivers ity  life.

In Part I R ichard H ofstadter describes the pre -C iv il 
W ar cond itions, when ins titu tions of h igher educa tion  
were la rge ly  under denom ina tiona l con tro l and in te l
lectual freedom  or autonom y fo r facu lty  were m atters 
hard ly  d iscussed.

W alter Metzger, in Part II, treats the m odern period, 
and reveals tha t on ly in recent tim es have scho la rs 
been free to design unpopu la r hypotheses, investigate 
them, and espouse them  in the c lassroom .

THE GENIUS OF AMERICAN EDUCATION. Lawrence 
A. Crem in. Pittsburgh: University of P ittsburgh Press, 
1965. 122 pp.

C om m ager’s reading and th is  one are not s tr ic tly  
h istories o f the re la tionsh ips between un ivers ity  and 
soc ie ty  but, rather, terse and re levant com m entaries 
on tha t history.

Crem in discusses the deve lopm ent o f the con cep t of 
popu la r educa tion  from  P la to ’s R epublic— when ta lk 
ing abou t the good life m eant to ta lk  about the good 
society, and ta lk ing  abou t the good socie ty  was to ta lk  
about the kind of educa tion  w h ich  w ould establish and 
sustain that socie ty— to Thom as Jefferson, Horace 
Mann, and John Dewey, w ho believed tha t pu b lic  
educa tion  was coextensive w ith  the educa tion  o f the 
public . This essay is va luab le  in show ing the h is to rica l 
an tecedents o f a m ore recent issue con fron ting  edu
cationa l ins titu tions at all levels— the ro le of the pub lic  
in m aking p o licy  v is -a -v is  tha t of pro fessiona l e d uca 
tors.

C rem in argues fo r na tional po licy -m ak ing  w ith  d e 
cen tra lized adm in is tra tion , but he also cau tions tha t 
perhaps one o f the errors o f our tim e is tha t too  m uch 
has been expected of the schools.

Questions for Discussion
1. Does the h isto ry o f A m erican h igher educa tion  
va lida te  the British c la im  tha t “ m ore m eans w o rse? ”  
Or does the record o f A m erican co llege  and un ive r
s ity deve lopm ent suppo rt the assertion tha t m ore 
m eans varie ty and d ive rs ity  w ithou t sacrific ing  qua lity  
and thoroughness?

2. A re educa tiona l ins titu tions essentia lly  conserva tive  
o r innovative fo rces in socie ty?

3. To w hat extent is the concep t of academ ic freedom  
com p a tib le  w ith  the con cep t o f pub lic  con tro l o f p u b 
lic ly  supported  institu tions? W hich are m ore hos
p itab le  to academ ic  freedom — pub lic  o r private in s ti
tu tions?

4. Has the concep t of academ ic  freedom  been rea lized 
in the A m erican un iversity? Is it inevitab le  tha t facu lty , 
like o ther hum an beings, are beho lden to po litica l, 
socia l, and eth ica l values, o r perhaps to m e tho do lo 
gies, w h ich  are also the resu lt of assum ptions, a c 
cu ltu ra tion , and private experience?
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Fellowships and Summer Stipends
At its most recent meeting the National Council on 

the Humanities, a citizens' advisory group appointed 
by the President, approved the award of 482 Fellow
ships and Summer Stipends totaling $3.9 million for 
academic year 1972-73 to 48 states and the District 
of Columbia. Selections were made from 1,930 ap
plications this year as contrasted with last year's 
957 applications for 276 awards for a total of $1.8 
million.

NET Biography Series
Watch your Educational Television schedules for per

formances in this outstanding series of 90-minute 
dramas. Those to be presented under the sponsorship 
of NEH are To Be Young, Gifted and Black (an in
terpretation of Lorraine Hansberry’s life); Abraham 
Lincoln (directed by D. W. Griffith, 1930); Galileo; 
Alexander Fleming (discoverer of penicillin); The Hero 
of My Life (Charles Dickens); The Biggest Dancer in 
the World (Isadora Duncan); Byron; The Rise of Louis 
XIV; and Dante’s Inferno.

While some of these biographies have already been 
shown, they may be repeated later this year.

Approaching Deadlines
An additional application cycle has been established 
in the Endowment’s new Youthgrants program, which 
supports humanities projects originated and conducted 
by young persons. The revised schedule provides for 
deadlines on May 22 (for projects to begin after 
September 1) and July 31 (for projects beginning af
ter December 1).

Other approaching deadlines are as follows: EDU
CATION DEVELOPMENT GRANTS— for action by 
March 1973, applications due not later than July 1, 
1972; RESEARCH GRANTS— for action by November 
1972, applications due not later than May 8, 1972; 
SENIOR FELLOWSHIPS— for action by November 1972, 
applications due not later than June 19, 1972.

HUMANITIES is the Newsletter of the National 
Endowment for the Humanities, a Federal agency 
established by Act of Congress in 1965 "for the 
encouragement and support of national progress 
and scholarship in the humanities.”

NOTICE: Use of funds lor printing this publication approved by the Director ot the Office ot Management and Budget on May 20, 1970


