


Orientation area at entrance to exhibition shows six of seven text panels and part of photomural of discovery of first step.

"To speak the name of the dead is to make him live 
again." To speak the name of the dead restores the 
"breath of life to him who has vanished.”  So wrote the 
ancient Egyptians, who believed they would live fo r
ever through their tombs.

From the hundreds of kings buried in magnificent 
tombs during Egypt’s Golden Age, one name stands 
out: Tutankhamun. He lives again because his tomb 
was not totally plundered by grave robbers. Only a 
few other Egyptian tombs were discovered largely in
tact, but none compares in magnificence of furnish
ings with Tutankhamun’s. Thus, on November 4, 1922, 
when British archaeologist Howard Carter found Tut
ankhamun’s tomb with its seals untouched in over 
3,000 years, he knew he was making archaeological 
history.

To the fortuitous enrichment of our times this an
cient pharaoh has provided the inspiration and occa
sion for government and private agencies to finance 
a consortium style of exhibition. It is a model of mu
seum cooperation, a model fo r other institutions seek
ing more effective methods to display their treasures, 
and a model for future loan exhibitions from foreign 
countries.

Fifty-five of the most precious Tutankhamun objects, 
part of the legacy of this unparalleled archaeological 
find, currently compose an exhibition which will be 
traveling for more than two years to a consortium of 
six American museums supported by a grant from the 
National Endowment for the Humanities, with match
ing funds from Exxon Corporation and the Robert 
Wood Johnson, Jr., Charitable Trust. Even this kind 
of financial assistance, over one-half million dollars, 
could not have insured the precious objects against 
damage or loss unless they had been covered by in

demnity under the Arts and Artifacts Indemnity Act 
administered by the Federal Council on the Arts and 
Humanities. Details will be found on page 10 of this 
issue.

The exhibition opened in November at The National 
Gallery of Art, Washington, D. C., and has been seen 
by 235,000 visitors so far, with total attendance in the 
six scheduled cities expected to be between three and 
four million. After the exhibition closes in Washington 
on March 15, it w ill be shown in other cities as listed 
in the box on page 6.

In making grants to support the "Treasures of Tut
ankhamun”  exhibition, the Endowment is carrying out 
established policy. From its beginning as an agency 
ten years ago, NEH has had a strong program of sup
porting exhibitions in museums and historical societies 
throughout the nation. The great majority of its mu
seum grants go to small local institutions that serve 
their own communities. Other exhibitions are prepared 
by one museum which has the resources and then 
travel to other cities. The more dramatic large exhibi
tions aim to reach wide audiences in major cities and 
museums.

Endowment support for the Tutankhamun exhibition 
follows upon support for the Chinese Archaeological 
Treasures exhibition from the Peoples Republic of 
China, for which NEH gave financial assistance to the 
showing in Kansas City, Missouri; the Scythian Gold 
and the French Tapestries exhibitions at the Metropol-
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The arrangement of the “ Treasure of Tutankhamun”  exhibitions simulates 
the plan of the tomb shown in this diagram so that visitors can feel as though 
thev are joining in the discovery for themselves. In each room the objects are 
arranged approximately as they were originally found.

itan M useum  in New York, and the French Im press ion
ist and po s t-im pre ss ion is t pa in tings from  the Herm itage 
in the U.S.S.R. shown at the National G allery o f A rt in 
W ashington, D. C., the Los Ange les County M useum  
of Art, the A rt Institute o f Ch icago, and the K im bell A rt 
Museum  in Fort W orth, Texas.

"T reasu res  o f Tu tankham un”  is actua lly  two co m 
plem entary exh ib itions. One is the art: 55 ob jects  
ca re fu lly  se lec ted from  the five thousand o rig in a lly  
excavated: g leam ing , ligh t-filled  a labaster cups; m ar
ve lous go ld  scu lp tu res show ing Tutankham un as a 
ch ild , as a spo rts -lov ing  king, and, fina lly, as a buried 
go d -k in g ; e legan t fu rn itu re ; dazzling jewelry.

The second exh ib ition  recreates the archaeo log ica l 
d iscove ry  and excavation o f the tom b, as well as the

cu ltu ra l am b ience in w h ich  the art w as created. The 
v is ito r w a lks th rough the fou r tom b cham bers as How 
ard C arte r and his patron, Lord Carnarvon, found  them, 
w ith ob jects  arranged approx im ate ly  as o rig in a lly  d is 
covered. Large photom urals, charts exp la in ing  Egyp
tian re lig ion  and life  as reflected in its art, and exten
sive w a ll cap tions from  C arte r’s th ree -vo lum e journa l, 
te ll how the c iv iliza tion  of Tutankham un flou rished. 
Sam ples of new spaper head lines and accoun ts from  
the London Times, chosen by Lord Carnarvon as the 
o ffic ia l in fo rm ation outlet, fu rthe r convey the exc ite 
ment su rround ing the d iscove ry  and the aura of the 
1920s period.

There is an o rien ta tion  ga lle ry  at the beg inning of 
the exh ib ition , w ith charts  and en la rged pho tographs 
serving to in troduce Egyptian cu ltu re, as w e ll as a 
sum m ation area tha t term inates the exh ib it. Th is area 
shows, also by photog raphs and w a ll labels, how the 
Tutankham un tom b ob jec ts  were care fu lly  ca rried  by 
portab le  ra ilroad to the nearby N ile R iver and shipped 
to the Egyptian M useum  in Cairo.

Both the excitem ent o f a rchaeo log ica l d iscove ry  and 
the pa instak ing aspects of a rchaeo logy  as a sc ience 
are illustra ted. The in tegra tion of the in te rpre tive  as
pects, the second exh ib ition , has been done w ith  taste 
and sk ill at The N ational Gallery, and the o ther m u
seum s w ill fo llo w  th is  precedent. The educa tiona l a ids 
provide a fram ew ork  fo r the art and enhance the 
de light, the sheer beauty o f th is  exh ib ition . A t the 
sam e tim e, they en la rge the v is ito rs ’ know ledge and 
add another d im ension to the ir p leasure and unde r
standing. In th is m anner, the grantee ins titu tions are 
carry ing  out the m a jo r purpose of NEH fun d in g— to 
educate and in form  v is ito rs  about the treasures they 
are v iew ing.

The go ld and a labaster scu lp tures, jew elry , fu rn i
ture, chests, ivory headrests, representative o f the 
d iverse nature of the find , te ll us m uch about Tutankh- 
am un ’s culture, but little  about the ch ild -p ha rao h  h im 
self. A scend ing the th rone in 1334 B. C. at the age of 
nine, Tutankham un becam e king du ring  a period of 
re lig ious upheaval. His illus trious p redecessor (and 
perhaps father), Akhenaton, had institu ted both re li
g ious and artis tic  reform s. A khenaton had rep laced 
the age-o ld  po lythe ism  of Egypt w ith  one god, the 
Aton, ‘ ‘The D isk o f the Sun.”  He had also substituted 
artis tic  naturalism  fo r the trad itiona l linear, s ide-v iew  
patterns. U nder the gu idance  of advisors, T utankh
am un steered a m ollify ing  course, re instating the old 
gods and com b in ing  the new natura lism  w ith  the more 
trad itiona l art m odes.

That the young pha raoh ’s life was joy fu l, and that 
Egypt was restored as a nation, is to ld  th rough the 
exh ib ition  ob jects. But shortly  a fter an espec ia lly  fes 
tive ce leb ra tion  in January, 1325 B. C „ Tutankham un 
d ied at age eighteen o r n ineteen from  unknow n causes. 
He left a young w idow  and no surv iv ing  heirs. So 
sudden was his death that he was buried in a sm all 
tom b of on ly fou r room s that had been prepared for 
his ch ie f advisor, Ay.

The acc iden t of Tutankham un ’s death was, as it



happened, fo r tu ito u s -fo r posterity. His m odest tom b 
was broken into tw ice  fa irly  soon after buria l, but 
cem etery guards d iscove red  the p lundering  and re
sealed the entrance. Then, perhaps a sandstorm  or, 
as Carter thought, a ra instorm  w ashing gravel down 
the Valley o f the K ings, covered over the tom b. And 
a short tw o hundred years later, Rameses V i’s m uch 
g rander tom b was dug nearby, its debris  ob lite ra ting  
the sm a lle r tom b. A ll traces  of T u tankham un’s tom b 
vanished, as d id  a lso— perhaps de libe ra te ly— his 
nam e and tha t of his fam ily  from  the annals of Egyp
tian history. He and his fam ily  were labeled as heretics 
by succeed ing  ru lers and reduced to non-pharaohs, 
non-gods.

The red iscovery o f the tom b by Howard Carter was 
a lso fo rtu itous, the tim ing , im portant. The excavation 
process cou ld  not have been as m odern o r sc ien tific  
if the  d iscove ry  had occu rred  earlier. There would 
have been far less sc ie n tific  know ledge and few er 
a rchaeo log ica l techn iques to app ly  to rem oval o f the 
treasure— w hich too k  ten years— and p robab ly  less 
coope ra tion  am ong a rchaeo log ists . Carter used the 
expertise o f a M etropo litan  M useum of A rt a rchaeo
log ica l exped ition  w ork ing  nearby, espec ia lly  the serv
ices of its photographer, Harry Burton. It is la rge ly  his 
photographs, p ic tu ring  each of the fou r cham bers of 
the tom b in great de ta il be fore anything was touched, 
tha t com prise  the second exh ib ition  here, a llow ing the 
v is ito r to experience  both the dram a and the tech 
niques of the excavation.

In all s ix  m useum s, the v is ito r w ill "e n te r”  the tom b 
by way of the o rien ta tion  gallery. Through the cost- 
sharing advantages o f the m useum  consortium  ar
rangem ent, and the ve rsa tility  of the in form ation 
panels, the insta lla tion  can easily be fitted into the 
d iffe rent m useum s. The pane ls in troduce the v is ito r to 
the tom b and its contents, to Egypt as a country, to 
the p rinc ip les  underly ing  Egyptian art, to  the concep t 
of the pharaoh, to  the s to ry  of Tutankham un, and 
to the Egyptian idea of the  afterlife . The d ram atic  
story o f C a rte r’s s ix -ye a r-lo ng  search fo r the tom b, 
succeed ing during the last two m onths of his search, 
is a lso presented, a long w ith huge photom ura ls  of 
The Valley o f the K ings and the entrance steps as 
o rig in a lly  found, b locked  by rubble. These panels 
proved so popu la r w ith  v is ito rs, who stopped to read 
every word, that they w ere  also p laced in the G allery 's  
ro tunda area w a iting  lines, w h ile  exh ib ition  texts were 
repeated at the end o f the show. The presence of 
these educa tiona l devices he lps exp la in  why people 
are spend ing from  o n e -a n d -a -h a lf to three hours in 
the exh ib ition .

It is the photom ura ls, a long w ith the quotes and 
text from  C arte r’s jou rna l, tha t put exh ib ition  v is ito rs 
righ t in C arte r’s and C a rna rvon ’s shoes and make 
them  adven tu re r-d iscove rers  also. Like them, they first 
w a lk  down a long da rk  co rr id o r tha t now, instead of 
be ing filled  to the ce ilin g  w ith  rubble, ho lds jus t one 
exquis ite  ob ject, the young Tutankham un as “ The Sun 
G od on a Lo tus.”  (An op tica l illus ion  of descending 
the entrance steps to  the co rr id o r is p lanned in C h i

cago.) The exh ib iting  of th is  firs t ob ject, w h ich  was 
p robab ly d ropped in the co rrido r by the early grave 
robbers, dem onstra tes the G a lle ry ’s insta lla tion  skill 
and the value of educa tiona l aids. Tutankham un as 
the Sun G od is accom pan ied  by easily-read ob jec t 
labels m ounted on all fou r s ides of a substantia lly - 
m ounted case, set in quarte r-inch , c lear p lex ig lass on 
an ob lique ly -shaped  stand. E ight persons can easily 
look, and read in uncrow ded fash ion, the art c learly  
and e ffec tive ly  lighted th rough a m ixture o f am b ient 
and d irec t illum ina tion . A sm all photograph set next 
to the label shows the ob ject in  s itu  and enhances the 
a rchaeo log ica l flavo r of the show. The labels, like the 
cases, w ill travel to at least som e o f the o ther museums.

The to m b ’s an techam ber is next, its en trance s im u

Ceremonial chair, with photograph mounted at edge of display case to show 
original location in the Antechamber. In the center is the god of eternity, Heh, 
represented in the classic pose, with an ankh, or sign of life, on his right arm.



lated in a la rge photom ural. To reca ll the scene as 
Carter experienced it: “ The next day fo llo w in g ,’ ’ he 
w ro te o f Novem ber 26, “ was the day o f days, the m ost 
w onderfu l tha t I have ever lived th rou gh .”  W ith his 
sponsor, Lord Carnarvon, C a rna rvon ’s daughter, and 
Callender, C arte r’s assistant, stand ing behind him, 
C arte r d rille d  a sm all ho le in the upper le ft-hand 
co rne r o f the door.

“ Darkness and b lank space, as fa r as an iron test- 
in g -rod  cou ld  reach, show ed tha t whatever lay beyond 
was em pty. W idening the ho le a little , I inserted the 
cand le  and peered in. . . . A t firs t I cou ld see nothing, 
the hot a ir escaping from  the cham ber causing the 
cand le  flam e to flicker, but presently, as my eyes grew  
accustom ed to the light, de ta ils  o f the room  w ith in  
em erged s low ly  from  the mist, strange anim als, statues, 
and g o ld — everywhere the g lin t of gold.

“ For the m om ent— an e te rn ity  it m ust have seem ed 
to the others stand ing by— I was s truck dum b w ith 
am azem ent, and when Lord Carnarvon, unable to  stand 
the suspense any longer, inqu ired  anxiously, 'Can you 
see any th in g? ’ it was all I cou ld  do to get out the 
words, ‘Yes, w onderfu l th ings.

A  curved photom ura l trip tych  leads the v is ito r into 
the room , o rig in a lly  m easuring tw en ty-s ix  by twelve 
feet, the la rgest in the tom b. As fo r Carter, the first 
ob je c t encountered is a w h ite  a labaster cha lice . Carter 
had to step over it to enter the room ; it, too, m ay have 
been d ropped  by grave robbers in a hasty exit. He 
described  the scene before him : “ Packed tigh tly  . . . 
were scores of ob jects, any one o f w h ich  w ou ld  have 
filled  us w ith exc item ent under o rd inary  c ircum stances 
and been cons idered  am ple repaym ent fo r a fu ll sea
so n ’s work. . . . Nor was it m ere ly  from  a po in t of 
view  of quan tity  that the find was so am azing. The pe 
riod to w h ich  the tom b be longs is in many respects the 
m ost in teresting in the w ho le  h isto ry of Egyptian art, 
and w e were prepared fo r beautifu l th ings. W hat we 
were not prepared fo r was the aston ish ing v ita lity  and 
an im ation  w h ich  cha racterized certa in  o f the ob je c ts .”

W hile each m useum  w ill vary the insta lla tion , the 
N ational G a lle ry 's  is effective in its changes in geom 

etry, from  octagona l to rec tangu la r to curved walls, 
and sub tle  sh ifts o f wall co lor, from  dark greens to 
grays to b lues and terra cottas. G a illard Ravenel and 
G eorge Sexton, the G a lle ry ’s designers, adopted 
Egyptian earth co lo rs  and shapes fo r the exh ib ition . 
Here, in the cartouche-shaped , w e ll- ligh ted  an te
cham ber, a deep green sets off g leam ing a labaster 
vases, da rk  e b on y-and -go ld  furn itu re, an ivory casket, 
and g leam ing go ld  ob jects. The ova l-shaped cartouche 
was a favo rite  Egyptian m otif. As in the corrido r, the 
cases are set at a good level fo r both adu lts  and c h il
dren, the am b ient and d irec t ligh ting  repeated. The 
very frag ile  ob jects, such as the w ooden cha irs and 
caskets, have specia l tem perature  con tro ls  w ith in  
each ind iv idua l case.

Carter had m ade the dec is ion  to proceed s low ly  and 
care fu lly  from  one cham ber o f the tom b to another. 
Each ob je c t was pho tographed and cata logued and 
rem oved fo r s torage before p roceed ing to the next 
room. Consequently, it was not until February 17, 
1923— three m onths a fte r en tering the antecham ber—  
that he prepared to  enter the buria l cham ber. Here 
new w onders m et his eyes. In his words, “ . . . w ith in  
a yard o f the en trance to the cham ber stood w hat to 
appearance was a so lid  w a ll o f g o ld .”  It was one side 
of a shrine, m ade o f w ood and covered w ith go ld, 
covering the sarcophagus o f Tutankham un, m easured 
seventeen by eleven fee t by nine fee t high and alm ost 
filled  the cham ber.

A cross the room  was an unsealed doorway, w h ich  
revealed still another w ondrous sight: “ Facing the 
doorw ay, on the fa rthe r side, stood the m ost beautifu l 
m onum ent tha t I have ever seen— so lovely tha t it 
made one gasp w ith w onder and adm iration. The cen 
tral portion o f it consisted o f a large shrine-shaped 
chest, com p le te ly  overla id  w ith  go ld, and surm ounted 
by a co rn ice  o f sacred cobras. S urrounding this, free 
standing, were statues of the fou r tu te lary goddesses 
of the dead— grac ious figures w ith outstre tched p ro 
tective arms, so natural and life like  in the ir pose, so 
p itifu l and com pass iona te  the expression upon the ir 
faces, tha t one fe lt it a lm ost sacrilege  to look at the m .”

The e xh ib itio n ’s m ajor ob ject, and the to m b ’s m ost 
fam ous find, is T u tankham un ’s so lid  go ld  mask, found 
in p lace over the m um m y’s head and shoulders. Two 

dark gray, oc tagona lly -shaped  room s hold the buria l 
cham ber’s m ost p rec ious ob jects, e ffective ly  insta lled 
in s ide cases w ith the go ld  mask, beaten and bur
nished, in la id  w ith carnelian , lap is  lazuli, co lored 
glass and quartz, d ram atica lly  d isp layed dead-cente r. 
Here are fe tishes p ro tecting  the pharaoh ’s coffin and 
am ulets found on his body. Photom ura ls de p ic t the 
funeral cerem ony and the p recarious opera tion  of 
lifting the cracked  sarcophagus lid and the three 
coffins inside, the innerm ost o f so lid  go ld. The panels 
g raph ica lly  illus tra te  C arte r's  d ifficu ltie s  in open ing the 
coffins in the con fined space o f the buria l cham ber 
and the e laborate, coun te r-ba lanced  pu lley system 
devised to s teady the cum bersom e coffins. The com 
bined w e igh t of the three co ffins  and m um m y was 
m ore than a ton -a nd -a -ha lf.

SCHEDULE OF THE 
NATIONWIDE EXHIBITION

N ational G a lle ry o f Art, W ashington, D.C.
N ovem ber 15, 1976— M arch 15, 1977 

F ield M useum  of Natural H istory, Chicago, III.
A p ril 15, 1977— A ugust 15, 1977 

New O rleans M useum o f Art, New Orleans, La.
S eptem ber 15, 1977— January 15, 1978 

Los A nge les County M useum  of Art, Los Angeles, Cal.
February 15, 1978— June 15, 1978 

Seattle A rt Museum, Seattle, Wash.
Ju ly  15, 1978— N ovem ber 15, 1978 

M etropo litan  M useum o f Art, New York City, N.Y. 
D ecem ber 15, 1978— A p r il 15, 1979



Alabaster chalice, decorated with blue pigment, represents a single bloom of the white lotus. Each handle support consists of a single 
flower of the blue lily and two buds. The handles are composed of figures of Heh, the god of eternity. The inscription to Tutankhamun 
reads: “ May you spend m illions of years, you who love Thebes, sitting with your face to the north wind, your two eyes beholding 
happiness.”

O rchestra ted sequences o f spaces and con tro lled  
v istas are o ther v irtues o f the G a lle ry ’s insta lla tion . 
They are espec ia lly  e ffec tive  in the treasury section 
w h ich  leads to another exh ib ition  h igh light, the g ilded 
goddess Selket. Again, a g ian t photom ural leads the 
v is ito r into fou r rectilinear, deep blue room s set on an 
axis cu lm ina ting  w ith Selket. C arte r’s w ords give his 
fee lings  on entering the treasury, "W hen fo r the first 
tim e, one enters a room  such as this, the sanctity  of 
w h ich  has been invio la te  fo r m ore than th irty  centuries, 
a sense of reverence, if not fear, is fe lt on the  part of 
the in tru de r.”

This room  held num erous im ages of Tutankham un 
illustra ting  the Egyptian be lie f tha t pa inted and 
scu lp ted pharaoh likenesses were extrem ely im por
tan t in preserving the ir existence. One Egyptian word 
fo r scu lp to r was “ H e -w ho -kee ps-a live .”  One im age 
shows Tutankham un th row ing  a harpoon, a rare scene 
o f action fo r Egyptian scu lp tu re ; the  other is a viv id

contrast o f go ld  and black, a g ilde d  Tutankham un 
as the sun god on a b lack  leopard, p robab ly  m eant 
to de p ic t his trave ls through the underw orld . The final, 
g low ing exam ple of these pain ted scu lp tures is Selket, 
set d ram atica lly  alone. A photom ural to her left shows 
her o rig ina l tom b position, one of fou r goddesses 
guard ing the chest preserving T u tankham un’s in terna l 
organs. The text panel te lls  tha t rem oval on death and 
separate m um m ifica tion  of these organs was an im 
portant part o f the preparation fo r buria l.

The annex, a storeroom  approx im ate ly  fourteen by 
e igh t-a n d -a -h a lf feet, was packed so lid  w ith hundreds 
of baskets and ja rs of p rovis ions fo r the dead king. 
The v is ito r enters it through a co rr id o r w ith  ph o to 
graphs show ing C arte r’s firs t v iew  of it th rough a 
p lundere r’s hole. The ga lle ry ’s te rra  cotta hue both 
enhances the lighter, a labaster ob jec ts  and sets the 
m ood fo r the v is ito r ’s departu re  th rough the sum m a
tion area. Here are panels and texts illustra ting  the



The goddess Selket, one of four free-standing statues which guarded the Canopic shrine, shown as it was originally 
discovered in the photomural on the left. This juxtaposition of objects demonstrates the value of the educational devices 
employed in the exhibition.

sh ipm ent of ob jec ts  to the Egyptian M useum in Cairo, 
and a p lea fo r funds fo r en la rg ing and m odern iz ing 
th is landm ark bu ild ing , where the 5,000 Tutankham un 
treasures are perm anently  stored and exhib ited.

The v is ito r leaves the exh ib ition  through an area 
w here pu b lica tions  and rep roductions of tom b ob jects  
may be purchased. P roceeds from  these sales w ill 
help sa feguard  the Tutankham un treasures fo r the fu 
ture. The M etropo litan  M useum  of Art, w h ich assisted 
w ith the in itia l rem oval of the ob jec ts  and is now 
m anaging the funds fo r the s ix-m useum  consortium , 
has issued fou r pub lica tions  on the exh ib ition . One 
is the exh ib ition  ca ta log  by I. E. S. Edwards, fo rm er 
Keeper o f A ntiqu ities , The British Museum. The text 
panel in fo rm ation , co-au tho red  by W illiam  J. W illiam s,

National G allery of Art, and Dr. David S ilverm an, Field 
Museum, is a lso be ing issued as a book by the M etro 
po litan, w h ich  w ill a lso make ava ilab le  spe c ia lly  crafted 
Tutankham un jew e lry  and scu lp tu re  rep roductions. 
Educationa l m ateria ls  funded by NEH, such as te a ch 
ing s lide  sets, seven exh ib ition  posters, an h is torica l 
wall chart, and A coustigu ide  tours, are ava ilable. In 
add ition , several m useum s w ill screen ep isodes from  
a 13-part BBC series on "T u tan kha m un ’s E gyp t," o r ig 
ina lly m ade fo r the 1972 London exh ib ition .

Poo ling o f film s, lectures, pub lica tions, and superio r 
insta lla tion  com ponents  are not the on ly  benefits. 
Sharing of ideas and resources is a lm ost m ore cruc ia l, 
and an im portan t step in m useum  coope ra tion  has 
been taken here. For exam ple, the o rig ina l Tutankh-



am un tom b photographs, taken by Harry Burton, are 
be ing loaned to the o ther exh ib ito rs by the M e trop o l
itan Museum . A no ther exam ple of coopera tion  between 
m useum s was the w riting  o f the text panels. National 
G a lle ry of A rt Education author, W illiam  J. W illiam s, 
flew  to C h icago last A ugust w ith 300 photographs. 
There, he and Dr. David S ilverm an of the Field M useum 
w orked 18-hour days, se lec ting  photographs and w rit
ing the text copy and exh ib ition  labels.

P artic ipa ting  m useum s have also been encouraged 
to plan ind iv idua l p rogram s invo lv ing the ir local com 
m unities, a ided by separa te  NEH grants. The Field 
M useum  of Natural H istory and The O rienta l Insti
tute of the University o f Chicago, co -sponsors  of the 
exh ib ition  in C h icago from  A pril 15 to A ugust 15, 1977, 
w ill m ount a fu ll-sca le  corre la tive  program . A lecture 
series, supp lem en ta ry  exhib its, and a rchaeo log ica l 
tou rs to Egypt led by prom inen t scho la rs  are included. 
“ The M ag ic o f Egyptian A r t”  exh ib ition , show ing actual 
ob jec ts  used in em ba lm ing  Tutankham un and ob jects 
used at his funerary banquet, w ill run concurren tly  
w ith  the show ing at the F ield Museum. An exh ib it de 
signed to  relate the Tutankham un tom b ob jects  to 
Egyptian art and h is to ry  w ill a lso be m ounted at the 
O rien ta l Institute, a w o rld -re no w ne d  cen ter fo r Egyp
to lo gy  in C hicago.

The lecture series w ill present three separate p ro 
gram s. Five free pu b lic  lectures at the U n iversity of 
Ch icago p rio r to the e xh ib it’s open ing w ill focus on 
h is to rica l, a rchaeo log ica l, a rtis tic, re lig ious, and lit
erary them es of T u tankham un ’s period. A  series of six 
free pu b lic  lectures by na tiona lly  known scholars, 
g iven du ring  the exh ib ition , w ill focus p rim arily  on Tut
ankham un ’s tom b. An ou treach program , "D iscove r 
Tutankham un,”  of s in g le -s lid e  lectures to adu lt groups 
w ith in  a 150-m ile  rad ius o f Chicago, w ill be g iven by 
qua lified  graduate s tudents in Egyptology, at the U n i
ve rs ity  of Chicago. Two adu lt educa tion  courses, and 
illustra ted  lectures fo r  g roups  requesting them  at the 
Field Museum , are offered. Two free leafle ts w ill also 
be prepared.

A m ore m odest, but equa lly  cha lleng ing  program  put 
on by a sm alle r m useum  is tha t p lanned by the New 
O rleans M useum  of Art, w h ich  w ill sponso r the Tutankh
am un exh ib ition  S ep tem ber 15, 1977 to January 15, 
1978. A supplem entary, in te rd isc ip lina ry  exh ib it, "E ye 
fo r Eye: Egyptian Im ages and Inscrip tion s ,”  w ill p re 
cede the Tutankham un exh ib ition  by six m onths and 
w ill in troduce New O rleans residents to genera l themes 
of Egyptian art, lite rature , and the func tion  o f w riting 
w ith in  that culture. The in fluence  of geography on the 
fo rm ation  of anc ien t Egyptian re lig ious be lie fs and the 
pyram ida l s tructure  o f Egyptian c iv iliza tion  w ill be ex
pla ined through loan o b je c ts  from  the Boston Museum 
of Fine Arts. The ob jec ts  are accom panied by textual 
panels, photo en largem ents, and graph ics.

Three pub lica tions are des igned  to he lp the visitor. 
A ca ta logue  w ill exp lo re  Egyptian cu ltu re  w ith in  the 
con text of the exh ib ition  them es. A free gu ide  w ill in 
troduce  the pub lic  to supp lem en ta ry  exh ib it themes. 
And a handbook fo r docen ts, teachers, and com m unity

o rgan iza tions w ill para lle l and augm ent them es d e 
ve loped in both the main and supp lem enta ry exh ib i
tions.

The com m unity  w ill be encouraged to pa rtic ipa te  
through a series of pub lic  lectures and film s, w o rk 
shops conducted  to involve m inority  groups and sen
io r c itizens, and a program  by the m useum ’s Educa
tion D iv is ion to w ork  w ith com m unity  organ izations 
not no rm ally  attracted to program s at the museum.

"T o  speak the nam e of the dead is to make him live 
aga in ,”  say the Egyptian funerary  texts, and Tutankh
amun lives again through th is  im pressive exh ib ition .

— Joanna Shaw -Eagle

The au thor is a free lance w rite r in W ashington, D.C.

Statue of the goddess Selket with a scorpion on her head, 18th Dynasty figure 
made of wood, gessoed and overlaid with gold leaf and pigment, stands 30% 
inches tall. Besides her divine role in funerary duties, Selket, also associated 
with childbirth and nursing, was chiefly noted for her control of magic.



Notes

Arts and Artifacts Indemnity Act 
Provides “ Wall-to-Wall Coverage” 
for Museum Exhibitions
W ith an A ct s igned in to law in D ecem ber 1975, the 
Federal governm ent has p rov ided that certa in  art works 
and a rtifac ts  for exh ib itions of a rtis tic  and hum an istic  
endeavors in this coun try  o r abroad w ill be indem nified  
aga inst loss o r dam age. These exh ib itions m ust ben
efit the A m erican pu b lic  and m ust be certified  to be in 
the national in te rest by the Secretary of State or his 
designee.

The Arts and A rtifac ts  Indem nity  Act is adm in is tered 
by the Federal C ouncil on the Arts and the H um an i
ties, an organ iza tion  com p ris in g  the heads of Federal 
agenc ies  carry ing  out o r supporting  cu ltu ra l activities.

The item s e lig ib le  fo r coverage under th is  Act in 
c lude  tapestries, pa in tings, scu lpture , fo lk  art, g raph ics, 
craft arts, m anuscrip ts, rare docum ents, books and 
o ther prin ted and pub lished  m ateria ls, o ther artifacts  
and ob jec ts  (which cou ld  inc lude  stamps, co ins, and 
item s of sc ien tific  in terest), photographs, m otion p ic 
tures, and aud io  and v ideo  tapes w h ich  are of educa 
tional, cu ltu ra l, h is to rica l o r sc ie n tific  value.

A pp lica tion s  fo r indem nity  are subm itted to the 
Federal C ouncil and, if approved, constitu te  a con trac t 
between the C ouncil and the app lican t, p ledg ing  the 
fu ll fa ith and c red it of the United States to pay any 
am ount fo r w h ich  the C ouncil becom es liab le  under the 
agreem ent.

Exh ib itions have long been recogn ized as an in te
gra l part of the re la tions of the peop le  of the United 
States w ith the peop le  o f o ther nations. Such exh ib 
its not on ly  create go od w ill on a governm ent-to - 
governm ent basis but a lso increase know ledge about 
fo re ign  socie ties in a way no rm ally  ava ilab le  on ly  by 
trave ling  to those countries.

The frequency of in te rna tiona l exh ib itions o f a rtis 
tic  and o ther treasures has been ham pered by one 
m a jo r fac tor: the cost o f insurance, w h ich  can am ount 
to tw o -th irds  to th ree -fou rths  of the to ta l cost of an in 
te rna tiona l exh ib ition . Som e con tem pla ted exh ib itions 
w ere not p lanned and som e o f those p lanned were 
cance lled  o r reduced in scope  ow ing to the p roh ib itive  
cost o f insurance. In o rd e r to solve th is problem , m u
seum s have turned to spec ia l funds o r sponsors to find

support fo r these costs, but such support is lim ited.
Because of the d ifficu ltie s  of insuring ob jec ts  sent 

from  abroad, the 93rd C ongress undertook specia l 
leg is la tion  to p ro tect the item s sent to th is  country fo r 
the Chinese a rchaeo log ica l exh ib ition  and fo r the show 
ing of Scythian G old from  the U.S.S.R., both funded 
in part by the Hum anities Endow m ent w ith the ass is t
ance of p riva te  donors.

O nce these first exh ib itions were covered by Fed
eral indem nifica tion , the C om m ittee on Education and 
Labor of the House dec ided  that a general program  
of indem nifica tion  fo r in te rna tiona l exh ib itions should 
be estab lished. M ateria ls pro tected by indem nity  in 
surance are covered from  the tim e they leave the 
prem ises of the lender until they return to those p rem 
ises. In m useum  parlance, th is is ca lled  “ w a ll-to -w a ll 
cove rage .”

In o rder to con tinue  the pa rtic ipa tion  of private insu r
ers, the A ct sets lim ita tions on the size of the indem n i
ties w h ich may be issued. There is an aggregate lim it 
o f $250,000,000 of indem nity  ou tstand ing at any given 
tim e; no ind iv idua l indem nity  may exceed $50,000,000; 
and there is a de du c tib le  fo r the firs t $15,000 of loss. 
It is expected that private insurance w ill cover anything 
over the $50 m illion , s ince certa in  exh ib itions are worth 
two o r three tim es as m uch as the lim it of Federal 
indem nity.

S ince the A ct becam e effective on January 20, 1976, 
eleven exh ib itions have been insured, inc lud ing  the 
Treasures o f Tutankham un  described  in this issue.

NEH Challenge Grants
The Endow m ent's  new C hallenge G rants program  was 
authorized by the Arts, Hum anities, and Cultural 
A ffa irs  A ct o f 1976, w h ich  was passed by the C on
gress in Septem ber. (The sam e A ct a lso extended 
NEH and its s is ter agency, the National Endowm ent 
fo r the Arts, fo r another fou r years.) Challenge 
G rants are des igned  to stim ulate increased non-Fed- 
eral support fo r hum an ities ins titu tions by o ffering to 
provide one Federal do lla r fo r every three do lla rs  
raised in the private sector. For in fo rm ation about 
this new program , w rite  NEH Challenge Grants, Na
tional Endow m ent fo r the Hum anities, W ashington, 
D. C. 20506.



“ The American Short Story” on Film
Short s tories on film  by d is tingu ished Am erican 
w rite rs w ill be shown on pub lic  te lev is ion  beg inn ing 
A p ril 5, 1977. P roduced by Learn ing in Focus, Inc. 
and funded by NEH, the series o f nine stories w ill be 
presented by the P ub lic  B roadcasting  Service through 
the coopera tion  of the South C aro lina  Educational 
Televis ion Network, C o lum bia , South Carolina. (Check 
loca l lis tings fo r p rope r day and tim e.)

The stories w h ich  have been film ed and the ir 
au thors are:
B ern ice  Bobs Her Hair, by F. Scott F itzgera ld
I ’m a Fool, by S herwood A nderson
S o ld ie r's  Home, by Ernest H em ingway
A tm os ' a Man, by R ichard W right
Parker Adderson, P hilosopher, by Am brose B ierce
The Jo lly  Corner, by Henry Jam es
The B lue Hotel, by S tephen Crane
The D isp la ced  Person, by F lannery O 'C onnor
The M usic School, by John U pdike

The cho ices  were m ade from  am ong several hun
dred stories by the executive  producer, Robert Geller, 
his staff at Learn ing in Focus, and consultants, in 
c lud ing  au thor and lite ra ry  c ritic  A lfred  Kazin, who 
served as an advisor du ring  the fo rm ula tion  of the p ro j
ect. A num ber of lite rary scho lars, under the d irec tion  
of Calvin Skaggs o f D rew University, w orked d irec tly  
w ith Mr. G e lle r and the film  w rite rs in crea ting  the 
stories.

O ther m em bers o f the L ite rary A dvisory Com m ittee 
are M atthew B rucco li, U n ivers ity  of South Carolina; 
John Cawelti, U n iversity o f C h icago; Jam es Cox, 
Dartm outh Co llege; G erald G oldberg, UCLA; C la ire 
Healey, M on tc la ir State Co llege; Joyce M arkle, Loyola 
University; B lake Nevius, UCLA; Jordan Pecile, T rin ity  
C o llege ; Earl Rovit, C ity C o llege of C ity University of 
New York; Henry Nash Sm ith, University of C a lifo rn ia  
at Berke ley; and Fred S tocking, W illiam s College.

Chloe Aaron, PBS sen io r v ice pres ident fo r p ro 
gram m ing, stated in in troduc ing  the new series, “ We 
are looking fo rw ard to T h e  Am erican Short S tory' as 
the h igh lig h t of ou r S pring 1977 season. This series 
represents pub lic  te lev is ion  in its fu lles t potentia l. It 
com b ines the finest w riting  of Am erican authors w ith 
som e of the best d irec tin g , scrip ting  and acting 
ta len t th is  country has to offer. Certa in ly, the series 
w ill not on ly  entertain, but w ill a lso in troduce  m illions 
o f A m ericans to s ig n ifica n t aspects o f our lite rary heri
tage .”

NEH Appropriations
The Federal G overnm ent's  FY 1978 budget, presented 
to the C ongress in January, inc ludes $85.5 m illion  in 
genera l program  funds fo r NEH, w ith an add itiona l 
$7.5 m illion  requested to m atch private g ifts  to the 
Endow m ent and $18 m illion  fo r C ha llenge G rants (set 
be low). These figu res com pare  w ith the actual FY 
1977 appropria tion  o f $77.5 m illion  in program  funds 
p lus $7 m illion  to m atch private gifts, and a pend ing 
request fo r a supp lem en ta l $12 m illion  appropria tion  
fo r C hallenge Grants.

Saul Bellow Elected Sixth Jefferson 
Lecturer in the Humanities

Saul Bellow, w inne r of both the Nobel Prize fo r L ite ra
ture and the Pulitzer Prize fo r F iction fo r 1976, has 
been elected by the National C ounc il on the H um an i
ties to g ive the sixth Jefferson Lecture in the H um ani
ties. A nnouncem ent o f his e lec tion  was m ade last fall.

Speaking on the them e of the Am erican w rite r and 
his m aterial, Mr. B ellow  w ill g ive his first lecture in 
W ashington, D. C., on M arch 30 and his second in 
C h icago on A pril 1. The Swedish Academ y, in c o n 
ferring the  Nobel Prize, cited Mr. B ellow  “ fo r the hu 
man understand ing and subtle  analysis of con tem po
rary cu ltu re  that are com bined in his w o rk ,”  and these 
qua lities  w ill doub tless be ev ident in his lectures.

Mr. B e llow  is P rofessor of English and C hairm an of 
the C om m ittee on Socia l T hought at the U n iversity of 
Chicago. He has pub lished e igh t novels, fou r plays, 
and num erous short s tories and essays since the 
1940s. His m ost recent novel was H u m bo ld t’s G ift 
in 1975.

The Jefferson Lecture in the Hum anities has been 
sponsored annua lly  s ince 1972 by the N ational En
dow m ent fo r the Hum anities in o rder that “ th inkers  of 
in te rna tiona l reputation m ight have a forum  for the ir 
ideas, tha t hum an istic  ins ights of im portance m ight 
reach the pub lic , and that liv ing issues m ight be the 
test of hum ane lea rn ing .”

Previous Jefferson Lectures have been Lionel T r ill
ing, Erik Erikson, Robert Penn W arren, Paul Freund, 
and John Hope Franklin. Each lectu re  has been b ro ad 
cast by National Pub lic  Radio and published som e tim e 
after its de livery.

Photo: © 1976, J ill Krementz
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Front page: Mask of Tutankhamun, gold inlaid with opaque 
polychrome glass and lapislazuli, green feldspar, carnelian, 
calcite and obsidian.

Treasures of Tutankhamun photographs courtesy of the 
Metropolitan Museum of Art and the National Gallery of Art.
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