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The Intellectual Emig
The contribution of the refugees 
from Hitler to American culture is a 
fam iliar story , retold , it w ould 
seem, with every succeeding publish
ing season. This is all to the good, 
for their contribution was a signal one. 
In the 1930s, W alter Cook, chair
man of the Institute of Fine Arts at 
New York University, was often 
heard to say, “Hitler is my best friend; 
he shakes the tree and I collect the 
apples." Distinguished or immensely 

romising art historians, ejected 
;om their positions in German uni

versities or German museums sim
ply b ecau se  they  w ere Jew ish  or

politically undesirable flocked to the 
United States after 1933. It was up to 
Am ericans to take advantage of 
these unexpected bargains in intelli
gence— professors and playwrights, 
psychoanalysts and literary scholars, 
architects and political scientists, and 
many others. The influx was bound 
to cause some problems. The United 
States was, in the 1930s, enmeshed 
in the Great Depression, along with 
the rest of the world. And the Con
tinental style habitual w ith exiles 
sometimes made for difficulties in 
adjustment.

Yet in the long, sad, too copious

res
history of exile, the experience of Ger
man and Austrian refugees in the 
United States was an uncommonly 
smooth exception. "That it was so 
easy," wrote one among them, Franz 
Neumann, who became a teacher 
of p o litica l th o u g h t and political 
institutions at Columbia University, 
" i s  en tire ly  due to the A m erican  
p eo p le , its g en ero sity , and its 
friendliness. No other country has, in 
so short a time, absorbed so many 
intellectuals." He paid tribute to those 
"persons and institutions who have 
helped to place not less than 520 
exiles": officials of the Emergency

Committee in Aid of Displaced For
eign Scholars, the foundations like 
Rockefeller and Carnegie, the Rosen- 
wald Fund, the churches, the Quak
ers, "and  the colleges, universities, 
and research organizations." He 
pointedly added that important as was 
the formal help in transforming "a  
tragic problem into a happy solution," 
more meaningful even than the 
financial assistance, was the "willing
ness of the colleges and universities 
to take the risk of employing us, the 
friendliness with which we were 
received, and the almost total absence 
of resentm ent."



Neumann was not a sentimentalist 
but a tough-minded, very critical 
H egelian M arxist. His reference to 
large numbers, like his refusal to 
single out a few stellar performers, is 
singularly appropriate. For the his
tory of the refugees from the Nazis 
in the United States is in danger of 
becoming rather one-sided. The same 
fam ous nam es recur again and 
again. Albert Einstein is, of course, a 
household word; we all see him, 
with his benign eyes and tousled 
hair, attacking the riddles of the uni
verse with a piece of chalk scratching 
mysterious-looking hieroglyphs on 
a blackboard. His very presence made 
him a powerful symbol of Nazi stu
pidity and b arbarousn ess, and of 
America's readiness to collect the 
apples that the Nazi regime had seen 
fit to discard.

Beyond Einstein, we are continu
ally reminded of a small galaxy of 
dazzling personages: Thomas Mann 
and Bertolt Brecht, Herbert Marcuse 
and Hannah Arendt. But to concen
trate on their glitter is to mistake 
the nature of the refugee phenom e
non, its meaning for American culture. 
Some of the most famous among 
the refugees were also among the least 
typical; M ann and Brecht carried 
their old world with them and re
turned to Europe in the 1950s. They 
did not live in this country (to apply 
an old gibe to them), but only took 
up room in it. To be sure, they were 
frightened by McCarthyism. But most 
other refugees, though disturbed 
by the harassm ent of script writers 
and university professors— a harass
ment that conjured up, for those who 
had fled H itler, some traum atic 
memories— chose to stress the differ
ences betw een  the hom egrow n 
A m erican dem agogue and the far

more lethal German dictator, and 
to fight or wait it out right here. Most 
refu gees, in fact, settled  down 
rapidly, earnestly studied their En
glish, and took out citizenship papers 
at the earliest moment that the immi
gration laws allowed. Late in her life, 
when Hannah Arendt was asked 
to place herself within a political camp, 
she demurred, " I  somehow don't 
fit."  Most refugees, grumbling some
times, often nostalgic for their earlier 
life, making little enclaves of German
speaking circles, nevertheless did their 
best to fit in.

Moreover, while some of the most 
conspicuous refu gees could be 
found clustering near the celluloid cita
del of Hollywood or haunting the 
publishers' and editors' cocktail party 
circuit in M anhattan, many went 
elsewhere. Even those who eventu
ally settled in New York, like the 
political scientist Hans Morgenthau 
and the historian of nationalism 
Hans Kohn, first had spent fruitful 
years in the "provinces," one at the 
University of Chicago, the other at 
Smith College. Some, like the con
servative political philosopher Eric 
Voegelin, gathered a small circle of 
devoted followers at Louisiana State, 
while the eminent Gestalt psycholo
g ist, W olfgang K o h ler, tau gh t at 
Swarthmore. Beyond that, a num 
ber of refugee scholars acquired de
served reputations that reached far 
beyond their immediate radius of 
influence. Erwin Panofsky, that witty 
and immensely learned art historian, 
a professor at the Institute for Ad
vanced Study in Princeton, taught 
both at Princeton and at New York 
University. His scintillating lectures 
and books made him a transforming 
power in the whole profession. Wal
ter Gropius practiced architecture

in Cambridge and was, for a time, the 
guiding hand in the Harvard school 
of architecture, but he, too, left his 
mark on his profession far beyond 
the Northeast. Erich Auerbach, who 
came to teach at Yale, changed the 
ways American literary historians read 
their texts, especially after his semi
nal Mimesis, that far-ranging study of 
realism in literature from Homer to 
Virginia W oolf, was translated into 
English in 1953.

In short, the impact of the refugees 
on the humanities was pervasive, 
even when it was not conspicuous but 
subtle. Franz Neumann, in the late 
1940s and early 1950s, encouraged his 
students (and, what is more, got 
them) to read Wilhelm Dilthey and 
Max Weber, names quite unfamiliar 
to most American graduate students 
in those years. Rene W ellek, at 
Yale, taught generations of students 
who now occupy the m ost distin
guished chairs of comparative litera
ture in the country and are transmit
ting his humane erudition to students 
of their ow n. A rtur Sch n abel's 
advanced pupils became accomplished 
pianists and teachers in their own 
right. Many of today's young virtuo
sos may rightfully claim to be Schna
bel's musical grandchildren. Hitler's 
apples left seeds for further trees 
to grow in the United States.

There were some humanistic profes
sions on which the impress of the 
immigrant was clearcut and immedi
ate. Architecture is a case in point. The 
divergent interpretations of the 
"international style" associated with 
Walter Gropius and Ludwig Mies 
van der Rohe percolated across the 
American cityscape and for a time 
dominated American schools of 
architecture. There was psycho
analysis, that most humanistic of sci-

Editor's Notes
From the trial of Peter Zenger in 
1735 to the eloquence of Albert Ein
stein during the McCarthy hear
ings of the 1950s, Americans of Ger
man birth have played an important 
role in establishing fundamental 
First Amendment rights. The right 
to freedom of the press was first 
won by Zenger even before the Re
public began. Einstein relied upon 
the constitutional protection of free
dom of speech to defend some of his 
fellow emigres from the excesses 
of McCarthyism.

The vast difference between ear
lier generations of German immi
grants and those who fled Hitler's 
Nazis is underscored by the obser
vance of the Tricentennial of Ger
man immigration to America. The 
sturdy Pennsylvania farmers bore 
little resemblance to the urbane 
intellectuals who were hounded 
their universities, their studios/ 
their theaters and forced to depend 
on the goodwill of their American 
colleagues. For, as Anthony Heilbut 
observes, "having been . . . booted 
out of Berlin, Vienna, Prague, and 
Paris, what reason had they for plac
ing trust in provincial Americans?"

Happily as it turned out for 
most, they had every reason. Peter 
Gay describes Franz Neumann's 
feelings about the "willingness of 
the colleges and universities to 
take the risk of employing us, the 
friendliness with which we were 
received. . . . "

Hitler's folly  was America's wind
fall. The emigre intellectuals ener
gized and transformed American 
academic and cultural life. "H itler's 
apples," as they were ironically 
called, left seeds that have multi
plied in each succeeding generation.

—Judith Chayes Neiman
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Hollywood and New York were twin magnets for the more glamorous emigres. Many, however, found refuge on the campuses of America's colleges and universities.

u

en tific  psychologies, which, under 
the avalanche of German, Austrian, 
and Hungarian emigres, was to flour
ish  across the country for several 
d ecades as never before. There 
were, no doubt, special reasons for 
this instant efflorescence, reasons 
that do not apply with similar force 
in other pursuits. Psychoanalysis 

•\s an unm istakably  C ontinental 
,*nce, indelibly in the shadow of 
Austrian founder, Sigmund Freud. 

Even the great debates rending the 
psychoanalytic profession— the con
tending schools of Jungians, Adler- 
ians, revisionist follow ers of Erich 
Fromm or Karen Hom ey disputing 
the eminence of the Freudian dispen
sation— were largely European quar
rels kept up by refugees in this 
country. Leading American psycho
analysts had been trained in Vienna 
or Berlin; others would be analyzed 
in this country by immigrants. And 
they welcomed their teachers and 
analysts— H einz H artm ann, Ernst 
Kris, Rene Spitz, Margaret Mahler— 
with open arms. Nor did the newcom
ers cluster solely in New York; they 
spread the word of Freud across the 
country. The popular press, and the 
film industry, did their uninvited 
part by invariably portraying the 
psychoanalyst with a heavy Conti
nental accent: to speak English like z 

ym an was, in that one profession, 
Jidely accepted signature, and an 

asset rather than a liability.
The psychoanalysts stamped the

American profession more unmistak
ably than art historians stamped art 
history, or political scientists, politi
cal science. But they, too, effected pro
found and lasting changes in Ameri
can culture. Some of these transfor
mations were quite unexpected. The 
stream  of distinguished refugee 
humanists into the American uni
versities, combined with the crimes 
of Nazi Germany, made even gen
teel anti-Semitism unpopular, open
ing these socially hidebound institu
tions to Jew s and others in ways that 
the most liberal, least xenophobic 
spirit could not have predicted.

But while the refugees changed 
America, America changed the refu
gees. In teg ra tio n  w as a tw o-w ay 
street. This part of the story is often 
forgotten and deserves to be re
membered. In 1952, when the liberal 
Protestant theologian Paul Tillich 
reminisced about his fate as a refugee, 
he titled his lecture, significantly, 
"The Conquest of Theological Provin
cialism ." Expelled from the chair of 
Philosophy at the University of Frank
furt shortly after the Nazis came to 
power, Tillich moved to the Union 
Theological Seminary in New York, 
privately convinced that his work 
as a theologian and philosopher was 
more or less over. Protestant theol
ogy was identified in his mind with 
the h istory of P rotestantism  in 
Germany; the kind of philosophical 
reflecting on divine things that was 
Tillich's specialty was, as he saw it,

the particular province of German 
thinkers; even some of the rebellious 
left wing ideas that Tillich imported 
into his thought w ere drawn from 
Germ an sources. "A ll th is ,"  he 
wrote after two decades in the United 
States, "was a mixture of limitation, 
arrogance, a n d  som e elem ents of 
truth." What he discovered in Amer
ica was Pragmatism, the relating of 
thought to action; a new and more 
generous blending of religious and 
social id eas; and a re fresh in g , 
wholly un-German cosmopolitanism. 
America had much to learn from 
German scholars— of this he remained 
convinced. He was not proposing 
to forget all that he had learned; he 
meant only to shed his parochialism 
and his arrogance. But the impression 
that he had come to teach and was 
staying to learn never left him.

In an autobiographical lecture of the 
same year, Erwin Panofsky spoke 
very much the same way. He begins 
his reflections, blandly titled "The 
History of A rt," with an extended and 
generous account of art history as 
practiced in the United States before 
the im m igrants cam e. Then he 
places himself into this atmosphere, 
and his m em ories are soaked in 
nostalgia, in w hich even the cozy 
speakeasies at the very end of Pro
hibition play their part. "The Euro
pean art historian" coming into New 
York in the early 1930s "w as at once 
bewildered, electrified, and elated." 
He saw many causes for his elation.

For one thing, he could feast "on  
the treasures assembled in museums, 
libraries, private collections, and 
dealers' galleries." Much to his sur
prise, the immigrant art historian dis
covered that there were ages and 
areas of European art he could study 
better in the United States than in 
the countries of their origin: rich 
American collectors, ravaging 
Europe from the late nineteenth cen
tury on , had done th e ir w ork. 
Other advantages were technical and 
speak to the willingness of Ameri
can institutions not to snub, but to 
serve, their clients. He was amazed 
that he "could order a book at the 
New York Public Library without 
being introduced by an embassy or 
vouched for by two responsible 
citizens; that libraries were open in the 
evenings, some until midnight; and 
that everybody seemed actually eager" 
to make material accessible to him. 
This last point was among the most 
astonishing discoveries that Panofsky 
made: "Librarians and curators 
seemed to consider themselves pri
marily as organs of transmission 
rather than 'keepers' or conservateurs." 
The possessive, downright hostile atti
tude of European "keep ers" was 
one that he and other scholars had 
grudgingly learned to take as a fact 
of life; it was indeed electrifying to find 
curators and librarians in the aston
ishing guise of helpers and allies.

Panofsky made other discoveries, 
no less cheering. American scholars
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strove to speak and write in language 
that their listen ers and readers 
could follow. This, too, was an inno
vation for most immigrant intellec
tuals. German-speaking art historians, 
Panofsky remembered, had “devel
oped . . . a technical language which— 
even before the Nazis m ade G er
man literature unintelligible to uncon
taminated Germans— was hard to 
penetrate. There are more words in 
our philosophy than are dreamt of 
in heaven and earth, and every 
German-educated art historian en
deavoring to make himself understood 
in English had to make up his own 
dictionary." This turned out to be a 
good thing: "In  doing so [the art 
h istorian] realized  that his native 
terminology was often either unnec
essarily recondite or downright im
precise; the German language unfortu
nately permits a fairly trivial thought 
to declaim from behind a woolen cur
tain of apparent profundity and, con
versely, a multitude of meanings to 
lurk behind one term ." If the refu

gee scholar wanted to survive in the 
American atm osphere, he had to 
learn not just the American vocables, 
but the American attitude towards 
language, a process as bracing and, 
at the first moment as disagreeable, 
as a cold shower. I recall once won
dering aloud to Franz Neumann, who 
was my teacher at Columbia, why 
the philosophical w ritings of John 
Locke, which I much admired, were 
so much easier to follow than those 
of Hegel, on whom Neumann had 
been raised. "T h a t's  b ecau se ,"  he 
grumbled, "Locke never addressed 
any really important problem s."

This anecdote suggests that the 
issue of language w as far from  
trivial. W hat was at w ork w as the 
whole way that the scholar saw the 
world, and the instruments that were 
employed to understand it. And 
here the empiricist, pragmatic Ameri
can attitude, so plainly reflected in 
the widespread (though admittedly 
not universal) effort to be compre
hensible to the intelligent laym an,

came as a significant and transform
ing revelation to the immigrant. Seen 
throu gh  the M arxist dogm a to 
which some of the refugee political 
scientists were committed, for exam
ple, the United States was capitalism 
at its highest stage, imperialistic in 
policy and ready for collapse. Seen 
through the more transparent veil 
of social observation, the country 
turned out to be far more compli
cated. Franz Neumann visibly enjoy
ed his life in the United States and 
his debates with American students 
who both greatly admired him and 
often strongly disagreed with him; 
gradually he seemed to be turning 
into a left-wing liberal before his 
amazed students' eyes. On the other 
hand, his best friend Herbert Mar
cuse, as delightful a companion and 
amiable a teacher as Franz Neu
mann, never changed; the books 
that made him a celebrity in the 
1960s — One-Dimensional Man 
most of all— could have been written 
anywhere, in some remote library

The Emigre Photographers

The photographs that document the 
emigres and their world throughout 
this issue of Humanities have been 
lovingly assembled by Cornell Capa, 
director of the International Center 
of Photography (ICP) in New York. 
Capa says that "the emigre photog
raphers who fled Europe in the thir
ties have given America a wealth 
of fresh perspectives on the life of their 
adopted land."

Indeed, in many cases these pho
tographers are as famous as their 
subjects. Alfred Eisenstaedt was one 
of a handful of pioneers who devel
oped photoreportage in the late 1920s 
and 1930s, using the high-speed 
Leica which was just then emerging 
as the photojournalist's premier 
tool. His first assignment in 1929 was 
to record the Nobel Prize ceremony 
at which Thomas Mann became the 
Nobel laureate for literature. After 
leaving H itler's Germ any in 1935, 
Eisenstaedt became one of Life Maga
zine's original four photographers. 
With some 2,000 assignments and

more than ninety Life covers to his 
credit, "E isie" in his eighties is still 
pursuing his photographic career.

The legendary Robert Capa who 
photographed five wars during his 
short and tumultuous life passionately 
hated war. He was the first among 
a new genre of war photographers 
whose pictures reflected the inten
sity of his feelings. John Steinbeck 
wrote of him, "Capa's pictures were 
made in the brain —  the camera only 
completed them. He could show 
the horror of a whole people in the 
face of a child. His camera caught 
and held em otion."

Of Yousuf Karsh, who specializes 
in portrait photography, it has been 
said that "when history reaches out 
for an understanding of the great men 
and women of our time, it will use 
Karsh portraits." Karsh, who has just 
celebrated his seventy-fifth birthday 
with a major retrospective at the ICP 
believes that "one must learn to see 
with the mind's eye, for the heart and 
mind are the true lens of the cam
era ." Karsh is deeply interested in 
young people and spends much 
time helping aspiring photographers. 
He prescribes an "all around educa
tion in the hum anities as the best 
preparation for a photographer."

"Through their cam eras," says Cor
nell Capa, "these photographers 
gave us a new tool for understand
ing contemporary society and the 
magnitude and nature of the transfor
mations it is undergoing." To pro
vide a home for their work and that 
of other photographers with similar 
concerns the International Center of 
Photography was founded in 1974.
Its stated goal is to "encourage and 
assist photographers of all ages and 
nationalities who are vitally concerned 
with their world and times. It aims

into w hich the light of facts never 
penetrated.

But M arcu se w as in  a m inority  
among the refugees from Hitler. 
Some scholars came too late, were 
too advanced in years, to find a new 
home in the United States. The emi
nent neo-Kantian philosopher Ernst 
Cassirer, who spent the last years 
of his life at Yale and Columbia and 
died the day after Franklin Roose
velt, was simply too old to have this 
country influence him. But most of 
the emigres— Paul Lazarsfeld teach
ing sociology at Colum bia, Kurt 
Weill composing music for Broadway, 
Leo Spitzer lecturing on French 
literature at Johns Hopkins, and count
less others— made the United States 
more than a handy base of operations, 
a p lace to w ait u ntil G erm any 
became itself again. It became a world 
in which to make friends, enlarge 
one's mind, and to stay.

— Peter Gay
Mr. Gay, born in Berlin in 1923, is the 
Durfee Professor o f History at Yale.

not only to find and help new talent, 
but also to uncover and preserve 
forgotten archives, and to present such 
work to the public."

At the core of the Center's work are 
its Archives and Collections, which 
are aggressively assembling a compre
hensive visual history of the twen
tieth century, the first complete cen
tury to be fully documented by the 
camera. Begun in 1979, the archives' 
collection has grown to more than 
5,500 photographic prints, 400 hours 
of audiotaped lectures given at the 
ICP by outstanding artists and critics, 
selected films, hand cameras and 
video tapes.

Since its founding only nine years 
ago, the Center has mounted more 
than a hundred exhibitions which 
feature great photographers of the 
past, such as Jacob Riis, as well as 
the present. Work is selected because 
of its historic, artistic or thematic 
importance. The exhibitions are 
accompanied by lectures, colloquia and 
symposia which stress the Center's 
commitment to educating the public 
about photography. In addition to 
the exhibitions that the Center or
ganizes, it also presents many out
standing exhibitions from other muse

ums and mounts traveling exhibits, 
which it sends to museums both in 
the United States and abroad.

Housed in a magnificent historic 
landmark building on Fifth Avenue, 
the ICP is the only museum devoted 
exclusively to photography in any 
major American city. The photographs 
on these pages are eloquent testi
mony to Cornell Capa's belief that 
"photography gives history an 
added dim ension." The work of the 
emigre photographers whose images 
illuminated the forces that shaped 
their times have vividly recreated 
that world for us.

—  Judith Chayes Neiman

Rccent NEH-funded exhibitions at t 
International Center o f Photography: ,t 
"The Last and First Eskimos: Remote Alas
kan Villages in a Period o f Transition''/ 
Steve Rooneyl$92,602/1981-84/ "Through 
Indian Eyes"/William A. Ewing/
$193,297/1981-84/''Southern Roads, City 
Pavements: Photographs o f Black Amer
ican Culture by Roland Freeman''/Cornell 
C apa/$lb6,225/1980-83/" Images and 
Ideas: The Photographs of Arnold Genthe, 
1896-1942"/Toby G. Quitslund/
$13,715/1981-82/Humanities Projects in 
Museums and Historical Organizations

Robert Capa, Life Magazine War 
Correspondent, Rome, 1943

Gallery, International Center of Photography
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E
very group of immigrants to 
this country has arrived with a 
special vision of Am erica, 
what it signified, what it pro
mised. But even as the refugees from 

Hitler differed from all others in 
their range of talents and experiences, 
so too their vision of America was 
anom alous. They came know ing a 
great deal about this country, al
though their knowledge may have 
been qualified and compromised, 
informed by Marxist theory and 
Freudian analysis. They soon discov
ered how  m uch rem ained to be 
learn ed . A nd in  on e of the m ore 
remarkable developments in a his
tory marked by an excess of ironies, 
these emigres became expert observ
ers and in terp re te rs  of A m erican  
culture. As theirs was a generation 

Tocquevilles, em igre artists and 
Sllectuals were expected to mas

ter the culture and make sense of it 
for the natives.

Although they hardly saw them 
selves that way, they were well 
suited to the task. Earlier groups of 
im m igrants had been  m ade up 
largely of poor uneducated country 
people: for them America offered 
unparalleled freedoms and possibili
ties for advancem ent. But these 
emigres were remarkably educated 
and urban. The majority of German 
Jews lived in Berlin; most other refu
gees had also resided in big cities. 
While only a small percentage of the 
group were professional academics 
or intellectuals, they were as a whole 
extremely cultivated: thus, in exile, 
they could fill concert halls and art 
galleries, supporting the same musi
cians and painters they had acclaimed 
in Europe, even as they could con
tinue to read Thomas Mann or Ste
fan Zweig; the transportation of 
their cultural heroes was virtually 
complete. Perhaps more important, 
Hitler's image campaign succeeded in

identifying them as rootless wander
ing intellectuals/Jews (for Hitler, the 
distinction was always fuzzy). Because 
the first major groups he banned 
and exiled were writers and academ
ics, he made it appear that all Ger
man Jewish refugees —  salesmen, 
furriers, social workers and doctors—  
were somehow implicated in the 
line of Einstein and the Mann broth
ers. (Yet another sign of his insanity 
w as th at he d id n 't recog nize the 
implicit compliment.)

Thus the new figure of emigration 
w as not an Irish  potato farm er 
escaping famine or a Russian Jewish 
peasant fleeing the Cossacks, but 
a refu gee in te llectu a l: u nlike his 
p redecessors, this figu re had not 
wanted to move. For, again unlike them, 
he had been in command of his pro
fessional resources, if not frequently 
a leader of his profession. Were he 
a writer, the sacrifice of his language 
was a far greater loss than that of

Educated and urban, most German emi
gres of the 1930s were attuned to Ameri
can popular culture. The "cafe intellec
tuals" of Berlin had danced to American 
jazz rhythms and laughed at Ameri
can movies. They were particularly fasci
nated by the exuberance of American 
blacks as illustrated in this 1943 Life 
Magazine photo of Willa Mae Ricker 
and Leon James dancing the Lindy Hop.

The 
Emigres’ 
Vision of 
America
other workers. Refugee intellectuals 
may have come knowing more and 
expecting less than earlier groups. For 
having been rejected by the most 
cosmopolitan and urban centers of 
Europe, booted out of Berlin, Vien
na, Prague, and Paris, what reason 
had they for placing trust in provin
cial Americans? Especially since their 
mythology of America saw it as the 
homeland of a marauding Wall Street 
and of Ku Klux Klan lynchers.

Their suspicions were not unjusti
fied. The record of United States offi
cials during the 1930s is scandalous: 
escape to this country was reined in 
by numerous restrictions and require
m ents, particularly the affidavit, a 
stamped affirmation of financial sol
vency (for writers, the reduction of 
character and language to this banal 
document was particularly disheart
ening). Likewise emigres were greeted 
with marked hostility; they were 
perceived alternately as professional

5



competition, as fifth columnists for 
Hitler, as "foreign-born radicals"—  
and, of course, the first and third 
indictments were correct. During the 
depression, the refugees with their 
huge array of skills and talents (emigre 
academics often taught courses in 
several disciplines) must have 
seemed unfair competition; similarly, 
although the United States govern
ment rerouted most German Com
munists to Mexico, and though the 
vast majority of refugees were now, 
as before, politically centrist, the 
facts remained that many of the more 
illustrious artists and intellectuals 
had been political radicals— and that 
all refugees, whether as Jews or as 
anti-Fascists, were opponents of right- 
wing reaction.

Disabused of their confidence in any 
political authority, suspicious of 
their new hosts, the refugees would 
not seem ideally suited to explaining 
American culture. Yet the emigres 
also arrived with a real curiosity about 
this country. During the 1920s, the 
cafe intellectuals of Berlin had been

obsessed with American popular 
culture: the streets pulsed to jazz 
rhythms, Chaplin movies filled the 
theaters and appealed alike to prole 
and burger. (W hen asked once 
about her first im pressions of New 
York, Lotte Lenya declared, "W e 
had no first impressions because we 
all knew about America from the 
films of von Sternberg and von Stro
heim ," both of whom had been born 
in Vienna.) American technology 
became the symbol of progress: 
"Fordismus" was valued by exponents 
of "N eue Sachlichkeit," the new 
objectivity. They regarded America's 
disdain for ornam ent and its con
cern with efficiency as indispensable 
to political and social revolution. 
Thus, for many refugees, America had 
already provided both  en terta in 
ment and example.

This pleasure in American culture 
balanced the more negative feelings. 
Clearly there was a political subtext 
to both. Those emigres who had lived 
through two decades of political 
disasters, who had seen their hopes

betrayed by successive govern
ments, and who had been abandoned 
by left and right alike, were the 
same people who had danced to fox
trots and laughed at American mov
ies. The love of popular culture, the 
infatuation with technology, the 
alertness to political misuses of lan
guage and gesture— these were 
resources that made the refugees ide
ally suited to the roles enforced by 
emigration. Since the more radical or 
avant-garde among them had been 
marginal figures, even in Europe, the 
exile's role as outsider was not an 
unfamiliar one. And so, with an exile's 
combination of craft, cunning, and 
chutzpah, they set to work transform
ing the substance of American life 
as well as the natives' consciousness.

Refugee social scientists assumed 
the role of professional explainers. 
Even as they  th em selv es w ere 
newcomers, they were hired to ana
lyze the newer manifestations of pop
ular culture. They did so with a par
ticular animus, though not one fueled 
by affection: these were not, in Amer-
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ican slang, "fans." Instead when Herta 
H erzog analyzed the hysterical 
responses to Orson Welles' "W ar of 
the W orlds" broadcast, or when 
Rudolf Arnheim or Theodor Adorno 
contemplated the egregious novelty 
known as "soap operas," they de
tected something politically sinister. 
Their o b jection s w ere not m erely 
aesthetic— although Adorno scath
ingly dism issed daytim e serials as 
"id iotic." Rather they determined 
that serial characters and listeners alike 
were passive figures, manipulated 
by external forces, whether these were 
serial villains or the actual broad
casts. Arnheim noted the diffuse form: 
in a typical soap opera, one group 
of characters would appear, suffer, 
and then withdraw for several epi
sodes while other groups would enact 
virtually discrete story-lines. So exis
tences that had been fragmented into 
fifteen-m inute episodes w ere fur
ther atomized, denied the minimal 
continuity of linear sequence.

Refugee social scientists also at 
tended to other form s of populaT^^ 
culture, from magazine biographies 
to political propaganda. What ap
peared to be their cultural elitism 
actually had the urgency of a mili
tary program, for still reeling from 
Hitler's manipulation of the German 
m asses, these emigres were deter
mined to protect their fellow Ameri
cans. The emigres' analyses of Ameri
can kitsch were widely influential; 
alas, although the political urgency 
was not often detected, the note of 
elitism and contempt was immedi
ately apprehended by Americans.

W hile refugee social scientists 
deciphered American fantasies, refu
gee filmmakers moved beyond them 
and, w ith  their creatio n s, gained 
entrance into those dream s and 
n ightm ares. W hether it was Billy 
W ilder's conception of the wise 
guy, Fritz Lang's of the vigilante, or 
Douglas Sirk's of the housewife, 
what the world audience assumed 
be quintessentially American type 
were really the creations of em igres^ 
far from home.

The most successful refugee direc
tors arrived in America with a great 
affection for this country 's m yths. 
Lang, for one, boasted that he was 
the first to film war-painted Ameri
can Indians in color; although Lang 
also felt that the W estern was the 
American counterpart of the Niebe- 
lungenlied, he avoided the trap of 
seeing American life in European 
terms. Similarly, Wilder, Sirk, Otto 
Preminger, the peerless Max 
Ophuls, Fred Zinnemann, and Rob
ert Siodm ak, am ong oth ers, p re
sented American life with an attention 
to detail that might betray an out
sider's curiosity but also exhibited an 
evocative authenticity that made 
their most melodramatic efforts resem
ble documentaries. These film direc
tors may have made the most signifi
cant, certainly the most popular, con-t 
tributions to American culture, pr 
cisely  because th e ir v isio n  of t , 
country was such a positive one—  
although, since their own professional

EISENSTAEDT

GERMANY



careers had b een  m arred by as 
many snubs as epiphanies, an air of 
m elan ch o ly  can be detected through
out their movies, not merely their cele
brated forays into the "films noirs." 
And in an ironically appropriate cul
m ination, the most chilling decon
struction of the American dream in 
its contemporary incarnation, which 
was Hollywood itself, would come 
from  an em igre— Billy W ilder's 
P^'nset Boulevard. 

ahvtomic energy, a brand new ele
ment of American mythology, was 

also an emigre contribution— 
although from Albert Einstein to Leo 
Szilard to Victor Weisskopf to Hans 
Bethe, emigre scientists frequently 
despaired over this troublesome gift, 
the terrifying issue of their own re
search. Such men argued that their 
vision of American politics obliged 
them to fight for disarmament. The 
common image of a scientist may be 
some monomaniacal, tic-ridden Doc
tor Strangelove, but refugee scientists 
have also been the most outspoken 
opponents of nuclear weapons. Thus 
the refugees endowed American con
sciousness with a horrible new image, 
the bomb, but also with a complete 
range of responses to it. (In strong 
opposition to their fellow emigres, 
Edward Teller and Eugen Paul Wig- 
ner are zealous proponents of a 
strong American defense, including 
nuclear weapons.)

Cc ivior many refugee intellectuals and 
13sts, the 1950s and 1960s were 

unhappy years. During World War II, 
the universal opposition to Hitler

and the perhaps excessive adulation 
of President Roosevelt (and the 
more judicious affection for his wife 
who had fought hard for their inter
ests while FDR may have been uncon
scionably unconcerned: he failed to 
set up an official refugee board until 
January 1944) made American citizen
ship a source of pride: as one refu
gee says, "it was a good thing, the 
best thing, I tell you it was the only 
thing to be an A m erican." Yet the 
postwar Red scares and congressional 
investigations, followed by the Ameri
can engagement in Vietnam, disillu
sioned refugees. During the McCarthy 
period, among the very few promi
nent intellectuals to declare their sup
port for the political heretics, were 
tw o e m ig re s , T hom as M ann and 
Albert Einstein. Their statements 
were met with such vicious criticism 
in the press and even in Congress 
that both men anticipated the need 
for another flight, in late old age, 
from the forces of reaction: indeed 
M ann fled the country in 1952, 
thoroughly demoralized about this 
“ so u lless s o i l ,"  th is "a rtif ic ia l 
paradise." Einstein was more resilient. 
He relied upon the principles of con
stitutional protection. Exemplifying the 
best kind of emigre critic, he assert
ed that the problem was that Ameri
cans w eren 't Am erican enough: 
they had a legacy of civil freedoms, 
and it would be shameful for them 
not to claim it.

Of course, both Mann and Einstein 
had becom e identified w ith the 
American left. But the opposition to

(above) An emigre pho
tographer captures a 
quintessentially American 
patriotic ceremony—the 
Fife and Drum Corps Fes
tival— an annual event in 
Connecticut and many 
Northeastern states.

(left) Emigres figured 
prominently in the 
McCarthy Senate Commit
tee hearings which began 
with an investigation of 

c subversion in Holly- 
■■§ wood. Senator McCarthy 
= is on the right.

American involvement in Vietnam 
came from several more conservative 
figures, among them Hannah Arendt 
and Hans Morgenthau. Arendt had 
often argued that the American revolu
tion with its em phasis on political 
action was a superior model to the 
French one; during the 1950s, she kept 
her fears of McCarthyism private. 
Ironically, her despair with American 
politics liberated her into becoming 
m ore ag g ressively  A m erican  and 
Arendtian— talking in public being 
an exemplary action by both criteria. 
Similarly Morgenthau once said that 
his German-born father would have

turned in his grave: "a  Jew oppos
ing the official point of view ?" Such 
people could join Mann and Ein
stein, not to mention the film direc
tors, in declaring that precisely be
cause they spoke up and talked back, 
revealed the good and bad of Amer
ican life , they dem onstrated  their 
loyalty, and proved that the Ameri
can vision was now theirs as well.

— Anthony Heilbut

Mr. Heilbut is the author o f the critically 
acclaimed Exiled in Paradise: Artists 
and Intellectuals in America from the 
1930s to the Present. (Viking. 506 pp.)
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STATE OF THE STATES:

EINSTEIN
"Einstein the man was a sensitive per
son who loved violin m usic. Ein
stein the scholar and philosopher was 
a meticulous researcher with a deep 
respect for science," according to Wil
liam Landry, who presented a one- 
man dramatization of "Einstein: The 
M an" during the centennial celebra
tion of the birth of one of the great
est and most esteemed scientists of 
all time.

Landry's presentation was among 
m any program s funded by NEH- 
supported state humanities councils, 
drawing scholars in the humanities, 
science, and a broad public audience 
into a rich dialogue about the scien
tist revered not only for his revolu
tionary reshaping of twentieth-century 
physics, but also for his far-reaching 
concern  for the values and issues 
that permeate the disciplines of 
the humanities.

The dramatic monologue by Lan
dry, developed in conjunction with 
researchers at the Oak Ridge Asso
ciated Universities and other humani
ties scholars in Tennessee, was 
presented in Alabam a, Tennessee, 
Florida, M aryland, and Illinois.
After the presentation, Landry re
m oved his w h ite-h aired  w ig and 
make-up that had characterized him 
as the familiar image of the aging, 
benevolent genius, for a question 
and answer period with the audience 
and a panel of humanities scholars 
to expand upon such themes as paci
fism, science and religion, and the 
moral obligations of scientists.

A variety of other programs reached 
almost all of the states, featuring a 
traveling exhibit that was funded by 
the NEH and distributed by the 
state councils. The exhibit was cre
ated by the Institute for Advanced 
Study in Princeton—Einstein's profes
sional home from the time of his 
escape from Nazi Germany in 1933 
until his death in 1955. The exhibit 
consisted of large panels displaying 
a text written by historians, quota
tions from Einstein, and photographs, 
drawings, and reproductions of manu
scripts. Einstein's scientific work was 
explained in lay terms, but most of 
the exhibit was devoted to his public 
and political work, his philosophi
cal views, and his role in the world.

The exhibit was toured by state 
councils across the country to shop
ping cen ters, a irp orts, retirem ent 
homes, bank lobbies, state parks, 
and community centers as well as the 
more traditional settings of public

libraries and schools. The flexibility of 
the exhibit enabled state councils 
to send it not only to metropolitan 
areas but also to very small towns 
and cities.

As observed by NEH project direc
tor John Hunt, then associate direc
tor of the Institute at Princeton, 
"Einstein was both a scientific leader, 
shaping our understanding of the 
world, and a spiritual leader, respond
ing to the historical crises of his 
time with unfeigned humility, com
passion, a deep sense of social re
sponsibility, and an unflagging devo
tion to human rights."

According to Stephen Karon, the 
director of exhibits at the Maryland 
Academy of Sciences in Baltimore, 
which sponsored a conference in 
conjunction with the exhibition, the 
exhibit "show ed that Einstein was 
a person very concerned w ith the 
results of scientific discovery and 
concerned with how various discover
ies were put to u se ."

The programs at the A cadem y,! 
those elsewhere, encouraged s c ie n ^  
tists to interact with scholars in the 
hum anities to bridge those gaps 
that Einstein abjured. The programs 
also sought to engage an audience 
broader than professional researchers 
in understanding the compexities of 
a man withdrawn in private life yet 
the object of esteem by an admiring 
public. (Einstein once lamented,
"To punish me for my contempt for 
authority, Fate made me an author
ity m yself.")

As explained in the exhibit, Ein
stein's most famous scientific state
ment was the simple formula that 
energy equals mass times the speed 
of light squared (E = M C 2), a for
mula proven with the development 
of the atom bomb in the 1940s. Yet 
Einstein himself was involved in only 
a minor way with the development 
of the bomb that proved his theory. 
In 1939, he yielded to pressure from 
Leo Szilard, another emigre nude? 
physicist and used his then consit 
erable political influence to urge PreS 
dent Roosevelt to develop nuclear 
weapons, although he never partici
pated in any of the actual scientific 
research of the Manhattan Project that 
developed the bomb. Einstein had 
been an ardent pacifist in his earlier 
years, but the horror of Nazism in 
Europe convinced him, reluctantly, to 
relinquish this position. For the bal
ance of his life, he spoke fervently in 
support of disarmament and world 
g o v ern m en t, w arn ing of the dire 
consequ ences of new  w eapons.

At the end of his life, Einstein 
joined philosopher Bertrand Russell 
in an unsuccessful drive to ban fur
ther development of nuclear weapons. 
"W e have the choice to outlaw  
n u clear w eap ons or face gen eral 
annihilation," he said. In private, 
Einstein held a traditional view of the 
role of the scientist as one who 
should pursue research for its own 
sake, free of political partisanship 
Yet he also recognized his obligati 
as a human being and citizen to 
speak out for the values in which he
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Thomas Mann’s Long 
Road to America

believed. He was an outspoken 
critic of McCarthyism in the 1950s, and 
recently reports have surfaced indi
cating that he himself was the object 
of investigation by the FBI.

The cosponsor of the nationwide 
project was the Center for the His
tory of Physics of the American Insti
tute of Physics. The partnership 
between the scientific and humanities 
communities was repeated across 
the country in the various conferences 
funded by the state hum anities 
councils. At Memphis State Univer
sity, a conference at the Craigmont 
Planetarium  included a session in 
which Rabbi E. Feldman from Beth 
Jacob Congregation in Atlanta dis
cussed the Jewish perspective on Ein
stein as a religious philosopher. 
Although Einstein had fled Europe 
because of anti-Semitism, his own 
religious view s w ere far from  the 
orthodoxy of any established reli
gion. He described his god as the god 

" Spinoza, the great seventeenth- 
r^ ttury  Germ an-Jew ish philosopher, 
"in ste in , like Spinoza, believed in 
the harmonious orderly working of the 
universe as the revelation and embod
iment of God.

Indeed, Einstein's belief in the ulti
mate rationality of the universe helps 
account for his resistance as a scien
tist to Heisenberg's uncertainty prin
ciple, which postulated that the act 
of observing subatomic particles so 
disrupts their state that it is impossi
ble to measure both the position and 
the motion of the particle simultane
ously. Einstein never accepted this 
principle. " God does not play dice 
with the cosm os," he once said. He 
was even less tolerant of the notion 
that everything in life is relative to 
the observer, a conclusion drawn by 
others from Heisenberg's work and 
Max Planck's doctrine of the insepara
b ility  of th e  o b serv er from  the 
observed in quantum physics. Ein
stein believed that certain physical

C^e n ‘ vs were the same everywhere, 
ssAough their effects might sometimes 

depend on the observer's context.
Einstein's own principle of relativ

ity has been the subject of immense 
confusion with a social and ethical 
relativism that the physicist himself 
abhorred, raising a set of issues dis
cussed at many of the conferences 
in honor of him. His work in physics 
superceded classical physics, which 
had held that all physical events fol
lowed strictly causal developments, 
governed by im m utable laws. Yet 
classical physics had been unable 
to account for certain physical ano
malies, such as the deflection of star
light near the sun. Einstein's relativity 
theory postulated a distortion of ordi
nary Euclidean space by the gravita
tional attraction between two masses 
under certain circumstances.

The impact of Einstein's relativity 
was felt even in the literary world, 
as demonstrated by Carol Donley, an 
English professor from Hiram Col- 
TOle at the Memphis conference. She 

V S e r v e d ,  "A  num ber of poets 
picked up on his m etaphysics and 
changed the form al structure of

their poetry in the light of new ideas 
coming from relativity. These were 
poets like William Carlos Williams and • 
e.e. cummings. They fractured lines 
and split words and dropped rhymes 
and steady meters. Instead of tak
ing a poetic structure and fitting a 
poem  into it, they let the form 
evolve so that the content and the 
structure of the poem became one. 
Although this is all due to Einstein, 
nobody would have been more sur
prised at this than he. He never would 
have expected his work to be picked 
up on the literary side." Even so, in 
his scientific theorizing, Einstein 
craved the simplicity, order, sym
metry, and balance that are the hall
marks of creative work by writers 
and artists throughout history.

The startling breadth of Einstein's 
impact on twentieth-century thought 
in so many fields is vividly demon
strated by the diversity of the proj
ects supported by the state humani
ties councils. In W isconsin, the I. E. 
Phillips Public Library in Eau Claire 
sponsored a program examining the 
supposed contrast betw een "th e  
open society in which scientists 
w orked in  E in ste in 's  era and the 
restrictive technological society of 
today," thus sparking a debate on the 
role of government in research, the 
social responsibilities of scientists, and 
secrecy in scientific research. At the 
Hofstra Einstein Conference in New 
York, the University Center for Cul
tural and Intercultural Studies spon
sored a conference keynoted by the 
late R. Buckminster Fuller on "The 
Cosmological Revolution Brought by 
Albert E instein." The conference 
exp lored  both  W estern  and non- 
W estern treatm ent of E instein 's 
ideas in philosophy, education, liter
ature, history, and religion.

In California, NEXA, a program 
at San Francisco State University seek
ing to "converge" the sciences and 
humanities, similarly sought to bridge 
gaps between areas of inquiry that 
are often compartmentalized. The fac
ulty at San Francisco State in En
glish, classics, philosophy, physics, 
and astronomy served as "provoca
teurs" at the conference, drawing out 
shared issues and concerns among 
the diverse disciplines.

Einstein would no doubt have 
been bewildered, as he was through
out his life, at the public attention 
lavished upon him at the centennial 
of his birth. As project director John 
H unt rem arked, "E in ste in 's  m ajor 
intellectual impact was on the dis
cipline of physical science. Yet for rea
sons n ot fu lly  com p rehend ed , 
Einstein, though extraordinarily mod
est and retiring by nature, was very 
much more present in the public mind 
than other physicists. He appeared 
frequently both as an individual and 
as a symbol in a variety of relation
ships with other scientists, intel
lectuals, and political leaders. Par
adoxically, he was in many ways the 
em bodim ent of the scien tist as 
citizen, in whom private and public 
values were conjoined."

—Julie Van Camp

In the spring of 1933, German stu
dents began building bonfires with 
books that were considered "degen
erate" in H itler's Third Reich. For 
thousands of Germans, the fires 
also consumed whatever freedom they 
hoped might still exist in their home
land now ruled by totalitarianism. 
Those exulting Nazi ideologists saw 
a Germany free to pursue the Aryan 
myth in all academic and aesthetic 
disciplines: literature, science, art were 
purged of "a lien " or "Jew ish" influ
ences and could flourish happily in 
an environm ent consistent with 
"The Volk Spirit."

A list of authors whose works 
were consigned to the flames would 
also provide the passenger invoice 
on any number of transatlantic steam
ers carry ing  G erm an y 's exiled 
intellectuals to America; among the 
first to burn w ere the w orks of 
R em arque and B rech t. A lthough  
absent from this "H onor Roll" of lit
erary outlaws, Germany's most emi
nent man of letters, Thomas Mann, 
joined his fellow Germans in Ameri
can exile in 1938. From that time 
to 1952, he w as a resid ent of the 
United States, later a citizen, and 
certainly Germany's most productive 
writer in exile.

But Thomas M ann did not come 
to America immediately after 1933,

nor did he have to. In fact, Thomas 
Mann did not become a forced exile 
until 1936, when his citizenship and 
honorary degrees were finally taken 
from him by a German government 
who thought it could win him over 
to the Nazi ideology. Mann was out 
of the country on a lecture tour in 
1933 w hen the H itler governm ent 
came to pow er, and voluntarily 
remained outside the Third Reich. The 
Nazis for their part had hoped to 
woo Mann back to some of the more 
sympathetic attitudes they detected 
in his earlier writings. This Nobel Prize 
w inner, symbol of intellectual and 
literary freedom, had in earlier days 
shown considerable empathy for ideas 
that were, in 1933, completely accept
able in Nazi Germany.

The Thomas Mann of the turn of 
the century right through World War 
I had no love for democratic parlia- 
mentarianism, rejected all of those 
"decadent" W estern concepts such 
as universal suffrage and free elec
tions. But during the period of Wei
mar Germany M ann began his pain
ful education in democracy, and his 
short novel M ario and the Magician, 
w ritten in 1930, is one of world 
literature's m ost pow erful political 
allegories. In this denunciation of 
fascism  M ann marked his political 
maturity. Yet Hitler had high hopes9
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that the Thomas Mann of an earlier 
age might still come forward in sup
port of the Fatherland. M ann had 
signed the document of the Ninety- 
Five Intellectuals, which justified the 
German invasion of Belgium in the 
First World War; he had denounced 
France as a radical hotbed of deca
dent democracy; he had vilified En
glish liberalism as totally unacceptable 
to a Germany in need of discipline 
and authority. No wonder that Hit
ler and Goebbels felt encouraged!

But Thomas Mann had changed. He 
had decided in 1933 never to return 
to Germany as long as Hitler remained 
in power. The works of an earlier 
age might have met with approval in 
Nazi Germany, but the author was 
free to speak his mind, and he spoke 
against Nazism. After a brief sojourn 
in Sw itzerland, M ann came to the 
United States, where he assumed 
the role of patriarch for the less fortu
nate political refugees. After a short 
stay in Princeton where he was asso
ciated with Albert Einstein at the 
Institute for Advanced Study, Mann 
settled in Pacific Palisades and be
came the spokesman for all of the 
German intellectuals in America.

Mann took care of these often dis
oriented emigres regardless of their 
political persuasion. His brother 
Heinrich had many years earlier been 
identified  w ith a strong com m it

ment to socialism and now was a pen
niless relative, living on handouts 
from his younger brother Thomas and 
as a boarder in his home. Bertolt 
Brecht, an outspoken Marxist in spite 
of the fact that he had to flee both 
Nazi Germany and Stalinist Russia, 
also benefited from Thomas Mann's 
influence and help. In Hollywood, 
Brecht could barely scrape enough 
together to keep him self going. He 
wrote an occasional screenplay, but 
rarely were any of his works used. He 
was as idiosyncratic and iconoclastic 
as Thomas M ann was middle-class 
and proper, but gradually M ann 
becam e m ore a ttu n ed  to B rech t's  
politics and was drawn closer to 
the socialist camp.

For most of the German exiles, 
America was a strange and forbidding 
country. Their works were not read, 
they were looked upon as aliens, and 
their thick German accents left most 
Americans suspicious.

But both M ann and Brecht en
joyed, for G erm ans still writing in 
their native language, remarkable 
periods of creative productivity in 
America. Although relatively little 
was published, Brecht continued to 
work on some of his most impor
tant plays: Mother Courage, The Good 
Woman of Setzuan, and The Caucasian 
Chalk Circle. Thom as M ann, to the 
good fortune of everyone depen

dent on him, enjoyed the benefit of 
excellent translations and an audi
ence faithful to this Nobel Laureate. 
Mann completed the four-volume 
Joseph and His Brothers, which had 
occupied him from 1933 to 1943. Dur
ing the war he was a frequent voice 
heard on broadcasts beam ed to 
Europe. M ann was relentless in his 
denunciation of Nazism and those 
dark forces that he was examining 
in the German character. The result 
was a spiritual journey into the Ger
m an m ind, th e  novel Dr. Faustus, 
completed in 1947.

There is a peculiarly grotesque twist 
to this chapter of German emigres 
in America. While Thomas Mann had 
become a citizen in 1943, many of 
the others who tried to gain Ameri
can citizenship after 1945 suddenly 
found  th em selv es su sp ect. Their 
applications for proper papers and 
authorizations to remain were being 
lost or mishandled. Ironically, the 
same political commitment that got 
these people thrown out of Nazi Ger
many now was driving them out of 
an America going through the first 
pangs of the Cold War.

The House Un-American Activi
ties Committee— HUAC— had been 
dormant since 1938, but in 1947 it 
began its comeback with an investiga
tion of Hollywood radicals. Among 
the first to be interrogated was Hanns 
Eisler, a German refugee and success
ful Hollywood composer of film scores 
whose brother Gerhardt was a Com
m unist Party veteran . Soon panic 
raced through the emigre colony in 
Hollywood, which by this time was 
filled with actors and writers with 
established reputations: Peter Lorre, 
Marlene Dietrich, Conrad Veidt,
Billy Wilder, William Dieterle, Otto 
Preminger, and a host of others.
The works referred to as "seditious" 
in the Committee's interrogation of 
witnesses-were often those that had 
been marked "degenerate" when 
their authors were exiled from Ger
many after 1933. When Brecht had 
to appear before the committee in 
November, 1947, the focus was on 
his pre-exile activities in Europe. 
After his testimony, Brecht left 
America that evening, never to 
return.

Neither Thomas Mann nor Albert 
Einstein was spared. Mann had been 
moving slowly toward the political 
Left. His first major speech in Amer
ica, made in 1938, was called "The 
Coming Victory of Dem ocracy," in 
which he declared himself a believer 
in "socialist m orality." From 1945, 
the charges of harboring communist 
sym pathies were m entioned pub
licly by official channels. His children's 
outspoken Marxism resulted in both 
Klaus and Erika Mann, as well as their 
father, com ing under increasing 
suspicion. Mann was saddened by all 
of this, but it did not prevent him 
from speaking before organizations 
that were guaranteed to bring further 
suspicion. Mann addressed the "left- 
w ing" Committee on the First 
Amendment in 1947 and was im
mediately denounced by several con

servative congressmen.
Thomas Mann left America in 1952, 

still a citizen, but neither really an 
American nor a German. He was now 
officially a European, since he set
tled in Sw itzerland to live out his 
years. He felt he could not return 
to either Germany; he felt isolated from 
the United States. It is ironic that 
for his final literary effort Mann turned 
to a story begun in 1911: The Confes
sions o f a Confidence Man: Felix Krull. 
Mann had begun the story prior to 
World War I, had worked on it again 
in Weimar Germany, played with 
the idea in America, and completed 
his masterpiece of comic irony in 
his old age, in Swiss exile.

W hen he left America, M ann was 
puzzled and bitter, unable to fathom 
this n ation 's political orientation . 
Brecht, with his somewhat sleazy 
enlightened self-interest, came before 
the H U A C and lied  w ith  great 
pleasure and ease. After his arrival in 
East Germ any, he continued look- 
ing out for "B B " by giving his copy 
right to W est German publishers, 
taking out Austrian citizenship, and 
insisting on being paid in American 
dollars. But M ann had too m uch 
integrity for this kind of response. 
Instead, he was hurt and wounded 
by an America he now considered 
philistine and uncouth.

America played a major role in 
his political evolution, and that evolu
tion represented something very spe
cial in twentieth-century intellectual 
history. Europe saw some strange 
ideological and poetic marriages. It 
was a century that produced the fas
cist intellectual: Ezra Pound, some 
might say D. H. Lawrence, Celine, 
and others. Some, like Brecht, Sartre, 
Orwell, and Malraux, played with 
various points of view on the Left. 
But, very few writers of the century 
started out on the Right and found 
an ideological home in liberal demo
cracy. Benedetto Croce and Thomas 
Mann were two.

Einstein and M ann died in 1955, 
Brecht in 1956. Einstein lived out 
his life in America, Mann left volun
tarily, and Brecht departed before his 
deportation. The Am erican experi
ence was M ann's first serious expo
sure to W estern democracy over an 
extended period, and from 1938 to 
1952 he learned to love that democ
racy. W hen he came to believe that 
A m erica had changed , his d isap
pointment was supreme. He lived out 
his life in neutral Switzerland, leav
ing a literary legacy that represents 
for the twentieth century the most 
complete picture of the relationship 
of literature to freedom.

— Sol Gittleman 
Sol Gittleman, Professor of German and 
Provost/Academic Vice President o f Tufts 
University, directed an NEH Summer 
Seminar for Secondary School Teachers 
this summer with the title Three Ger
man Texts and the Road to Hitler.

"Hesse, Mann, Grass: Three German 
Texts and the Road to Hitler''/Sol Gift 
man/Tufts University, Medford, MA/ 
$51,988/1983-84Bertholt Brecht 
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%  A #  hen in the spring of 1933 

Hitler dismissed all Jewish 
professors from their teach- 

▼ T ing  posts, the great art his
torian Erw in Panofsky w as in the 
United States teaching at New York 
University, on loan from his home 
institution in Hamburg. He later 
recalled learning of his dismissal by 
way of a long cable written in Ger
man "but sealed with a strip of green 
paper which bore the inscription: 
'Cordial Easter Greetings, W estern 
U nion .'" The dismally appropriate 
little message proved after all a proph
ecy of rebirth, for the forced emigra
tion of Erwin Panofsky ushered in 
vigorous growth in the discipline of art 
history in the United States.

Panofsky's impact was so great, his 
range of expertise so broad, that it 
is difficult even to summarize his con
tributions to the development of art 
history here. He published on a uni
verse of topics that reach from Egyp- 
L-ian antiquity to the interpretation of 
| ntemporary film. Some would 

> jS'gue that his most brilliant work is 
the analysis of N eoplatonism  in 
Michelangelo; others, his lectures on 
Titian, or his iconographic studies 
of C arolingian rep resen tation s of 
classical myths. His two-volume 
study of Albrecht Diirer, originally 
published in 1943, has gone through 
four reprints. The collection of es
says Meaning in the Visual Arts is still 
used today in many introductory 
courses in art history.

He brought to his work in art his
tory knowledge of so many areas—  
classical literature, the history of 
science (including mathematics and 
astrology), the history of classical 
religions, the history of law (he began 
his career at Berlin University as a 
law  stu dent), church  h istory and 
mythology— that a memorial mono
graph published the year after his 
death opened with the lament, "The 
death of Erwin Panofsky on March 14, 

Irvi.68, marks not only the passing 
n, tone of the greatest art historians, 
-out also that of probably the last 
hum anist."

His friends called him "P a n ,"  a 
nickname suited both to his reputa
tion as polymath and to his de
meanor. The New York Times obituary 
described him as a short man with 
lively eyes sparkling behind thick- 
lensed spectacles who captivated 
audiences with his wit, "grow ing so 
absorbed in  com m unicating his 
ideas and love of art that his anima
tion seemed almost to set him to 
dancing."

The living monuments to his impact 
on art history are as striking as the 
legacy of his scholarship. "Reading the 
list of doctoral dissertations that he 
guided is like going to Hollywood and 
standing in front of the Chinese 
theater," says Michael Ann Holly, a 
professor in both the history and 
art history departments at Hobart and 

^William Sm ith  C olleges, w hose

C d fok on the origins and development 
cs, Panofsky's theory of art history 
will be published next fall by Cornell 
U niversity Press. H olly's study,

which she has just completed with the 
help of an NEH Summer Stipend, 
is a historical and analytic approach 
to the development of iconology, 
the method of art interpretation that 
Panofsky systematized. She begins 
this history with an investigation 
of the connections between art histori
cal scholarship and Hegelian cultural 
history, believing that "there's a little 
bit of Hegel in every art historian."

Panofsky did not invent icono
logy, Holly explains, but refined the 
"iconological vision" that permeated 
the lectures of the famous and wealthy 
Aby Warburg, whose private library 
in Hamburg was a meeting place for 
some of the great art historians of 
the tim e: Ernst Cassirer, Fritz Saxl 
among others. Panofsky began his 
career, Holly says, by attacking the 
giants who dominated art history 
with their purely formal treatments 

of art, such as Riegl and Wolfflin. 
Their studies discussed questions of 
composition, of treatments of space 
and light, and of style. Holly's book 
will demonstrate that Panofsky's ear
ly, untranslated essays (1915-25) that 
criticize these formal treatments un
fold the analytic principles around 
which "iconology" has come to be 
shaped.

Panofsky offers a progressive, tri
partite scheme of interpretation. 
Analysis of configurations of line and 
color is the first level; the second 
is iconography, the interpretation of 
images in art, that is, the connection 
of artistic motifs (a winged child with 
an arrow, for instance) with themes 
or concepts (love). Iconology is the 
third level of interpretation to which 
Panofsky urged art historians. He 
described it as the discovery of 
"underlying principles," the attitudes 
of the artist, the Zeitgeist or a prevail
ing religious belief, for example, that 
are expressed through the work of 
art.

"Panofsky might point out, as an 
exam ple," Holly says, "that the sym
metrical arrangement of the The Last 
Supper, with Christ at the center of 
the composition, reflects Leonardo's 
belief in the Copernican scheme of 
a heliocentric universe."

Iconology, then, reaches beyond 
discussions of form and style, and 
beyond iconography. As a matter of 
fact, it reaches beyond the painting 
or sculpture itself and so has been 
criticized for ignoring the aesthetic 
properties of art in its emphasis on 
extrinsic matters. Some art histori
ans believe that iconological 
approaches relegate art to utilitarian 
chunks of evidence, frozen in his
tory, to be analyzed as a historian 
might use a census or inventory.

However utilitarian iconology may 
be, in the hands of Panofsky it is a 
lively pursuit that charges through 
intellectual history, literary studies 
and iconography toward the enthrall
ing goal of explaining what humans 
have thought of their experience. In 
an iconological study of the devel
opment of the figure of Father Time, 
published in Studies in Iconology, 
Panofsky explains how the ponder-

Erwin Panofsky
4 S  I

This engraving of Saturn is a sixteenth-century ancestor of modern representa
tions of Father Time. Panofsky wrote that although the concept that "Time 
devours whatever he has created" originated in classical myth, such cannibalis
tic images did not appear in art until the Middle Ages.

11



Hannah
Arendt

ing of time and of mortality over 
the ages has led to the depiction of 
Time as an aged, menacing figure.

The similarity between the Greek 
expression for time, Chronos, and 
the nam e of the o ld est and m ost 
powerful of the gods, Kronos (the 
Roman Saturn), is responsible for one 
of the classical images of Time as 
old and pow erful. Saturn 's role as 
guardian of agriculture explains the 
introduction of the scythe, which even 
the most recent representations of 
the figure still grasp as they wave imp
ishly from New Y ear's greeting 
cards.

"A s time traveled through vari
ous periods of h isto ry ,"  Panofsky 
writes, "philosophical notions ren
dered changes in his aspect. . . . "  
Time has been conceived of as the 
revealer of Truth and the healer of 
pain as well as the messenger of 
Death. The mythological tale of 
Kronos devouring his own children 
signified to the Neoplatonics that 
Time "devours whatever he has cre
a te d ,"  and produced increasingly  
grisly depictions of cannibalism.

"N o period has been so obsessed 
with the depth and width, the hor
ror and the sublimity of the concept 
of time as the Baroque," Panofsky 
w rites, " th e  period in w hich man 
found himself confronted with the 
infinite as a quality of the universe 
instead of as a prerogative of God. 
Shakespeare alone, leaving all the 
other Elizabethans apart, has im
plored, challenged, berated, and con
quered Time in more than a dozen 
sonnets and no less than eleven stan
zas of his Rape of Lucrece. He con
denses and surpasses the speculations 
and emotions of many centuries."

Panofsky intended iconological 
studies to supplement not supplant 
other discussions. Indeed, according 
to Holly, most of Panofsky's work 
is in the field of iconography because 
he felt that there was still "so much 
basic field work left to be done."

"Panofsky looked on works of art 
as puzzles to be solved," Holly says. 
And as he was a great admirer of 
Sherlock Holmes (Panofsky, typically, 
was an expert on the history of the 
detective novel), he was relentless in 
the pursuit of evidence—within the 
art or outside it— that would help him 
unlock the mystery. To the criticism 
that even with his elaborate and rigor
ous "ch eck s," he had no proof of 
his interpretation, Panofsky would 
answer with a quotation from 
H olm es, " I f  all the im possible has 
been eliminated, then the improba
ble that remains must be true."

W hen Panofsky came to be a per
manent resident of the United States, 
he held concurrent lectureships at 
New York and Princeton universities. 
He was invited in 1935 to join the 
newly constituted faculty of the 
Institute for Advanced Study in 
Princeton, where he was befriended 
by the other luminaries whom the 
Institute had happily received from 
Germany. In the 1940s when Panof
sky's first wife Dora became ill, the 
three-man shift that read to her

1 2

through some sleepless nights con
sisted of Panofsky, Albert Einstein, 
and Thomas Mann.

Panofsky relished his popularity 
with American audiences. "For rea
sons insufficiently explored by 
anthropologists," he once said, 
"Am ericans seem to be genuinely 
fond of listening to lectures. And 
the 'ivory tower' in which a profes
sor is supposed to spend his life— a 
figure of speech, by the way, which 
owes its existence to a nineteenth- 
century conflation of a simile from 
the Song of Songs and Danae's 
tower in Horace— has many more 
windows in the comparatively fluid 
society of this country than in most 
others."

Although Panofsky spent most of 
his time immersed in the study of 
the great civilizations of the past, he 
was very much a man of the pre
sent. He was intrigued by much of 
modern art, he loved and wrote 
about American films, and he once 
published an essay on the iconogra
phy of the Rolls Royce radiator.

He loved his new country and, 
as did so many of his fellow emi
gres, counseled her when he saw 
things amiss. "N othing short of a 
m iracle," Panofsky lamented in one 
lecture, "can  reach what I con
sider to be the root of our troubles 
[those of higher education in the 
humanities], the lack of adequate 
preparation in the high school stage. 
Our public high schools— and even 
an increasing number of the fashion
able and expensive private schools—  
dismiss the future humanist with 
deficiencies . . .  I have still to meet 
the humanist who regrets that he 
had to learn some mathematics and 
physics in his high school days."

Panofsky's humanism sprang 
from that of the Renaissance, which, 
he explains in an essay called "The 
History of Art as a Humanistic Disci
p line," is a combination of classical 
and medieval concepts. The clas
sic humanitas is the quality that lifts 
man above the animals and barbar
ians, "that gracious blend of learn
ing and urbanity," writes Panofsky, 
"that we can only circumscribe by the 
discredited word 'cu lture.'" In the 
Middle Ages, humanitas was a de- 
cription of mortality, of that which 
makes humans less than divine.
" It  is not so much a movement as an 
attitude," Panofsky writes of the 
Renaissance meaning of humanism, 
"w hich can be defined as the convic
tion of the dignity of man, based 
on both the insistence on human 
values (rationality and freedom) 
and the acceptance of human limita
tions (fallibility and frailty). This 
attitude imbues the work of Panof
sky with reverence for the artists 
he studies and with sympathetic 
understanding of their human 
motives. — Linda Blanken

'The Origin and Development o f Erwin 
Panofsky's Theories o f Art"/Michael 
Ann Holly/Hobart and William Smith 
Colleges, Geneva NY/$2,700/1983/ 
Summer Stipends

D
ozens of people were forced 
to sit in the aisles or stand 
as more than 500 bodies anx
iously crammed into New 
York University's Schimmel Audito

rium in October 1981. The occa
sion for this gathering w asn't a politi
cal rally or a celebrity's appearance—  
it was a three-day conference to dis
cuss the life and works of Hannah 
Arendt, the German-born political 
philosopher who emigrated to the 
United States in 1941 after fleeing 
Hitler's Germany.

Arendt, who had been univer
sity professor of political philosophy 
at the New School for Social 
Research, was said at her death in 
1975 to be one of the foremost 
political thinkers of the twentieth 
century. Her death was followed 
quickly by a spate of biographies 
and scholarly monographs prob
ing her views of democracy and the 
problems of modern society.

The New York University confer
ence, which featured lectures and 
feisty debates by political philoso
phers from France, Britain, Israel 
and the United States, appeared 
to confirm that Arendt's influence 
continues to grow. Yet Arendt has 
been the subject of bitter public con
troversy, and the conference showed 
that scholars still cannot agree upon 
interpretations of her views of poli
tics, philosophy, history and ethics.

"H er political philosophy is one of 
the authentically great creations of 
our tim e," said Bernard Crick, a 
poltical philosopher from the Univer
sity of London, who noted that an 
academic "cu lt" has grown up 
around Arendt in recent years.

"Sh e 's  been subject to very differ
ent and conflicting interpretations," 
reflects Jam es Knauer, a teacher at 
Lock Haven State College in Pennsyl

vania who is writing a book on 
Arendt's political philosophy with 
help from an NEH grant. "Sh e 's  
been called a conservative, she's 
been called a liberal, she's been 
called radical, and she's even been 
called a totalitarian— despite the 
fact that she wrote a book assailing 
totalitarianism!"

Most scholars do agree on one 
thing— that many of Arendt's views 
were carved out of personal experi
ences. Says one biographer, Elisa
beth Young-Bruehl: "Sh e  was able 
to generalize on the basis of her 
experience about the conditions of 
political action and the nature of 
good judgm ent."

Arendt was bom  in East Prussia ir 
1906, the daughter of prosperous 
Jews. Her maternal grandparents 
were Russians by birth and had fled 
Russian anti-Semitism. W hen World 
War I broke out, Arendt's mother 
bundled her off to Berlin to escape 
the advancing Russian troops. 
Throughout her life, Arendt would 
characterize herself as a pariah, 
and a loner.

In 1924, Arendt received a bache
lor's degree from Konigsberg Univer
sity and a doctorate in philosophy 
four years later from Heidelberg 
University, where she studied under 
such eminent philosophers as Mar
tin Heidegger, Edmund Husserl and 
Karl Jaspers. Her doctoral disserta
tion, "S t. Augustine's Concept of 
L ove," was written under Jasper's 
supervision and asked the ethereal 
question how was it possible to 
follow the commandment "Love Thy 
Neighbor" while simultaneously 
pursuing the Christian vision of the 
hereafter. Arendt was wrestling 
with similar philosophical problems y  
until she was thrown headlong 
into politics by what she later



termed an "outbreak of history": the 
rise of Adolph Hitler.

She had moved with her first hus
band in 1931 back to Berlin, where 
she became aware through Zionist 
friends of Germ any's growing anti- 
Semitism. They persuaded her in 
1933 to undertake a political act—to 
make excerpts from official anti- 
Semitic tracts which the Zionists 
wanted to display as "horror propa
ganda" to inform other Jews about 
the extent of prejudice in the country.

At the same time, Arendt agreed 
to harbor in her apartment several 
German communists who bitterly 
opposed the Nazi establishment.
For these actions, Arendt was 

~ested and jailed by the Gestapo, 
riended by a guard, she fled 

TTie country to Prague, Geneva, and 
finally to Paris.

From 1934 to 1940, Arendt was a 
social worker in Paris, helping to 
resettle French and German refugees 
in Palestine. She was shocked— and 
deeply alienated from philosophy— 
to learn that her m entor Heidegger 
was collaborating with the Nazi 
regime in Germany. Arendt later 
concluded that "m om ents of truth" 
could be found in anecdotes rather 
than in philosophical debate.

During the 1930s, Arendt also 
became suspicious of the Jewish 
establishment, believing that 
wealthy Jews were doing little to 
defend the interests of Jews in 
other nations. A quarter of a century 
later, Arendt elaborated on her 
views in a book— Eichmann in Jeru
salem— that would rock the establish
ment and turn many in her religion 
against her.
i  While in Paris, Arendt was

orced and then married to a Trot- 
skyite worker. In the spring of 1940, 
as Hitler's tanks rumbled toward

Paris, enem y aliens like Arendt were 
ordered to report to internment 
camps. During a brief period of 
administrative chaos, Arendt and 
her fellow prisoners had a choice: to 
escape, as Arendt put it, "w ith 
nothing but a toothbrush," or to stay 
and take their chances. Arendt 
chose to flee. M any of those who 
stayed behind eventually were 
shipped to Auschwitz.

In 1941, A rendt arrived in New 
York, where she became research 
director of the Conference on Jewish 
Relations. She began to write politi
cal articles urging creation of a joint 
Arab-Jewish state in Palestine. Devel
op ing an acerb ic  p o lem ical sty le , 
Arendt also penned essays on refu
gee life in which she insulted other 
emigre writers by saying that they 
were so busy posturing that they 
failed to act as a community and ne
glected the practical aspects of life. 
(Ever-practical herself, Arendt once 
maintained that a hot breakfast was 
the solution to all New York school 
problems.)

Though Arendt began associating 
with English and American writers 
including W .H . Auden, Randall 
Jarrell and Mary McCarthy, her mind 
was still haunted by the image of 
her fellow  Jew s and other groups 
slaughtered by Hitler's minions. This 
brooding produced her first major 
w ork, The Origins o f  Totalitarianism  
(1951), which is still used as a basic 
text in many universities to explain 
how Nazism came into existence.

At the heart of the book are the con
cen tra tio n  cam p s, w hich  A rendt 
viewed as laboratories in which total
itarian rulers could prove that any
thing is possible. The camps, she 
believed, were an essential means of 
establishing total power, by eliminat
ing all freedom and spontaneity. The

rulers could "organize the infinite 
plurality and differentiation of human 
beings as if all humanity were just 
one individual."

One writer noted that the book, 
"w ith  its almost obsessive inspection 
and interpretation of data and its 
dense, occasionally claustrophobic 
prose, suggests someone employing 
every  in te llectu a l stra teg y  at her 
command— not to mention every 
piece of information— to release her
self from a nightm are." Arendt her
self described the topic as "a  crystal
lized structure which I had to break 
up into its constituent elements in 
order to destroy it ."

By claiming that Hitler's Germany 
and S ta lin 's  R u ssia  essen tia lly  
shared the same form of govern
ment—an analysis contested by many 
historians and political scientists—  
Arendt's book provided fuel for the 
arguments of the Cold War. Arendt 
spent a year in Europe planning a 
second book designed to spell out 
the differences betw een Nazism and 
Soviet Marxism, but she was diverted 
by her apparent disagreements with 
Karl Marx over the nature of human 
life to write a more theoretical work, 
The Human Condition (1958).

In this book, she described man 
not only as a worker but as a unique 
individual who exercises his freedom 
and reveals h is individual se lf in 
action. She said that men are capa
ble of free action, but that this requires 
a public setting inhabited by equals 
who are aware of their own freedom. 
Futhermore, she pointed to the an
cient G reek polis to argue that the 
point of politics is exactly to create 
a public space for such action. In the 
process, Arendt designed a theory 
that clashed with both classical liber
als, w ho m aintain  that politics is 
designed to protect the private inter
ests of com m unity m em bers, and 
Marxists, who argue that politics 
is the inevitable outcom e of social 
interest and conflicts.

Arendt continued to publish arti
cles in a variety of journals ranging 
from the conservative to the liberal.
She objected to the notion of "schools 
of thought," and commented that 
"intellectually, non-conformism is the 
sine qua non of achievem ent."

Arendt came to be called the "first 
lady of Jewish letters," but she pub
lished another non-conformist work 
that would make many enemies 
among the Jewish communities in 
the United States and Europe.

She was commissioned by The 
New Yorker to cover the Jerusalem trial 
of Adolph Eichmann, the Nazi offi
cial in charge of Jewish deportation. 
The resulting book, Eichmann in 
Jerusalem: A Report on the Banality o f Evil 
(1963), put forth a dual thesis: that 
Eichmann's evil was "banal" because 
it rose not from sinister depths but 
from mere thoughtlessness, and that 
Jewish leadership in Nazi-occupied 
Europe could have saved many lives 
by being less acquiescent.

That same year, Arendt completed 
another book, On Revolution, which 
compared the revolutions in America

and F ran ce. T he book lav ish ly  
praised the American uprising as a 
"p o litica l"  revolution that culm i
nated in a republican form of govern
m ent, while it panned the "socia l" 
revolution of the French. Socialist 
author M ichael H arrington was so 
befuddled that Arendt could espouse 
apparently contradictory radical and 
co n servativ e  v iew s th at he co n 
cluded there must be "tw o A rendts."

During the 1960s and early 1970s, 
Arendt developed a new following 
among members of the New Left 
with essays assailing administration 
policies on Vietnam and Watergate.
"It  is ,"  she remarked of the latter, "as 
though a bunch of con men, rather 
untalented mafiosi, had succeeded in 
appropriating to themselves the gov
ernm ent of the m ightiest power on 
earth." Yet when Arendt was asked 
to locate herself on the political spec
trum, she replied " I  am nowhere. I 
am really not in the mainstream of 
the p resen t or any other political 
thought. But not because I want to 
be so original—it so happens that I 
somehow don't fit."

Though B ritish  philosopher Sir 
Isaiah Berlin dismissed Arendf s writ
ings as "m etaphysical free associa
tion ," and called her the "m ost over
rated" writer of the century, the 
crowded auditorium at the 1981 New 
York University conference suggests 
that Arendf s writings are more impor
tant than  ever for hundreds of 
scholars. The University of London's 
Bernard Crick noted that it might take 
"five years" simply to summarize 
her work. Empire State College's Reu
ben Gam er, who organized the con
ference with funding from the New 
York Council for the Humanities, 
adds that "H er contributions to phi
losophy, to political thought, to his
tory and to ethics were no mere kick
ing in the gallow s."

One conference participant, James 
Knauer, is exploring a new interpre
tation of the political philosophy of 
A rendt, w hom  he calls "a n  abso
lutely m ajor and seminal thinker." 
Knauer argues that although Arendt 
frequently attacked Karl Marx, the 
two had m ore in com m on in their 
views of man's place in society than 
Arendt was willing to acknowledge. 
Knauer also contends that in her 
writings, particularly in The Human 
Condition, Arendt produced the the
oretical underpinnings of m odern 
participatory democracy.

"A rendt believed that the essence 
of humanity is the ability of people 
to live together," says Knauer. "Sh e 
believed we emerge from the natu
ral or animal world through our abil
ity to associate as political animals." 
Knauer concedes, however, that he's 
"n o t necessarily seeking the true 
Arendt, but the truest Arendt— she's 
sufficiently enigmatic that she's a 
challenge."

— Francis J. O'Donnell

"Hannah Arendt on Politics: Toward a 
Radical Theory o f Democratic Praxis"t 
James T. Knauer/Lock Haven State College, 
PAI$2,700/1983/Summer Stipends
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Americans associate the name of the 
Bauhaus with a ubiquitous and eas
ily recognizable style in buildings, 
furniture and graphics. But the Bau
haus was m uch m ore than a style 
ep itom ized  by pure geom etric 
shapes and bold, clean design. It was 
a movement that sought to change 
society as it went about reshaping the 
built environment and the look of 
everyday objects. The Bauhaus' 
founder, architect W alter Gropius, 
wanted nothing less than to build 
a new social structure for Germany.

Bom in a surge of idealism that mir
rored the spirit of the early Weimar 
Republic, the Bauhaus rose like a 
phoenix from the ashes of a defeated 
Germany. The Bauhaus (literally 
"house of building") was both school 
and workshop. For its students, 
who came to Weimar to work beside 
master craftsmen and artists, the 
Bauhaus seemed a utopian commu
nity of creativity. The Bauhaus mas
ters included architects Walter Gropius 
and Mies van der Rohe; painters 
Lyonel Feininger, Wassily Kandinsky, 
Josef Albers and Paul Klee; and de
signers Laszlo Maholy-Nagy and 
Herbert Bayer. Marcel Breuer came 
to the Bauhaus as an eighteen-year- 
old student and produced his first 
tubular steel-framed chair at twenty- 
two, after observing the handlebars 
on his bicycle and wondering whether 
the same technology m ight also 
shape a chair.

For a phoenix, the early Bauhaus 
was a shabby bird. With a subsidy 
from the state of Thuringia too mea
ger to cover su p p lies, the school 
opened in a building formerly occu
pied by the Academy of Fine Arts in 
Weimar. Students, many in thread
bare or makeshift clothing, scrounged 
through trash piles to find materials 
for the handicrafts Gropius believed 
essential to an artist's training.
For som e, food from the Bauhaus 
vegetable garden constituted the 
only meal of the day.

Such activity lent a "gem utlich" 
air to the Bauhaus. But this was in 
keeping with its tenets that the art
ist was not only designer but fabrica
tor, and that creativity meant know
ing the materials one worked with.

"The ultimate aim of all visual 
arts is the complete building," Gropius 
wrote in the Bauhuas' recruitment 
brochure, which was illustrated with
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Feininger's inspirational woodcut, 
"The Cathedral of Socialism ." The 
ideal "com plete building" should ful
fill a series of objectives. These were 
outlined by le Corbusier in Vers une 
architecture (1922), and they became 
the hallmarks of the Bauhaus and 
what eventually came to be known as 
International Style. The design of 
a building should use modern tech
niques of mass production; it should 
suit the needs of urban culture— par
ticularly mass housing; and it should 
express in visual form the dynamism 
of m odern life. This "n e w  sp irit" 
represented a conscious challenge 
to the nineteenth-century cultivation 
of naturalism, historicity, individu
alism and sentimentality.

Buildings in the Bauhaus tradition 
are characteristically constructed of 
steel, or steel-reinforced concrete, 
and sheathed in a "sk in "  of glass, 
brick or concrete. The crisply out
lined geometric forms are undeco
rated, and the lavish use of glass cre
ates blocks of open, light-filled  
space. Quintessential examples include 
M ies' Seagram  Building in New 
York and the Lake Shore Drive Towers 
in Chicago, and Gropius' Harvard 
Graduate Center in Cambridge. All 
are buildings ingrained in the Ameri
can consciousness, but though the 
architecture of the Bauhaus has 
become so familiar in this country, lit
tle is known about the origins of 
the Bauhaus in the social and politi
cal ferm ent of post-World War I 
Germany.

The philosophical constructs of the 
Bauhaus and their parallels in the 
rise and fall of the Weimar Republic 
have recently been researched by 
Judith Pearlman, a New York televi
sion and film producer. With NEH 
support, she is filming the story of the 
Bauhaus in the years between the end 
of the war in 1918 and the rise of 
Hitler in 1933. The film is in two parts: 
a tw o-h ou r dram a focu sin g  on 
events in Germany, and a half-hour 
docum entary exploring the influ
ence of the Bauhauslers who came to 
America as refugees from the Nazis.

The docum entary is being com 
pleted here, and the drama will be 
shot this winter in East Germany 
at the sites of the restored Bauhaus 
compounds in Weimar and Dessau.
In Berlin, w here the Bauhaus was 
lodged in an abandoned telephone

company building, now destroyed, 
buildings of similar appearance are 
available for the film. Pearlman 
expects that editing of the two films 
will be finished by October, 1984, 
and that they will be shown on televi
sion during the 1984—85 season.

She has already cast some of th 
m ajor roles, using East Germ an 
actors who speak English— the sound 
track will be natural rather than 
dubbed. " It  is surprising how many 
good actors w e have to choose 
from," Pearlman says. "The actor who 
will play Gropius looks like Gropius, 
and we found someone who looks like 
graphic designer Herbert Bayer and 
even plays the guitar, as Bayer did ."

The film will use black and white 
photos and newsreels for background 
and historical context. Paintings, 
sketches, murals and furnishings cre
ated at the Bauhaus between 1919 
and 1933 will set an authentic scene. 
A recreation of Oskar Schlemmer's 
"Triadic Ballet," first produced at the 
Bauhaus, will also be part of the 
film. And animated drawings in rapid 
montage will illustrate the school's 
revolutionary teaching methods.

G ropius' dictum , " to  start from  
zero," meant that novice artists had 
to learn to see the world around th
in terms of basic shapes and colors. | 
Only then, after a first course in visior 
and design, could they study sim
ple structures (in w hich form s are 
jo ined) and go beyond that to 
study the relationships of forms in 
space. Implicit as well in "starting 
from zero ," was the desire to wipe 
clean the slate of history. Bauhaus 
students believed the school was forg
ing a model for the future, participat
ing in the creation of a more perfect 
world.

It was not always easy, however, 
to resolve such questions as: did it vio
late the purity of art to design prod
ucts to be manufactured and sold for
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Walter Gropius' drawing for the United 
States' Embassy in Athens is typi
cally Bauhaus. The silver and ebony 
teapot manufactured at the original 
Bauhaus Metal Workshop in Germany 
in 1924 was designed by Marianne 
Brandt.

The M useum  of M odern Art

profits that might keep the school 
open? W as it m orally right for an 
architect or designer to contract for 
the sale of work done at the Bauhaus? 
W hen one design was chosen over 
another, should the losing artist hide 
his pique because the Bauhaus was 
a collaborative effort? Can artists be 
aloof from politics?

According to Pearlman, the Bauhaus 
story of creation and decline is char
acteristic of all utopias; people are sim
ply not as noble as their ideals. 
Many of the school's founders left the 
Bauhaus even before the Nazi sei- 

’re of power, finding they could not 
jrk  in an environment where col- 

iaboration was valued more than the 
work of the individual artist. The 
political cataclysm in Germany also 
affected the school. The Right—parti
cularly the N ational People's Party 
(later the National Socialists), per
ceived the Bauhaus as communist- 
infiltrated, if not outright commun
ist in ideology (Hannes Meyer, Gro
pius' successor as director, considered 
himself a scientific Marxist, but also 
made the school financially solvent 
through contracts for sales of Bauhaus 
designs); and as a shelter for foreign
ers (Kandinsky was Russian) and Jews 
(Maholy-Nagy). 

b  Technically, the Nazis didn't close 
the Bauhaus; the faculty resigned. 
But by 1933 the school was a shell, 
having been forced by the Nazis to 
m ove from  W eim ar to D essau  to 
Berlin, and shattered by personal 
and political polarization within. The 
Bauhaus style was transplanted to

2 United States with the exodus of 
.e most eminent of the school's archi

tects and artists.
E ven b efore the B au h au slers

Josef Albers

arrived here in the mid-1930s, their 
work and ideas were hailed by the 
avant garde as the wave of the future. 
In 1932, the M useum of Modern 
Art mounted a comprehensive exhibi
tion, "The International Style," which 
created a sensation. The catalog, writ
ten by Philip Johnson and Henry Rus
sell Hitchcock, was avidly read long 
after the show had closed. Brown Uni
versity art historian William Jordy, 
in an essay on the Bauhaus in 
America, notes that the two authors 
of The International Style did not suf
ficiently explore "th e  deeper social, 
p sy ch ic , cu ltu ral and sym bolic 
aspects of the movement, which had 
given it urgency during the twen
ties." Jordy writes that Gropius, pre
paring to teach at Harvard, asserted 
that he did not mean to teach "style" 
but a "m ethod ."

A h ost of books on m odernism  
appeared in the 1930s, including 
Gropius' The New Architecture and the 
Bauhaus (1935). Sigfried Giedeon's 
Space, Time and Architecture (1941), an 
elaboration of his Charles Eliot Nor
ton lectures at Harvard, is still in print 
after five versions. Jordy calls it "the 
most spectacularly influential among 
all the Germ an-influenced books 
w hich are im portant for Am erican 
understanding of modern architec
ture." The book was designed by Her
bert Bayer, whose American career 
with various corporations and adver
tising agencies helped revolutionize 
graphic design here.

Gropius and, for a time, Breuer, 
taught at H arvard, w here they 
attracted some of the brightest stars 
of modern architecture— Europeans 
particularly— who came to Cambridge 
as visiting faculty and guest lectur

ers. At Harvard, Gropius introduced 
the basic instruction in elemental 
shapes, structure and spatial relation
ships that had been the foundation 
of Bauhaus teaching.

Mies van der Rohe taught at the 
Illinois Institute of Technology. The 
son of a stone mason, Mies himself 
had never attended either architectural 
or engineering school. His early train
ing had been with his father on the 
job. Later, he was apprenticed to 
an architect. Mies required his stu
dents to do rigorously detailed draw
ing exercises along with their training 
in elemental vision. While Gropius 
thrived on the collaborative effort and 
the clash of differing views, Mies 
was a meticulous planner who be
lieved that buildings were not 
"designed" but "developed."

Moholy-Nagy tried to transplant 
the Bauhaus to Chicago, opening the 
New Bauhaus there in 1937, but he 
was heavily burdened by the constant 
need to seek support and died in 
1946 at the age of 51. The school sur
vived as the Institute of Design, 
later merging with the Illinois Insti
tute of Technology. In 1928, Moholy- 
Nagy's first book, The New Vision had 
brought the basic visual concepts 
of the Bauhaus to Americans. Later, 
drawing on his American experi
ences, he wrote Vision in Motion (1941).

Josef Albers also tried to start a 
Bauhaus in America. At Black Moun
tain College in Georgia he formed a 
community of artists who lived and 
worked together in an abandoned 
resort. Gropius and Breuer even

designed a building for the school. But 
the isolated rural setting was vastly 
different from the cosmopolitan Bau
haus, and Albers eventually went to 
Yale. Through teaching, all of these 
Bauhauslers trained an entire genera
tion of architects, artists and design
ers, many of whom are now teach
ing a new generation.

For a school whose life-span was 
fourteen years, and in which no 
more than 1,250 students enrolled, the 
Bauhaus has had an influence all 
out of proportion to its numbers.

The Bauhaus has been criticized 
for bequeathing to America a legacy 
of sterile arch itecture— upright 
boxes and glass slabs; ap artm ent 
houses that resem ble factories, 
whose occupants have neither privacy 
nor a sense of com m unity. The 
Bauhaus buildings in Germany are 
smaller in scale. None is more than 
a few stories high. (In Europe, the cost 
of a steel structure was prohibitive.) 
The glass towers Mies designed in this 
country were made possible by the 
technology that was so admired— and 
emulated— by Europeans.

Mies' buildings, although they have 
been imitated here and around the 
world (too often clumsily) remain tri
umphant monuments to the achieve
m ent of the Bauhaus spirit.

— Anita Mintz

"The Bauhaus in Weimar"/Judith Pearl- 
man/Film Fund, NYC/$53,250/1980- 
82/"The Bauhaus in Weimar, 1919- 
1933"/Cliofilm,NYC/$500,000/Humanities 
Projects in Media
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An Opera News survey conducted 
during the 1979-80 season reported 
that the number of works by Kurt 
Weill performed in American opera 
houses during that year surpassed 
those of any other composer. Further 
there has been  a burgeoning of 
W eill sch o larsh ip , as jo u rn a lis ts , 
musicologists, and critics have begun 
to reassess W eill's contribution to 
American musical culture.

This resurgence of interest in the 
work of the German-American com
poser can partly be attributed to his 
most famous interpreter, his widow, 
actress Lotte Lenya. Weill scholar 
Kim Kowalke, president of the Kurt 
Weill Foundation, says that Lenya 
"singlehandedly carried the torch" for 
Weill's music for thirty years after 
his death. She became the chief propo
nent of her husband's works amid 
the Kurt W eill revival in the 1950s 
when she was starring in the wildly 
successful revival of The Threepenny

Opera, which ran in New York for 
seven years.
. Born Karoline Blamauer in Vienna 
in 1898, Lenya was the daughter of a 
coachman and a laundress. She met 
Weill through director George Kaiser 
when both were visiting Kaiser's 
sum m er villa. Lenya was asked to 
m eet Weill on his arrival and row 
him across the lake to the villa. It was 
this meeting, according to biogra
phers, that made a profound impres
sion on the composer. The fact that 
Lenya was not a trained singer, but 
an a ctress w ho could  not read 
m usic, fit in w ith W eill's desire to 
flout operatic convention.

Lenya was not only the leading 
figure in reviving the performance of 
W eill's  w ork in  the fiftie s , she 
recently became important in reviv
ing scholarly interest in the com
poser. In 1979, Kowalke, after con
sulting with Lenya and learning of 
the wealth of material that she held

in a private vault for safe-keeping, 
urged her to consider selling or do
nating W eill's documents to an insti
tution that could both care for them 
properly and make them available to 
the public for research. Having main
tained his ties with Yale University, 
Kowalke was able to work out an 
arrangement whereby Lenya would 
deposit the collection, which contains 
autograph scores of the American 
works, as well as those of the unpub
lished European works; and sketches, 
correspondence, and photographs, in 
the Yale Music Library. This she did 
in 1980. Every year thereafter, she 
agreed to make a donation of several 
w orks, and upon h er d eath  to 
bequeath the entire collection to the 
University.

Thus, with Lenya's death in 1981, 
a wealth of materials covering Weill's 
entire career became available to 
Weill scholars and enthusiasts. 
According to Yale's Music Librarian

Harold Samuel, the Weill-Lenya 
Archive, as it is called, brings together 
for the first tim e all o f W eill's  
papers. Although W eill's published 
European scores remain the prop
erty of Universal Verlag, the Viennese 
publisher has made excellent photo
copies available for inclusion in the 
Yale archives.

Under a grant from the NEH, Yale 
has begun the archival processing 
of these materials, a task projected to 

j l v f  )£ h  *.<V- I f f - t a k e  two years to complete. Begun 
• « ' 9* f  in April of this year, the work will 

include the compilation of a formal 
Register for the archives; the conserva
tion of deteriorating items; the film
ing of musical manuscripts; and the 
establishment of a reference file of 
photographs, culled from more than 
2,000 in Lenya's collection.

To celebrate the opening of the 
Weill-Lenya Archive, the Yale Music 
Library sponsored a Weill conference 
November 2-5 , 1983. Thirty-five 
scholars and acquaintances of Weill 
and Lenya from all over the world 
presented papers and contributed 
personal glimpses of the artists as 
they knew them. Among the works 
performed during the four-day 
gathering were W eill's Cello Sonata, 
Violin Concerto, Second Symphony, the 
Suite from the Threepenny Opera, the 
song cycle Der Frauentanz, and the 
opera Der Jasager.

According to Kowalke, a unique 
aspect of the conference is the fact 
that many Weill scholars who knew 
of each other and had read each 
other's work met for the first time. 
David Drew was the keynote speak
er; besides Drew and Kowalke him
self, most of the other participants had 
never seen any of the materials in 

p-J the Yale collection. So, in addition to 
■ .being a m eeting of the m inds, it 

was an occasion for the scholars to 
have their first look at this wealth 
of source material.

Musical scholarship has begun to 
revise its evaluation of Kurt Weill.
As a result of the productions and 

| research which have taken place 
over the past ten years, Kowalke says, 
"open-minded people are beginning 
to see th at W eill's  w orks are not 
period pieces, but exciting works 
of art in and of them selves." The 1978 
production of Street Scene by the 
New York City Opera, for example, 
led critic Andrew Porter to remark:

In much the same way that Han
del can be claimed as Britain's 
greatest opera composer, Kurt Weill 
might be claimed as America's: 
a master musician, master musical 
dramatist, and large soul who 
found song for the people of his 
ad op ted  co u n try , learn ed  its 
idioms, joined them to his own, and 
composed music of international 
im portance."
The availability of Weill's papers will 

enable the world to get a clearer pic
ture of the man whose career defined 
him in so many different ways, for 
the identity of the real Kurt Weill 
remains something of an enigma. ns 
Born the son of a cantor in the Ger
man town of Dessau in 1900, Weill
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received his earliest musical training 
from the composer Englebert 
Humperdinck, a student of Richard 
Wagner. Dessau had a rich musical 
life, centered on a Wagnerian oper
atic tradition, and Weill's earliest 
co m p o sitio n s, in clu d in g  a string  
quartet, a cello sonata, an oratorio, 
and two one-act operas, clearly show 
the influence of nineteenth-century 
German romanticism.

Yet this is the same man who, at 
his death in the United States in 
1950, was best known by Americans 
for his contributions to American 
musical theater: notably the haunting 
"Septem ber Song" from Knickerbocker 
Holiday (1938), the American folk 
opera Down in the Valley (1948), and 
his final effort, Lost in the Stars, an 
adaptation of Alan Paton's novel, Cry, 
the Beloved Country. Few on this side 
of the Atlantic understood or even 
knew  of the revolutionary work 
w hich had m ade his reputation in 

yope, Die Dreigroschenoper, or The 
eepenny Opera.
t is one of the great ironies of 

W eill's life that this work, which cre
ated such a sensation w hen it was 
premiered in Germany in 1928, and 
so aroused the Nazi authorities that 
they banned it from performance in 
1933, was a dismal failure when it 
opened on Broadway that same year. 
The discrepancy in its reception is 
symbolic of the many misunderstand
ings that have surrounded Weill's 
life and work.

One of the reasons that Weill has 
been so little understood is that his 
career, which spanned two conti
nents and a wide variety of musical 
forms, was divided in half by politi
cal and cultural events. As Kim 
K ow alke exp la in s, "T h e re  w as a 
dichotomy between two Weills. At 
his death in 1950, he was unknown

in America for his European works, 
which Hitler had banned during the 
Nazi era. And he was unknown in 
Europe for his American works. He 
had two separate careers which 
didn't overlap."

Weill dissociated himself from his 
past upon his arrival in America in 
1935. He felt in an awkward posi
tion: he was well known in Europe 
for works that were no longer 
allowed to be performed; his major 
European success had been a failure 
in the New World; and the collabora
tive relationship with Bertolt Brecht, 
with which most of his earlier suc
cesses had been associated, had 
com e to an end. W eill w anted to 
"carve out a new identity for him
self" in the United States, says 
Kowalke, and "resisted attempts to 
revive his German w orks." In assim
ilating himself into American society, 
he contributed to his own obscurity.

Because the majority of the works 
Weill wrote after his arrival in Amer
ica lay within the realm of musical 
theater, Kowalke says, American 
critics and musicologists have hesitated 
to regard him as a "serious com
p oser." Kowalke describes the reac
tion he himself received from a panel 
of thesis advisers at Yale in 1973 
when he proposed Weill as a disserta
tion topic. "O n e distinguished musi
cologist on the panel laughed and 
said, "I like 'September Song' too, but
I wouldn't write a thesis on it."

This condescending attitude toward 
W eill's American works has been 
echoed by European critics as well. 
Weill biographer Ronald Sanders 
quotes the German critic H.H. 
Stuckenschmidt, who knew Weill in 
Berlin: "W eill had decided to write 
'commercial' music. His songs had lost 
their poisonous bite. Neither Lady 
in the Dark, a psychoanalytical play

with operetta interludes, nor One 
Touch o f  Venus, not the A m erican 
opera Street Scene nor the American 
folk opera Down in the Valley, written 
for students, has the sharp attack 
of the works written with Brecht . . . .  
Success was dearly bought by loss of 
quality."

Another of the aspects of Weill's art 
that has made him hard to catego
rize is his penchant, as Kowalke says, 
for "w riting popular music for seri
ous th in gs and seriou s m usic for 
popular th ings." Thus, Die Dreigro
schenoper, w hich purports to be an 
opera, is filled with popular tunes 
expressive of the cabaret culture of 
post-World War I Berlin, which turn 
operatic conventions upside down just 
as Bertolt Brecht's libretto flouts the 
conventions of the middle class. But 
the musical drama Lost in the Stars, 
which opened on Broadway in 1949, 
features the musico-dramatic conven
tion of a Greek chorus.

W eill's cham eleon-like ability to 
assimilate popular musical idioms 
into the fabric of his work has also 
drawn contempt from critics. "From 
the standpoint of national identity 
alone," writes Sanders, "there have 
been not only a German and an 
Am erican W eill, but also briefly a 
French one (he lived outside Paris 
from 1933 to 1935) and even more 
briefly an English one (he did a Lon
don show in the summer of 1935); and 
in each case he managed to write 
some music that sounds typical of the 
host country." This same phenom e
non caused Harold Clurman to 
remark, "If he had landed among the 
Hottentots, he would have become 
the outstanding Hottentot composer 
of the Hottentot theater."

Kowalke admits that this trait of 
Weill's has led many to regard him 
as less than original. But he feels that

this facility served what Weill saw 
as the m ost im portant function of 
music: its ability to communicate 
with its audience. W eill's upbringing 
led him to disdain the aristocratic 
pretensions of nineteenth-century 
operatic and concert performances, 
and to seek the creation of Zeitoper— 
"opera for the tim es"— which would 
reach the com m on people. One 
way to achieve communication with 
audiences was to deal in themes 
they could understand; another way 
was to speak to them in the musi
cal language with which they were 
familiar. "Weill knew his audiences 
and what musical styles they would 
accept very well. He also knew that 
in the theater, immediate impact was 
essential," explains Kowalke.

The "d ean " of Weill scholars, 
David Drew, who has been involved 
in the study of W eill's life and 
works since 1958, puts it even more 
strongly. "T h e  appalling chasm  
which divides our contemporary cul
ture into two, and unfortunately 
necessitates the use of such terms as 
'highbrow' and 'lowbrow,' is some
thing which should never cease to 
concern the serious artist— the exam
ple of W eill should be a continual 
inspiration, for he is the only com
poser to have bridged the cultural 
chasm  sin ce  the h eyd ay of la te- 
nineteenth-century Italian opera— a 
period which Weill much admired."

W hat seem s essential now is an 
examination of Weill the composer 
in the context of his entire career, an 
examination that the Weill-Lenya 
archive will make possible.

— Elizabeth Heston Farmer

"Processing The Archives o f Kurt Weill/ 
Harold E. Samuel/Yale University, New 
Haven, CT/$47,934/1983-84/Research 
Resources

t

The autograph manuscript 
"Nana's Lied," (opposite 
page) from the collection 
of the Yale Music Library 
clearly shows the 
names of Kurt Weill 
and Bert Brecht and the 
date, 1939. Actress Lotte 
Lenya, Weill's widow, 
was the foremost 
interpreter of his work 
and is largely responsible 
for the resurgence of 
interest in Weill's music.

C bequeathed her en- 
collection of Weill 

rce material to the 
Yale Music Library upon 
her death in 1981.
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The tricentennial of the founding 
of Germantown, now part of Phila
delphia, by Rhenish Mennonites in 
1683, is being celebrated w ith a 
commemorative postage stamp, sym
posia, cultural exchanges, and a vari
ety of other activities. This celebra
tion of the first German group settle
ment in North America and the re
sponse to a census question, asked for 
the first tim e in 1980, have coin
cided to suggest, in a manner star
tling to those who seek to understand 
the cultural evolution of the United 
States, the extent of German influence 
in our country.

Coincident with this celebration is 
a recen t an n o u n cem en t by the 
Bureau of the Census that persons 
w holly  or p artially  of G erm an 
national ancestry account for over one- 
quarter of the total population of 
the United States. If Africans, Asians, 
and Native Americans are removed 
from the total, Germans form nearly . 
one-third of the rem aining w hite, 
largely  E u rop ean  group. Som e
49,225,000 persons claimed German 
ancestry, including 17,944,000 who 
listed themselves as purely Teutonic 
and 31,281,000 who were partially 
German. Moreover, many Americans 
who reported Swiss, Austrian, or 
"D u tch " ancestry are probably de
scended from ethnic Germans. If we 
add the Austrian and 70 percent of 
the Swiss figures, the total reaches 
almost 51,000,000, more than 27 per
cent of those responding. Persons 
of German ethnic ancestry are, by this 
enlarged count, more numerous 
than any other group.

Perhaps these figures should not 
surprise us. After all, the German 
influx began in early colonial times, 
and since 1820, when accurate immi
gration statistics began to be compiled, 
Germans have constituted, by far,

the largest group entering America—a 
total of more than 7,000,000 in the 
period 1820-1980.

W hat do these millions mean, and 
how much importance should we 
attach to the current tricentennial? I 
suggest that our country— culturally, 
socially, and ideologically—bears a 
much deeper Teutonic imprint than 
previously has been recognized. We 
must begin to reinterpret our national 
character in view of the magnitude 
and length of the German presence.

Individual Germans were among 
the very early American settlers, long 
before the founding of Germantown. 
New Netherland had Germans in its 
population as early as the 1630s, and 
ethnic Germans were among the set
tlers of New Sweden in the Dela
ware Valley a decade later. One of the 
latter, a Holsteiner named Peter 
Jochim, founded a prolific family who, 
using Yokum, Yoakum, Yocum and 
other variant spellings, ultim ately 
spread across much of America and 
even into our comic strips.

Indeed, the Germantown colony 
hardly deserves all the current atten
tion. Its founding marked neither the 
first im m igration of Germ ans to 
America, nor the beginning of a major 
influx. Not until a quarter-century 
later, about 1710, did the flood tide 
begin, a mass migration that contin
ued through the remainder of the colo
nial period.

Southeastern Pennsylvania became 
the single most important goal of 
colonial Germans. Even as late as 
1790, that state was home to over half 
of the total population of German 
sumamed persons. A third of Pennsyl
vania's inhabitants were German 
at the time of the first federal census. 
Their English neighbors quickly cor
rupted the word Deutsch into "Dutch," 
providing the popular term "P enn

sylvania Dutch" that still enjoys wide
spread usage. Other colonial Ger
mans settled parts of upstate New 
York, particularly New Paltz and 
the Mohawk Valley. The classic 
A m erican novel, Drums Along the 
Mohawk, is set in a German region.
By 1790, more than 8 percent of New 
York's population was German.

While colonial New England re
ceived few Germans, the South 
attracted many colonies. The Great 
Valley of the Appalachians in inte
rior Maryland, the back country of 
Virginia; New Bern and the Pied
mont of North Carolina, the hinter
land of Savannah in Georgia, and 
several in terior d istricts of South 
Carolina, particularly around 
Orangeburg, were all settled by 
German-speaking immigrants before 
1790. At the first federal census, 
Maryland's population was 12 percent 
German, Georgia's 8 percent, Vir
ginia's 6 percent, and the Carolinas' 
both 5 percent. Some rural portions 
of the South Carolina back country 
remain dominantly Lutheran to the 
present day.

Often the surnames of colonial 
im m igrants becam e corru p ted  or 
Anglicized, partially concealing the 
magnitude of the German element. 
Som e com m on and illu strativ e 
changes are Schmidt into Smith, Bern
hardt into Barnhart, W erner into 
Varner, Merkel into Miracle, Bach into 
Baugh, and Wagner into Waggoner.

By 1790, as a result of the colonial 
im m igration , som e 277 ,000  G er
mans lived in the United States, about 
one in every eleven whites. After 
the Revolution, the Teutonization of 
America accelerated, initially as a 
result of the rapid proliferation and 
diffusion of the Pennsylvania Dutch. 
From their colonial stronghold at the 
northern end of the Great Valley,

a natural route to the interior, they 
spilled southwestward into Mary
land, where Frederick became a 
largely G erm an tow n and into the 
Shenandoah Valley of Virginia.
Even as far south as the Valley of East 
Tennessee, Lutheran parishes were 
established.

From the Great Valley, Germans 
spilled through m ountain gaps to 
occupy parts of the Carolina Pied
mont and the Bluegrass Country of 
Kentucky. O thers, rejecting the 
Great Valley route, migrated in heavy 
Conestoga wagons across the Appa
lachians and entered the Ohio Valley. 
Much of the lower Midwest received 
substantial numbers of Pennsylvania 
Dutch by 1840, and a sprinkling di 
persed even as far as Texas. As thi/ 
moved west, acculturation accele
rated, intermarriage became common, 
and German identity faded.

In great part, though, the develop
ment of the German element in the 
first half of the nineteenth century was 
accomplished by continued immigra
tion. This movement had never really 
stopped, and the British introduc
tion of Hessian soldiers in the Revolu
tion permitted the influx to continue 
even during wartime. The 1820s wit
nessed the beginning of the largest 
German immigration yet, a movement 
that peaked in the 1850s. Ohio, par
ticularly Cincinnati and its hinterland; 
central and eastern  M issouri; a 
swath across Illinois from Chicago to 
St. Louis; and southern Wisconsin 
became principal new German settle
ment areas, with a lesser concentra
tion in central Texas.

Following the Civil War, the num
ber of German-speaking immigrants 
once again surged upward, and thew 
period 1865-1895 witnessed the la r ^ ^ y  
est influx ever. Germans were well 
represented in the rush into the last
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National Portrait Gallery

The Concord stamp (facing page, left) 
was issued by the Postmaster General 
to commemorate the German-American 
Tricentennial, (left to right) An early 
Pennsylvania Dutch painting depicts 
George Washington. The title page of 
the first Bible published in the colonies, 
1743. Babe Ruth, the immortal Sultan 
of Swat. Manhattan, prophetically envi
sioned in 1881 by the German-born 
caricaturist, Thomas Nast, 1881.

desirable unsettled lands of North 
America, particularly the Great Plains, 
but the primary goal of postbellum 
immigrants lay in the manufacturing 
regions. Virtually every growing 
industrial city in the Northeast and 
Midwest developed a German eth
nic neighborhood, and some south
ern cities, particularly New Orleans 
and Galveston, also became partially 
Germanized. Even the population 
of a provincial city as remote as San 
Antonio was close to one-third Ger
man by 1880. Rural German settle
ment during this period was directed 
mainly to Kansas, Nebraska, south
ern and central Minnesota, and the 
eastern Dakotas.

In contrast to the earlier immigration 
, the late nineteenth-century influx 

%rew heavily upon the Prussian prov
inces of eastern Germany and upon 
the German ethnic communities in 
Russia. The unification and rapid 
industrialization of Germany, accom
panied by Bismark's blistering denun
ciation of those who "discarded 
their Fatherland like an old coat," did 
not staunch the emigration.

Twentieth-century German emi
grants were drawn largely from the 
cities and professional classes rather 
than the peasantry, which had dom
inated the earlier periods. The disrup
tions caused by the two world wars 
and, particularly, the expulsion of 
many millions of Germans from east
ern provinces after 1945, provided 
huge numbers of emigrants, and the 
United States continued to receive a 
large share.

Altogether, the several periods of 
immigration brought America a 
highly varied human cargo: peasants 

d professors, laborers and scien- 
cs, missionaries and criminals. The 

Germ ans, as was true of most 
groups coming to America, had

"und esirables" among them. For 
example, citizens of one village in 
northern Germany recently published 
a local history, tracing the commu
nity from the earliest recorded times 
to the present day. Reference is 
made to a certain family named D— 
that was notorious for committing a 
wide variety of crimes in the village 
toward the middle of the nineteenth 
century. Out of desperation, the 
local peasantry, the landlord, and the 
church pooled funds and sent the 
entire family to America in 1856, an 
accomplishment duly listed in the 
table at the end of the book summariz
ing the most im portant village 
events of the past thousand years. 
John Dillinger, too, was German- 
American.

So massive an immigration, con
tinuing over so long a period and 
directed to most parts of the coun
try is bound to have exerted great 
influence, and so it did. Virtually 
ignored, however, in the great major
ity of existing studies of German- 
Americans is an assessment of the 
contributions of the common folk. 
The emphasis has been on the elite, 
those famous Americans of German 
birth or ancestry. The military exploits 
of von Steuben, Eisenhower, Nimitz, 
Pershing, and Custer are well known, 
as are the political and intellectual 
achievements of Carl Schurz and his 
fellow "Forty-Eighters." The accom
plishm ents of Einstein and other 
scientists have received due atten
tion, as have the craftsmanship and 
industrial exploits of the Kaisers, 
Coorses, Studebakers, and Steinways. 
We are even reminded that many 
great athletes such as Babe Ruth, 
Honus Wagner, and Harry Stuhld- 
reher were German-Americans. It is 
natural and expected that minority 
peoples should seek out and admire

their ethnic heroes. Yet the relative 
handful of famous German-Americans 
has been far less consequential in 
the shaping of America than have the 
anonymous common folk.

An appropriate place to begin a 
search for this vernacular imprint 
is in the rural culture that dominated 
the preindustrial United States. The 
German folk of colonial America were 
the contributors of such vital mate
rial elements of pioneer and rural cul
ture as the long (or "Kentucky") 
rifle, the covered wagon, the "Frank
lin" stove, and the distinctive "Penn
sylvania" barn, distinguished by a 
projecting, cantilevered upper level.
It is not by chance that the Alamo 
museum in San Antonio, where 
some of the weapons used by the 
defenders of 1836 are preserved, con
tains a long rifle of Pennsylvania Ger
man manufacture. German folk- 
carpenters contributed heavily to the 
evolution of the Am erican log 
cabin, drawing upon their experience 
in Switzerland, the Black Forest, 
and eastern Germany.

On a broader scale, German farm
ers played a major role in shaping 
the livestock-feeding and grain-rais- 
ing system s that ultim ately pro
duced our "Corn Belt and "Wheat 
Belt" agriculture. Colonial southeast
ern Pennsylvania was the probable 
nucleus of these two farming sys
tems, and later immigration of Ger
mans and Russian Germans to the 
Midwest and Great Plains strength
ened the tradition. That we are a 
nation partial to beef and pork, rather 
than being mutton-eating Britishers, 
owes much to these early Teutonic 
farmers. Similarly, our favored 
alcoholic beverage is a German-type 
light beer, not English stout or ale 
or Celtic whiskey. Our German-like 
fondness for cattle-derived dairy prod

ucts and the presence of an expan
sive "Dairy Belt" across the northern 
tier of states places us in company 
with the Teutonic barbarians "with 
butter-smeared beards" described 
two m illennia ago by the Roman 
Tacitus. Our favorite cheeses include 
such German generic types as Swiss 
and Muenster.

We also find deep German roots 
beneath that most thoroughly Amer
ican of institutions: the middle-class, 
family-owned-and-operated farm. 
The English-African coastal South 
would have given us the plantation 
and feudal slavery as a national model; 
the Scotch-Irish of the Appalachians 
offered only Celtic subsistence hill 
farming and herding, supplemented 
by hunting and gathering; and the 
Puritans of New England had little 
success cultivating their cold and stony 
soil, eventually resorting to that cer
tain sign of bad land and poverty— 
sheep raising—or leaving the land 
to go to sea or tinker with machines 
in the towns. So the heavily German
ized Middle Colonies, especially 
Pennsylvania, had the task of shap
ing the agriculture of the vast Ameri
can heartland. The American family 
farm, the cornerstone of Jeffersonian 
democracy, was in no small part the 
result of a juxtaposition of agricultur
ally skilled, land-hungry Teutonic 
immigrants of the colonial era and a 
fertile, abundant, temperate, and 
largely empty land on which their cen
tral European crops and stock 
thrived.

The religious contribution of the 
Germans in America has been much 
less than their numbers would 
suggest. Moreover, some popular mis
conceptions exist concerning the 
denominational makeup of the Ger
man-Americans. The overwhelming 
majority of Germans, even within
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Pennsylvania, are not Mennonite or 
Amish. Germany is roughly evenly 
divided among Catholics and Protes
tants, but America drew dispropor
tionately from the latter. Colonial 
Germans were largely Lutheran and 
Reformed; in the 1780-1860 immigra
tion Lutherans continued to prevail, 
though German Catholics and Jews 
p articip ated  to a m uch greater 
extent than previously. The largest 
wave of M ennonites accompanied 
the post-Civil War immigration, form
ing part of the Russian-G erm an 
group of settlers.

The German-based Lutheran, 
Reformed, and Moravian churches 
adapted slowly and ineffectually to 
frontier democracy, failing to win 
substantial numbers of converts. 
Indeed, they lost ground almost from 
the first to British dissenter Protes
tant groups that were ideally suited 
ideologically and logistically to serve 
the American back country. One result 
was a large G erm an M ethodist 
ch urch  in  the U nited  S ta tes . The 
M en n o n ites , A m ish , D u n kers, 
Schwenkfelders, and German Jews 
never actively sought converts, 
remaining ethnic denominations by 
choice, while German Catholicism, 
heavily represented in the nineteenth- 
century immigration, never had a 
chance for notable expansion in a 
Protestant-dominated society. Today 
the three largest Lutheran bodies in 
the United States, each dominantly 
German, claim a total of fewer than 
eight million members. It is clear 
that the majority of those claiming 
German ancestry no longer belong 
to the churches of their immigrant 
forefathers.

Linguistic data, too, would lead one 
to dism iss Germ an cultural influ
ence in America as minimal. While the 
Pennsylvania Dutch dialect still sur
vives after a third of a millennium,

and other German-based patois are 
heard here and there, the m other 
tongue has fared poorly. Indeed, 
Yiddish is probably the most viable 
form of German speech in America 
today. In the process of abandoning 
their ancestral tongue, the Germans 
did implant some words and idioms 
in American English, such as "gobble 
up" (from Gable, "fork "), "n ix " 
(Yiddish "nothing"), "kindergarten," 
"sm ear-cheese" (from Schmierkaes, 
"cottage cheese"), "ham burger," and 
possibly "O .K ."  (written by a prom
inent German-American businessman 
as approving initials on requests), 
and "blizzard" (from blitzartig, 
"lightning-like"). Even the standard or 
"M idw estern" form of American 
English may owe many of its differ
ences from British English to Ger
man influence.

A search for a G erm an political 
imprint on America yields greater 
results. True, Eisenhow er was the 
only President of proven German 
surname, though some genealogists

believe the Lincoln family is derived 
from the Pennsylvania Dutch Link- 
horns. George Bush could double the 
total in the future, but, again, prom
inent personalities provide a poor 
index of influence at the grass-roots 
level. Also misleading is the empha
sis traditionally placed on German 
liberalism in America, particularly that 
linked to refugees from the abortive 
1848 revolutions. German America, 
politically, is not Carl Schurz and 
his kind, not progressives, populists, 
and abolitionists. Nor is German 
America correctly characterized by the 
liberal utopianism of the Harmonites 
and similar groups.

Instead, the German gift to America 
is rock-ribbed conservatism, quintes
sential Republicanism. Our German 
element grew largely from a solidly 
conservative peasantry, driven by 
necessity and frustrated ambition to 
emigration. In the face of freedom, 
success, and landownership, it became 
even more conservative. German 
immigration has a lot to do with the

fact that ours is a basically conserva
tive society. W hy did populism fail 
and the New Deal fade? At least 
part of the answer lies, I believe, in 
our Teutonic conservatism.

Evidence of the German influence 
in the making of America can be 
found in many other facets of our soci
ety and culture, in everything from 
our university system, based on a Ger
man rather than English prototype, 
to the Swiss yodel in country music.

The census revelation  will lead 
some, in this tricentennial year, to 
proclaim Germans as America's larg
est ethnic group, the largest minor
ity in a country of minorities. To do 
so would obscure the major point, 
the most important revelation. For 
Germans in America are, to a great 
extent, no longer ethnic. If ethnicity 
does survive among a minority of 
them, the basis is perhaps more often 
religious than linguistic or national.
For more than three centuries Ger
mans have mixed and intermarried] 
with other groups; they have been, 
acculturated and in the majority of 
cases, possibly assim ilated. In the 
process they added much that was 
German to the American mixture. The 
revelation of 1983 is that America, 
in culture, econom y, politics, and 
society, is substantially Teutonic.
By abandoning their ethnicity, by 
attaining numerical abundance, and 

u by achieving geographical dispersal,
| Germ ans have had much to say
2 about w hat our cou ntry  becam e. 

Those who would understand us
| also must understand the depth and
3  breadth of this heritage.
^ — Terry G. Jordan

| Mr. Jordan, a cultural geographer who 
x specializes in the folk culture o f America, 

holds the Walter Prescott Webb Chair of 
History and Ideas in the Department of 
Geography, University o f Texas, Austin.

The famous trial of German-born Peter Zenger, August 1735, at which a first 
victory was won for freedom of the press in America.
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The Constitutional Classics
During the great debate over ratifi
cation of the Constitution, a series of 
eighty-five letters explicating and 
defending the draft instrument 
appeared in The Independent Journal and 
other New York newspapers above 
the signature, Publius. The articles, 
the handiwork of Alexander Hamil
ton, Jam es Madison and John Jay, 
were then published as The Federalist.

The work, whose stated subject 
is “ the conformity of the proposed 
Constitution to the true principles 
of repu b lican  governm ent," has long 
been recognized as the enduring 
treatise setting forth the principles of 
A m erican  g ov ern m en t and the 
ideas that inform the American pol
ity today as well as they did in 1787. 
According to Harvey C. Mansfield, Jr., 
Professor of Government at Har
vard, The Federalist and Tocqueville's 

' democracy in America are "th e  two 
issic books on Am erica." Like many 

assies, they are mentioned rever
entially more frequently than they are 
read.

Last summer, Mansfield taught a 
four-week NEH Institute at Harvard 
for secondary school teachers that 
focused on close reading of The Fed
eralist and Democracy in America. The 
group also read Locke's Second Trea
tise of Government, which expounds the 
fundam ental concept of hum an 
rights to whch the Founders' sub
scribed: portions of Montesquieu's 
Spirit o f the Laws ("to see where the 
notion of separation of powers came 
from "); some of Lincoln's speeches 
(" to  appreciate his revival and 
inspired transformation of the 
Founders' ideas"); and concluded with 
an examination of the debate on the 
question of equality of result vs. equal
ity of opportunity, ("perhaps the 
m ost profound social and political 
issue in America in the last decade")

rough readings on Affirmative
.tion. One of the purposes of the 

in stitu te , was "to  see what can be 
learned from a classic and to challenge

the notion that old books must con
tain bygone ideas."

The theme was that "Am erica was 
founded not merely for the particu
lar benefit of the American people, but 
chiefly as an experiment for man
kind of its capacity for self-govern
m e n t."  The them e is sounded by 
Hamilton in the first article of The 
Federalist: " I t  seem s to have been  
reserved to the people of this coun
try, by their conduct and example, to 
decide the im portant question, 
w hether societies of men are really 
capable or not of establishing good 
government from reflection and 
choice, or w hether they are forever 
destined to depend for their politi
cal constitu tions on accident and 
force." The Federalist is not simply an 
American constitutional document; 
it belongs with the major theoretical 
works on the ends and means of 
government.

The universal significance of the 
American experiment was also the 
central concern of Tocqueville writ
ing in 1835: " .  . . In America, I saw 
more than America. I sought the 
image of democracy itself, with its 
inclinations, its character, its preju
dices, and its passions, in order to 
learn what we have to fear or to 
hope from its progress."

For Mansfield, who taught in part
nership with Delba W inthrop, a 
Tocqueville specialist who is also his 
wife, the intensive reading of these 
texts with secondary school teachers 
is "som ething practical that can be 
done for 'excellence' "  in education. 
Such institutes are part of the NEH 
E d ucation  D iv isio n 's  effo rts  to 
improve the teaching of subjects that 
are the staple of Am erican high 
school education, such as history, 
languages, and literature. One of 
the In stitu te  p artic ip an ts , R obert 
Dakin, an American history teacher 
in a junior high school in Claremont, 
New Hampshire, says: "Curriculum 
fads come and go. Anyone teaching

should know the subject well. If 
you don't know your subject, there's 
nothing to com m unicate." Dakin 
says he was "tired of going to work
shops" that make everything relative. 
As one w ho tries to incorporate 
source material into his class assign
m ents ("not easy with eighth- 
graders"), Dakin says that when he 
saw the announcement of the Insti
tute, " I  drooled."

The twenty teachers at the Insti
tute w ere a rem arkably diverse 
group. They ranged from a 25-year- 
old recent graduate from Chicago 
to a 58-year-old teacher from Arkan
sas, and included Ph.D .'s, a Catholic 
nun, teachers from private schools, 
junior and senior high school teachers, 
supervisors, and teachers from 
inner-city  schools as w ell as rural 
districts. Mansfield was impressed 
with the way they adapted to the very 
demanding schedule —  about 100 
pages of reading each day; morning 
lectures, punctuated by discussions; 
guest lectures and more discussion in 
the afternoon; two short written 

papers and one oral presentation .
They found the heavy workload 

a welcome challenge. " I  had missed 
doing really hard work," says Mary 
Reed, who teaches geography, U.S. 
history and humanities at a Washing
ton, D .C ., junior high school. Robert 
Dakin calls the Institute "by far the 
m ost en rich in g  exp erien ce  in  my 
seventeen years of teaching." Mans
field was struck with the teachers' 
facility of speaking on their feet, in 
comparison with graduate students, 
who tend to be too cautious when 
they speak. Dakin, in turn, reports the 
teachers' were "all in awe of Mans
field —  not because he was a Har
vard professor," but because of his 
"brilliant mind" and the lucidity of his 
presentations.

B ettie  H. H ill, from  A shdow n, 
Arkansas, a town of about 7,000 in 
the rural southw estern part of the 
state, jokingly describes herself as

the "token deep southerner," the one 
supposed to be the hillbilly. "I'm  
n o t," she says firmly. Hill has been 
teaching for tw enty years. In a 
"previous life" she raised five children, 
taught music and, and although she 
had earned a degree in history and 
p olitica l sc ien ce , w ent back to 
school for eighteen credits in educa
tion in order to receive certification.
It was a "total waste of tim e," she 
says ruefully, " I  learned absolutely 
nothing."

The last time Hill seriously stud
ied The Federalist was at the Univer
sity of Arkansas in 1948, and as for 
Tocqueville, like most of the others in 
the Institute, she "had never read 
him all the way through." And while 
pedagogical concerns w ere not 
topics specifically on the agenda, she 
and the rest of the groups were 
always thinking of ways to present the 
material to students. "Stu d ents 
know when you know what you're 
talking about," Hill says. The great
est value of the Institute, she is con
vinced, is the firm foundation it gave 
the teachers in their own work, 
know ledge they will automatically 
transmit to their students.

Bettie Hill is determined to spread 
the word throughout her own state 
about what she did last summer. She 
has sent material to the governor, 
and is scheduled to talk to the Arkan
sas Social Studies C ouncil. The 
news "w ill travel further than Ash
down, A rkansas," she promises.

As for recommending this kind 
of intensive study to her school sys
tem, W ashington, D .C .'s Mary Reed 
says, "I  already have." And Robert 
Dakin says, " I f  I were director of a 
college, I would require every stu
dent —  no matter what major —  to 
read The Federalist."

—  Barbara Delman Wolfson 
"The American Experience"/Harvey C. 
M ansfield/Harvard U., Cambridge, 
MA/$64,930/1983/Humanitieslnstruction 
in Elementary and Secondary Schools
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NEH-NSF EVIST Projects February 1, 1984 October 1, 1984

Research Resources— leffrey Field 786-0204 June 1, 1984 April 1, 1985
Publications— Margot Backas 786-0204 May 1, 1984 October 1, 1984
U.S. Newspaper Projects— Pearce Grove 786-0221 January 15, 1984 July 1, 1984

Reference Works— Dorothy Wartenberg 786-0210
Tools— Crate Hopkins 786-0210 October 1, 1984 July 1, 1985
Editions— Helen Aguera 786-0215 October 1, 1984 July 1, 1985
Translations— Susan Mango 786-0213 July 1, 1984 April 1, 1985

DIVISION OF STATE PROGRAMS— Donald Gibson 786-0254

Each state establishes its own grant guidelines and application deadlines; therefore, interested applicants should contact the office in 
their state. A list of those state programs may be obtained from the Division of State Programs.

OFFICE OF PLANNING AND POLICY STUDIES— Armen Tashdinian, Director 786-0424 

Planning and Assessment Studies— Arnita tones 786-0420

Special Competition: Analysis of Existing Data Resources*— leffrey Thomas 786-0420

March 1, 1984 

January 23, 1985

October 1, 198-1 

July 1, 1984

OFFICE OF CHALLENGE GRANTS—  Thomas Kingston 786-0361 May 1, 1984 December 1984

22 * See page 25.



I

RECENT NEH GRANT AWARDS

Archaeology & 
Anthropology

Some o f the items in this list are offers, not final awards.

American Place Theatre, NYC; Glenn M. Hinson: 
$17,500. To develop and present humanities 
materials ancillary to a folk-theater production 
of a medicine show. GP
Case Western Reserve U., Cleveland, OH; Henry 
S. Robinson: $9,226. To complete research on the 
occupational and religious use of Corinth from 
4,000 B.C. until c. A.D. 1700. RO 
Cornell U., Ithaca, NY; Thomas W. Leavitt:

'  771. To prepare a traveling exhibition of 
Dgraphs and drawings depicting recent 

geological research and discoveries at Sardis.

Hansen Planetarium/Salt Lake Co. Government,
UT; Mark E. Littmann: $80, 196. To produce a 
planetarium program on the celestial naviga
tion and cultures of the ancient voyagers of 
Oceania to be distributed to 500 planetaria. GM 
Macalester College, St. Paul, MN; Stephen R. 
Hitchcock: $6,575. To develop high school cur
riculum materials concerning the folk traditions 
of Appalachia. GY
Massachusetts College of Art, Boston; Deborah 
Ungar: $15,000. To prepare a film examining 
the lives of four artisans and links in the histori
cal chain of traditional craftsmanship, and their 
survival in an industrialized society. GY 
Mayme Waggener High School, Louisville, KY; 
Louis M. Weeks: $818. To develop guidebooks 
to two college-based archaeological museums 
for use by public school students. GY 
M ontana State U., Bozeman; Michael W. Hager: 
$15,000. To plan the installation of a permanent 
exhibit on Native American cultures in the north
ern Rockies over the past 11,000 years. GM 
Oboade Institute of African Culture, Washing
ton, DC; Barry E. Domfeld: $14,945. To research 
and develop a detailed scene treatment and 
demonstration film on issues of cross-cultural 
understanding as exemplified by a traditional 
African performing group in residence in the 
U.S. GY
Palm Springs Desert Museum, CA; James W. 
r '■"•nett: $13,437. To plan a temporary exhibit 

e function and symbolism of the baskets of 
ahuilla Indians, a desert tribe of California.

....
Rochester Museum & Science Center, NY: Rich
ard C. Shultz: $15,000. To plan a permanent 
exhibit focusing upon the meeting of Native 
America, American, and European cultures in 
the region of upper New York State from the 
years 1550-1820 and upon the resulting cultural 
changes and adaptations. GM 
Stanford U ., CA; Albert Dien: $8,384. To com
plete "Abstracts of Current Chinese Archaeo
logical and Humanistic Research." RT 
Textile Museum, Washington, DC: Ann P. Rowe: 
$85,371. To implement an exhibition and cata
log focusing on the patterns of trade, stylistic 
development, and cultural contexts of textiles 
created on the north coast of Peru between 1350 
and 1570, during the height and decline of the 
Kingdom of Chimor. GM 
Tufts U ., Medford, MA; Miriam S. Balmuth: 
$15,000. To plan a major traveling exhibition of 
Sardinian antiquities focusing on the sequence 
of cultures in ancient Sardinia from the earliest 
settlements in 5,000 B.C. to the Roman con
quest in 300 B.C. GM
U. of Arizona, Tucson; Richard G. Vivian: 
$29,101. To install a permanent exhibit on the 
use of caves as dwellings with focus on prehistoric 
life in the Southwest. GM 
U. of Massachusetts, Boston; Michael T. Tierney: 
$8,424. To conduct intergenerational research 
on coming of age in South Boston. An anthol
ogy and public forum will result. GY

c Minnesota, Minneapolis; Lyndel I. King: 
13. To plan two auxiliary exhibits supple- 

.dng a display of Mimbres pottery. One 
exhibit will feature the U. of Minnesota excava
tions at Galaz in the 1920s; the other will focus

on the ceramics of the neighboring Mogollon 
peoples in the Southwest. GM

Arts— History & 
Criticism

Art Institute of Chicago, IL; Richard R. Brettell: 
$15,000. To plan an international exhibition inter
preting the Biedermeier arts, those produced 
for and by the middle class of Austria and Ger
many from 1815 through 1850. GM 
Astoria Motion Picture & TV Foundation, NY; 
Rochelle Slovin: $10,000. To plan a self-study 
project to determine the intellectual goals of the 
Museum of Motion Pictures and Television as 
well as its scope and its philosophy of collecting. 
GM
Clemson, U., SC; Virginia D. Lane: $2,493. To 
plan a project to collect slides of 17th- and 18th- 
century domestic architecture in the coastal towns 
of North Carolina, South Carolina, and Georgia. 
GY
Corcoran Gallery, Washington, DC; Barbara S. 
Moore; $20,000. To produce a self-touring guide
book to the Gallery's permanent collection of 
19th-century American landscape painting from 
the period 1825 to 1875. GM 
Film Fund, NYC; John C. Walker: $30,000. To 
script a 58-minute, 16 mm documentary film on 
the life and work of the American photographer 
and filmmaker Paul Strand. The proposed film 
will cover 60 years of Strand's work. GN 
Harvard U ., Cambridge, MA; David H. Chan: 
$12,481. To develop and produce a film high
lighting the place of jazz in American culture by 
examining the life of an influential teacher/per
former. GY
High Museum of Arts, Atlanta, GA; Donald C. 
Peirce: $15,000. To plan an exhibition exploring 
19th-century American cultural and artistic his
tory though decorative arts, painting, sculpture 
and architecture. GM
Intersection, San Francisco, CA; Jack Chen: 
$23,280. To implement a traveling exhibition on 
the West Coast tracing the history, evolution 
and social role of America's Chinese theater. 
GM
Los Angeles County Museum of Art, CA; Earl
A. Powell, III: $77,630. To create a traveling 
exhibition which will survey sculpture within 
the context of the Germ an Expressionist 
movement, 1910-1937, with an emphasis on 
Germany's social, political, cultural, and eco
nomic climate. GM
Maryland Historical Society, Baltimore; Edward 
C. Carter; II: $48,582 OR; $20,000 FM. To com
plete the edition of the papers of Benjamin Henry 
Latrobe. RE
M ills College, Oakland, CA; Philip E. Linhares: 
$15,000. To create a temporary exhibition and 
catalog on the Shojiro Nomura collection of 
fukasa, Japanese ornamental and ceremonial 
textiles used in the presentation of gifts. GM 
Minneapolis Institute of Arts, MN; George S. 
Keyes: $15,000. To plan a major international 
exhibition on 17th-century Dutch marine art 
and the way in which it mirrors the values and 
ambitions of the explorers, merchant oligarchs 
and naval heroes who spread Dutch influence 
and culture throughout Europe and into new 
worlds. GM
Museum of Fine Arts, Boston, MA; Anne L. 
Poulet: $15,000. To plan a 1985 exhibition to com
memorate the 300th anniversary of the births of 
Bach, Handel, and Scarlatti. GM 
M useum s at Stony Brook, NY; David W. 
Cassedy: $208,894. To implement a temporary 
exhibition and related programs which will inter
pret the Museums' collection of paintings, musi
cal artifacts, and manuscripts of William Sidney 
Mount. GM
National Museum of Women's Art, Washington, 
DC; Suzanne Perkins: $10,000. To conduct a 
self-study of the resources of the National 
Museum of Women's Art and to formulate long- 
range plans for the use of these resources in

humanities exhibits and programs. GM 
Old Salem, Inc., Winston-Salem, NC; Frank L. 
Horton: $60,000 OR; $19,000 FM. To continue 
research on the "Index of Early Southern Art
ists and Artisans." RT
Philadelphia Museum of Art, PA; Kathryn B. 
Hiesinger: $139,450. To implement a temporary 
exhibition which surveys 40 years of 20th-century 
American and internationally designed objects 
for commercial use. GM 
Philbrook Art Center, Tulsa, OK; Marcia Y. 
Manhart: $15,000. To plan a traveling exhibition 
devoted to the history of the contemporary crafts 
movement within the larger context of Ameri
can art from 1950 to 1980. GM 
U. of Kentucky, Lexington; William J. Hennessey: 
$11,311. To plan a temporary exhibition devoted 
to the novel "Don Quixote" by Cervantes, the 
latter work being understood as an important 
source of inspiration for visual artists, compos
ers and playwrights. GM 
U. of Maryland, College Park; Rachel W. Wade: 
$100,000 OR; $23,000 FM. To edit the keyboard 
concertos of C.P.E. Bach. RE 
U. of Missouri, Columbia; Marian M. Ohman: 
$72,721. To prepare a series of programs for 4-H 
youth on the history of town planning and archi
tecture in small Missouri towns. Groups will 
share their experience via teleconferences. GZ 
University of Pennsylvania, Philadelphia; Rob
ert H. Dyson: $128,695. To plan a traveling exhi
bition of the Mayan art of Tikal, Guatemala, 
illuminating through archeological evidence the 
economy, history, religion and society, in general, 
of this ancient Mayan civilization. GM 
Virginia Museum of Fine Arts, Richmond; Ella- 
Prince T. Knox: $46,095. To plan a major travel
ing exhibit which will explore artistic, social, 
literary, historical and economic influences on 
painting in the South from 1564 to the present. 
GM
WGBH Educational Foundation, Boston, MA; 
Judith G. Wechsler; $77,625. To prepare three 
scripts and three storyboards for a projected 
series of 13 30-minute television programs on 
painting and the world of the painter from the 
Renaissance to the present. GN 
Evan A. Ziporyn: $2,500. To transcribe and ana
lyze in article form a representative sampling of 
compositions from the musical repertory of the 
Balinese Shadow Play Theatre for American musi
cians and scholars. GY

History— N on-U. S.

American Ditchley Foundation, New York; 
Charles W. Muller: $5,000. To provide publica
tion costs of the 1983 Bicentenary Lecture of 
Lord Home of the Hirsel, delivered at the dedi
cation of the Old Post Office bells. RP 
Asia Society, Inc., NYC; Datus. C. Smith, Jr.: 
$50,000 OR; $100,000 FM . To com pile an 
"Encyclopedia of Asian History." RT 
GWETA, Inc., Washington, DC; Charles B. 
Hobson: $15,000. To plan a series of nine 60- 
minute documentaries, examining the history 
of Sub-Saharan Africa through its indigenous, 
Islamic and Western heritages. GN 
Harvard U., Cambridge, MA; C.C. Lamberg- 
Karlovsky: $133,691. To plan conservation of 
the Peabody Museum's collection of Mayan arti
facts to prepare them for loan to the Science 
Museum of Minnesota to be used on a five-sites 
traveling exhibition interpreting Mayan history 
and culture. GM
Miami U ., Oxford, OH; Heanon M. Wilkins: 
$11,559. To complete a critical edition of the 
"Chronicle of Enrique III" by Pero Lopez de 
Ayala. RE
Princeton U. Press, NJ; M argaret H. Case: 
$20,000. To compile an "Encyclopedia of South 
Asia." RT
Renaissance Film Project, Princeton, NJ; Theo
dore K. Rabb: $50,000. To produce the first film 
in a ten-part series for television which will

trace themes of the Renaissance period from 
1350 to 1650. GN
Research Foundation of CUNY, NYC; Barbara
B. Oberg: $15,600. To continue preparation of a 
supplement to the microfilm edition of the papers 
of Albert Gallatin, 18th-and 19th-century finan
cier and statesman, and to complete an index 
and guide for the edition. RE 
Teaneck Public Library, NJ; Hilda Lipkin: 
$81,070. To create and present a series of public 
programs on the history of Teaneck including 
lectures, slide-tape presentations and exhibits 
based on oral histories. GL 
Unicorn Projects, Inc., Potomac, MD; Ray A. 
Hubbard: $786,616 OR; $200,000 Fm. To pro
duce a 60-minute film based on David Macauley's 
book "Cathedral," which will present, in ani
mated episodes intercut with live-action docu
mentary, the story of the building and function
ing of a fictional, but historically representative, 
medieval French cathedral. GN 
U. of California, Riverside; J. Arch Getty: $81,462 
OR; $64,788 FM. To create a data base of informa
tion on the Soviet bureaucracy during the period 
of Stalin's rise to power, 1917-1941. RT 
U. of Iowa, Iowa City; George D. Schrimper: 
$113,115.To plan a permanent exhibition depict
ing the daily life of a group of Mesquakie Indi
ans along the Iowa River in the Fall of 1845 
interpreting the history, language, and culture 
of the period. GM
U. of Utah, Salt Lake City; Aziz S. Atiya: 
$650,082 FM. To continue work on the Coptic 
Encyclopaedia. RT
Yale U., New Haven, CT; Paul J. DiMaggio: 
$22,749. To plan an analysis of the data col
lected by the Museum Program Survey of 1979 
from 575 art and history museums. The impact 
on educational programming of such factors as 
museum size and revenues will be studied. OP 
Yale U., New Haven, CT; Jack H. Hexter: $103,000 
OR; $39,226 FM. To continue editorial work on 
the surviving sources on the English Parliaments 
of 1625 and 1626. RE

History— U.S.

Alabama Public Library Service, Montgomery; 
Edwin C. Bridges: $10,000. To prepare a state
wide plan for the bibliographic control and pres
ervation of Alabama newspapers. RC 
Atlanta Jewish Federation, GA; Jane Leavey: 
$48,425. To prepare an exhibition at Emory Uni
versity in conjunction with the 250th anniver
sary of the founding of Georgia. GM 
Boot Hill Museum, Dodge City, KS; Richard 
W. Welsh: $7,500. To produce a slide-tape orien
tation program for the Boot Hill Museum to 
supplement the museum's exhibits and present 
an overview of the period from 1872 to 1890, 
reflecting the area's natural history, the eco
nomic and cultural history of Dodge City, and 
the myths associated with the city. GM 
California State Library Foundation, Sacramento; 
GaryF. Kurutz: $10,498. To develop a statewide 
program for newspaper bibliographic control 
via the CONSER database and establish priori
ties for the preservation of California newspapers. 
RC
City of Alexandria, VA; Dory P. Twitchell: 
$15,000. To plan a permanent exhibit focusing 
on the lives of several families in Alexandria, 
Virginia, to convey the city's history from the 
18th through the 20th centuries. GM 
Dept, of Conservation and Cultural Affairs, St. 
Thomas, U.S. VI; Henry C. Chang: $17,363. To 
prepare a comprehensive bibliographic descrip
tion and union list of national and local newspa
per files in the libraries of the Virgin Islands. RC 
Essex Institute, Salem; MA; Dean T. Lahikainen: 
$14,681. To develop new interpretation for the 
Institute's museum and its historic structures 
that will link them to together thematically. GM 
High School of Music and Art, NYC; Jeremy H. 
Engle: $1,375. To research and develop a life23



presentation for use in the schools on the sub
ject of the evolution of Goldens Bridge, a uto
pian community established in the 1920s. GY 
Historic Saint Augustine Preservation Board, 
FL; Amy T. Bushnell: $3,000. To create a data 
base composed of biographical information on 
the inhabitants of St. Augustine, Florida, from 
1565 to 1821. RT
Indiana, U ., Bloomington; Elaine F. Sloan: 
$10,000. To implement an effort among state 
agencies and libraries to plan for cataloging news
papers and to establish future priorities for micro
filming to assure their preservation and access 
by scholars and the general public. RC 
Iowa State Historical Department, Iowa City; 
Peter H. Curtis: $8,650. To conduct a survey of 
Iowa newspaper depositories in order to deter
mine the extent of updating needed to the 1976 
Bibliography o f Iowa Newspapers. RC 
Library of Michigan, Lansing; JoAnne Jager: 
$10,000. To prepare a statewide conference and 
a newspaper title and depository inventory 
involving the cooperative library system in Michi
gan and academic institutions and statewide 
organizations concerned with newspaper his
tory and publishing. RC
Maryland Hall of Records Commission, Anna
polis; Christopher N. Allan: $10,000. To plan a 
newspaper project in Maryland, the compila
tion of an inventory of Maryland newspapers, 
1727-1982, and a survey of institutions in Mary
land and other states to locate extant files. RC 
M errimack V alley Textile M useum, North 
Andover, MA; Thomas W. Leavitt: $30,100. To 
implement a new permanent exhibit devoted to 
the changing nature of factory work in textiles 
in this country from 1800 to 1930. GM 
Metropolitan Pittsburgh Public Broadcasting, 
PA; Danforth P. Fales: $15,000. To plan a series 
of eight to twelve 30-minute documentaries on 
the meaning of American legal and constitutional 
traditions as interpreted by contemporary legal 
thinkers. GN
Mississippi State Historical Museum, Jackson; 
Patti C. Black: $18,000. To implement a perma
nent exhibit which examines the struggle for 
civil rights in Mississippi from 1954 to 1970. GM 
Montana Historical Society, Helena; Robert M. 
Clark: $84,569 OR; $18,000 FM. To survey, 
catalog, and enter into the CONSER data base 
via the OCLC system of bibliographical informa
tion about and holdings statements for all Mon
tana newspapers. RC
National Video Communications In c., San
Diego, CA; George A. Colburn: $14,992. To plan 
a series of three 60-minute documentaries focus
ing on the three central Constitutional issues: 
Separation of Powers, Federalism, and Judicial 
Review. GN
New York State Library, Albany; Peter J. Paulson: 
$10,000. To complete a statewide inventory and 
bibliographic control of New York State news
papers. RC
Oakland Museum Association, CA; L. Thomas 
Frye: $185,000. To implement a permanent inter
pretive exhibition on 20th-century California, 
its history and culture. GM 
Oberlin College, OH; Michon A. Boston: $2,395. 
To research the 150-year history of black women 
students at Oberlin College, the major pioneer 
liberal arts college in integrated coeducation. 
GY
Onondaga County Dept, of Parks & Recreation,
Liverpool, NY; Dennis J. Connors: $15,000. To 
plan an orientation facility to the Ste. Marie de 
Gannentaha "living history" compound through 
audiovisual presentations, demonstrations, and 
interpretive exhibits. GM 
Panhandle-Plains Historical Museum, Canyon, 
TX; Bobby D. Weaver: $9,998. To plan a project 
to locate all extant newspapers in Texas, to pub
lish a union list, to enter data on the holdings 
into CONSER, and to preserve Texas titles on 
microfilm. RC
Ramsey County Historical Society, St. Paul, 
MN; Virginia B. Kunz: $10,000. To plan a self- 
study to determine the most effective way to 
interpret agricultural history at the Gibbs Farm 
Museum, a 19th-century Minnesota farmstead. 
GM
Research Foundation of SUNY, Albany, NY; 
Eloise A. Briere: $80,324. To prepare a library- 
based project of lectures, workshops, exhibi
tions and other activities about North Americans 
of French and French-Canadian origin. GL 
Rhode Island Historical Society, Providence; 
Paul R. Campbell: $5,561. To develop a plan to 
survey and record bibliographical data on Rhode 
Island newspapers, to produce a printed list of 
newspapers, and to develop a preservation micro
filming program. RC
Rhode Island Historical Society, Providence; 
Richard K. Showman: $56,175. To provide edito
rial work on "The Papers of General Nathanael 
Greene." RE
Rice U., Houston, TX; Lynda L. Crist: $24,400 
OR: $10,000 FM. To continue work on volumes 
5, 6, and 7 of the edition of the papers of Jeffer

son Davis. RE
Rutgers U ., New Brunswick, NJ; Hendrik 
Edelman: $10,000. To prepare a comprehensive 
state plan to gain bibliographic control of news
paper holdings in New Jersey and to microfilm, 
or otherwise preserve, selected newspaper files 
which are in danger of disintegration. RC 
Saint Mary's City Commission, MD; Michael J. 
Devine: $9,930. To conduct a self-assessment of 
St. Mary City's public programs by working 
with consultants to identify new means through 
which its collections and historic sites can be 
interpreted and presented to a wider public. 
GM
State Library of Pennsylvania, Harrisburg; David 
R. Hoffman: $10,000. To prepare a state plan for 
newspaper bibliography, bibliographic control, 
and microfilming, RC
Ulysses S. Grant Association, Carbondale, IL; 
John Y. Simon: $19,210 OR: $15,000 FM. To 
implement editorial work for "The Papers of 
Ulysses S. Grant.” RE
U. of C alifornia, Los Angeles; Roberto R. 
Calderon: #2,500. To conduct research of writ
ten and oral sources on coal mining communi
ties on the Texas border during the early 1900s. 
A resources collection for the local library, plus 
pamphlets and radio scrips will result. GY 
U. of D elaw are, Newark; Susan Brynteson: 
$10,000. To plan a comprehensive survey of all 
newspapers published in Delaware, an inven
tory of their present locations, and a methodol
ogy for entering the information in an on-line 
data base. RC
U. of Hawaii, Manoa, Honolulu; Nancy J. Morris: 
$9,923. To conduct a comprehensive inventory 
of all the newspapers published in Hawaii and 
ultimately microfilm those Hawaii newspapers 
identified as important and endangered. RC 
U. of Kansas, Lawrence; Sheryl K. Williams: 
$36,800. To organize, catalog and produce study 
positives for a collection of photographic glass 
plate negatives documenting Kansas local his
tory from 1888 to 1923. RC 
U. of Kentucky Research Foundation, Lexington; 
Paul A. Willis: $10,000. To prepare a state plan 
aimed at upgrading state newspaper collection 
and preservation programs, promoting the appli
cation of cataloging standards, identifying extant 
files, and making newspapers more accessible 
to the researcher. RC
U. of Michigan, Ann Arbor; Jerome M. Clubb: 
$75,000. To create a data base for family history 
using surveys conducted by the Bureau of Labor 
Statistics in 1917-1919 and in 1935-1936. RT 
U. of Utah, Salt Lake City; Roger K. Hanson: 
$6,480. To prepare a plan for bringing an esti
mated 800 Utah newspapers under better biblio
graphic control RC
U. of Virginia, Charlottesville; J.C. Levenson: 
$111,489 OR: $20,000 FM. To complete an edi
tion of the letters of Henry Adams. RE 
Vanderbilt U., Nashville, TN; Everette W. Cutler: 
$79,000 OR: $13,150 FM. To continue work on 
the edition of the correspondence of James K. 
Polk. RE
West Virginia U., Morgantown; Harold M. 
Forbes: $9,945. To plan an intensive program 
of bibliographic control and preservation micro
filming for the newspapers of West Virginia 
and of that portion of Virginia which became part 
of the new state in 1863. RC 
Western Heritage Center, Billings, MT; June E. 
Sampson: $14,921. To plan an 18-month exhibit 
and series of interpretive programs on the Yel
lowstone River as a central force in shaping the 
prehistory, history and life of the people of 
southern Montana. GM
Yale U ., New Haven, CT; Dan A. Oren: $2,388. 
To research and write a manuscript on the his
tory of Jews at Yale University. The results will 
chronicle the experience of members of a minor
ity ethnic group within an elite American 
university. GY

Interdisciplinary

Alamo Navajo School Board, Inc., Magdalena, 
NM; William O. Berlin: $47,068. To plan a proj
ect that will allow youth on the Alamo Navajo 
Reservation to discover, through archival and 
archaeological analysis as well as ethnographic 
research, their own written and/or documented 
history. GZ
A1 Tidom Association, Inc., NYC; Lawrence H. 
Schiffman: $36,500 OR; $20,000 FM. To prepare 
two volumes of "The Krasilschikov Commen
taries" on the Palestinian Talmud. RE 
American Council of Learned Societies, New 
York; John William Ward: $28,350. To plan a 
self-study of the programs and priorities of the 
American Council of Learned Societies. A five- 
person visiting committee will review existing 
data on fellowship recipients, interview ACLS 
Program officers and other staff, and prepare a

report of its findings. OP.
American Labor Museum, Haledon, NJ; John 
A. Herbst: $96,650. To plan three local sites 
using photographs, artifacts, and documents to 
interpret a silk mill, a worker's home, and the 
mill owner's home in the context of the industrial 
history from 1841 to 1920 in America's major 
center of silk production, Paterson, New Jersey. 
GM
Appalachian Consortium, Boone, NC; Barry 
M. Buxton: $5,072. To plan a museum coopera
tive among Appalachian Consortium members 
to share an exhibition on the history of timber 
and use in the area. GM 
Asian Cine-Vision, Inc., NYC; Peter Chow: 
$16,585. To prepare a film/discussion program 
series including lectures, exhibits, guides to 
resource collections and bibliographies. GL 
Balch Institute for Ethnic Studies, Philadelphia, 
PA; Gail F. Stern: $139,700. To implement a 
temporary, traveling exhibition devoted to the 
American artist-immigrant experience since 1930 
as reflected in the style, content and expression 
of the paintings, drawings, prints, photographs 
and sculpture of 40 foreign-born artists. GM 
Boston Children's Museum, MA; Elaine H. 
Gurian: $15,000. To plan a traveling exhibit of 
American Indian games, borrowed from the 
Harvard Peabody Museum, which will reveal 
the environmental elements in these games, 
their social contexts, and the differences and 
similarities among those of various tribes and 
between the games for men and women. GM 
Cincinnati Historical Society, OH; Daniel I. 
Hurley: $13,035. To plan two temporary exhib
its exploring the economic and social roles played 
by two important early industries based on the 
processing of agricultural goods for the general 
market. GM
Citizen Band Potawatomi Tribe of Oklahoma,
Shawnee; Patricia Sulcer: $38,321. To prepare 
the Citizen Band Potawatomi Tribe in training a 
group of its own youth to collect ethnographic 
material from tribal elders in the areas of language, 
history, religion, art and music. GZ 
Civilization and the Jews WNET/13, NYC; Stuart 
M. Schear: $15,000. To research and produce a 
30-minute film on the modernization of tradi
tional women by focusing on the increasing 
participation of Eastern European Jewish women 
in politics, culture, and the economy in the 
period between 1880 and 1945. GY 
Colonial Williamsburg Foundation, VA; Rob
ert C. Bimey: $15,000. To plan a permanent 
interpretive living history program for the Court
house of 1770 exploring the development, under 
English colonial rule, of the American legal 
system. GM
Columbia Education Center, Portland, OR; Ralph 
T. Nelsen: $34,293. To develop and disseminate 
a series of 20 field-trip packages for use by local 
Girl Scout groups in exploring landmarks of 
cultural and historical import in the Columbia 
Basin Region. GZ
Conner Prairie Pioneer Settlement, Noblesville, 
IN; John L. Larson: $15,000. To plan a living 
history program and development of printed 
materials for the Doan House, a site to be inter
preted as an early 19th-century unlicensed inn. 
GM
Delaware Tribe of Western Oklahoma, Ana- 
darko; Linda S. Poolaw: $55,972. To provide an 
opportunity for Delaware youth to learn about 
tribal history, traditional culture, and language. 
GZ
Dickson Mounds State Museum, Lewistown, 
IL; Judith A. Franke: $15,000. To plan two per
manent exhibits at the Dickson Mounds Museum, 
an on-site archaeological museum, focusing on 
Native American sites from the Paleo era to the 
19th century, and most specifically on the life 
and culture of the Mississippian Indians in 
A.D. 1000 GM
Dutchess Community College, Poughkeepsie, 
NY; Arthur H. Pritchard: $9,334. To prepare a 
seven-week summer program introducing 30 
youth to the local history and cultural anthropol
ogy of a small village on the Hudson River and 
of the nearby great mansions it served, in the 
period before World War I. GZ 
Delaware County Historical Association, Delhi, 
NY; Linda B. Norris: $14,942. To develop an 
interpretive plan focusing upon the effects of 
technological change upon rural domestic life 
eventually to be installed in the Gideon Grisbee 
House, one of the properties of the Delaware 
County Historical Association. GM 
Field Museum of Natural History, Chicago, IL; 
Carolyn P. Blackmon: $27,104. To implement 
supplemental interpretive programs in conjunc
tion with the major traveling exhibition "6,000 
Years of Chinese Art" while in Chicago. GM 
Fisk U., Nashville, TN; Jessie C. Smith: $172,708. 
To prepare 15 public lectures and programs and 
a series of summer outreach programs on black 
folk culture. GL
Folk Media Group, Palos Verdes Est, CA; E. 
Anthony Collins: $15,00. To produce a film on

three traditional Ozark musicians whose experi
ences reflect the unique cultural, historical, and 
creative influences which have shaped the lives 
of the people in this area. GY 
Franklin Institute Science Museum, Philadel
phia, PA; J. Shipley Newlin, Jr.: $15,000. To 
plan a perm anent exhibit highlighting the 
historical, scientific, and technological develop
ments in electricity since 1740 and examine their 
relationships to and effect upon the economic, 
political and social fabric of society. GM 
Hampshire Educational Collaborative, North
ampton, MA; Cecelia E. Scaife: $14,940. To plan 
a project enabling a group of 20 high school 
youth to participate in a summar institute where 
they will study the themes of self-sufficiency 
and interdependence related to agriculture in 
western Massachusetts during the period 1790- 
1850. GZ
Hickory Museum of Art, NC; Suzanne Hall: 
$2,640. To help high school students explore the 
history and heritage of their county, using as a 
focal pont the county's dominant industry, the 
making of furniture. GZ 
Institute of the American West, Sun Valley, ID; 
E. Richard Hart: $35,000 OR: $29,875 FM. To 
prepare public programs that explore issues 
related to American Indian self-rule. GP 
Katonah Galley, NY; Betty Himmel: $16,449. 
To implement a temporary exhibition focusing 
on individual cabinet makers, all working in the 
peak period of Shaker productivity, 1800-1875. 
GM
Los Angeles County Museum of Art, CA;
A. Powell, III: $305,140. To implement a 
traveling exhibition of works of art 
Buddha which will convey his impact on 
history and cultures of Asia. GM 
Louisiana Museum Foundation, New Orleans; 
Steven Reinhardt: $104,428. To publish an inter
pretive catalog to accompany a traveling exhibi
tion dealing with Louis XIV and his world, both 
within France and outside, in her Louisiana 
territory. GM
Maine Maritime Museum, Bath; John S. Carter: 
$13,728. To plan a permanent exhibition and 
catalog exploring the history of the lobster fish
ery from precolonial times and its impact on the 
family structure, social organization, and com
merce of the Maine coast. GM 
Margaret Woodbury Strong Museum, Rochester, 
NY; Harvey Green: $102,308. To implement a 
major permanent exhibition, catalog and public 
symposium examining childhood and child rear
ing in America between 1825 and 1915. GM 
Maryland Historical Society, Baltimore; Maiy 
Ellen Hayward: $115,736. To implement a per
manent exhibition interpreting Baltimore's mari
time history in light of the historical, technological, 
and social events which have shaped the growth 
of the port and subsequently the State of 
Maryland. GM
Mobile Public Library, AL; Erin L. Kellen: $6,850. 
To implement a project using field and archival 
studies in the community that will try to dis
cover what it was like to grow up in Mobile 
during the thirties and forties. The applicant 
received a planning grant in 1982 to develop the 
proposal. GZ
Museum of Our National Heritage, Lexing 
MA; Clement M. Silvestro: $90,790. To prep ^ 
a traveling exhibit with films, lectures and a 
catalog on the use of ceramics as archaeological 
evidence for documenting the social and cul
tural history of New England. GM 
Museums at Stony Brook, NY; Merri M. Ferrell: 
$15,000. To plan a permanent interpretive exhi
bition on carriage manufacturing in America 
with emphasis on the impact of industrialization 
on the production of carriages. GM 
New Hampshire Historical Society, Concord; 
James L. Garvin: $22,904. To implement pro
gramming and the publication of printed materi
als for an exhibition on tools and toolmaking in 
New Hampshire: an annotated catalog, a gal
lery guide, craft demonstrations, and gallery 
tours. GM
Paraphrase, Inc., Bronx, NY; Ruth J. Abram: 
$15,000. To plan a traveling exhibition and other 
interpretive elements on the history of the Ameri
can woman physician from 1835 to the present. 
GM
Peabody M useum of Salem , MA: Paul F. 
Johnston: $72,648. To implement a permanent 
exhibition on the impact of the commercial steam
ship upon social and economic history, world
wide culture and technology from the late 
18th-century to the modern day. GM 
Pejepscot Historical Society, Brunswick, ME; 
David N. Bray: $9,950. To prepare a self-study 
designed to explore historical issues of 19th-cen
tury Maine as depicted in the collections and 
properties of the Pejepscot Historical 
GM
Research Foundation of CUNY, NYC;
Cohen: $50,721. To conduct a series of 40 
discussion programs designed to examine ethnic 
and cultural themes treated in literature and
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films. GL
Rhode Island Black Heritage Society, Provi
dence; Irene U. Burnham: $129,162. To imple
ment a temporary exhibition that will examine 
black life in Providence from 1776 to 1865. GM 
Shaw U., Raleigh, NC; Clarence Toomer: $34,176. 
To plan the arrangement and description of the 
archives of Shaw University, an institution of 
importance in the history of black education. 
RC
Sonoma State U., Rohnert Park, CA; Ruth A. 
Hafter: $180,105. To mobilize the resources of 
Sonoma State University for a Refugee Study 
Project in a regional effort for the interpretation 
and dissemination of information about cultures 
of Indochina now represented in California. GL 
Southern Illinois U., Carbondale; Carolyn C. 
Morrow: $106,650. To initiate a conservation 
program to serve the needs of libraries and his
torical institutions in the Midwest. This endeavor 
is designed to become self-supporting by the 
end of the grant period in 1986. RV 
Texas Historical Commission, Austin; Cindy 
Sherrell-Leo: $32,803. To conduct two ten-day 
seminars on the interpretation of history in muse
ums for museum personnel within the 13-state 
Mountain Plains Region. GM 
Texas Southern U., Houston; Cary D. Wintz: 
$17,984. To plan oral and archival history stud
ies by secondary students about the Julia C. 
Hester House, a settlement house and commu
nity center that has served a predominantly 
black Houston neighborhood. GZ 
Thames Science Center, New London, CT; Jane

'pldsworth: $95,000. To implement a perma-
J  exhibition exploring the natural and cul- 

S  features of eastern Connecticut while 
thematically developing the interrelationship 
between people and nature within this geo
graphic area. GM
U. of California, Los Angeles; Wolf Leslau: 
$60,000. To complete the preparation of the Ety
mological Dictionary of Geez, the classical lan
guage of Ethiopia. RT
U. of California, Los Angeles; Barbara G. Valk: 
$72,000 OR; $22,459 FM. To complete the index 
to 230 major periodicals pertaining to Latin Ameri
can Studies published between 1970 and 1975. 
RC
U. of Illinois, Chicago Circle; Mary Ann Johnson: 
$14,814. To plan a major reinterpretation of the 
Jane Addams' Hull House historic site includ
ing an interpretive exhibit, a series of audiovi
sual presentations, a catalog and a lecture series. 
GM
U. of Illinois, Urbana; David S. Bechtel: $20,000. 
To consolidate the University's one- and five- 
year follow-up surveys of its graduates into two 
master files organized by field of study, campus, 
and degree level, and subsequent preparation 
of this material into a descriptive report of the 
career patterns of humanities graduates. OP 
U. of New H am pshire, Durham; John D. 
Bardwell: $88,560. To plan traveling programs 
based on the University of New Hampshire's 
sizable literature and photographic resources in 
the area of New Hampshire history and culture. 
GL

of New Mexico, Albuquerque; Linda S. 
ell: $10,993. To plan a modular traveling 

oition and catalog of color photographs illus
trating the cultural history and continuity of 
traditions and lifeways of prehistoric, historic, 
and modern Southwestern Pueblo peoples. GM 
U. of Pennsylvania, Philadelphia; Barbara M. 
Klaczynska: $120,656. To research and present 
25 local history projects by 100 youth who live 
beyond a 25-mile radius of Philadelphia. GZ 
White Earth Oral History Project, MN; Winona 
La Duke: $7,094. To develop curriculum materi
als on the traditions of the Anishinabe people 
using previously collected resources from the 
elders of the community. GY

Language & 
Linguistics

American Council of Learned Societies, NYC: 
Jason H. Parker: $300,000 OR; $375,000 FM. To 
implement the Joint Committee on Chinese Stud
ies (JCCS), a national group of scholars dedi
cated to the promotion of advanced scholarship 
on China in the humanities and social sciences. 
RI
Association of American Universities, Wash
ington, DC; John C. Crowley: $30,000. To plan 
an assessment of the National Research and 
Advanced Education Resource Base in Foreign 
Languages and Area Studies. OP 
Bentley R. Layton, New Haven, CT: $20,000. 
To prepare a reference grammar of the Coptic

lage. RT
ry U., Atlanta, GA; Lee Pederson: $85,000
$97,000 FM. To edit the three-volume Leg- 

endry and Maps for "The Linguistic Atlas of the 
Gulf States," one of the component projects of

the "Linguistic Atlas of the United States and 
Canada." RT
Research Foundation of SUNY, Albany, NY; 
Wilhelm F.H. Nicolaisen: $45,000. To complete 
a "Concise Dictionary of Scottish Place Names." 
RT
U. of Chicago, IL; Erica Reiner: $200,000 OR; 
$140,000 FM. To continue work on "The Chi
cago Assyrian Dictionary." RT 
U. of Illinois, Chicago Circle; John S. Rohsenow: 
$13,000. To compile a "Chinese-English Dictio
nary of Elliptical Proverbs"—proverbs which 
are particularly susceptible to misunderstand
ing and very important in Chinese writing and 
speech. RT
U. of W isconsin, Madison; Lloyd A. Kasten: 
$250,000 OR; $82,663 FM. To complete the Dic
tionary of Alfonsine Prose, the first published 
stage of the Dictionary of the Old Spanish 
Language. RT

Literature

Association for Asian Studies, Inc., Ann Arbor, 
MI; Louis A. Jacob: $35,675. To complete the 
"Bibliography of Asian Studies" for 1980 and 
the beginning of compilation for 1981. RC 
Duke U., Durham, NC; Clyde D. Ryals: $5,750. 
To plan consultation to determine the automated 
design system needed to facilitate the editing 
and publication of "The Collected Letters of 
Thomas and Jane Welsh Carlyle." RE 
Learning in Focus, Inc., NYC; Robert Geller: 
$628,000 OR; $100,000 FM. To produce a two- 
hour dramatization of James Baldwin's novel, 
"G o Tell It on the Mountain" for television. GN 
Lehigh U ., Bethlehem, PA; Albert E. Hartung: 
$87,737. To complete the final volumes (8-10) of- 
the revised, expanded, and extended "A  Man
ual of the Writings in Middle English, 1050- 
1500," originally compiled by John Edwin Wells 
in 1916. RT
Modem Language Association of America, NYC; 
John J. Morrision: $165,000 OR; $60,000 FM. To 
continue work on the revision of volumes one 
and three of "W ing's Short-Title Catalogue," a 
three-volume guide to works published in the 
English Language or in lands under British rule, 
1641-1700. RC
Research Foundation of CUNY, NYC; Norman 
Kelvin: $35,000. To complete a critical edition of 
the collected letters of William Morris. RE 
U. of Bridgeport, CT; Wilson H. Kimnach: $56,286 
OR; $10,000 FM. To complete the edition of the 
early sermons of Jonathan Edwards. RE 
U. of California, Los Angeles; Alan Roper: 
$39,000 OR; $24,736 FM. To continue work on a 
critical edition of the complete works of John 
Dry den. RE
U. of California, San Diego, La Jolla; Diego 
Catalan: $99,057 OR: $394,527 FM. To continue 
work on the "General Catalogue of the Pan- 
Hispanic Romancero" nad the International Elec
tronic Archive of the Romancero. RT 
U. of California, Santa Barbara; Elizabeth H. 
Witherell: $142,827 OR; $75,000 FM. To con
tinue preparation of editions of the writings 
of Henry D. Thoreau. RE 
U. of Colorado, Boulder; Virgil Grillo: $91,089. 
To investigate George Orwell's 1984, secondary 
studies of the novel and its author, and interpre
tations of the book from the perspectives of 
historiography, ethics, aesthetics, political sci
ence and the philosophical and historical aspects 
of sociology and economics. GL 
U. of Illinois, Chicago Circle; Audrey Lumsden- 
Kouvel: $21,220. To prepare a scholarly transla
tion of the 16th-century prose treatise, "D e los 
nombres de Cristo" by the Spanish poet and 
Augustinian friar, Luis de Leon (1527-1591), 
with a comprehensive introduction, notes, bibli
ography and index. RL
U. of Nebraska, Lincoln; Charles W. Mignon: 
$28,000. To complete the edition of Edward 
Taylor"s "Upon the Types of the Old Testament." 
RE
U. of North Carolina, Chapel Hill; William D. 
Ilgen: $119,985. to prepare on-line cataloging 
through the OCLC bibliographic utility of approxi
mately 21,000 Spanish and Catalan plays dating 
from the late 17th to the mid-20th century. RC 
U. of Washington, Seattle; Thomas F. Lockwood: 
$11,000. To prepare a facsimile edition of 
Fielding's "The History of Our Own Times." 
RE
U. of W isco n sin , M adison; Richard A .J. 
Knowles: $91,976. To compile a New Variorum 
Edition of King Lear. RE
Virginia Polytechnic Inst. & State U., Blacksburg; 
Paul M. Sorrentino: $27,000. To prepare a new 
edition of Stephen Crane's correspondence. RE 
W ashington State U ., Pullman; Nicolas K. 
Kiessling: $20,000 OR; $20,000 FM. To complete 
an edition of Robert Burton's "The Anatomy of 
Melancholy." RE

Western Kentucky U., Bowling Green; Ward 
Hillstrom: $32,226. To conduct a series of pro
grams and seminars exploring the changing con
cepts of childhood in the 19th century. GL 
Yale U. New Haven, CT; Frank Brady: $90,000. 
To provide for work on an edition of the private 
papers of James Boswell. RE

Philosophy
Colgate U ., Hamilton, NY; Walter M. Stroup, 
Jr.: $2,440. To examine epistemological paral
lels between Eastern mysticism, especially 
Buddhism, and modem physics. Scholarly publi
cations and a lecture will result. GY 
Indiana U., Indianapolis; Edward C. Moore: 
$115,000 OR; $12,500 FM. To continue work on 
a comprehensive chronological edition of the 
writings of Charles S. Peirce. RE 
Saint Bonaventure U., NY; Girard J. Etzkorn: 
$117,576. To prepare critical editions of Duns 
Scotus' philosophical commentary "Questions 
on the Metaphysics" nad Adam Wodeham's 
"Lectura Secunda." RE
Southern Illin o is  U ., Carbondale; Jo Ann 
Boydston: $100,300 OR; $82,000 FM. To com
plete the editing of volumes 6-14 of "The Later 
Works of John Dewey, 1925-1953." RE 
U. of Tampa, FL; Herman J. Saatkamp, Jr.: 
$80,000 OR; $5,000 FM. To continue editorial 
work on "The Sense of Beauty," and "Interpre
tation of Poetry and Religion" in the works of 
George Santayana. RE

Religion

California Council for the Humanities, San
Francisco; Richard Wasserstrom: $50,000. 
Connecticut Humanities Council, Middletown; 
M. Kathleen McGrory: $50,000.
Illinois Humanities Council, Chicago; Richard 
Brown: $85,000.
Indiana Committee for the Humanities, Indian
apolis; James Blevins: $65,000.
M aryland Com m ittee for the H um anities, 
Baltimore; Robert C. Schleiger: $50,000. 
Minnesota Humanities Commission, St. Paul; 
Virginia Lanegran: $75,000.
Nevada Humanities Committee, Reno; John C. 
Unrue: $25,000.
Texas Committee for the Humanities, Austin; 
Archie P. McDonald: $50,000.
Virginia Foundation for the Humanities and 
Public Policy, Charlottesville; John D. Wilson: 
$50,000.
Washington Commission for the Humanities,
Olympia; Philip H. Ashby: $150,000.

J. Meric Pessagno, Westport, CT: $1,000. To 
provide English translation of Maturidi's "Kitab 
al-Tawhid", an important 10th-century theologi
cal treatise. RL

Social Science
Association of Former Members of Congress,
Washington, DC; Robert Gerald Livingston: 
$10,000. To publish essays by German and Ameri
can scholars comparing the workings of the 
Congress and the Budestag. RO 
Educational Testing Service, Princeton, NJ; Jerilee 
E. Grancy: $22,544. To plan an analysis of Edu
cational Testing Service data on students who 
took the SAT or GRE between 1975 and 1982 to 
prepare profiles of prospective undergraduate 
and graduate Humanities majors. OP 
Rutgers, U., New Brunswick, Piscataway, NJ; 
Rodney T. Harnett: $15,000. To conduct a study 
comparing the quality of students obtaining 
Ph.D.'s in the humanities in 1971, 1976, and 
1981 with those obtaining professional degrees 
in business, law, and medicine. OP 
Science Museum of Minnesota, St. Paul; Curtis 
M. Hadland: $300,000. To plan a temporary 
interpretive exhibition which traces human atti
tudes towards wolves from prehistoric times to 
the present to provide a humanities context 
within which to assess scientific perceptions. 
GM
Syracuse U., NY; Steven J. Taylor: $57,449. To 
enable 40 high school students to use qualita
tive skills related to cultural anthropology, 
history, and literature, in the study of school 
and institutional settings for the mentally retarded 
as well as societal attitudes toward the disabled. 
GZ
U. of Illinois, Urbana, Champaign; Stephen S. 
Prokopoff: $14,485. To plan a traveling exhibi
tion on the art of the mentally ill, drawing on 
the work and collection of the late Dr. Hans 
Prinzhorn covering the period of 1890 to 1920. 
GM
U. of Wisconsin, Madison: David A. Woodward: 
$75,000 OR: $122,396 FM. To continue prepara
tion of the third volume of an encyclopedic 
history of cartography: “ The Cartographic 
Enlightenment, 1670-1780." RT 
West Virginia U ., Morgantown; Kenneth C. 
Martis: $89,635. To complete a "Historical Atlas 
of Political Party Representation in the United 
States Congress: 1789-1987." RT

State Programs

Arkansas Endowment for the Humanities, Little 
Rock; Manuel Ramirez: $96,000.
Association for the Humanities in Idaho, Boise; 
Robert Allred: $50,000

Capital letters following each grant show the divi
sion and the program through which the grant 
was made.
Education Programs
EB Central Disciplines in Undergraduate 

Education
EH Exemplary Projects, Nontraditional 

Programs, and Teaching Materials 
ES Humanities Instruction in Elemen

tary and Secondary Schools 
Program and Policy Studies 
OP Planning and Assessment Studies 
General Programs 
GP Program Development 
GY Younger Scholars 
GZ Youth Projects 
GL Libraries Humanities Projects 
GM Museums and Historical

Organizations Humanities Projects 
GN Media Humanities Projects 
Research Programs 
RH Humanities, Science and 

Technology 
RC Research Resources 
RD Research Conferences 
RE Editions 
RI Intercultural Research 
RL Translations 
RO Project Research 
RP Publications 
RT Research Tools 
RV Conservation and Preservation 
RY Travel to Collections

In the next issue.

Poetry &
Letters

The Two Wordsworths 
Stephen Parrish shows how 
Wordsworth's love letters 
reconcile the "two selves" of this 
towering, ambiguous Romantic.

The Let ters o f  Henry Adams 
J. C. Levenson discusses these 
editions that continue the 
education about Henry Adams.

Poetry Still 
M akes Things Happen 

Christopher Clausen compares 
poetry's current state with its 
past achievements.

In Defense o f  Poetry  
J.D . McClatchy describes the 
special knowledge that modern 
poetry imparts.

W hat H as Happened in 
Literary Studies? 

Lawrence Lipking reviews the 
past 25 years of literary studies 
to determine if the much 
discussed "crisis" in the field is 
real or imagined, destruction or 
rejuvenation.

IX  K I
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LETTERS
The Press of History

Your article, “Yesterday's News
papers," makes a convincing case 
for the value of newspapers in 
understanding and interpreting 
American history.

Without wishing to depreciate 
in any way the potential research 
benefits of the Newspaper Project,
I would like to point out that at least 
two other very significant objec
tives are also being served. First, 
many archives, libraries, and local 
government buildings are groaning 
under the burden of vast newspa
per holdings. This project promises 
to preserve the historical informa
tion, but also to free for other needed 
uses tens of millions of dollars 
worth of archival storage space. 
Second, this effort is bringing to
gether archivists, librarians, and his
torians to solve a problem of national 
scope.

Since many of the other challenges 
we face in preserving and provid
ing access to historical information 
can only be met by this type of 
cooperative approach, the structures 
created by the Newspaper Project 
may lead to new techniques for 
addressing these other common 
problems. The Coalition for the Pres
ervation of Alabama Newspapers 
happily salutes the NEH for its lead
ership in this important area of his
torical records preservation.

— Edwin C. Bridges 
Chairman, Coalition for the Preservation 
of Alabama Newspapers

NEH NOTES 
& NEWS
OPPS Program Solicitation

The Endowment's Office of Program 
and Policy Studies has announced 
a program solicitation inviting propos
als to study the condition of the 
humanities through analysis of exist
ing data reso u rces. W hile any 
humanities-related topic is eligible, the 
Office especially encourages appli
cations dealing with one of six broad 
priority areas: the state of the disci
plines in the humanities; financing 
the humanities; humanities education; 
humanities programming for the 
out-of-school public; the humanities 
labor force; and trends in the demand 
for and use of humanities resources.

The maximum level of funding for 
each award shall not exceed $25,000. 
The deadline for receipt of proposals 
is January 23, 1984.

Copies of the program solicitation 
and application forms can be 
obtained by writing to:

Office of Program and 
Policy Studies 
Room 402
National Endowment 
for the Humanities 
1100 Pensylvania 
Avenue, NW 
Washington, D.C. 20506
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NEH's new Home, the Old Post Office. 
Shown (facing page) is the interior, fac
ing north, with clock tower showing 
through the skylight. The granite 
structure encompasses this monumental 
courtyard with its sky-lighted atrium 
rising ten stories from the basement 
level. It is one of the largest uninter
rupted interior spaces in Washington, 
(facing page, below) The Ditchley 
Bells, a gift from the Ditchley Founda
tion of Great Britain, hang in the 
315-foot clock tower of the Old Post 
Office.

T| he Old Post Office building 
in W ashington, D .C ., ten floors 
of gray Maine granite topped 

by a 315-foot clock tower, looked, one 
critic said, like “a cross between a 
cathedral and a cotton m ill."

It seemed to have been built under 
an unlucky star. In 1899, not long 
after the building was occupied, for
mer Washington Postmaster James 
P. Willett plunged down an elevator 
sh aft and d ep arted  th is  life . It 
became the "old" Post Office after just 
fifteen years, replaced by a more 
efficient edifice. To citizens gazing up 
at its tower, the tallest structure in 
the capital save for the W ashington 
Monument, the building was that 
"O ld  Tooth."

While accumulating grime beside 
Pennsylvania Avenue, the Old Tooth 
housed the nation's postmasters gen
eral until 1934, then the overspill of 
sundry federal agencies, including 
the Federal Bureau of Investigation. 
As oth er arch itectural fashions 
bloomed along the "A venue of the 
Presidents," the Romanesque revival

style of the Old Tooth drew con
tempt; for decades the building lay 
under the threat of demolition.

But Am ericans have been redis
covering their cities in recent years, 
and the Old Post Office bids to be
come a tower in the movement. Re
prieved and renovated, upgraded from 
grimy derelict to community asset, 
the pioneering project combines gov
ernment quarters with shops, restau
rants, entertainment, and just plain 
fun. Its salvation was due to a man
nerly public revolt, decisively abetted 
by the late Nancy Hanks, chairman 
of the National Endowment for the 
Arts under Presidents Nixon and 
Ford, and to 30 million dollars in fed
eral funds.

Seven floors of p leasant offices 
already house federal agencies 
devoted to the arts and humanities. 
The arched galleries of these upper 
floors look down on a magnificent 
cortile, or inner court, 99 feet wide 
and 184 feet long. The first-floor area, 
where mail was once sorted, now 
boasts restaurants that overlook a

stage. Roundabout on three levels,
60,000 square feet of space has been 
leased for specialty food shops and 
boutiques that will cater to both office 
workers and capital visitors.

That is not all. In the tower, dra
matically visible through the cortile's 
glass canopy, ten great bells will 
peal from tim e to tim e, providing, 
their donors hope, that occasional 
"blinding flash of inspiration which 
helps drive civilization on its w ay."
A bicentennial gift to Congress from 
the Ditchley Foundation of Great 
Britain, the bells duplicate those of 
W estminster Abbey. In fact, they 
w ere m ade in  the sam e fou n d ry , 
W hitechapel, that cast bells for the 
abbey four centuries ago (and later cast 
the Liberty Bell). For a closer look, 
or for a panoramic view of W ashing
ton, visitors will ascend to the tower 
entrance in a glass-walled elevator.

The recycled building will provide 
a "m ultisensory experience" ar A 
host a "festival m arket," accordii 
C harles C .G . Evans, Jr ., of the 
Evans D evelop m en t C om pany of

A Preservation 
Victory Saves 
Washington's 

Old Post Office

This article is excerpted from the 
National Geographic, September, 1983.



Baltimore, in charge of the commer
cial areas. Evans is planning morning- 
to-evening cultural programs in the 
cortile, with m usicians, jugglers, 
dancers, and puppeteers. "W e are 
treating the city to a nonstop party," 
declared architect Benjamin Thomp
son, who designed the food and shop
ping areas, as well as markets in 
three other cities, Boston's Faneuil 
Hall, Baltimore's Harborplace, and 
New York City's South Street Seaport, 
all testifying to the new vitality of 
the American city.

Like most federal buildings of its 
day, the Old Post Office was designed 
in the Treasury Department by the 
office of its supervising architect, Wil
loughby J. Edbrooke. The design was 
inspired by the Allegheny County 
Courthouse in Pittsburgh, one of the 
most renowned buildings to ema
nate from the drawing board of Henry 
Hobson Richardson. In the 1870s 
and into the 1880s, Richardson uti-

i  the rough stonework, massive 
les, and turrets inspired by 12th- 

century Romanesque architecture of 
southern France. Edbrooke also 
applied the style to federal buildings 
in St. Paul, Milwaukee, and Omaha.

Architectural tastes change, how
ever, especially in Washington, where 
officials periodically attempt to bring 
grandeur to streets and structures. In 
the great triangle of Pennsylvania 
and Constitution Avenues and 15th 
Street, the Old Post Office had been 
the single federal edifice. A drive for 
classic order and more office space, 
headed by Secretary of the Treasury 
A n d rew  W. M ellon, resulted in an 
enclave of new buildings —  the Fed
eral Triangle—in the years after World 
War I.

The Old Tooth was to be extracted. 
Only the Depression, foreshortening 
the M ellon plan, saved it. But time 
was taking a toll. Its deterioration 
was dramatized in 1956 when a 
1 .200-pound clock weight crashed 

^)ugh two floors, 
jth e r  buildings along Pennsylva

nia Avenue also needed attention. 
Labor Secretary Arthur J. Goldberg 
reported to President John F. Ken
nedy in 1961 that the avenue's north 
side was "a  blighted area that is

unsightly by day and empty by 
n ight." Thus was born another com
mission charged with replanning 
the avenue. Its proposals dealt in 
m odern superblocks. Dissenting 
architecture would be replaced with 
updated versions of the Federal Tri
angle buildings constructed in the late 
1920s and 1930s. Only the Old Post 
Office's tower would be allowed to 
remain —  standing in naked soli
tude. Public anger began to rise. "The 
Old Post Office was there first!" I 
protested in my "Cityscape" column 
in the Washington Post in 1970. Not 
many years previously, the idea of 
preserving an obsolete building with
out historic significance had seemed 
vaguely un-A m erican. But now 
civic activists were beginning to argue 
that the urban environment had valu
able cu ltu ral a ttr ib u tes  and , like 
wilderness, needed protection from 
destruction and pollution. An early 
pioneer in the Save-the-Old-Post- 
Office drive was Alison Owings, 
then 26, a television producer: "Every 
time I returned to Washington from 
a trip, I found another piece of the city 
gone. I thought of the skill and car
ing and effort that craftsmen applied 
to laying a course of brick or carv
ing woodwork. I got mad at the arro
gance of bulldozing this devotion."

On April 19, 1971, she rallied two 
dozen protesters in front of the 
doomed Old Tooth. Their slogan, 
D on't Tear It Down, became the 
name of their organization. Officials 
were to hear that name many times, 
for the group attacked the Pennsylva
nia Avenue plan before zoning and 
planning agencies, the City Council, 
and congressional committees.

They hoped, as did I, not merely 
to salvage an old pile of granite but 
to adapt it to another use. The ground 
floor, we suggested, could be "W ash
ington's Ghirardelli." Recently com
pleted, San Francisco's Ghirardelli 
Square had rekindled urban bustle 
around an old chocolate factory.

The new mood began to catch on; 
officials who had espoused the rad
ical rebuilding of Pennsylvania Ave
nue began to back away. Still, the 
governm ent's landlord, the General 
Services Administration (GSA), ada

mantly clutched the death warrant. 
GSA is, after all, in the business of 
providing efficient quarters for bu
reaucrats; it reckoned that an exten
sion of the nearby Internal Revenue 
Service building would provide twice 
as much office space as remodeling 
the Old Tooth.

E n ter N ancy H an ks, a crafty  
politician and girlishly unaffected, 
warm-hearted woman. "She cared 
deeply—she cared about little things," 
said Bill N. Lacy, who introduced 
her to the Old Post Office when he 
was director of architecture and envi
ronmental arts for the National 
Endowment for the Arts. . . .

"O ld  buildings are like friends," 
Miss Hanks told a Senate subcommit
tee. They reassure people in times of 
change. The National Endowment, 
she hoped, would "encourage peo
ple to dream about their cities — 
to think before they build, to consider 
the alternatives before they tear it 
dow n." No building, she thought, 
could give greater visibility to these 
goals than the Old Post Office.

She hoped it could be used for both 
g ov ern m en t o ffices and public 
enjoyment. But commercial activities 
were prohibited in federal buildings 
by law. Her office drafted the Public 
Buildings Cooperative Use Act, passed 
by Congress in 1976, which made it 
possible to bring into this and other 
federal buildings the throb of the mar
ketplace and the vitality  of the 
stage. In memory of Miss Hanks, who 
died last January, Congress named 
the Old Post Office and its plazas the 
Nancy Hanks Center.

W ashington architect Arthur Cot
ton Moore had long been active in

the figh t to save the bu ild ing . A 
renovation design competition was 
won by a joint venture of McGaughy, 
Marshall, and McMillan, Arthur Cot
ton M oore A ssociates, A ssociated  
Space Design, Inc., and Stewart Dan
iel Hoban Associates. Together they 
created the award-winning multi
tiered cortile area. When they replaced 
the metal roof with glass, they uncov
ered and enhanced what in my mind 
is one of the most cheerful interior 
spaces in all architecture.

The cortile area, named the 
Pavilion, was leased for 55 years to 
the Evans Company, which is invest
ing nine million dollars of its own to 
create shops and other spaces. "It's 
a w onderfu l opportunity  for both 
parties," Charles Evans said. "The 
taxpayer gets not only rent but also a 
share of the income from the commer
cial services. In other words, we'll be 
making money for the governm ent."

. . . The hum of the place is cer
tain to attract Washingtonians as well 
as tourists from the great monuments 
on the Mall, just a short walk away. 
After office hours tourists have too 
few places to rest their feet in down
town W ashington; when the work
ers go home, Pennsylvania Avenue 
still turns into a veritable necropolis.

Lighting up after dark, the Nancy 
Hanks Center will surely spark fur
ther activity. W ith the restoration of 
other buildings, Pennsylvania Ave
nue could again become a people mag
net and the lively, cosmopolitan 
Main Street of the nation.

— Wolf Von Eckardt 
Mr. Von Eckardt writes about architec
ture for  Time magazine and other publi
cations. 27
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