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EDITOR'S NOTE

Explorer Meriwether Lewis jots in his diary of May 26,1805: "I beheld the 
Rocky Mountains for the first tim e... these points of the Rocky Mountains 
were covered with snow and the sun shone on it in such manner as to give 
me the most plain and satisfactory view/' A different adventure four days 
later, as a buffalo invades: "he then alarmed ran up the bank in full speed 
directly towards the fires, and was with 18 inches of the heads of some of 
the men who lay sleeping. . .  "

In the world of the 1800s, the West offered unimagined possibilities. 
President Thomas Jefferson sent Lewis and mapmaker William Clark to 
explore the lands of the new Louisiana Purchase and beyond. Their 
expedition was the beginning of a westward exodus that would continue 
until the end of the century.

By the 1890s, what had been territories were ready to become states:
Idaho, Montana, the Dakotas, Washington, Wyoming, Utah. The signal 
was clear. The American frontier was closed, declared historian Frederick 
Jackson Turner.

The days of the wagon train were over, but the stories of those days, of 
the grand dreams and hazardous crossings, were to endure. They were told 
to children, they were put in books, they were mythologized in a thousand 
cowboy movies. "Here the romance of my life began," Teddy Roosevelt 
wrote in 1883 on his first visit.

The romance of the West is overrated, a cadre of scholars has contended 
in recent years. These historians see the traditional, or Turnerian, view as 
slighting to the people already on the scene: the French fur traders, the 
Spanish, the Indians, others. A new film this fall tackles the complexities of 
the subject. It is The West, an eight-part documentary directed by Stephen 
Ives with Ken Burns of Civil War fame as coproducer. The film looks at what 
Burns calls the collision between "the sense that the West was a place for 
white Europeans to start over, seek their fortunes, and worship God the 
way they wanted to, and the sense among native peoples that this land 
was something sacred, that they were merely tenants holding this land for 
a larger purpose."

Even the term itself carries ambiguity, the film points out, depending 
upon the direction people started from. "To the Spanish, who traveled up 
from Mexico, it was the North. British and French explorers arrived by 
coming South, the Chinese and the Russians by going East. It was the 
Americans, the last to arrive, who named it the West. But to the people 
that were already there, it was home."

Indeed, for some it had been home for centuries. In this issue of 
Humanities we stop at the ruins of the Arroyo Flondo Pueblo at the foot 
of the Sangre de Cristo mountains, where researchers are piecing together 
clues to a people who built a pueblo there in the fourteenth century and 
then vanished, long before Columbus set foot in America. We also go 
northwest to the High Desert to visit more recent arrivals, the 
Basques, who gave up the uncertainties of hunting gold in California for a 
future anchored to a tradition of their people, sheepherding.

—Mary Lou Beatty
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Borderland  
vs. Frontier
R e d e f i n i n g  t h e  W e s t

A
Conversation
with
Patricia
Nelson
Limerick

Endowment Chairman 

Sheldon Hackney talked 

recently with Patricia Nelson 

Limerick about the 

reinterpretation of Western 

history. Limerick is a 

professor of history at the 

University of Colorado at 

Boulder and winner of a 

MacArthur "genius" award. 

A prolific writer of books and 

articles, she is the author of 

The Legacy of Conquest.

Opposite page: C eremonial a t  Black Lake, 1938, 
by Laverne Nelson Black.
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Sheldon Hackney

Sheldon Hackney: Most Americans 
living today are probably still under 
the spell of Frederick Jackson Turner, 
even though his thesis is now a cen
tury old. How do you characterize his 
point of view?

Patricia Nelson Limerick: The essence 
of Turner's point of view is a direc
tional story of how a big process 
unfolded east to west, really about 
transforming Europeans into Ameri
cans, creating a distinctive American 
character. It was a frontier process that 
had, oh, every now and then, a brief 
encounter with an Indian. As a matter 
of fact, that omission of Indians was 
very odd: Turner's master's thesis and 
dissertation had been on the fur trade, 
and you don't have much of a fur 
trade if you don't have Indian people

on the other side of it. In Turner's 
1893 essay, Indian people are close 
to invisible.

His view is of this proud westward 
movement, where in each stage the 
humans—or the Europeans becoming 
Americans—would wrestle with the 
wilderness. Out of that tussle they 
would become invigorated and 
democratic and individualistic and 
self-reliant and so on. That was a very 
cheery story until the frontier 
ran out.

Hackney: Yes.

Limerick: That's what I've never quite 
understood when people say that the 
Turner thesis and the whole frontier 
school was so optimistic. I've read 
more optimistic obituaries. In 1890,

On  the R oad, by Thomas P. Otter (1832-1890).
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Turner announces that the frontier is 
over, and this wonderful process that 
made American character has run out. 
There is something really ominous in 
Turner's own language about what 
happens next.

Hackney: That's right. He leaves 
the reader and the profession and 
the public with this great problem 
that nobody really attacked.

Limerick: It leads the United States 
up to the edge of the abyss. The nation 
has lost the thing that made it great 
and distinctive, and what will the 
American people do if they don't have 
this bedrock of identity formation?

Hackney: It is centrally also about 
America and forming America and

an American democracy and 
individualism rather than about the 
West, too, isn't it?

Limerick: Indeed. Turner himself—
I don't know if it's amusing or tragic— 
Turner went on and wrote about the 
importance of particular places and 
particular regional configurations, 
while his proteges and followers and 
devotees stayed with the 1893 thesis. 
In notes at the time of his death, he 
had the outline of an essay that was 
going to be called "The Significance of 
Deserts and Mountains in American 
History," which seems like a promis
ing essay to me. He never finished 
writing it, but you could see that in his 
own mind he was attending to these 
differences of place. His followers 
didn't catch up with him on that.

Hackney: But his disciples are still 
quite active.

Limerick: Well, it's one of those things 
that, if one could do a little time travel
ing and look back twenty years from 
now at the 1990s, I think you would see 
that the disciples are just about gone.

My much admired friend, Bill 
Cronon, is ostensibly a Turnerian, but 
what he's done is so amusing. He has 
taken Turner's ideas and redefined 
them. It's as if you were at a dinner 
party with someone whom you very 
much admired, but you had had the 
dinner party a bit too late and he had 
become senile. You're sitting there 
with a great old man, and you turn to 
him and he says something that just 
seems kind of batty. But you're 
devoted to him, so you say, "Oh, you 

know, what I think he 
meant by that was such- 
and-so," taking these 
really rather senseless 
remarks and finding 
meaning in them. So Bill 
Cronon has done a won
derful job of making Mr. 
Turner into the founder 
of environmental history 
and all kinds of things.

I think what he has 
done is taken his own 
really interesting and use
ful ideas and translated 
Turner's thoughts into 
those terms.

Hackney: Projected 
them backward.

Limerick: Yes. We all look 
for our predecessors, so 
you should see what I can 
do with Josiah Royce and 
Bernard De Voto.

Hackney: Why is this 
view of the West wrong, 
this view that sees it as a 
process going from east to 
west, of Anglo- or Euro- 
Americans who get trans
formed in the process? 
Why is that wrong?

Limerick: I would prefer 
more frank and direct 
terms: invasion and con
quest. The term frontier 
was always a pretty fuzzy 
one. Turner actually says 
in his 1893 piece that for

HUMANITIES 7



T he G ra n d  Canyon, 1913, by Thomas Moran.

our purposes, the term frontier does 
not need precise definition.

Hackney: Exactly, yes.

Limerick: Frontier, it seemed to me, 
catered to a notion that the United 
States was just fundamentally 
different from every other part of 
the planet. Everybody knows that 
Europeans went to South Africa 
and invaded and conquered and 
imposed their order on the native 
people. But somehow or other, the 
American frontier was supposed 
to be different. So it seems to me 
basic national self-knowledge to 
say, well, what do you know. We 
have a process very similar to what 
happened all around the planet 
where Europeans appeared and 
struggled with the natives, and 
when the dust settled, the natives 
had much less power and property 
and the invaders had a lot more. 
The West is really that story.

Hackney: Well, picturing the West as 
being empty abets that, does it not?

Limerick: The problem is that percep
tions are very powerful. When I was 
younger, I thought, "Oh, these silly 
perceptions. I'll just take care of them. 
They're so clearly inaccurate." I once 
had a very exaggerated faith in the 
power of reality to go head-to-head 
with myth.The notion of an empty 
West or a pristine West where nature 
had just been untouched—I used to 
think, "I'll just take care of that"— 
because it was clear that Indian people 
were here in significant numbers and 
had serious impacts on the landscape, 
for instance, burning in order to change 
ecosystems, in order to increase the 
game population. Very few Anglo- 
Americans in the nineteenth century 
said, "Oh, it's just empty for our 
taking." The Indian people were too 
much of a presence and too obvious. 
So in some ways it's a hindsight judg
ment of emptiness more than it is the

actual record of overland diaries.
The Indian presence is very, very 
defined in overland diaries; in fact, 
some of them say that was the 
most interesting part of the trip, 
to encounter Indian people. It is 
certainly true that Indian numbers 
were tragically decreased by disease. 
By the time large numbers of Anglo- 
Americans were on the scene, disease 
made Indian people seem numerically 
fewer, a sparser population than 
they were just a few years before.

Hackney: I notice the term "border
land" keeps popping up in the new 
work. Why is that a better term?

Limerick: In the happiest moments 
of the word "frontier," that's what 
it meant.

There are quite a number of people 
using the word frontier now, but they 
are really meaning it in that sense of 
the place where two or more groups 
of people meet and contest with each
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//The way we're writing Western history does 
not take anything away from the importance of 
white people or make them into stick figures. . .

other and try to settle relationships of 
power and influence. Borderland is,
I think, the more frank and direct ver
sion of that, because, unlike Turner's 
one-way frontier, la frontera is the 
term in Spanish for the borderland 
between the United States and Mexico. 
It is in that sense that a border is what 
we are talking about.

Borders very seldom turn rigid and 
set. Borders don't "end." The way the 
frontier supposedly ended just isn't 
logical. So the word borderland is 
better, not only because it's more 
realistic about how populated both 
sides of the border or frontier are, but 
it's also better because it extends up to 
the present and makes it a continuous 
and running story instead of that 
oddly truncated frontier version.

Hackney: It also, to me, implies some 
degree of interaction that isn't there in 
the term frontier. I was brainwashed 
by Turner as well.

Limerick: To get back to the cheerful 
mode, there's a lot of things that 
Indians and whites did together 
besides kill each other. When you just 
have the story of the advancing fron
tier, you lose those other kinds of 
interactions. I'm talking about trade, 
I'm talking about mutual curiosity and 
conversation, but, most concretely,
I'm talking about intermarriage and— 
especially in the fur trade—the years 
of alliances and marriages between 
white men and Indian women and a 
creation of a new variation of mestizo 
population. That's something you can 
get with the concept of borderlands, 
but you're not going to get it with 
the old school.

Hackney: Why is the portrayal of 
the West as being the result of an 
east-west movement not accurate?

Limerick: Well, the West is the result 
of an east-west movement, but it's also 
the result of a south-north movement, 
of Spanish-speaking people heading 
north. It's also the result of a west-to- 
east movement, of Asian immigrants 
coming across the Pacific. It's also the

Hackney: Some journalists 
have tended to portray 
what's going on in your 
field as a contest between 
binary opposites, the 
nostalgic Anglo-Americans 
versus angry American 
Indians or their defenders 
and sympathizers.

Limerick: Well, I have 
developed surprising wells 
of empathy for politicians, 
because it's not very easy 
to say what you think you 
want to say and then have 
it appear in the next 
day's newspaper.

A few years ago I thought, 
"Well, this must be how an 
inkblot feels in a Rorschach

Th e  O ld Stagecoach of the Plains, 1901, by Frederic Remington.

result of people who were here for 
several centuries before any of this 
happened, or several millennia before 
that. The east-to-west movement is 
certainly important, but it doesn't 
make any sense unless it's in the 
context of those other movements.

Hackney: So you see the West as a 
much more complicated place.

Limerick: This is something I've had 
varying degrees of success in commu
nicating. The way we're writing West
ern history does not take anything 
away from the importance of white 
people or make them into stick figures 
or dullards or anything like it. They 
become much more interesting 
because of the context in which they 
really lived. If you have Lewis and 
Clark and they are just triumphant fel
lows who marched through vacancy 
and then marched back, that is not a 
very gripping story. But if you have 
the kind of picture that historians like 
James Ronda have presented of how 
virtually every day was a 
negotiation with Indian peo
ple, especially in passages 
like crossing the Rockies or 
preparing to cross the Rock
ies, Lewis and Clark become 
much more interesting.

test." You think you know what you 
have actually said, and then a lot of 
people come along and they say,
"Oh, that is the grimmest, darkest 
vision of Western history we could 
ever imagine." And you think, "Well, 
that's funny. I don't feel that way 
myself." But you know that it is not 
the role of the inkblot to say, "Would 
you quit misinterpreting me?" You're 
supposed to say, "How fascinating 
that you would find me so grim, 
can we talk about why?"

One of my favorite examples is the 
historian Gerald Nash at the University 
of New Mexico who refers to my tragic 
and dark and grim version in a book. 
When you look at the footnotes to see 
where he finds evidence for my terrible 
darkness and grimness, he cites the 
entire book, The Legacy of Conquest. 
Evidently, there's not a page that's fun.

Hackney: Not a happy page in there?

Continued on page 47
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THE

WEST
B Y  J I L L  L A W R E N C E

T
a k e  o n e :  Brave white men conquer savage Indians and build 

a glorious continental nation, t a k e  t w o :  Greedy despoilers attack 

gentle Indian martyrs and overrun their magnificent lands. 
t a k e  t h r e e :  The vast reaches of the West enfold a jumble of men, women, 

blacks, whites, Hispanics, Chinese, and three hundred diverse Indian tribes. 

No one is entirely good or evil. There are terrible costs and enormous 

triumphs. World history is forever altered.

The third, most complicated tale is the one told by filmmakers Ken 

Burns and Stephen Ives in their ambitious new PBS series, The West.
It took pioneers about five months to travel the Oregon Trail from the 

Missouri River to the Willamette Valley. It took more than five years to 
make this eight-part series. Every aspect seemed daunting: the scale of the 

landscape, the extremes of the climate, a time frame measured in centuries, 

a cast of millions, epic cultural clashes, human nature at its best and worst, 
and powerful myths that virtually define what it means to be American.

"I think people will probably be surprised at the price that was paid to 
settle the West," says Ives, the director and coproducer of the series. "I 

hope they will be surprised both at how tragic a lot of this experience was, 
and also how astonishing and miraculous it was for a small country like 

the United States to fling itself to the Pacific and create this country."

Grand Canyon: Coconino and Mohave 

Canyon, ca. 1873 by ]ohn K. Hillers.

Film director Stephen Ives, opposite page, 
and cinematographer Buddy Squires.
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The core of the tale is familiar and 
agonizing. Burns, executive producer 
and senior creative consultant on the 
project, describes it as a collision 
between "the sense that the West was 
a place for white Europeans to start 
over, seek their fortunes, and worship 
God the way they wanted to, and the 
sense among native peoples that this 
land was something sacred, that they 
were merely tenants holding this land 
for a larger purpose."

Prodded by scholars who have been 
re-examining Western history, the 
filmmakers decided they would not 
make what chief writer Geoffrey Ward 
calls "the same old cowboys-and- 
Indians-and-nobody-else story." An 
unusually broad context is established 
from the opening moments of the 
series. People came to the West "from 
every point of the compass," says the 
narrator. "To the Spanish, who trav
eled up from Mexico, it was the North. 
British and French explorers arrived 
by coming South, the Chinese and the 
Russians by going East. It was the 
Americans, the last to arrive, who 
named it the West. But to the people 
that were already there, it was home."

Like earlier Burns films such as The 
Civil War and Baseball, The West tells 
its story as much as possible through 
personal biographies. Paintings, pho
tographs, music, newspaper articles, 
and first-person accounts from the 
past are combined with new footage 
of timeless terrain and insights from 
modern poets and historians. The 
mood swings wildly. One busy mid- 
nineteenth-century episode on the 
gold rush recounts San Francisco's

exuberant explosion into a bustling, 
cosmopolitan crossroads as well as 
the shocking genocidal slaughter of 
the California Indians.

Pressing year after year toward their 
elusive goal and wondering all the 
while if they were really getting any 
closer, the filmmakers—perhaps 
inevitably—began to identify with the 
pioneers. "It has felt very much like a 
long trail drive, with all of its hardships 
and triumphant moments," Ives said in 
an interview during the final week of 
production. "Right now we've crossed 
the Continental Divide. It's like when 
William Clark first glimpsed the Pacific 
Ocean after a year and a half in the 
wilderness. He wasn't a very emo
tional man at all, but he wrote in his 
journal, 'Ocian in view! O! the joy.' 
That's the way I feel right now."

The physical hardships endured by 
the nineteenth-century settlers posed 
the same challenge to the late- 
twentieth-century filmmakers.
One crew filmed in Mandan, North 
Dakota, with the windchill factor at 
sixty-eight degrees below zero. 
Another filmed in Montana when the 
temperature was 111 degrees. "I've 
baked, I've fried, I've frozen," says 
Burns. "I've been overwhelmed with 
chigger bites on the bluffs of the 
Missouri River in Nebraska, soaked to 
the bone by a thunderstorm in a little 
tent on the Missouri in Montana. I've 
been on a boat that nearly capsized 
filming the mouth of the Columbia 
River in Astoria, Oregon."

Ives says that "the sheer aloneness 
of the landscape" was another kind of 
force to be reckoned with. "You find

Homesteaders in eastern Montana, ca. 1901.

Fourth of July picnic at Sixteen Mile Bench,
northwest of Roundup, Montana, ca. 1911.

yourself sometimes literally over
whelmed by how big the West is," he 
says. "You begin to despair that your 
puny efforts driving around in your 
Chevy Suburban are going to add up 
to enough. It's too big to put your 
cinematic arms around."

As it turned out, the toughest chal
lenge was trying to reconcile history 
with movie-making. Scholars on a 
National Endowment for the Humani
ties advisory panel were determined 
that the film reflect the full diversity of 
the West. Yet written and photo
graphic records are scarce for some 
groups, particularly the Chinese and 
Mexican laborers who built the West 
from the ground up. "We have two 
masters. One is a kind of historical 
truth. The other is the need to tell a 
story and the demands of the dra
matic. Sometimes these things are in 
perfect harmony and sometimes they 
are not," says Burns.



The writers and researchers sifted 
through footnotes, dug into county 
historical records, and brushed dust 
off ancient library files in their quest 
for people and pictures that would 
bring important but neglected West
erners to life. "They're very elusive.
In most cases you're dealing with non
literate populations, people who tell 
and retell their history orally," says 
researcher Michelle Ferrari.

Her most exciting find was a series 
of letters written by Chinese immi
grant Chung Sun to his local Califor
nia newspaper in the late nineteenth 
century. The letters detail in English 
the prejudice and discrimination he 
endured, culminating in an exclusion 
act that forced him to leave the coun
try. "To actually find something that 
would work as biography was 
thrilling. It's the only document like 
it that we know of," Ferrari said.

The Spaniards and Mexicans who 
once dominated the West were the 
hardest people to bring to life in the 
film. Unlike Mormons, for example, 
who bequeathed reams of letters, 
diaries, and autobiographies, they left 
little paper evidence behind. It took 
time, some contention, a lot of 
dogged research, and several cuts of 
the film to arrive at what the scholars 
considered a rough balance.

Alvar Nunez Cabeza de Vaca, a 
Spaniard believed to have been the 
first European to arrive in the West, 
was a perfect example of the film
makers' dilemma. He landed in 
Galveston in 1528, hoping to conquer 
the West; instead his ship was 
wrecked and Indians took him as a

slave. "In some cases you may have 
tens of thousands of images you 
can use, in other cases you need to 
tell the story but there's nothing," 
says Burns. Ultimately the film 
made do with generic paintings of 
Spanish conquest, lithographs of the 
Galveston landscape, and nineteenth- 
century photographs that show local 
tribes looking much as they had three 
hundred years earlier.

The most prominent Mexican in the 
series is Mariano Guadalupo Vallejo, a 
military commander and major 
landowner. Vallejo favored U.S. 
annexation of California, became a 
state senator, helped write a state con
stitution, and even had a city named 
after him. Yet along the way he found 
himself "tied to a chair in his own 
home" for two months by Americans 
trying to liberate California, says series 
cowriter Dayton Duncan. Vallejo lost 
most of his estate to squatters and U.S. 
legal challenges. At the end of his life, 
he was to note sadly that California 
schools offered French and German 
but not the language of the state's first 
European settlers.

The film uses ballads, folktales, 
reminiscences, and protest literature to 
sketch Mexican working class life, and 
quotes diaries written by Mexican 
women during the Mexican-American 
War. There is brief mention as well of a 
Mexican woman who went to the 
gallows after stabbing a man who had 
raped her. A five-line account of the 
events appeared in a Mariposa, 
California, newspaper. "We didn't 
know anything about her other than 
her first name, but we put it in so the

large population there would not be 
invisible," Ferrari said.

Similarly, the series notes that 
Sutter's Mill—where gold was first 
found—ended up in the hands of a 
former slave named Nancy Gooch.
She earned enough as a cook and 
washerwoman to buy freedom for her 
son and daughter-in-law, acquire land, 
and plant orchards. The bare-bones 
tale suggests the success some black 
Americans found in the West. Later 
the series traces a four-month period 
in 1879 during which twenty thousand 
black Southern "exdusters" burst into 
Kansas, hoping to buy farms.

Even in well-trod territory, such as 
exploring the fundamental conflict 
between the Indians and Europeans, 
Burns, Ives, and their team tried to 
find new characters and new ways of 
looking back. Old standbys like Sitting 
Bull, Sam Houston, and Buffalo Bill 
are joined by William Swain, an 
upstate New Yorker who struggled to 
maintain his morals and manners in a 
futile quest for gold; Julia Louisa 
Lovejoy, a New England abolitionist 
who recorded the Civil War ordeal of 
bleeding Kansas; Frank Mayer, a 
buffalo hunter who helped kill off the 
herds then wondered if he'd been a 
party to progress or mere greed; Ida 
Hunt Eudall, the second wife of a 
Mormon polygamist, who went into 
hiding rather than testify against her 
husband; and Narcissa Whitman, a 
missionary and restaurant operator 
who took in seven children orphaned 
on the Oregon Trail. Whitman and 
some of the children later fell victim to 
an Indian massacre.

—  Western Heritage Center Collection
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so long associated with fear of Indian 
attack, was actually done to fence 
in livestock in the rare instances 
where there were enough wagons 
to form a circle.

The series also gives the lie to "the 
idea of the West as the land of the 
individual," says Ives. He summarizes 
the Western mindset as "fierce inde
pendence and yet a recognition that 
the West is simply too inhospitable a 
place to settle without the help and 
resources of the federal government." 
Its vital role is clear throughout the 
film: making the Louisiana Purchase, 
sending Lewis and Clark on their 
expedition, stationing soldiers across 
the West, fighting Mexico to acquire 
New Mexico and California, subsidiz
ing the transcontinental railroad, 
giving away land to homesteaders, 
going into the dam and irrigation 
business, and, through it all, trying 
variously to conquer, appease, sup
press, and contain the Indians.

Unlike most histories of the West, 
which stop in 1890 when the frontier 
was declared closed, this one contin
ues to 1914. The point is that Western 
history did not stop in 1890; that in 
fact as the twentieth century ebbs, 
the new West is a dominant national 
force and the old West is still felt in 
policy struggles over natural 
resources, Native Americans, and

Mexican immigrants. "Most people 
have focused on the nineteenth 
century, which is the most colorful 
period," said Ward. "We made a 
decision to go from pre-Columbian 
times all the way to the twentieth 
century. We wanted to do the whole 
sweep of it. I hope in the last show 
we give a real sense that the stories 
which began in the nineteenth 
century are still continuing." □

Jill Lawrence is a Washington, D.C., 
writer.

The W est, an eight-part film about the 
people and events that shaped the Amer
ican West, airs September 15 through 19 
and September 22 through 24 on PBS.

The Endowment is the major public 
funder of The West. The project has 
received substantial private sector sup
port from General Motors Corporation, 
as well as support from the Corporation 
for Public Broadcasting, the Public 
Broadcasting Service, and the Arthur 
Vining Davis Foundations. The project 
includes a classroom videocassette ver
sion and a curriculum package for use in 
junior and senior high schools. The pack
age will contain sets of frontier tabloid 
newspapers, excerpts from letters and 
diaries, maps, photographs, and other 
items of interest.

"The Villa Brule" 

Brule Sioux camp view, 

Pine Ridge Reservation, 
South Dakota.

By JCH Grabill, 1981.

On the Native American side, 
lesser-known characters include 
Buffalo Bird Woman and her brother, 
Wolf Chief, of the Hidatsa tribe in 
North Dakota. As the twentieth 
century dawned, she clung to tradi
tions while he learned English, 
opened a store, and wrote more than 
one hundred letters to the president, 
the Interior secretary, and other fed
eral officials. Another find was the " 
winter counts" painted on a buffalo 
hide by Lone Dog, a Lakota. The tiny 
paintings each symbolize the event 
his people remembered most vividly 
from the preceding year—from the 
galvanizing arrival of the horse to 
a spot-covered man poignantly 
marking the first outbreaks of 
European disease.

Although the series's creators say 
they did not set out to smash myths, 
they do examine them. The strongest 
and most enduring is the quintessen
tial American faith that there's always 
a place to start over, always a second 
chance. That is still a national lode
star and an international magnet, 
a dream that many people manage 
to make a reality.

Other myths don't stand up as 
well. For instance, cowboys were 
black, Hispanic, and Indian, not just 
white, and the job was so hard few 
did it for long. Circling the wagons,
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THE PEOPLE

(-to 1806)

Map of Cabeza de 
Vaca's journeys.

—  Barbara Whitehead, 
Southwest Writers Collection

rom the beginning, the West has 
been a land of myth. Across two 

million square miles of spectacular 
landscape, the original Native Ameri
can inhabitants linked their creation 

stories to majestic moun
tains, pristine rivers, searing 
deserts, and silent forests. 
This had been their home, 
as the Kiowa said, since 
the time long ago "when 
dogs could talk." To the 
Europeans, the West was 
a wilderness to be con
quered—filled with bound
less treasure, souls to save, 

and new horizons to explore. Cabeza 
de Vaca, the first white man to wander 
the West, was surprised to discover 
friendship there among the Indians. 
Yet enemies were all that the conquis
tador Coronado encountered as he 
swept through Indian villages, search
ing in vain for the Seven Cities of 
Gold. And nearly one hundred years 
before the American Revolution, the 
Pueblo people of the Southwest rose 
up against their European masters and 
drove the Spanish from their lands. 
With Am erica's purchase of the 
Louisiana Territory in 1804, Lewis and 
Clark set off to find the fabled North
west Passage—as a confident young 
nation prepared for its own epic 
march across the West.

Sam Houston.
—  General Motors

EPISODE TWO

EMPIRE UPON THE TRAILS
(1806--1848)

In the early 1800s, no one knew who 
would control the seemingly infinite 
spaces of the West. Other nations and 

other peoples still laid claim to much 
of it. Hopeful Americans now began 
moving there, and the individual trails 
they followed eventually merged into 
the single path of Manifest Destiny. 
Mountain men, such as the legendary 
Joe Meek, found more adventure than 
profit as they scoured the uncharted 
Rockies for furs. Missionaries such as 
Narcissa Whitman left the safety of 
home to travel west in a self-assured 
quest to save a race of people who 
never considered themselves lost. In 
Mexican Texas, Sam Houston seized 
the chance of a lifetime and carved out 
his own independent republic.

Adapted from the WETA-TV newsletter,; The West 
(Volume 1, No. 1); reprinted with permission.

HUMANITIES 15



*

---------------

Six men posing by a 
sluice looking for gold 
in Northern California 

during 1850's.

EPISODE THREE
#

THE SPECK OF THE FUTURE
(-1 848-1 856)

In 1848, a sawmill worker named 
James Marshall reached down into 
the streambed of the American River 

in C alifornia— and 
came up with the 
future of the West in 
the palm of his hand. 
He had discovered 
gold. During the next 
year alone, in one of 
the most astounding 
hum an stam p ed es, 
more than fifty thou
sand fortune seekers 
sw a rm ed  in to  th e  
Sierra Nevada in a 
h ead lo n g  scram ble 
for riches. Like many 

"forty-niners," William Swain left his 
home and family to endure hardships 
and disappointments for a "pocketful 
of rocks." Mining camps with names 
like Whiskey Diggings, Grizzly Flat, 
and Murderers' Bar sprang up—and 
then disappeared with each new 
strike. A once sleepy village changed 
overnight into a thriving international 
city , San Francisco ; a m erchant 
declared himself "Emperor of North 
Am erica"; and a shrewd Mormon 
shopkeeper became the gold rush's 
first millionaire. It was a rambunc
tious, singularly American time, and it 
changed the West forever.

^  -rirV;* - ■ . •  v&S 

v*>- T . V-. *

EPISODE FODR

DEATH RUNS RIOT
(1 856-1 868)

In the 1850s, as more Am erican 
pioneers poured west to start over, 
they brought with them the nation's 

oldest, most divisive issue—slavery. 
And the rough frontier supplied the 
sparks that ignited the Civil War. No 
one was safe. Indians were dragged 
into the "white man's war," while a 
group of besieged Mormons com
mitted a terrible massacre of inno
cent pioneers. A Mexican American 
rancher declared his own republic in 
southern  Texas and becam e the 
"Robin Hood of the Rio Grande." A 
young writer named Sam Clemens 
escaped the bloodshed to find 
ad ventu re and opportunity  in 
N evada's bu stling  silver cam ps, 
w here he becam e M ark Tw ain. 
Then, as the bitter Civil War drew to 
a close, celebrated Union heroes 
such as George Armstrong Custer 
and W illiam  Tecum seh 
Sherm an used the 
tactics that had 
d e fe a te d  th e 
armies of the 
South against 
the N ative 
A m erican s 
of the West.

Samuel 
Langhorne Clemens.

— Yale University, Beinecke Rare 

Book and M anuscript Library
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"Meeting of the Rails" 
at Promontory Poi?it, Utah, 

by A.]. Russell, 1869.
—  Oakland Museum

EPISODE SIX
#

FIGHT NO MORE FOREVER

EPISODE FIVE

THE GRANDEST 
ENTERPRISE UNDER GOD

(1 363-1 874)

1 fter the Civil War reunited the 
fl. country, North and South, Ameri
cans set out with renewed energy 
and optimism to finally unite the 
nation, East and West. To do this, 
they embarked on one of the great 
technological achievements of the 
age—building the first transcontinen
tal railroad, conquering forbidding 
mountains, harsh deserts, and awe
some distances. Railroads soon trans
formed the West. Cowpokes such as 
Teddy Blue Abbott rode dusty cattle 
trails to deliver herds of longhorns to 
boisterous railheads like Dodge and 
Abilene, while buffalo hunters like 
Frank Mayer drove to the brink of 
extinction a magnificent animal that 
symbolized the West. For Emmeline 
Wells, suffragette and seventh wife of 
a prominent Mormon leader, the rails 
meant non-Mormon neighbors and 
Eastern ideas—as well as the prospect 
of the West becoming the first place in 
America where a woman could vote. 
The binding of the country by iron 
rails would signal, as nothing else 
had, that the United States was not 
only a continental nation, but an 
emerging world power.

Chief Joseph.
—  General Motors

<1 874-1 877)

8y the 1870s, only a few groups re
sisted the nation's push to conquer 
the West. On the Great Plains, Sitting 

Bull followed his mystical visions and 
urged his Lakota Sioux people to fight 
rather than surrender their sacred 
Black Hills and traditional way of life. 
On a hot summer day at the Little Big 
Horn, they defeated another warrior 
equally sure of his own invinci
bility— George Armstrong 
Custer. But Custer's "Last 
Stand" also became, in 
effect, the last stand of the 
Sioux as a free people. In 
Utah, the Mormon patri
arch Brigham Young, who 
had led his people to 
sanctuary in the desert, 
was forced to choose 
between saving his church 
or sacrificing his spiritual 
son. Farther west, Chief 
Joseph of the Nez Perce, who 
had struggled for peace all his 
life, found himself leading one 
of the most extraordinary military 
campaigns in American history, as 
army after army relentlessly pursued 
him across the West. In the end, he was 
defeated not by rifles or cannons, but 
by starvation and freezing cold. But 
this remarkable, eloquent man became 
the symbol of the pride, dignity, and 
plight of all Native Americans.

HUMANITIES 1 7



Oklahoma 
land rush.

—  University of Oklahoma, 

Cunningham

EPISODE EIGHT

EPISODE SEVEN
#

THE GEOGRAPHY OF HOPE
( 1877-1 887)

ONE SKY ABOVE US
(1 887-1 91 4)

Is the end of the century approached, 
America was a nation transformed. 
Once-tiny mining towns like Butte, 

Montana, had become full-fledged 
industrial cities, magnets of opportu
nity. The Native American cultures 
that had once dominated the Plains 
were overwhelmed by a new culture 
epitomized by the Oklahoma land 
rush, in which one hundred thousand 
eager settlers built bustling towns 
overnight on land that, not long ago, 
had belonged to Indians. At the World 
Columbian Exposition in Chicago, 
Americans were told that the frontier 
had closed—symbolized by one state 
pavilion proudly displaying an entire 
herd of buffalo, stuffed. An idealistic 
teacher, Ethel Waxman, arrived in 
rural Wyoming where John Love, a 
sheep rancher, wooed her and won 
her hand. For the next decade, they 
battled floods, blizzards, and hard 
times— surviving by grit, hope, and 
hard work. For others, like Buffalo 
Woman, life became a determined bat
tle to hold on to cultural traditions. By 
the time the new century was under 
way, much had changed about the 
West. Yet in a sense, it continued to be 
what it had always been: a landscape 
of the im agination; a reservoir of 
America's shared hopes, dreams, and 
aspirations; a place of both conflict and 
infinite possibility; and an enduring 
symbol of something ineffably, un
questionably American. □

I he conquest of the West was nearly 
com plete by the 1870s. In one 

remarkable decade, with Indi
ans effectively  confined to 
reservations, some four and a 
half m illion new settlers 
arrived to stake their claim. 
Homesteaders proudly built 
homes of prairie sod, then bat
tled drought and hard times to 
keep them. Pap Singleton, an 
ex-slave from Tennessee, 
became the era's "Black Moses," 
leading his people to the free 
soil of Kansas. A bookish 

ethnologist named Frank Hamilton 
Cushing, sent west to study the Zuni, 
ended up joining the tribe, taking an 
enemy scalp, and becoming a war 
chief. A frail New York politician, 

Theodore Roosevelt, turned 
himself into a rugged North 

Dakota rancher, and even
tually president of the 

United States. And as 
A m erican s tried  to 
"tame" the West, the 
n a t io n 's  g r e a te s t  
showman, Buffalo Bill 
Cody, instead offered 
adoring crowds his 
enthusiastic version of 
a "Wild West"—heroic, 

glorious, romantic, and, 
most of all, mythic.

Sylvester Raw ding 
family house.

—  Photograph by Solomon Butcher. 

Courtesy of Nebraska State 

Historical Society

Buffalo Bill Cody.
—  General Motors
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T HERE IS A recur
ring image in 
the documentary 
film TR of a majestic horse 

running swiftly through a 
soft-focus landscape. Its 
movement is fluid, rapt 
with dynamism. It is a pow
erful metaphor, matching the 
astonishing vigor of the man 
whose enthusiasm was evi
dent in every aspect of life, 
and who transformed the 
American presidency in the 
twentieth century through 
sheer force of will—Teddy 
Roosevelt, twenty-sixth presi
dent of the United States, and 
at age forty-two the youngest 
one in American history.

"His personality so crowds 
the room," a reporter from 
the era wrote, "that the walls 
are worn thin and threaten 
to burst outward. You go to 
the White House, you shake 
hands with Roosevelt and 
hear him talk, and then go 
home and wring the person
ality out of your clothes."

TR, a four-hour film on his 
life, airs this October on PBS. 
David Grubin, the film's 
writer and executive pro
ducer, comments: "Before 
TR, presidents were not par
ticularly vigorous. It was 
really Congress that was the 
dominant force. It's TR who 
first defines that in our time. 
He was the first president to 
take on many of the prob
lems we still face in our own 
day—the relationship 
between government and 
business in an industrial soci
ety, the conservation of our 
natural resources, our right
ful place among nations. The 
modern presidency is very 
largely his legacy."

Roosevelt was born into 
wealth, and the newspapers 
made much of his elaborate 
dress and aristocratic 
demeanor. TR strives to get 
beyond the toothy-grinned 
caricature to reveal the con
tradictions beneath. As vig
orously as he felt the beauty 
and power of life, Roosevelt 
had a darker, more melan-

Irrepressible

TR

choly side, a factor seldom 
portrayed or explored.

"He stood 5'9" and was 
built like a barrel. His blue 
eyes squinted, his teeth were 
large and dazzling, his voice 
high-pitched, his delivery 
rapid and explosive," wrote 
an admirer. One would not 
have guessed that such a 
powerful man was born frail 
and sickly. As a child, 
Theodore Roosevelt suffered 
from asthma so severe he was 
not expected to live past the 
age of four. His father's doc
trine of building the body 
through constant activity was

to point the boy to a life of 
vigor. Exercise became an inte
gral part of the boy's life in 
New York. And like his father, 
he developed an interest in 
animals and the wilderness. 
When the senior Roosevelt 
died of stomach cancer during 
Theodore's sophomore year at 
Harvard, he wrote that he had 
lost "his best and most inti
mate friend."

In 1880 Roosevelt married 
Alice Hathaway Lee, a friend 
from college days, whom he 
idolized on sight. Securely 
positioned in New York high 
society and comfortable finan-

Teddy Roosevelt, 1903.
— Courtesy of W GBH

BY NADINE EKREK
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dally, Roosevelt considered 
what would be his career. 
Despite an interest in science, 
politics seemed a better

outlet for his bot-

A tomless energy.

t age twenty- 
three, he was 

elected to the Albany legisla
ture. His fellow assembly
men didn't know what to 
make of this man with the 
thick spectacles who made 
moralistic statements deliv
ered in a "high-pitched 
patrician intonation." He 
was heard on nearly every 
bill and proved himself a 
man to be reckoned with, 
and a popular subject with 
the cartoonists. He was 
elected three times to the 
House, and named minority 
leader. His personal life was 
joyous as well: His wife Alice 
was pregnant.

Then tragedy befell. With 
the news of the birth of a 
baby daughter came a 
telegram from Sagamore 
Hill—his wife Alice had kid
ney failure. At the same time 
his mother lay gravely ill in 
the bedroom downstairs 
with typhoid fever. Within 
hours, both women were 
dead. The devastating loss 
left Roosevelt dazed and 
bewildered. He turned his 
infant daughter Alice over to 
his sister's care, abandoned 
his political career, and fled 
west to the Dakota Badlands.

In his diary Roosevelt 
sometimes conceded feelings 
of loneliness and despair, but 
these emotions no doubt 
occurred in the moments 
when he found himself idle, 
and this was quickly reme
died with activity. "Black 
care," he wrote, "seldom sits 
behind a rider whose pace is 
fast enough."

Roosevelt became a 
rancher, and spent twelve- 
hour days herding cattle, 
hunting, and riding. The vast 
and forbidding landscape 
fascinated him. In two years' 
time, the West had restored 
Roosevelt's body and spirit. 
He felt able to rejoin society.

Roosevelt family picnic, 1916.
— Courtesy of WGBH

Upon returning to New 
York, Roosevelt, who had 
not planned to remarry, fell 
in love with a childhood 
friend, Edith Carow, and 
began courting her in 
secrecy. After their marriage 
in 1886, young Alice was 
returned to them, and was 
raised at the house on Sag
amore Hill. TR spent his time 
quietly at home for a while 
working on a series of books 
about hunting and the West 
(he would eventually write 
thirty-eight books in his life
time). There, on Oyster Bay, 
the Roosevelts would even
tually rear six children.

In 1889 Roosevelt became a 
U.S. Civil Service commis
sioner and spent his early 
thirties tackling civil service 
reform; then he took on 
police department reform as 
a New York City police com
missioner. In 1897, President 
William McKinley offered 
him the job of assistant secre

tary of the navy. The job and 
the man were well suited: 
Roosevelt, a believer in the 
United States policy of Mani
fest Destiny, was charged 
with expanding America's 
fleet. Central America offered 
an attractive avenue through 
which the United States 
could extend its political 
influence. Standing in the 
way in the Caribbean, how
ever, was Spanish-ruled 
Cuba. A revolt was smolder
ing there, and American 
sympathy was already with 
the rebels when the U.S. bat
tleship Maine was blown up 
in 1898 in the Havana harbor, 
killing hundreds of American 
sailors. While McKinley hesi
tated on the brink of declar
ing war, Roosevelt acted. 
When the secretary of the 
navy took the day off, TR 
cabled the commander of the 
Asiatic squadron to prepare 
to attack Spain in the Philip
pines. The secretary was

angered by the insubordina
tion, but he did not counter
mand the order. Two months 
later, Congress formally 
declared war.

Roosevelt went to fight in 
Cuba with the First Volunteer 
Cavalry, which came to be 
known as Roosevelt's Rough 
Riders. In seven weeks' time 
the Rough Riders helped 
defeat the Spanish; they 
returned home as heroes. For 
Roosevelt, it meant a stepping 
stone to the vice presidency 
on the Republican ticket. Roo
sevelt and McKinley won the 
biggest Republican triumph in 
more than a quarter of a cen
tury. Republican National 
Chairman Mark Hanna was 
sardonic—and prescient: 
"Don't you realize there's only 
one life between that mad
man and the White House?"

On September 6,1901, 
McKinley was assassinated 
in Buffalo. "That madman" 
was president.
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Roosevelt now had an 
opportunity to wield the 
power he enjoyed so much. 
And the country appeared 
ripe for change.

The United States had 
become the world's leading 
industrial nation, but preem
inence abroad had come at a 
price at home. The private 
enterprise that had sprung 
up in the decades following 
the Civil War had little regu
latory control. Monopolies 
and oligopolies dominated, 
controlling prices and 
destroying competition. 
Workers and farmers, who 
wielded little power in the 
equation, were angry.

After fewer than five 
months in office, Roosevelt 
slapped an antitrust suit on 
the most powerful business
man in America, J. P. Mor
gan, whose Northern 
Securities company con
trolled the railroads in the 
Northwest. Roosevelt

became known as a "trust- 
buster," though in truth the 
image was oversimplified: 
TR's inclination was to regu
late rather than bust, but his 
coming down hard on 
Northern Securities showed 
the country that Washington 
would not be intimidated by 
Wall Street.

Meanwhile, mass journal
ism was on the rise, and TR 
used the situation to his 
advantage. His face and 
name were ubiquitous. He 
invited reporters to go hiking 
and hunting with him, all the 
while shaping his exposure. 
Even the famous Teddy bear 
was created for him after he 
refused to shoot a small bear 
cub on a heavily publicized 
hunting trip.

On the political front 
Roosevelt displayed continu
ing energy. Turning to 
international affairs, he envi
sioned a greatly expanded 
role for America. The center
piece of that dream would 
become the most controver
sial event of his presidency— 
a plan to link the Atlantic and 
the Pacific oceans by building 
a canal across the isthmus 
of Panama.

Roosevelt embarked on 
the creation of the Panama 
Canal with the same deter
mination he showed in every 
other area of his life. First he 
tried to buy the isthmus of 
Panama from Colombia. The 
Colombians, impoverished, 
beset by civil war, were hold
ing out for a better offer. 
When Roosevelt was turned 
down, he took another tack: 
He deployed U.S. Navy ships 
offshore to provide tacit sup
port to the rebels in Panama 
then fighting Colombian 
rule. Within two days the 
rebels had their indepen
dence. And within fifteen 
days, the new Panamanian 
leader, Philippe Bunau-Var- 
illa, had signed a treaty with 
the United States granting 
control over a strip six miles 
wide from ocean to ocean. It 
would become the largest 
and most expensive feat of 
engineering in the world.

Roosevelt had orchestrated a 
demonstration of American 
power in the new century.

He was well on his way to 
his second term as president. 
On the night of his re-elec
tion, with his wife by his 
side, Roosevelt surprised 
onlookers. He took the occa
sion to say that under no cir
cumstances would he run for 
another term. Roosevelt 
began championing far- 
reaching reforms, including 
the Pure Food and Drug Act 
and the Meat Inspection Act. 
He became committed to 
conservation, because of the 
role of natural resources as a 
source of national strength 
and because of the salutary 
effects of the outdoors. By 
the end of his years in office, 
TR had placed 230 million 
acres of United States land 
under public protection, cre
ated 150 national forests, des
ignated eighteen national 
monuments, and authorized 
five national parks. In 1905 
he mediated an agreement 
ending the Russo-Japanese 
War and was awarded the 
Nobel Peace Prize for his 
efforts. Some found it ironic 
that the man who had advo
cated speaking softly and 
carrying a big stick had 
received the world's highest 
accolade for promoting 
peace. Yet his presidency 
had been surprisingly peace
ful: In the seven and a half 
years that he occupied office, 

America never

O fought a war.

ut of the White 
House, Roosevelt 

strove for a life as dynamic 
as the one in office. Three 
weeks after leaving, Roo
sevelt embarked on an 
African safari with his 
twenty-year-old son Kermit, 
delighting once again in the 
rugged outdoors. After fif
teen months of trekking 
through Africa and Europe, 
Roosevelt returned to the 
United States only to decide 
that his friend and successor, 
William Taft, had proved 
disappointing as president.

Roosevelt could not resist 
throwing his hat back into 
the ring one more time.
But the victory went to 
Woodrow Wilson in the 
election of 1912, and TR's 
political career was over.

At the age of fifty-five, 
Roosevelt returned once 
more to the wilderness with 
his son Kermit, this time to 
the Brazilian rainforest to 
map an unexplored Ama
zon tributary. The River of 
Doubt, as the Brazilians 
called it, proved more 
treacherous than Roosevelt 
had anticipated. He devel
oped an infected wound; he 
got malaria and dysentery. 
He lost fifty pounds in six 
weeks and he never fully 
regained his vitality.

As World War I came, he 
saw his four sons go to war. 
While he regarded fighting 
for one's country as a fulfill
ment, the horrors would 
come back to haunt him 
when his youngest son 
Quentin was shot down 
behind enemy lines in 1918. 
"To feel that one has 
inspired a boy to conduct 
that has resulted in his 
death has a pretty serious 
side for a father," he wrote; 
despite the pain, he later 
said to a friend that it would 
have been worse if Quentin 
had not gone to battle at all. 
Less than six months after 
Quentin's death, Theodore 
Roosevelt, the man who 
had lived life so intensely, 
died peacefully in his sleep.

"There is not one among 
us," Roosevelt wrote in his 
diaries, "in whom a devil 
does not dwell; at some 
time, on some point, that 
devil masters each of us; he 
who has never failed has 
not been tempted. . .  It is 
not having been in the Dark 
House, but having left it 
that counts." □

Nadine Ekrek is a freelance 
writer in Chicago.

The film is supported by an 
Endowment grant from the 
Division of Public Programs.
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Jack Lewis 
painting in the 
forties.

A Town’s
Artist-in-

Residence

T
h e  l if e t im e  r e l a t io n s h ip  b e t w e e n

an artist and a small Delaware town 
is captured in a new documentary 
film, If You Lived Here, You Would 

Be Home Now, debuting this fall.
For fifty years, except for a hiatus to serve 

in World War II, painter Jack Lewis has been 
painting the places and people of Bridgeville, 
the people he calls the “elementals”— farm
ers, factory workers, laborers, hardware store 

owners, barbers, watermen. 
His works decorate the fire- 
house, the cannery, the 
library, the grocery store. 
He has done murals indoors 
and out, as well as countless 
smaller paintings.

Lewis, now eighty-three, 
arrived in Delaware in 1936 
as part of the Civilian Con

servation Corps, one of the government efforts 
to help the out-of-work during the Great Depres
sion. His paintings of rural life attracted the 
enormously successful illustrator, N. C. Wyeth, 
who saw in Lewis a comparison to Thoreau and 
his sense of the simple life. Wyeth found a 
duPont to help underwrite the publication in
1940 of a collection of Lewis’s work, The 
Delaware Scene, and Wyeth wrote the intro
duction. There have been eight books since. 
Lewis stayed on in Bridgeville, earning a living

teaching in the public schools and community 
college, managing an art program at the correc
tional institution— and painting.

The documentary film has come about in as 
serendipitous a way as the first book. A friend 
in a film lab approached filmmaker David 
Petersen; the friend, Russ Suniewick, hoped 
to persuade Petersen to do a film about 
Lewis by offering ten canisters of free film 
and the promise of free processing. Petersen, 
who had substantial credentials of his own 
with an Academy Award nomination and an 
Emmy for Fine Food, Fine Pastries, Open 6 to 9, 
was reluctant at first. “He’s not de Kooning. 
But then I met him and became fascinated 
about the artist and the town together, how 
his presence in some measure affected the 
people of the town.” The project went forward 
with $45,000 in support from the Delaware 
Hum anities Forum, $10,000 from the 
Delaware Division of the Arts, and help from 
other cultural groups.

The world premiere is set for October 18 at 
Bridgeville’s Woodbridge High School with 
Governor Thomas R. Carper on hand. Execu
tive Director Henry H. Hirschbiel and the 
Delaware Humanities Forum will be hosts at a 
reception for the town afterwards, underwrit
ten by MBNA America Bank. Two days later 
the film debuts at the National Gallery of Art 
in Washington, D.C.

—Mary Lou Beatty
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Dr. Scott Russell 
Sanders, author of Staying 
Put: Making a Home in a 
Restless World, speaks on 
family and community 
identity September 20 in 
Scottsdale. He is the final 
guest speaker in a two- 
year program, "Voices from 
Communities in Transition/'

The California Council 
sponsors a public discussion 
on American identity, race 
relations in the United 
States, and contemporary 
practices of democracy— 
using Alexis de Tocque- 
ville's Democracy in America 
as a foundation for the dis
cussions. Reading and

t—"A Struggle 
from the Start: The Black 
Community of Hartford, 
1639-1960" continues at the 
Connecticut Historical 
Society in Hartford 
through September 30, as 
does its sister exhibition,
"A Struggle from the Start: 
Stories of Passage" at the

mid-Atlantic Algonquian 
tribe that lived along the 
Anacostia River until the 
1680s. This autumn, a public 
photo exhibition at Martin 
Luther King Library will 
chronicle their investig
ations, and D.C. public 
schoolteachers can learn 
about the pilot program

A r o u n d  t h e  N a t i o n
A roundup  of act iv i t ies  of state humanit ies  counci ls  in S e p t e m b e r  and Oc to b er .

C o m p i l e d  b y  A m y  L i f s o n

A P R O J E C T  O F  T H I

California Council 
for the Humanities

—"Highway 99:
A Literary Journey" 
explores the works of 
Central Valley writers 
through an anthology, 
reading and discussion 
groups, and other locally 
planned activities. 
"Highway 99" presents 
programs in October:

October 13—David Mas 
Masumoto, author of Epi
taph for a Peach, will read 
from his works and be 
interviewed by scholar 
Chen Lok Chua at 1 p.m. 
at the Stanislaus County 
Library in Modesto;

October 27—Poet Lawson 
Fusao Inada will give a 
reading and answer ques
tions at 2 p.m. in the 
Merced College Theater.

discussion groups begin in 
San Diego on September 4, 
and in Fresno and San Fran
cisco on September 18. For 
more information call 
415/391-1474.

—"The National 
Conversation on American 
Pluralism and Identity" 
continues this month in 
Colorado with Conver
sations 2000. In addition to 
small group conversations 
and town meetings in 
Durango, a radio call-in 
show begins on September 
18 from KUNC-FM in 
Greeley. The live 120- 
minute programs hosted 
by Jeffersonian scholar 
Clay Jenkinson will run 
through October 1 and 
will focus on themes 
such as "Thomas Jefferson's 
America," "American Space: 
The Meaning and Value 
of Land," and "The 
American Dream."

The Rocky Mountain 
Book Festival Literary 
Chautauqua will be in Den
ver on October 5 and 6. Fea
tured are portrayals of Walt 
Whitman, Zora Neale 
Hurston, Edith Wharton, 
James Joyce, and F. Scott 
Fitzgerald.

Charter Oak Cultural Center 
in Hartford.

Opening on September 8 
at the Wadsworth Atheneum 
in Hartford is "Sam and 
Elizabeth: Legend and 
Legacy of the Colt Empire." 
The exhibition runs through 
March 9,1997.

If You Lived Here, 
You Would Be Home Now, a 
film about artist Jack Lewis, 
has its world pre-miere 
October 18 in Bridge-ville, 
Delaware—see page 23.

Students examine Indian arrow
heads at the Smithsonian Archives

ibi Since 
the fall of 1995, students 
and teachers from Stuart- 
Hobson Middle School have 
joined a team of local 
scholars and institutions to 
conduct research on the 
Nacotchtank Indians, a

through a workshop and 
curricular resource 
materials.

The fiftieth anniversary 
of Jackie Robinson's inte
gration of major league 
baseball is commemorated 
through a traveling exhibi
tion and lecture series in 
September at the George 
Washington University's 
Colonnade Gallery.

Lincoln County 
celebrates its bicentennial 
with the exhibition, "After 
the Revolution: Everyday 
Life in America, 1780-1800," 
at the county's public library. 
Professor Michael Searles 
will lecture on September 19 
about the life of free blacks 
and slaves in the South 
during the Federalist era, 
and historian Edward Cashin 
will speak on October 3 
about the area's transition 
from Native American 
culture to settlement by 
frontiersmen and farmers.

A conference at Emory 
University examines the 
history and implications 
of religious pluralism in 
Atlanta, October 26-27. The 
conference is in conjunction 
with the publication of 
Religions of Atlanta, edited 
by Gary Laderman.
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I N 1921 THE MANSLAUGHTER TRIAL
of one of Hollywood's great comic 
stars brought severe repercussions 
to the freewheeling movie industry. 
The star, Roscoe "Fatty" Arbuckle, 
though found innocent in the 
course of three trials over eight 
months, was ostracized. And the 

industry imposed decency standards that 
would stay in place for thirty years.

Throughout the tough times, Arbuckle's 
best friend was another famous comedian, 
Buster Keaton.

The friendship between the two men, set in 
the context of the Hollywood of the day, will 
be discussed at the fourth annual Buster 
Keaton Celebration in Keaton's hometown of 
Iola, Kansas, September 27 and 28. Participants 
from twelve states will examine the beginning 
of censorship in American film, the Keaton 
themes of pathos and comedy, and Keaton's 
influence on Arbuckle's films.

Keaton met up with Arbuckle— a fellow 
Kansan—in 1917 in New York City. Arbuckle, 
already a film star, was making The Butcher 
Boy. Keaton, a headliner in vaudeville, was 
on his way to a Broadway rehearsal. He 
bumped into Arbuckle's production man
ager, and dropped in on the film set. That 
same day Keaton and Arbuckle teamed up 
and made their first film together.

*  T

Four years later, while Keaton was week
end ing  at C atalin a , A rbuckle becam e 
embroiled in a scandal. At a boozy party in 
Arbuckle's hotel suite in San Francisco, a 
young w om an nam ed V irgin ia  Rappe 
became ill, lay down in Arbuckle's bed
room, and was eventually taken to the hos
p ital, w here she died three days later, 
apparently from a ruptured bladder.

The woman who went to the party with 
Rappe, Maud DelMont, began circulating 
rumors of rape, and Arbuckle was brought 
back to San Francisco and charged in the 
death. According to the cofounder of the 
International Buster Keaton Society, Patty 
Tobias, during the trials the press demonized 
Arbuckle and the excesses of the Hollywood 
culture. The Arbuckle case led to the forma
tion of the Hays Commission, which moni
tored decency in films and enforced a new 
morals clause written into actors' contracts. 
Although acquitted, Arbuckle was banned 
from the film industry by Will Hays, who 
was concerned about the adverse reaction of 
audiences. Tobias says the codes were 
enforced until 1952, when director Otto Pre
minger refused to change a line in his film, 
The Moon Is Blue, and the system fell apart.

It was Keaton who gave Arbuckle work, 
sometimes under assumed names such as 
Will B. Good; he also gave him 35 percent of 

his earnings in the lean years. 
Eventually, Arbuckle was able to 
begin directing under the name 
William Goodrich; he produced 
five short films, never released, 
before his death from a heart 
attack in 1933.

Keaton's widow, Eleanor, remem
bers her husband 's loyalty  to 
Arbuckle through the bad times. 
"They were very dear friends, like 
b ro th ers. B u ster alw ays said 
Roscoe died of a broken heart."

The influence of the two on each 
other's work was considerable, 
Tobias says. In the first Arbuckle 
films, Keaton was the standard 
smiling sidekick. Arbuckle recog
nized the deeper flashes of appeal 
in Keaton in his expressionless 
moments, and let Keaton take over 
direction and make greater use of 
his stone face. At a time in which 
film was still trying to prove itself 
as a legitimate medium, the fifteen 
movies they made together left an 
artistic mark that lasts today. □

—Amy Lifson

T h e

M o v i e  S a g a

O f  B u s t e r  K e a t o n

a n d

F a t t y  A r b u c k l e

F a t t y  a n d  B u s t e r

C L O W N IN G  O N  T H E
s e t  w i t h  V i o l a  
D a n a , l e f t , a n d  
A l i c e  La k e .
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Regulars at Benny’s playing on a Brunswick Anniversary Table, 1957, showing at the Baltimore City Life Museums.

Hawai'i— Programming for 
the 1996-97 Hawai i History 
Day begins in September 
with workshops for 
teachers, classroom visits 
by historians, meetings 
with teachers and parents, 
and essays by historians 
connecting the theme 
"Triumph and Tragedy in 
History" to Hawai'i and 
Pacific Island history. Last 
year, students from Kalama 
Intermediate School were 
awarded first place at 
National History Day for 
their display "Raisin' Cane"

* on Hawaii labor history.

Indiana—The exhibition 
"Indiana, A Shared Place" 
runs through September 29 
on the Butler University 
campus in Indianapolis.

Activities include a student 
day on September 14, 
where students will learn 
about wigwam construction 
and hear traditional Indian 
storytelling.

Elsewhere in the state: 
The YWCA Senior Center in 
Elkhart offers a lecture 
series throughout Septem
ber and October called "The 
Places We Live," on the 
impact of local architecture;

Posey County offers 
the chance for residents 
of southwestern Indiana 
to participate in an 
archaeological dig there 
September 22 to 28;

The Indiana Humanities 
Council is one of several 
hosts for a statewide cul
tural tourism conference 
on October 15.

Kansas—The fourth annual 
Buster Keaton symposium 
in Iola will examine 
Keaton's friendship with 
Roscoe "Fatty" Arbuckle 
and explore topics of 
censorship associated with 
the Arbuckle manslaughter 
trial and scandal. See page 25.

Louisiana— Vietnamese 
writer Nguyen Huy Thiep 
visits Tulane's Rogers 
Memorial Chapel for a public 
reading and lecture on 
October 10, and will give 
workshops at local schools 
on October 9,10, and 11.
This is the first visit to the 
United States for the author 
of The General Retires (Tuong 
ve huu); it is a follow-up to a 
summer teachers institute on 
"Teaching the Experience of

the Vietnam War." Thiep 
will tour the United States 
later under the auspices of 
Yale University.

Maryland—The history of 
North Brentwood, the first 
African American commu
nity to be incorporated in 
Prince George's County, is 
told through oral histories, 
documents, photographs, 
and artifacts in "Footsteps 
from North Brentwood" at 
the Anacostia Museum in 
Washington, D.C., through 
mid-September.

Elsewhere in the state, the 
story of Benny's Billiards, a 
neighborhood landmark in 
northwest Baltimore since 
1957, will have its story told 
in a photographic essay
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A r o u n d  t h e  N a t i o n
and oral history accounts 
at an exhibition at the Bal
timore City Life Museums 
through October.

Greenbelt, one of three 
planned communities 
built by the federal gov
ernment in the 1930s, will 
have an exhibition on its 
founding opening October 
10 at the Greenbelt Com
munity Center. Two lec
tures follow on October 18 
at the National Archives in 
College Park: "The WPA 
in Maryland7' and "The 
Stuff of Life: Material Cul
ture in Greenbelt."

"The Language of Art in 
Traditional African Life" is 
a two-day lecture series at 
Frostburg State University 
beginning September 18. 
The series coincides with 
an exhibition of the African 
art collection of Warren 
Robbins, founder of the 
National Museum of 
African Art.

A reading of Federico 
Garcia Lorca's (1898-1936) 
poetry and discussion of 
his life will be presented at 
the Walters Art Gallery in 
Baltimore on September 28, 
the last stop of an eleven- 
site tour in Maryland.

Nebraska—"Traditional 
Toys and Miniatures," an 
exhibition and lecture, 
begins September 16 at El 
Museo Latino in Omaha. 
The exhibition presents 
artifacts and contemporary 
toys from every region 
of Mexico.

Another exhibition, "Pro
duce for Victory," appears 
at the Banner County His
torical Society in Harris
burg from September 25 
through November 6.

Nebraska-born writers 
and performers are fea
tured in the state this fall: 
The Sixth Annual Nebraska 
Literature Festival takes 
place in Lincoln, September 
20 and 21; the Fifth Annual 
Cowboy Poetry and Old 
West Days in Valentine 
takes place October 3-6; 
and hometown actor 
Robert Taylor is celebrated 
in Beatrice October 4-6 
with a viewing of three 
western films made from
1941 to 1967, to compare 
the historic West with the 
Hollywood version.

Nevada—Frank Bergon is 
the last speaker in the 
series, "Nevada and the 
Nuclear Age." The Vassar 
professor will talk about 
recovering spirituality in 
the nuclear age in the 
lecture, "Demons, Monks, 
and Nuke Waste" on 
October 16 in Elko, October 
17 in Reno, and October 18 
in Las Vegas.

New Jersey—"Anne Frank 
in the World, 1929-1945" 
examines discrimination 
and hatred during the 
Holocaust through the life 
of the fifteen-year-old girl 
and her family. The 
exhibition will be in South 
Brunswick Township 
during October.

New Jersey celebrates its 
second annual Humanities 
Festival Week (October 19- 
26) with more than thirty 
public programs around the 
state using folklore, history, 
literature, and sociology to 
explore issues related to the 
family. The week com
mences with Calvin Trillin,

author of Messages from  
My Father, speaking at an 
award banquet.

New Mexico—New Mexico 
explores its Indian heritage 
through its art in two 
exhibitions this fall. "Zuni: 
A Village of Silversmiths" 
opens at New Mexico State 
University in Las Cruces on 
September 26 and runs 
through December 20. 
Activities with the 
exhibition include 
performances, a jewelry 
demonstration, and 
lectures about the show.

A two-year exhibition, 
"Listen to the Rugs: The 
Faces and Voices of Navajo 
Weaving," begins at the 
Museum of Indian Arts & 
Culture in Santa Fe on 
October 27.

New York— Beginning in 
October, the Mercantile 
Library of New York hosts 
a series of public programs 
about the life and works of 
Vladimir Nabokov. See 
page 28.

Ohio—Historians, 
archaeologists, and Native 
Americans come together to

Traditional Navajo weavers study the collection pieces of “Listen to the Rug” in New Mexico.
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discuss the preservation of 
language, oral history, and 
environmental concerns at 
the 1996 Symposium of 
Algonquian Indian Tribes 
of the Ohio Valley, 
September 27 and 28 at 
Miami University in 
Oxford.

The 1996 Ohio Forum 
brings Henry Louis Gates, 
Jr. to speak on "The Politics 
of Equality" on October 3 
at the Victoria Theater 
in Dayton.

i—A variety of 
topics will be covered in 
Commonwealth Speaker 
Presentations during 
September and October.

"Media, Sex, and Violence: 
A Dangerous Mix," on 
September 4 at the State 
Correction Institute- 
Smithfield in Huntington, 
and October 12 at the Sholom 
Aleichem Club at Gratz 
College in Philadelphia;

"The Roaring 1920s and 
1980s," September 3 at the 
Friends of Hope Lodge 
and Farmer's Mill in Fort 
Washington;

"Toxic Talk: The Shame
less World of Phil, Sally, 
and Oprah," September 18 
at the Holmesburg Branch 
of the Free Library of 
Philadelphia;

"Who Will Americans Be 
in 2020?," September 19 at 
the Reading-Berks Human 
Relations Council in Read
ing, and October 12 at the 
Independence Seaport 
Museum in Philadelphia;

"The Storm Gathering: 
The Penn Family and the 
American Revolution," 
September 19 at the 
Altoona Area Public 
Library, and October 17 at 
the Haverford Township 
Historical Society;

"The Native Peoples of 
Pennsylvania: Indian Cul
ture and History," Septem
ber 19 at the Mennonite 
Historians of Eastern Penn
sylvania Museum in

Harleysville, September 25 
at the Whitehall Historical 
Preservation Society, and 
October 1 at the Westmore
land County Historical 
Society in Greensburg;

"The Archaeology of 
Culture Contact," Septem
ber 22 at the Meadowcroft 
Museum of Rural Life in 
Avella;

"The Pennsylvania 
Germans: A Persistent 
Minority," September 24 
at the Springs Historical 
Society, and October 17 at 
the Shippensburg Historical 
Society;

"American Diarists: Day- 
by-Day Personal Accounts 
through the Centuries," 
September 29 at the Spring
field Historical Society;

"English, Swedish, and 
Dutch Colonists Meet the 
Lenape," October 9 at the 
Rural Historical Confedera
tion in Schwenksville, and 
October 12 at the Indepen
dence Seaport Museum in 
Philadelphia;

"The Great Famine in 
Fact, Folklore, and Fiction," 
October 12 at the Indepen
dence Seaport Museum in 
Philadelphia;

"China, Japan, and the 
United States," October 15 
at the Crosslands Retire
ment Community in 
Kennet Square;

"The News Media and 
Presidential Elections— 
Coverage, Causes, and 
Consequences," October 16 
at the Sayre Public Library;

"The 1950s—The Decade 
of June Cleaver," October 
20 at the YWCA of Altoona;

"World Peace: A Philoso
pher's Perspective,"
October 21 at the Brittany 
Pointe Estate in Lansdale;

"The Religious Right in 
American Politics: Right or 
Wrong?," October 22 at 
Mansfield University; and

"Cinema Images of the 
Coal Miners Struggle," Octo
ber 27 at the Anthracite Her
itage Museum in Scranton.

Transla
Songs for a Father

V
lad im ir N abokov was a w riter 
astride two w orlds— that of the 
Russian emigres and of twentieth- 
century Am erica. As one of the 
few writers of fiction to switch lan
guages in midcareer and achieve 
literary prominence in both languages, Nabokov 

influenced a wide range of people, from small 
Russian exile literary cliques, to the hundreds of 
students he taught in American universities, to fig
ures of late-twentieth-century pop culture such as 
film director Stanley Kubrick.

The M ercantile Library of New York and the 
New York Council for the Humanities will try to 
fuse these worlds into a portrait of Nabokov, his 
works, and his life in a seven-part lecture series 
beginning October 9.

Nabokov was born in 1899 in St. Petersburg to a 
prosperous and politically influential family. When 
his father was assassinated in 1922 in Berlin, 
Nabokov was writing in Europe under the name of 
Vladimir Sirin; he never returned to his homeland. 
He continued writing in Russian until 1940, when 
he moved to the United States with his wife and 
son. In Russia itself, however, people could not 
legally obtain his books until the fall of communism.

Once Nabokov began writing in English—he 
wrote the notorious novel Lolita that gained him 
international fame—many of the earlier Russian 
works went untranslated; they were read in small 
literary circles. Nabokov died in 1977, his wife Vera 
in 1991; with the reintegration of the emigre cul
ture into contemporary Russia has come a resur
gence of interest.

The latest collection of his Russian short stories is 
a 1995 volume translated by his son Dmitri, who 
will be one of the speakers in the library series. 
Dmitri Nabokov, who his father once described as 
"American as April in Arizona," had collaborated 
with his father in translating the elder Nabokov's 
work many years ago. He has now put aside his
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^Nabokov

career as an opera 
singer to devote his 
time to translating 
N abokov's works 
into English.

"Singing, for me, 
remains a gratify
ing  sym biosis of 
the subtle and vis
ceral," says Dmitri.
"But even marginal 
p a r t ic ip a t io n  in  
Nabokov's creative 
domain has prior
ity. A great writer's 
glory, in the long 
run, is impervious 
to everything. But 
having a fa ith fu l 
translator does not 
hurt, if only for the reader's benefit."

Dmitri Nabokov feels that through translating his father's 
writing he has grown to know him better. "I discovered his 
ability to bring to life a world or invent an obsession so well 
as to make them real to the reader. My father once told an 
interviewer that if he did not know more than he said, he

Vladimir Nabokov, 1968.

would be unable to 
say what he did; 
every time I read or 
translate Vladimir 
Nabokov, I feel my
self inching closer 
to that twilight of 
the unsaid."

Other programs 
in the series include 

1 a lecture by Maximw
| Shrayer on Nabo-
| kov's Russian nov-
| els; a reading of his
| play, The Waltz Inven-
'i tion; a lecture about
f  Nabokov as a critic1°
| and teacher by Ross 
1 Wetzsteon, a former 

student and current 
editor of The Village Voice; a lecture about the American context 
of his work by British author Michael Wood; a discussion of 
the literary marriage of Vera and Vladimir by biographer 
Stacy Schiff; and a lecture relating Nabokov's work and the 
Soviet avant-garde art movement by another former student, 
Alfred Appel, Jr. □

—Amy Lifson

HUMANITIES 29



t

Other activities:
A symposium on 
the Gratzes of Phila
delphia will be 
held on October 20 
at Gratz College in 
Philadelphia.

South Dakota—
Oneida poet Roberta 
Hill and Crow Creek 
Sioux writer and 
professor Elizabeth 
Cook-Lynn will 
hold a symposium 
with American 
Indian writers at the 
South Dakota State 
University Oak Lake 
Camp outside of 
Brookings, from 
September 15 
through 17.

exas- Marking 
150 years since the 
beginning of the 
Mexican-American 
War, a symposium at 
the University of Texas at 
Arlington October 25-26 
will examine the signi
ficance of the war and its 
impact on the people living 
on both sides of today's 
border. Participants 
will have a chance to 
preview the upcoming 
documentary, The U.S.- 
Mexican War, produced 
by KERA-TV, Dallas, and 
funded in part by the 
Texas Council for the 
Humanities.

i—A symposium to 
discuss new interpretations 
of Native American 
petroglyphs and 
pictographs found in the 
Southwest will take place at 
Brigham Young University's 
Museum of Art on 
September 19-20. New 
multidisciplinary 
approaches to interpreting 
this rock art will be 
discussed in relation to 
ethnography and animal 
ethology, and to
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This rock art image of a pregnant bison was found in Nine Mile Canyon in Utah, 
and is dated around 900 A.D.

astronomical constellations. 
Another session will discuss 
historic rock art written in 
axle grease and charcoal 
which records the settlement 
of the West in the 1800s and 
early 1900s.

Historian Leonard Arring
ton will receive the 1996 
Governor's Award in the 
Humanities at a program in 
Salt Lake City on October 11. 
Arrington is known for his 
research and writing about 
the history of the West, of 
the Mormons, and of Utah in 
particular. "Arrington's selec
tion is especially appropriate 
this year, as Utah celebrates 
its centennial of statehood," 
says Dr. Elaine Englehardt, 
chair of the Utah Humanities 
Council Board.

The legends of 
King Arthur will be 
presented with storytelling, 
lectures, music, discussion, 
drama, and films at the 
council's twenty-fifth 
Autumn Conference on

November 16-17 at the 
Sheraton Conference 
Center in South Burlington.

Virginia— This fall the 
Virginia Foundation 
presents a new series of 
public programs exploring 
the nature of science and 
its place in American life. 
Supported by the NEH 
and the National Science 
Foundation, the programs 
scheduled include a five- 
part series of community 
forums to be held in 
Charlottesville and a 
related curriculum 
development institute for 
teachers examining the 
purposes, responsibilities, 
and limits of science.
The forums begin on 
September 27 with James 
Trefil's presentation, 
"Science, Technology, and 
Society: Toward a New 
Understanding of the 
Covenant." Joseph Pitt 
speaks on the connection 
of science and ideas of

progress on 
October 4; Daryl 
Chubin presents 
"Science, 
Technology, and 
Government" 
on October 18; 
Deborah Fitz
gerald presents 
"Science, Tech
nology, and the 
Marketplace" on 
November 1; 
and Doris Zallen 
explores how 
science affects 
and reflects the 
larger community 
and its values on 
November 15.

Washington— The 
I  1996 Washington 
 ̂ Humanities 

Award will be 
given to the 
Washington State 
Holocaust Edu

cation Resource Center at 
the Seattle Art Museum 
on September 25. On 
October 25 the commis
sion will honor ten Wash
ington authors with the 
presentation of the 
Governor's Writers Awards 
at the Museum of History 
and Industry in Seattle.
A one-day international 
forum on arts and humani
ties as agents of change in 
the Pacific Northwest will 
be held at the Seattle Cen
ter on September 30.
A celebration of reading 
and writing known as 
Northwest Bookfest will 
also be held in Seattle on 
October 26-27 at Pier 48.

The ongoing speaker 
series continues with a full 
schedule of lectures on 
topics such as "Father Luigi 
Rossi: Storyteller, Pioneer, 
Missionary, and Chaplain" 
and "Subs and Shells, 
Bombs and Balloons: The 
Pacific Northwest in World 
War II." □
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T h e  I c e  M a i d e n  C o m e t h

Johan Reinhard, the discoverer of the 
"ice maiden" found in the mountains 
of Peru this past spring, said it all 
began with a grant from the National 
Endowment for the Humanities ten 
years ago. In a recent letter to Chair
man Sheldon Hackney he expressed 
his concern about possible abolishment 
of the Endowment and wrote that "if 
successful, this would be a severe blow, 
not only to the humanities, but to the 
world's cultural patrimony.

"My own example illustrates in one 
small way how the support of the 
NEH has led to significant contribu
tions to our understanding of man's 
past. Thanks to an NEH fellowship, I 
have written a book which deals with 
the key role of sacred landscape in 
interpreting Andean cultures through 
the millennium. While in Peru last 
summer, I took the opportunity to 
gather additional data for one section 
of the book. This led directly to the 
discovery of the five-hundred-year-old 
frozen Inca mummy (the "ice 
maiden"), which Time magazine 
selected as one of the ten most impor
tant scientific discoveries of 1995.

"This is the first female pre- 
Columbian frozen mummy, and it 
provides a window on the world of 
half a millennium ago. News of its dis
covery reached nearly one billion people 
around the world. An exhibition of the 
ice maiden had nearly 100,000 visitors 
in less than a month, while the 
mummy was in the U.S. for scientific 
exams. The exhibition was inaugu

Miguel Zarate holds the "ice maiden" as she 
was discovered in Peru.

rated by the President of Peru and 
First Lady Hillary Clinton was among 
those present. Our work has been fea
tured in a National Geographic televi
sion special and is accessible through 
National Geographic's web site, aside 
from appearing in numerous articles.

"The discovery of the ice maiden 
(and many other important finds in 
association with it) simply would not 
have happened without the prior sup
port of the National Endowment for 
the Humanities. It would be of incal
culable loss to America—indeed to all 
countries—if the NEH did not exist to 
support research that has led to signifi
cant advances in our understanding of 
man's cultural heritage."

F i n n  J o i n s  C o u n c i l

David Finn, chairman and chief exec
utive officer of Ruder-Finn public 
relations firm, is the newest member 
of the National Council on the 
Humanities. Finn is a leading 
photographer of sculpture and the 
author of several books including 
How to Visit a Museum and How to 
Look at Sculpture. He is chairman of 
the board for Cedar Crest College in 
Pennsylvania, a member of the 
American Academy of Poets, editor- 
in-chief of Sculpture Review maga
zine, and a fellow of the American 
Academy of Arts and Sciences.

T o t a l  T e x a s

It is Texas from A to Z—that is from 
the A. C. Saunders Site, a prehistoric 
perpetual fire site in eastern Texas, to

Zyback, a town that existed in the 
Panhandle and at its height had 120 
citizens. These places and everything 
in between can be found in the six vol
umes of the New Handbook of Texas.

Published in June, the New Handbook 
is the progeny of the original Handbook 
published in 1952 "to assemble into 
one usable, practical, ready-reference 
work the most significant information 
about the widest possible range of 
Texas topics." It contains 23,500 articles, 
7,000 biographical entries, 7,500 com
munity histories, 11,000 bibliographic 
references, and 763 illustrations.

Changes from the two-volume 1952 
version are as monumental as changes 
in the state itself. Texas, primarily 
rural then, now has three cities that 
rank among the ten most populous in 
the nation. A high-tech industry that 
hadn't been imagined yet in 1952 now 
runs much of the state's economy. 
Hundreds of people who have influ
enced life in the state have been 
added to the roster: they include 
those who have died in the forty years 
since the first version, and others who 
were not chronicled before because of 
their gender or their ethnicity.

The latest biography added to the 
New Handbook is that of Texan Barbara 
Jordan, who died on January 17,1996. 
Jordan's entry describes her life in poli
tics and quotes from her famous speech 
during the Watergate hearings in 1974: 
"My faith in the Constitution is whole, 
it is complete, it is total. I am not going 
to sit here and be an idle spectator to 
the diminution, the subversion, the 
destruction of the Constitution." □
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Born in Limerick, Ireland, Ada Rehan came to America 
and became a classic comedy star on the New York 
stage. "Gaelic Gotham" explores her story and the 
meaning of being Irish in New York. The exhibition is 
on display at the Museum of the City of New York.

Published by David Allen & Sons Ltd

I

— Israel Antiquities Authority

This Greek pilaster reading 
"the Gracious God with 

Abraham the marble worker" 
appears in "Sacred Realm: 

The Emergence of the 
Synagogue in the Ancient 

World," at New York City's 
Yeshiva University Museum.

The exhibition traces the 
development of the synagogue 

from the third century 
b.c. to 700 a.d.

"Science in the Pleasure 
Ground," at the Arnold 
Arboretum in Jamaica 
Plain, Massachusetts, 
shows how landscape
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BY STEVEN SNODGRASS ENDOWMENT EXHIBITIONS

In honor of William Grant Still's 
centenary year, "Still Going On" 
looks at the composer and 
conductor. It is in Wilmington, 
North Carolina, through September 
30 and Elizabeth City October 1-8.

At the National Portrait 
Gallery, "Louis Armstrong: 

A Cultural Legacy" 
features memorabilia and 

works by Romare 
Bearden, Jacob Lawrence, 
Gordon Parks, and others.

Louis Armstrong's Hot 5.

Louis Armstrong in Concert, Castle Hill
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“We lived very simply then, our needs being few.

We were content. We hunted, tilled the soil, made

our clothing, made some things of beauty, and

our homes were quiet and peaceful."
— From a Tewa story in the collection Tewa Firelight Tales by Ahlee James, 
published by Longmans, Green, & Co., New York/London, 1927.

A

VANISHED
A r c h a e o l o g is t s  

U n e a r t h  a  

F o u r t e e n t h  

C e n t u r y  

P u e b l o .

t h e  s a n d y  r u in s  o f  t h e  A r r o y o  H o n d o  P u e b l o  a t  

the foot of the Sangre de Cristo Mountains, five miles 
southeast of what is now Santa Fe, tell stories of sim
plicity. They tell of a small group of people who set 
out from the Rio Grande Valley to find a new life, or 
perhaps to leave an old life behind. They tell of indi
viduals who scratched a life out of the earth with 
their hands, with stone tools, and with clay pots they 
had made themselves or perhaps acquired by trade. 
They tell of people who had little time for anything 
but survival. This society—for the settlement that 
they established grew quickly to a community of 
approximately one thousand residents—would 
thrive, only to dissolve within 125 years.

What was life like in a settlement that flourished 
and vanished well before the arrival of Columbus in 
the Americas? And why did it fail? The ruins also tell 
a remarkable story of archaeological research, which 
endeavors to answer these questions and augment 
our understanding of the prehistoric Pueblo peoples 
of the American Southwest.

LIFE

By Michael Gill
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o p p o s it k  p a g e : V il l a g e r s  u s e d  t h e  b o t t o m s  

o f  d e c o r a t e d  b o w l s  in  t h e  m a n u f a c t u r e

OF POTTERY. — Photograph by Herbert Lotz

E x c a v a t e d  r o o m s  a t  A r r o y o  H o n d o

PlJEBLO. —Photograph bx/AIan Stoker, 1971



Douglas Schwartz began his excavations and other 
research at Arroyo Hondo in 1970. He assembled an 
interdisciplinary team of researchers—including spe
cialists in flora, fauna, stone and bone, tools, textiles, 
and tree-ring dating whose results contributed to the 
overall understanding of life at Arroyo Hondo. The 
collection is housed at the School of American 
Research in Santa Fe, where Schwartz serves as pres
ident. Funding from the Endowment recently 
enabled the School to renovate an existing campus 
building into an innovative climate-controlled repos
itory for the 350,000 artifacts and all of the notes, 
photographs, manuscripts, and research materials. 
The first of its kind, this repository serves as a model 
for collection storage throughout the world.

The floorplan of the pueblo and the distribution of 
artifacts throughout its plazas and rooms indicates 
some basic values that governed life in this society. 
The pueblo was built not as one community with a 
centralized structure, but as five smaller juxtaposed 
communities, perhaps each the province of a close- 
knit group. There are five separate kivas, or ceremo
nial gathering places, with layouts of doorways and 
corridors indicating that these communities con
ducted their lives separately. These groupings of 
plazas and rooms were not directly connected to 
each other. Rather than walk immediately into a 
neighbor s plaza or residence in an adjoining cluster,

In t h e  u p p e r 

m o s t  p a r t  o f

THE SITE, RUINS

d a t in g  t o  A.D. 
1370 COVER A 
s t il l  e a r l ie r  

A.D. 1300 s it e .
— Photograph by 

Alan Stoker, 1971

one must leave the adobe walls of the pueblo, walk 
around the outside, and enter the next community 
through another gate.

Throughout the pueblo, rooms are roughly the 
same size. No one seems to have had more living 
space than anyone else. In each room and from one 
group of rooms to the next, archaeologists found 
similar distributions of tools, pots, and other pos
sessions. Wealth seems to have been distributed 
evenly. These egalitarian principles and the small 
size of the subcommunities suggest that governing 
was by consensus within each community, as well 
as throughout the pueblo.

Schwartz states that the certainties regarding life 
at the Arroyo Hondo Pueblo are very few. The 
pueblo flourished and dissolved six hundred years 
ago. The adobe walls of the settlement couldn't 
withstand the ravages of time and weather as stone 
would have. Once the size, shape, and arrange
ment of living space has been examined, the tale of 
the people is largely told in potsherds and animal 
or vegetable remains sifted from the soil. The 
details only become clear by tracing and analyzing 
pollen and other organic remains left in the soil 
after six centuries.

Considering the subtlety of those clues, the his
tory that has been sifted from the soil is breathtak- 
ingly precise. Credit for that precision is due to 
Schwartz's research team, with its meticulous 
analysis of the soil and artifacts.

"We know that early in the fourteenth century, in 
a time when rainfall was relatively plentiful by local 
standards, a small group came to the edge of a shal
low canyon that contained a spring and some farm
land, and they moved to this place because they 
recognized the ecological variety of the region. The 
spot soon became a boomtown with the rapid con
struction of a thousand rooms. They obtained food 
from farming, hunting, and gathering. Three-fourths 
of the food was corn. Ten percent was meat, the vast 
majority of which was deer."

This precise information about diet is derived 
from examining bones and soil samples, counting 
the frequency with which each specimen occurred, 
and comparing not only one sample to another, 
but also different forms of evidence within the 
same soil sample—actual remains of corn or any 
given plant and its pollen record. Though corn and 
deer comprised most of the diet, the archaeological 
remains also reveal the ecological diversity that 
drew the people up out of the Rio Grande valley.

"We don't put a shovel in the ground without 
finding remains of corn. We find very little squash 
and beans, but we do see evidence of about twelve 
other kinds of wild plant foods. We found ninety- 
one species of animals, including buffalo, elk, and 
ground squirrel in addition to deer. Other species 
ranged from lizards and horned toads to songbirds 
and sandhill cranes. We found only one specimen 
of fish, which more than likely was traded into the 
pueblo from the Santa Fe River, five miles away."

Even in the twentieth century, if not for the luxury 
of trucks and airplanes to import other foods, a com
munity living on the same site would arrive at a
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similar diet—except for the fact that the Arroyo 
Hondo Pueblo thrived during a few decades of 
heavy rainfall. Current levels of rainfall are approxi
mately two inches less than they were in the four
teenth century. In a region which has only twelve or 
so inches of rain per year, that's an enormous drop. 
Schwartz says that means even in the arid South
west, trees were older and bigger then, and vegeta
tion was more lush—which in turn means deer and 
all forms of game would have been larger and more 
plentiful to the people of the pueblo than they are 
now. Archaeological findings bear this out: the num
ber and size of deer bones unearthed on the site indi
cates that the current deer population in that region 
is considerably less than what it was six hundred 
years ago.

Scholars and laypeople alike find the collection 
fascinating and immeasurably useful for research 
into the ancient Pueblo peoples. The site is one of 
the most thoroughly documented excavations of 
a precontact community in the American South
west. Published research on the pueblo and its 
collection of artifacts includes eight major schol
arly monographs, twenty shorter reports, and 
three doctoral dissertations.

Plans for the new storage facility include an office 
for visiting scholars to use as they examine items 
from the collection and a database which will make 
the catalog of artifacts and supporting materials 
available electronically.

Schwartz is now focusing on the larger picture that 
can be built upon the information from the research, 
fleshing it out with Pueblo myths, folktales, and 
information gleaned from living Pueblo people. He is 
working on a book for a wider audience which will, 
in Schwartz's words, "mine those details for deeper 
meanings in the rhythms behind them."

Schwartz elaborates on the sentiment expressed 
in a Tewa legend: "The people who lived in the 
pueblo would have described even their own lives 
as being bound to and supported by very little. 
They expected very little. They lived exclusively 
out of necessity. Their environment was a marginal 
one in which the all-important rain came unpre- 
dictably. The annual pattern of rain was predictable 
and so determined the rhythm of life as the sea
sons passed, but it was never known whether there 
would be a lot or a little. This was a constant battle 
for survival. The people of Arroyo Hondo never 
developed enough surplus to give them the extra 
time necessary to greatly elaborate their lives."

Throughout the year, the rhythm of daily life was 
dictated by the growing cycle of corn and the graz
ing habits of deer—both of which were governed by 
the annual cycle of heat, cold, rain, and drought. In 
spring, as the sun warmed the fields and the pre
cious rain became imminent, the fields were pre
pared. Everyone in the community turned their 
energy to that task. Throughout the summer and 
harvest time, all energy was applied to the tending 
of the corn crop. The grain was stored for use 
through the long winter.

After the harvest, as snow began to accumulate 
in the highlands, deer would be pushed from the

mountains to lower elevations. Attention then 
turned to the hunting season. While both men and 
women did agricultural work, other areas showed 
more division of labor. Pueblo tradition tells us 
that men did most of the hunting, trapping, and 
gathering far from the pueblo, while women did 
most of the domestic work, food preparation, and 
gathering closer to the pueblo.

It is likely that the people of the Arroyo Hondo 
were innovators in food gathering and produc
tion, especially when it came to the tools and tac
tics of the hunt. The technology necessary for 
chipping stone to produce arrow heads was 
already old and well developed at that time, and 
the collection of artifacts includes a multitude of 
examples showing that the craft was well devel
oped in the community. The collection includes 
fine arrow points used to hunt birds, as well as 
gross points for deer. As Schwartz notes, "those 
are always amazing to see, but the most ingenious 
tools these people developed were probably man
ufactured of wood—those being traps and snares 
used to catch smaller animals." Of course very lit
tle of the wooden artifacts has survived.

As the hunting season wore on, the winter 
weather became more bitter and the available fresh 
food became more scarce. During that period each 
year the people lived on the surplus of the harvest. 
Schwartz notes that it was during this time that 
they told ancient stories and performed their cere
monies. The reasons for this were twofold. First, the 
other seasons were too full of the activity necessary 
for survival. There could be no ceremony from 
spring through early winter because all available 
energy during those seasons was expended on the 
tasks immediately at hand: the preparation of soil 
for planting, the tending of crops, the harvest, the 
hunt. In addition to the fact that the other seasons 
allowed no time for it, dead of winter was the time 
of ceremony because the people could do little else 
to produce food then. The earth was not ready for 
seed, and the best hunting season was past.

O n e  o f  f iv e  
c e r e m o n ia l

STRUCTURES
FOUND, UNUSUAL
IN THAT IT IS
D-SHAPED
RATHER THAN
ROUND.
— Photograph by 

Mike P. Marshall, 1974
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O l iv e  s h e l l s

AND ABALONE 

PENDANTS, 
OBTAINED IN 
TRADE, MAKE UP 
THIS NECKLACE.
I t  w a s  f o u n d  in

A POTTERY VESSEL
IN ONE OF THE
STORAGE ROOMS
AND RESTORED.
— Photograph by 

Herbert Lotz, 1995

The surplus that carried the people through winter 
would be depleted by early spring. As the weather 
warmed, the animals moved back to higher eleva
tions in the mountains, so hunting became more dif
ficult. Food was most scarce for that period of time 
until the new crops began to yield.

Against this backdrop of unforgiving conditions, 
Schwartz notes that the "average age of adult death 
was about thirty-four, which was not a lot different 
from presanitation medieval Europe/' While some 
people did live much longer than that, only 3 per
cent of the population lived into five decades.

Schwartz points out that excavations did reveal 
objects underscoring the fact that the subject of 
their research was not just "bones and stones," but 
human beings with an innate sense of beauty and 
spirituality. For example, small ceramic effigies of 
animals were unearthed—fetishes carried by 
hunters to ensure success that symbolized their 
faith in the generosity of the earth and sky.

The team found several bone flutes—two- and 
three-holed instruments as well as pipes of differ
ent lengths bound together. These were probably 
used strictly for ceremonial purposes, but 
Schwartz notes a story from the Tewa fireside tales 
which describes a young man who attracted the 
attention of two beautiful women with the sweet 
sound of his flute play.

Other objects of beauty were also unearthed. He 
recounts his excitement over finding a necklace 
beaded with shells: "One day I found a pot about 
the size of a fist. Inside it was an olive shell that 
would have been traded from the Pacific coast. I 
turned the pot over and the shell came out, and 
with the dust another shell came out. Then others, 
all beautifully shaped, of uniform size. As I looked 
at them in the palm of my hand I realized that they 
had been drilled and were in fact beads. Finally a 
small pendant of abalone came out of the pot as 
well. The pot contained 128 shells and five of these 
abalone pendants. Just one of the pendants had a 
circle cut out of its center, and inset in the circle 
was a piece of turquoise."

The olive shells and the pendants have been 
restrung, the one set with turquoise hanging in the

center, producing a necklace of great beauty and 
delicacy. Schwartz says that it was likely a sacred 
item which one of the pueblo residents had so care
fully stored in that pot. Before the archaeologist 
found the necklace, the last hands to have touched 
it were those of a prehistoric Native American who 
one day carefully, perhaps even with some solem
nity, placed it in the very jar where it would be 
found after six hundred years, the beads and 
pendants loose, their string decomposed.

Such items are rare, but finding even a single arti
fact of such striking beauty among the remains of a 
people whose time and energy were so consumed 
with the quest for survival only emphasizes the 
importance of beauty, hope, and even sacredness in 
any human life. The people of Arroyo Hondo proba
bly viewed sacred objects and rituals as integral to 
their lives. Schwartz continues, "These are a people 
who felt very strongly about who they were in rela
tionship to the land and the sky. We are very fortu
nate to work with the living Pueblo people. They 
can shed light on what is unknowable about the 
past. For example, the Pueblo writer, Rina Swenzell, 
a scholar in residence at the School of American 
Research, has said that these kivas, these centers of 
community and ceremonial life, were and are where 
'the heartbeat of the earth is felt.' The pueblo pattern 
also shows us that ritual would have been nearly all 
rain and fertility oriented." If precious rain and fer
tile land were the subject of ritual, then the exercise 
of that faith in the generosity of the earth would 
have been as integral to life as the planting of a seed.

Variation in the pattern of rain caused the pueblo 
to grow to fifty times its original size in its first 
decades, and then to shrink dramatically after 1335. 
The difficulties brought on by draught would have 
been compounded by the population growth itself, 
as the greater need for food would have depleted 
wild vegetation and game. People may have aban
doned the pueblo in the midst of conflict, as the 
draught and scarcity of food and firewood would 
likely have exacerbated social tensions.

In the 1370s, precipitation increased in the 
region, and people were once again attracted 
to the valley. They built a new settlement on 
the ruins of the original site, which at its peak 
reached only one-fifth its earlier size. Gradually 
that pueblo, too, was abandoned, only to be 
unearthed in this century by archaeologists.

The Arroyo Hondo story of adaptation, growth, 
struggle, and demise appears in hundreds of villages 
throughout the world. It is not an isolated story, but 
a universal one, which enriches our understanding 
of human history, as well as our sensitivity to ecolog
ical, demographic, and cultural change. □

Michael Gill is a freelance writer in Lakewood, Ohio.

The School of American Research in Santa Fe received 
$70,885from the Division of Preservation and Access to 
support the improvement of environmental conditions and 
collections management.
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teachers, and discussion programs in communities 

across the nation. Here is a sampling:
D e t a il  o f  W a t e r  
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In Denver, visit "The Real West"— 
an exhibition at the Denver Public 
Library, the Colorado Historical 
Society, and the Denver Art 
Museum, supported by $300,000 
from NEH.

Beginning this fall, see a photo 
exhibition on "The Frontier and 
American Culture" at libraries in 
Scottsdale, Arizona; Decorah, Iowa; 
Mansfield, Ohio; and forty-two 
other towns—through $300,000 to 
the American Library Association. 
The exhibition is a traveling version 
of one developed by Chicago's 
Newberry Library.

A  L a n d  o f  M a n y  P eo ples

"Sacred Encounters: Father De Smet 
and the Indians of the Rocky Moun
tain West" illuminates the disparate 
world views that turned the New 
World encounter into a collision; 
with a $835,526 grant to Washington 
State University, the exhibition is 
traveling to seven museums.

"Of Land and People: The Men- 
nonites of the Central Plains"— 
a permanent exhibition at the Kauf
man Museum at Bethel College in 
North Newton, Kansas—was created 
in 1986 with $206,800 from NEH.

Six thousand Nevadans have 
learned about the Asians in their 
state—beginning in 1855 with the 
first Chinese immigrants to Carson 
City—at exhibitions and discus
sions supported by $128,102 to the 
Nevada Humanities Committee.
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The journals of Diego de Vargas, a 
Spanish governor of the American 
Southwest in the seventeenth 
century, are being collected and 
translated by scholars at the Uni
versity of New Mexico, with nearly 
$800,000 in support from NEH.

W e st w a r d  H o !

With $831,131 from NEH, scholars 
at the University of Nebraska are 
preparing a complete edition of the 
journals kept by Meriwether Lewis 
and William Clark during their 
1804-06 expedition across the 
American continent.

"Away, I'm Bound Away: Virginia 
and the Westward Movement" tells 
the story of emigration between 1607 
and 1860; the Virginia Historical Soci
ety created the exhibition and sent it 
on tour with $209,753 from NEH.

A $198,648 NEH grant supported 
completion of The Donner Party, a 
documentary film chronicling the 
ill-fated journey of pioneers migrat
ing from Illinois to California in 
1846; the film was broadcast nation
ally on public television in 1992.

The creation of the Buffalo 
Soldiers Monument in Fort Leaven
worth, Kansas—dedicated to two 
African American U.S. Cavalry 
regiments active in the West in the 
late nineteenth century—was 
supported by a $30,000 grant.

T h e  L it e r a r y  H e r it a g e

NEH has invested $1.7 million in the 
Library of America, a collection of 
the nation's literary treasures. 
Among the Library's sixty-one vol
umes are works by John Steinbeck 
and Willa Cather, and Francis Park- 
man's histories of the Oregon Trail.

Scholars at the University of Cali
fornia, Berkeley, have used more 
than $4.2 million in NEH funds to 
edit the papers of Mark Twain.

The Last Best Place, a centennial 
anthology of writings by Montana 
authors, was published in 1990 at 
the encouragement of the Mon
tana Committee for the Humani
ties with $60,000 in support.

People across Idaho are contem
plating the connections between 
place and identity in "Tough Par
adise: Literature of Idaho and the 
Intermountain West"—a radio and

KACHINA DOLL, ZUNI, NEW MEXICO.

library discussion program supported 
with a special $65,000 grant to the 
Idaho Humanities Council.

F r o n t ie r s  o f  K n o w le d g e

With a $110,001 grant, archaeologists 
from the University of Wyoming are 
unearthing and analyzing the most 
complete evidence available of Paleo- 
Indian culture in North America— 
dating back 8,500 to 11,000 years.

With NEH grants ranging from 
$500 to $30,000, historians have 
investigated a wide range of sub
jects, including:
• the gunfight at the O.K. Corral
• women farmers on the Upper 

Midwest frontier
• the history of plural marriage 

in the West.
NEH supported publication of 

Ramon Gutierrez's book, When 
Jesus Came, the Corn Mothers Went 
Away: Marriage, Sexuality, and Power 
in New Mexico, 1500-1846, which 
has won seven prizes, including the 
Frederick Jackson Turner Award.

Lea r n in g  A b o u t  t h e  W e s t

Twenty-four American history and 
literature teachers from western
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states gathered recently in Boulder, 
Colorado, for four weeks to study 
the American West as region, as 
myth, and as cultural crossroads.

Visitors to the Western Heritage 
Center in Billings, Montana, are 
exploring "Our Place in the West:
The History of the Yellowstone 
Valley, 1880-1940"—an exhibition 
supported by $359,951 from NEH.

Eight state humanities councils 
and the Smithsonian Institution 
created "Barn Again!"—an exhibition 
on the barn in community life—that 
is traveling to Ellsinore, Missouri; 
Grants Pass, Oregon; Wellsville,
Utah; and twenty-nine other rural 
towns, with $100,000 in support 
from NEH.

In 1989-90, more than eleven thou
sand South Dakotans attended 
scholar-led book discussion pro
grams on the state's centennial, sup
ported by a $197,949 grant to the 
South Dakota Library Association.

P r im a r y  S o u r c e s  

NEH has invested more than $17 
million to catalog and microfilm 
newspapers documenting the 
history of the American West. They 
are being preserved as part of a 
nationwide effort to save more than 
54 million pages of historic newspa
pers before they disintegrate.
Among them are:
• The Tombstone Epitaph (Arizona)
• The Conway Weekly Log Cabin 

(Arkansas)
• The Bitter Root Journal (Montana)
• The Farmer's Railroad 

(North Dakota)
• The Square Deal (South Dakota)
• The Riesel Rustler (Texas)
• The Beehive News (Utah)

More than 35,000 photographs of 
Western history at the Denver Public 
Library can now be accessed more 
readily through a database of

P h o to  l e f t : W a t e r  j a r ,
Z u n i,  N e w  M e x ic o .

P h o to  rig h t :

W y o m in g  c o w b o y  p h o t o g r a p h e d  b y  

C h a r l e s  D . K ir k l a n d .

digitized images created with 
$339,350 in support from NEH.

A $47,472 grant to the University of 
Oklahoma in Norman supported the 
microfilming of records from the 
Cherokee Indian Nation and the 
personal papers of four Cherokee 
families, dating from 1830 to 1907.

C o m in g  A t t r a c t io n s :
• Homestead, a two-hour documen

tary film on the
experiences of homesteaders 
on the Great Plains from 1875 
to the early 20th century.

• Major exhibitions on
• the California gold rush 
•"The Great American Buffalo"
• popular images of 

American Indians
• An electronic database of Native 

American maps. □
—Patti Van Tuyl

— Courtesy Amon Carter M useum, Fort Worth, Texas

P a r t n e r sh ip s

NEH grants of $535,000 helped 
raise another $1.9 million to 
bolster the preservation 
fund of the Archaeologi
cal Conservancy in 
Santa Fe, New 
Mexico. The 
money is used 
to acquire 
North Ameri
can archaeo
logical sites, 
and replenished 
through private gifts 
and transfers of land.

A $2 million 
development cam
paign, launched with 
a $500,000 NEH grant, 
enabled the Middle Oregon Indian 
Historical Society to build a museum 
devoted to the heritage of the Con
federated Tribes of Warm Springs.

The High Desert Museum in 
Bend, Oregon, used $800,000 in 
NEH grants to raise an additional 
$2.95 million in private support for 
construction of a wing for its collec
tions of Native American artifacts.

Buffalo Bill Historical Center in 
Cody, Wyoming, built a new wing 
to house the Winchester Arms 
Museum with a $500,000 grant from 
NEH and the $1.5 million in private 
gifts it attracted.
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S O L A T E D

H a r r im u t il a k , or stone boy, in the desert west of 
Owyhee River, southeastern Oregon. Such stone 
cairns, built by herders to pass the time and mark 
their routes, were sometimes over six feet tall

This stone ranch house, opposite, in Oregon Canyon, 
Oregon, has been home to four generations of 
Basque families.
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W o  r  l  D B a s q u e s

BY MEREDITH HINDLEY

" My  fatk er was a skeepkerder, 

an d k  is kome was ike kills.

S o  it began wken ke was a boy  m tke misled 

P y re n e e s  of Franee, and so  it was to be 

for tk e most o f kis lifetime 

m tke lonely S ie rra  o f  Nevada.
— Robert Laxalt

Sweet Promised Land

T HE BASQUES WHO LEFT their Pyrenees 
homes and flocked to America in the 1849 
California gold rush were a people apart. They 

left behind them a nation defined not so much by 
borders as by language.

"The Romans were the first to note these people, 
referring to them as a wild and independent tribe that 
spoke a distinctive language," writes Robert G. Boyd, 
curator of Western heritage at the High Desert 
Museum in Bend, Oregon. "The Basques weathered 
the Dark Ages in their mountain stronghold, watching 
the comings and goings of Goths, Franks, Normans, 
and Moors, but never submitting to any invaders."

They called themselves Euskaldunak, speakers of 
Basque, a language that linguists have been unable to 
link with any other. Its rarity was to make a difference 
for them as newcomers in America as well.

Their story is told in an exhibition,"Amerikanuak! 
Basques in the High Desert," currently touring the 
West. Through oral histories, photographs, and arti
facts collected by Boyd,i'Amerikanuak/" documents 
the evolution of the community.

HUMANITIES 43



upon. The Basques were to 
persevere and to carve out 
a distinctive chapter in the 
region's history.

Tending sheep attracted 
the Basque men because 
it did not require formal 
education or knowledge 
of English. And it provided 
the opportunity to make 
money. Of the isolated 
life on the High Desert, 
Douglass writes: "They 
viewed their stay as a kind 
of purgatory in which 
to acquire one's nest egg 
(built on monthly wages of 
between thirty dollars and 
forty dollars) before return
ing to France or Spain."

Many of the Basques 
knew how to care for 
livestock, but few knew 
herding; they learned from 
the more experienced who 
had preceded them.

By the 1870s, Basque 
men were herding sheep 
in large numbers on the 
open range. "As long as 
there was ample public 
range available," Douglass

A sheepman, below, with his family and other herders at a spring lambing, Battle Creek, Oregon, April 1919.
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Basque life in the 
provinces bordering France 
and Spain was mainly agri
cultural, although some 
Basques ventured from 
the seaports of the Bay of 
Biscay to fish for cod and 
hunt whales. Others were 
involved in early Spanish 
explorations—some say 
they made up half of 
Columbus's crew—but 
"their discernible presence 
in the region dates from 
the California gold rush in 
1849," historian William A. 
Douglass of the University 
of Nevada-Reno tells us. 
"By that time Basques 
were already established as 
sheepherders on the 
pampas of southern South 
America, many of whom 
joined the ranks of fortune- 
seekers to North America."

When the promised 
riches of the gold rush 
amounted to little more 
than dust, the Basques 
turned to sheepherding, 
even though the occupa
tion was looked down

W e kave many kappy memories

of tke skeep  camp at C opper B asm

witk our family and friends,

wi tk lots o f good food, fresk  bread

an d c k  onzos, botas o f red  wine, laugkter

and tke music of an accordion.
— Elias Fernando Goicoechea

Young Elko dancers.



continues/... a man could 
move perpetually about the 
public lands caring for as 
many as one thousand ewes 
and their lambs, accompa
nied only by a pack animal 
and a sheepdog/'

The Basques took 
advantage of the varying 
climate of the High Desert— 
bordered by the Cascade 
Mountains on the west, 
the Rockies on the east, 
the Sierra Nevada on the 
south, and the Columbia 
plateau on the north—to 
use a new herding tech
nique called transhumance. 
It involved wintering the 
sheep in the low-lying 
deserts and summering 
them in the high country. 
The Basques' adeptness at 
herding and the existing 
open-range policies 
enabled them to make a 
decent living.

For the newly arrived 
herder, the cornerstone of 
existence was the ostatuak, 
or boardinghouse. A net
work of these family hotels 
stretched across the desert 
along the railroad lines.
It was here that herders 
enjoyed a break from the 
isolated life of the range, 
conversed with other 
Basques, and had their 
fill of the traditional lamb 
and cod and hash brown 
potatoes. The hoteleros, 
the hotel keeper, offered 
a sympathetic ear and 
functioned as interpreter, 
postmaster, and source of 
news and gossip. He often 
helped newcomers find a 
job; in the meantime, he 
extended room and board. 
Single herders comprised 
most of the ostatuak board
ers. They stored goods there 
while out on the range and 
picked up mail upon their 
return. The boardinghouse 
also provided them with 
a much needed social life. 
The ostatuak was a gather
ing place for cards and 
pernod in the evening, 
and for dances, weddings, 
wakes, and family celebra
tions. It was here that the

herders met and courted 
the Basque women who had 
come to work as servers and 
housekeepers. After work
ing for two or three years 
in the ostatuak, the women 
often traded work for mar
riage, although that was a 
hard life as well, with the 
men leaving on a seasonal 
basis to herd sheep, leaving 
the women to tend to both 
family and business affairs. 
By the turn of the century, 
the Basques had forged 
communities in places 
such as Elko, Nevada, 
and Burns, Oregon. As the 
herders flourished, however, 
the competition between 
the transient sheep opera
tors and the cattle ranchers 
grew intense; there were 
expressions of anti-Basque 
sentiment and lawsuits. 
Detractors regarded the 
roving herders as "tramps" 
and the people themselves 
as "foreign," an image 
reinforced by the closed 
nature of the Basque com
munity and the reluctance 
of some to learn English.

Life for the Basques 
themselves was changing.
A series of laws in the 1920s 
turned vast tracts of moun
tain summer range into 
national parks in which 
grazing was prohibited, or 
into national forests in which 
the grazing was limited.

Many Basques, meanwhile, 
had come to regard the High 
Desert as their permanent 
home. They had begun 
obtaining citizenship and 
using their savings not to 
return to the Pyrenees but 
to buy shares of flocks or to 
purchase ranches. And they 
found other lines of work 
as well, as blacksmiths and 
merchants and bankers 
and politicians.

By the 1930s, Douglass 
tells us, the hemming in of 
rangeland and the Depres
sion had made the West a 
less viable destination. The 
situation remained static 
until the 1940s and the 
coming of World War II, 
when a manpower shortage

T h e  T r e e  o f  G e r n i k a

Tke sa cred  oak stood m tke center of 

G ernika and kad keen  tke meeting p lace for 

tke e lected  representatives of ike province of 

V lz ca y a  m tke 1400s. I n 1936, Spam  granted 

autonomy to tke B asq u e  country and tkeir 

first president took kis oa tk o f office beneatk 

tke T  re e  o f G  ermka. Tk eir independence as a 

people was skort-kved witk tke outbreak of 

tke Spam sk Civi 1W  ar tke sam e year, 

destruction of G erm k b y  air bombardment, 

and tken four d ecad es of Franco s rule. 

T ke destruction o f G ernika was immortalized 

b y  Pablo P ic a s so s  s famous work, entitled 

GUERNICA, tke Spam sk name for tke village.
—Robert G. Boyd

W ken my fatker fmisked tke eigktk grade, 

kis education ended. G randfatker gave kim a 

camp outfit, a rifle, a dog, and a band of 

skeep. He pointed to tke Santa R o sa  M  oun- 

tams and said, T kere  is your new kome.

111 meet you two canyons over m tkree days.
—Bob Echeverria

A Basque sheepman leads his mules loaded with 
camp equipment, Nevada, 1920s.
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"P ed  ro Zaga an d I talked 

to eack  otker about A  m enca 

and, seeing tk ese  otker people returning 

witk gold watck ckam s, 

we made up our mmds to go to A  m enca. 

Our idea was to go for five or six  y e a rs  

and return to our country witk money.
—Luciano Alacano

on the range led Congress 
to pass "sheepherder laws/' 
laws which conferred resi
dency on Basques who had 
immigrated illegally and 
gave preference to those 
still wishing to come. That 
brought another influx.

In 1957 with the publica
tion of Robert Laxalt's Sweet 
Promised Land, a novelized 
biography of his father's 
life, some of the Basque 
Americans who had been 
here longer—many of 
them urbanized third- 
and fourth-generation 
Americans—found a 
renewed interest in their 
Basque heritage. The 
movement brought, in 
1959, the first Basque festival 
in Sparks, Nevada, and 
revived learning in the 
Basque language and in 
the zazpi jauziak, and other 
traditional dances. Today 
there is a North American 
Basque Organization with 
twenty-nine member clubs 
to promote Basque cultural 
and civic issues.

While the culture was 
renewing itself, range 
life was diminishing and 
herders became scarcer.
The sheep men imported 
herders from France and 
Spain to replenish the 
ranks. From 1950 to 1970, 
hundreds took three-year 
work contracts in the 
High Desert.

By the mid 1970s, however, 
the continuing struggle 
over use of public lands— 
now intensifying with the 
environmentalists—had 
reduced the need. Fewer 
than one hundred herders 
remained in the American 
West. Many had converted 
their stock to cattle or sold 
out completely. After more

than one hundred years, 
the Basque sheepherder 
was no longer a dominant 
figure on the High 
Desert landscape.

A national monument 
to the Basque sheepherders 
stands today on the out
skirts of Reno. It is titled 
Bakardade, or Solitude, 
mindful of the lonely life 
they once led. □

"Amerikanuak/ Basques in 
the High Desert" is a four- 
year project developed jointly 
by the Idaho Humanities 
Council and the High Desert 
Museum in Bend, Oregon. 
The exhibition debuted at 
the High Desert Museum 
and is currently in Idaho 
at Boise's Basque Museum 
and Cultural Center, where 
it will remain through 
November 1996. The exhibi
tion travels to the Herrett 
Museum in Twin Falls,
Idaho, in December 1996, 
to the Fresno Metropolitan 
Museum in California in 
September 1997, and to the 
Nevada State Museum in 
Carson City in March 1998. 
Public radio programs, panel 
discussions, and the publica
tion of an essay collection 
accompany the exhibition.

"Amerikanuak/" is supported 
by NEH, by the Oregon 
Council for the Humanities, 
the Idaho Humanities Council, 
and the Nevada Humanities 
Committee, as well as by 
private funders such as U.S. 
West, the Gannett Foundation, 
the Oregon Community 
Foundation, and the Eva 
Chiles Meyer Fund.

Meredith Hindley is a 
freelance writer in 
Washington, D.C.

Elko Arinak dancers perform the traditional A r k u  D a n t z a  at the 
National Basque Festival in Elko, Nevada, 1994.
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A Conversation 
with Patricia 
Nelson Limerick
Continued from page 9

Limerick: It's all just grim, grim, grim. 
And John Leo, in U.S. News and World 
Report, wrote that in 350 pages, Limer
ick does not have one nice thing to say 
about white men.

Hackney: I saw that.

Limerick: And I think, "Well, if you 
start at the dedication page, the book 
is dedicated to my husband, my 
nephews, and my niece, and the 
nephews and the husband are all 
white men." There are all kinds of 
tributes to well-intentioned white 
men trying to start farms and strug
gling and working to get ahead. There 
are really quite a number of pages 
where some fairly nice things about 
white men get said.

Accusing me of excesses of feminism 
is especially funny because I am 
appropriately and rightly criticized by 
feminists more advanced than I for 
being slow in the cause of recognizing 
gender issues in history. I was much 
more directed towards ethnic issues.
I think I'm coming along, but the femi
nists who have said that I was primi
tive are absolutely right. These are 
terrible times if I look like the wild left 
wing of feminism.

Hackney: One other thing that may be 
happening in our winner-take-all cul
ture is that the binary opposites, the 
polar opposites, are so easy to think in. 
There is so much resistance now to 
revisionism, as it's called by the right, 
that your work kind of tipples over in 
some people's minds, like John Leo's 
probably, when in fact you present an 
extraordinarily complex version.

Limerick: I guess the advantage of 
these old characterizations is that it 
has given me a certain opportunity.
If an audience is expecting the Wicked 
Witch of the West, and I show up, 
sometimes there's great disappoint
ment. I turn out not to be the force of 
evil that they were anticipating. Okay, 
you get your Turner-versus-Limerick 
kinds of oppositions, of triumph and 
cheer versus grimness and darkness,

G r a n d  C a n y o n  o f  t h e  Y el l o w st o n e , Thomas Moran.

all that. In the meantime, despite 
this supposed battle, my best friends 
in Boulder, Colorado, are Frederick 
Jackson Turner's grandson and 
granddaughter-in-law.

Hackney: That's interesting.

Limerick: I know—and admire— 
Turner's grandchildren, the great
grandchildren and great-great- 
grandchildren.

Hackney: What do you think 
Frederick Jackson Turner would 
think of the revisionists, of the new 
Western historians?

Limerick: That's the great paradox. 
Turner was probably the greatest 
and most consistent spokesperson 
for rethinking our understanding

of history based on what we have 
before us in the present. As we see 
a different outcome than we thought 
we were going to see ten or fifteen 
years before, twenty or a hundred 
years before, we have to rethink the 
premises. What is the story that we're 
telling and how does it turn out, and 
what are the themes that turn out to 
be the ones we should be accenting 
based on what we know now? 
Nobody has ever written more 
eloquently than Turner about the 
importance of taking the present into 
consideration. In that sense, I am the 
true Turnerian. And the people who 
called themselves Turnerian, but 
enshrined or sort of pickled his early 
ideas a hundred years ago, those are 
the betrayers of the Turnerian request 
that we use the past to help explain 
the present.
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".. .the West turns out
not to be fantasyland__

)/ Hanford took our dreams 
away. The energy bust 
took our dreams away.
It wasn't me."

Hackney: Let's explore some of the 
criticisms of the new West historians.

The writer Larry McMurtry, and 
some others as well, make two points 
that seem to me to be somewhat con
tradictory. They say, "Gee, the new 
history of the West isn't all that new. 
A lot of the old historians saw the 
dark side as well, and the struggles to 
overcome both environment and other 
obstacles." Therefore, what you're 
doing is overpromoted. And then, 
which I find even more curious, even 
while they're saying what you're 
writing isn't new, they are certainly 
exercised about it.

The second point is that nobody says 
that your history is wrong, or that the 
portrait that you are giving is some
how faulty, but they say that this more 
complicated view of the West has 
robbed the country of the imaginative 
West. What do you make of this?

Limerick: In fact, there are one or 
two of the older Western historians 
who have said it almost within the 
same minute: "What you say, I said 
myself," the older historian will say, 
fifty, thirty, forty, twenty, whatever, 
"years ago. But much of what you 
say is wrong." That's an interesting 
moment of self-examination waiting 
to happen—that moment of reconcil
ing the judgment of jealousy and the 
judgment of condemnation.

Of course it's true that a man like 
Carey McWilliams was way ahead of 
me, and it was my really wonderful 
good luck to meet him and hang out 
with him a little bit before he died. 
You can find a number of people like 
Carey and De Voto and others who 
were way ahead of their times in 
understanding the West, but they 
had no impact on the mainstream 
writing of American history as it 
appeared in the textbooks.

Hackney: Right.

Limerick: I can tell you that there's 
a lot of work to be done in shifting 
that mainstream picture. So to say 
that this has all been done and every
body already knew this, the textbooks 
just answer that objection, and the 
answer is, it's not all done.

And then the other charge, that I am 
robbing Americans of their dreams. 
The mainstream media controls so 
much more than I do. Movies and 
popular novels and Louis L'Amour 
kinds of novels are so much more in

power than I am. It is one of the most 
hilarious things in the world to think 
that I and my many fine colleagues, 
that forty or fifty of us could over
power this incredibly well-funded 
Hollywood machine and popular 
Western novel machine.

There was an article in the New York 
Times a couple of years ago about the 
new Westerns and Unforgiven, and 
that grimmer picture of the West, and 
it actually said that this was all part 
of the same movement as the work of 
Western historians like Patricia Limer
ick. I thought, "Wow. These Holly
wood guys are responding to me.
Why aren't they taking me to lunch?"
I would love to have lunch with Kevin 
Costner and even Clint Eastwood.

What happened, I think, was a 
larger and much more interesting 
series of things. The energy boom of 
the late seventies and the early eight
ies crashed in '83 and '84, and crashed 
so audibly you couldn't miss the 
sound of it. The traditional rural 
enterprises of the West—mining and 
logging and farming and ranching 
and so on—found themselves in a 
rough transition with the urbanized, 
recreation-oriented Western majority. 
Revelations came as to what the 
nuclear weapons plants had been 
doing in the West at Hanford and 
Rocky Flats and Los Alamos and the 
knowing release of radioactivity, at 
the same time that the officials were 
giving reassurances to the public. 
There were just all these issues out 
there that said the West turns out not 
to be fantasyland. So for McMurtry 
and the others to be saying, "Oh, this 
is taking our dreams away," well, 
Hanford took our dreams away. The 
energy bust took our dreams away.
It wasn't me.

Hackney: That's also to make 
Frederick Jackson Turner's point 
again: that there is a continuity

between current concerns and the way 
one views history.

Limerick: That's what I think has 
made some of my opponents so 
unhappy. There was a long phase 
where you could think that historians 
could be objective and omniscient and 
arrive at some kind of final version of 
truth about the past. A number of 
older Western historians had thought 
that that's what they were doing. It 
turns out that they were just as full of 
strong emotions and partisanship and 
sentiment as anybody.

Hackney: Right.

Limerick: And McMurtry. There's 
one of the greatest puzzles. When he 
was a younger man, he wrote some 
of the best material about the West as 
human beings really encountered it. 
His collection of essays, In a Narrow 
Grave, is extraordinary. His early 
novels are very telling and very 
compelling. Then he writes Lonesome 
Dove, Buffalo Girls, Billy the Kid, 
whatever. It's a very peculiar move. 
This is a man who had established 
a tradition of intelligent, thoughtful, 
contemplative writing about the West 
who chooses to make an alliance with 
Louis L'Amour. He's a much better 
writer than Louis L'Amour, which is 
part of the problem.

Hackney: There is some perception 
of a moral judgment that has offended 
him in some way. Is he right about 
that? You've certainly made the 
Western experience more morally 
complex. Would you see it as a 
moral failure for the country?

Limerick: I don't think the West has 
an excessive case or a more extreme 
case, but it has the standard human 
case of moral complexity and of 
human capacity to do injury to other
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human beings, and the capacity 
sometimes to do that injury even 
when you think you're being nice.

Hackney: The unintended 
consequences.

Limerick: Exactly. So I don't think 
there's anything that says that the 
West has this worse. It's the 
planet's problem.

Wallace Stegner used to quote from 
Mark Twain, who wrote of Satan, 
looking at human beings and saying, 
"Well, this experiment just really 
hasn't worked out. Dream other 
dreams and better." If human beings 
have turned out to be like this, then 
"Dream other dreams and better."

Human beings turn out to be a 
really weird group, and they do 
things that are really not productive, 
like contaminating soil and ground
water with toxic chemicals and 
radioactivity. But they do it 
everywhere. They've done it to the 
West maybe in somewhat higher 
proportion, but not because they 
wanted to be cruel to the West

in any particular way. They did 
it because the West was arid and 
the West had, therefore, a more 
sparse population.

Hackney: Is there something about 
the conditions in the West that made 
even human greed a little less con
strained and therefore the moral 
problems a little more visible? Or is 
that the wrong way to look at it?

Limerick: Well, it's interesting, 
the questions about the economic 
determinism of moral failure. It is 
certainly true that mining takes 
the wraps off. Mining made it clear 
that you were approaching nature, 
not to be fruitful and multiply in the 
biblical sense, but really just to rip 
out what you could turn into 
a commodity. If it went on for a 
while, great, and if it didn't, 
move on and leave the wreckage for 
somebody else, which, of course, is 
one of the great stories of the West, 
of all the abandoned mining sites 
that leach dangerous chemicals 
into the streams.

One of the things I remember being 
shocked by when I moved to the East 
Coast for graduate school is how thick 
the plants are. For a Westerner, it's 
creepy—incredibly dense foliage that 
wants to take over the roads and take 
over everything. But the nice part 
about foliage is that it covers things 
over. You can make a mess and take 
down a forest, and the second growth 
comes in pretty fast and covers over a 
lot of the scars. In arid and semi-arid 
Western places, nothing covers it over. 
It's just out there to be winced at for a 
long time to come.

Hackney: In your heart of hearts, or in 
the recesses of your mind, when you 
think of the West, do you think mainly 
of the arid West or the semi-arid?

Limerick: When people took the 
Overland Trail to the West Coast, they 
didn't cross the Sierras or the Cascades 
and say, "Well, I'm no longer having a 
Western experience." I think aridity 
and semi-aridity are important charac
teristics of much of what we now call 
the West, but that isn't to say that

Portland has gone off 
the edge of significance 
for Western history.
I really do think that 
the Pacific ties and the 
ties with Asia are very 
important in nine
teenth—century as 
well as twentieth— 
century Western 
history. To cut it off at 
the Sierras and the 
Cascades seems 
artificial.

S unset  Da n ce-Cerem ony to the E vening  S un, 1924, by John H enry Sharp.

Hackney: Here's a 
leap. You've written 
an essay about John 
Sutter's life. Is his life 
particularly instructive 
or emblematic of the 
Western experience?

Limerick: Whatever 
the point of view in 
the old Western his
tory, these old stories 
stun me. They were 
and are full of univer
sal meanings for 
human nature as well 
as important lessons 
for Western history 
and national history.
I think that's one of my
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advantages in life. A good story just 
knocks me off my feet. I really do 
appreciate a parable in a way that I'm 
not sure every social scientist does.

Sutter is a perfect parable, not 
only Sutter as he was and as he lived, 
but Sutter as he became in memory 
and myth. When I was a girl in 
California, Sutter was the father of 
California. He was the one who had 
made that first important beachhead 
of Europeans. Of course, there had 
been Spanish colonization and 
Mexican colonization long before 
Sutter, but he was representing north
ern Europe. So there he is, and he sets 
up Sutters Fort and he's hospitable 
to the Anglo-Americans coming over 
the trail, and he welcomes them, and 
that finally gets them up to a critical 
mass where they can challenge the 
Mexicans and American sovereignty. 
So that was our familiar, accepted 
version of Sutter.

Then it turns out he's not the first 
person I would pick as an example to 
schoolchildren. First, he abandoned 
his family and left them in Europe for 
a decade or so and then finally had to 
be reunited with them. He picked up 
a common-law wife in the Sandwich 
Islands, lived with her for a while, 
dumped her after a while. He had a 
room next to his bedroom where he 
kept young Indian girls, girls that 
were in the twelve-, thirteen-, four
teen-year-old range, and he was, by

all of the definitions that we would 
use today, a child abuser. So Sutter 
turns out to be actually much more 
interesting than he was when he was 
our pious father of California. If he 
wasn't the father of California, it 
wasn't because he didn't try.

Hackney: Literally, you mean.

Limerick: He was a great enslaver of 
Indians. He had ways of manipulat
ing Indian labor which are very 
unattractive to look at. And he was 
one of the worst financial managers 
around. He ended up bankrupt, he 
always said, because of the cruel way 
in which the settlers betrayed their 
gratitude to him and just took over 
and squatted and took his land. But 
he was already in big financial 
problems long before anything like 
that happened. He spent his last 
few years in Washington begging 
for compensation.

Sutter really was one of the dullest 
creatures ever presented to school
children when I was a girl, and now 
he turns out to be one of the most 
interesting. But I'm not sure that 
he's the one I'd put in the fourth- 
grade curriculum.

Hackney: Not the most admirable, 
but certainly the most interesting.

Limerick: Oh, quite.

Hackney: One of the problems that 
I am thinking about now is this tension 
in American history between individu
alism and community, which has been 
a major theme of American history 
throughout. Certainly it's there in 
Tocqueville's version of America. 
Transpose that problem to the West, 
the West that we think of as having 
reinforced individualism in a very big 
way. Where does community come in?

Limerick: Well, it was a pretty rare 
Western individual who didn't have a 
community. In fact, it would be almost 
unimaginable that an individual could 
even survive as an individual on the 
trail crossing the continent. The lesson 
of the trail was, if you want to survive, 
you better travel with a group.

Or take irrigation. There are parts 
of the West where the rainfall just 
doesn't support crops. Irrigation is 
very hard to pull off as a one-man 
operation. The Mormons really took 
a great leap forward in irrigated agri
culture because they could plan and 
function as—even larger than family 
units—they could actually have a 
whole society-wide coordination of 
their activities. So it's pretty hard to 
find things where Western people just 
do it on their own, even though that's 
the imagined John Wayne theme.

The lesson is also cross-cultural. 
White people need Indian people 
as guides, and Indian people are the 
ones who can tell them where the 
water sources are, and so on. It's often 
dependence on those that you might 
cast as an enemy in another setting.

Hackney: Now, for the question that 
I'm not sure has an answer, how do 
you account for this great flowering 
of scholarship and writing in general 
about the West, fiction as well, in the 
last fifteen years?

Limerick: Well, the history side is 
easier to explain. Academics do have 
this thing about doing work in terri
tories that others haven't already 
exhausted, and so Western history 
is an entrepreneurial lure.

When I was in graduate school 
at Yale, I took C. Vann Woodward's 
Southern history class, and thought, 
"Boy, there are an awful lot of good 
people working in Southern history." 
Colonial history also seemed very 
well supplied. Western history 
looked like it was wide open, full 
of opportunity.
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//In the West, there were writers ready to write about 
the reality they had grown up with, the reality of 
small human communities in big open spaces.. ."

Until recently, we had very little 
searching scholarship on Anglo- 
American—Mexican American 
relations or, nearly as important, 
Mexican American—African 
American relations. All those 
permutations matter.

Hackney: Multi-polar friction.

Limerick: Exactly. And so Western 
history was the place to go hunting 
for topics. Fm very aware that in 
some ways it is scholarly exploitation 
and extraction in a parallel way to 
the gold rush: "Would you look at 
all those resources out there just 
waiting for u s. . ."

I suppose that literature is a similar 
case. When I was in graduate school, 
there were all those New Yorker 
stories of people sitting by pools in 
the backyard in Greenwich talking 
agonizingly about their relationships. 
I like Updike and John Cheever and 
so on, but it seemed like there was 
something missing.

Hackney: I thought you were 
talking about Peter De Vries.

Limerick: Quite, quite. It was doing 
something to the soul, but it was more 
bringing out a yawn. So I think there 
was a niche there ready to fill. In the 
West, there were writers ready to write 
about the reality they had grown up 
with, the reality of small human com
munities in big open spaces, and the 
reality of lizards and sheep stampedes.

Stories like Ivan Doeg's agonizing 
story about his grandmother and his 
father and him trying to save a herd, 
a flock of sheep that were trying to 
kill themselves running from a thun
derstorm—those were real stories. 
Those were such a world apart from 
these people in Manhattan restaurants 
sorting out their relationships.

Hackney: Right.

Limerick: These new writers were 
often people who had grown up in 
the West—as, indeed, quite a number 
of new Western historians have, too— 
who had a sense that the compelling 
stories of their home region were 
getting shut out.

I was born and raised in Banning, 
California, on the edge of the desert

eighty miles from Los Angeles, 
big Mexican American population, 
big African American population, 
and an Indian reservation on the 
edge of town: All that was not in 
Turner's Western history. For 
several years I thought that was 
because there was something 
wrong with my hometown. I had 
grown up in a place that defied 
known scholarship, and that was 
too bad for Banning. Well, it turns 
out maybe Mexican American 
people and African American 
people actually are important in 
Western history, and something 
is wrong with the standard models 
that leave them out.

Hackney: A sense of place is a strong 
element in all of that new fiction.

Limerick: That sense of at-homeness 
and rootedness is not everybody's 
experience in the late twentieth 
century, and there's a real pleasure 
in reading about it.

Hackney: That's right. That's one of the 
reasons I think Southern literature has 

been attractive to readers.

Limerick: Yes. It is interest
ing to see in the recent 
Western literature how 
much people are preoccu
pied with mothers and 
fathers and generations 
and lines of descent. It 
seems very Southern in 
some ways. It's just an odd 
thing that it took that long 
for people to realize that 
generations had built up, 
and that preoccupation 
with lineage and ancestry 
and so on made almost as 
much sense in the West as 
it did in the South.

Hackney: On this commu
nal note, perhaps we 
should stop. Thank you 
very much for an interest
ing conversation. □

M o r n in g  o f  a  N e w  D a y , Henry Farny (1847-1916).

HUMANITIES 51



CLAUDIA
W o m e n  in  A n c i e n t  R o m e

S
HE WAS A PRIESTESS 
and an empress, a 
matchmaker and a 
midwife. And the art tells 

the story. A new exhibition 
at the Yale University Art 
Gallery is the first to focus 
on the women of ancient 
Rome. The collection of 
more than two hundred 
paintings, sculptures, pieces 
of jewelry, and other 
objects in "I, Claudia: 
Women in Ancient Rome" 
shows how these women 
lived, what power they 
possessed, what power was 
denied them, what roles 
they chose.

Divided into public, 
domestic, and funerary 
realms, the exhibition 
invites viewers to wander 
through a Roman forum, 
visit a typical Roman home 
and market, and linger in a 
Roman tomb. "I, Claudia" 
is the first exhibition to cre
ate such structures as con
texts for works of ancient 
Roman art.

T he P ublic Realm

Visitors enter the exhibition 
through the public realm. 
An arch and two columns 
give the presence of a 
Roman forum. We are first 
introduced to the empress 
Livia, the most powerful 
woman of the Julio-Claudian 
family and of the Augustan 
age. Previous scholarship 
holds that only men were 
patrons of the arts in 
ancient Rome. "I, Claudia" 
shows that Livia and 
her sister-in-law Octavia 
erected porticos and that 
Livia purchased a market. 
Along with her husband, 
Livia restored and deco- BY SUSAN JAFFE

rated houses on the Pala
tine Hill. The exhibition 
features a large photograph 
of the house today known 
as the House of Livia. It 
was here that Livia met 
with business clients and 
conducted legal affairs.

Nonimperial women also 
made public contributions 
to ancient Rome. In a space 
meant to replicate a shop 
or market, the exhibition 
includes a large collage of 
photographs of paintings, 
reliefs, and other pieces 
showing women working 
at several professions: 
weaving, gold working, 
dancing, and practicing 
medicine. The collage is 
enhanced with original 
ancient objects which may 
have been used in some 
of these jobs: textile frag
ments, ancient medical 
instruments, and spinning 
and weaving equipment.

Moving on from the mar
ket, visitors are met with 
the exhibition's two most 
impressive statues—a pair 
of life-size marble portraits 
of priestesses. Imperial and 
nonimperial women held 
such prestigious positions. 
Both of the statues are of 
dignified and mature 
matrons. One of the stat
ues, possibly a grave monu
ment, shows a priestess 
offering a sacrifice at a small 
altar. The other statue 
depicts a priestess with the 
attributes of the goddess 
Cybele, the Great Mother 
goddess whose temple 
stood on the Palatine Hill 
in Rome. This portrait raises 
the concept of ancient 
Roman women in the 
guise of divinities. Roman 
women participated in both
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the state religion (elite 
vestal virgins), and in exotic 
cults from the east (slaves 
and freedwomen). Other 
pieces of art further explore 
the roles Roman women 
played in religious practice: 
a wall painting of Isis par
ticipating in a sacrifice; a 
silver cup etched with a 
Bacchic sacrifice scene; and 
other artifacts relating to 
household gods, Judaism, 
and Christianity.

T he D o m e stic  R ealm

A facade and interior court
yard of a traditional Roman 
home set the tone for 
the exhibition's domestic 
realm. Here visitors find 
documents recording 
marriage contracts, divorce 
agreements, tax records, 
and property deeds, some 
showing that in some 
families women owned 
more property than men. 
Thirteen portraits depict 
a hypothetical, extended 
Roman family. Although

(l e f t ) P o r t r a it  o f  a p r ie s t e s s  as

C yBELE, MARBLE, COLLECTION OF THE

J. P a u l  G e t t y  M u seu m , M a lib u

(a b o v e ) P o r t r a it  o f  L ivia , m a r bl e , 

W a l t e r s  A r t  G a l l e r y , B a l t im o r e .

(b e lo w ) S a r c o p h a g u s , m a rb le , 

Los A n g e le s  C o u n ty  M u seu m  o f  A r t

the immediate family was 
usually small, extended 
families often incorporated 
adopted children, appren
tices, and slaves.

A photograph of a wall 
painting shows a Roman 
wedding in progress. Wed
ding rings, marriage por
traits, and a gold-on-glass 
painting of marriage scenes 
are included.

Many of the portraits in 
the domestic realm reveal 
that Roman women 
adorned themselves in 
many ways. Trends in 
personal adornment often 
followed those of empresses, 
and a choice of hairstyle 
therefore could have 
political implications. The 
jewelry and cosmetic 
implements— combs, wigs, 
mirrors—from women of 
different socioeconomic 
classes are displayed. Visi
tors can muse over a wide 
array of ancient Roman 
jewelry, from bronze and 
glass to silver and gold, and 
from simple to elaborate
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designs. Beauty was consid
ered a virtue equivalent to 
chastity and fidelity.

T he F unerary R ealm

Before entering a replicated 
Roman tomb, visitors are 
treated to one of the exhibi
tion's most significant 
works. A marble sarcoph
agus illustrates marriage, the 
bathing of a child, and other 
scenes considered key in a 
Roman woman's life. The 
other sarcophagi, funerary 
reliefs, and altars outside of 
the tomb trace the change of 
Roman burial practice from 
cremation to burial, and the 
formal evolution of funerary 
art from the republic to the 
late empire.

Inscriptions and reliefs 
are combined with cinerary 
urns to evoke a wall of a 
multiple-burial Roman 
tomb, a columbarium, sug
gesting that visitors are 
actually inside of the tomb. 
The tomb holds a captivat
ing group of funerary por
traits from Egypt's Fayum. 
These portraits, most often 
painted when the subject 
was still alive, were inserted

into the mummy wrap
pings of the deceased, 
which preserved the vivid 
colors of the paintings.
They illustrate modes 
of dress and fashion that 
cannot be seen elsewhere.

"I, Claudia" shows that 
while by today's standards 
Roman women had very 
limited power—they could 
not hold public office or 
vote—they did leave their 
mark. Having progressed 
from their earlier Greek 
counterparts, who were 
unable to even leave the 
home, Roman women were 
active, regular, and visible 
participants in Roman cul
ture and society. Elite and 
non-elite women alike 
owned property, ran busi
nesses, worked outside of 
the home, patronized the 
arts, and mingled freely in 
public. "I, Claudia" is the 
first exhibition to bring 
together and illuminate the 
richly revealing works of 
art which tell this story. □

Susan Jaffe is the assistant 
editor of Humanities.

F u n era ry  m o n u m e n t  o f  a g ir l , m a rble , 

t h e  J. Pau l  G e t t y  M u se u m
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