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Humanities
Art, the essential historian BY JOHN CANADAY

I would like to  k n o w , s o m e t im e ,  w h y  s o m e  people are  s p o n ta n e o u s ly  a t tra c te d  
to  a r t — th e  visual ar ts  esp ec ia lly — w h ile  o th e r s  w h o  h a v e  b e e n  con d it ion ed  by 
ap p aren t ly  th e  sa m e  c i r c u m sta n c e s  a re  left  e i th e r  cold or  puzzled by s o m e 
th in g  th a t  has  in te re s te d  m e  as fa r  back as 1 can  r e m e m b e r ,  fa sc in a te d  m e since 
a d olescen ce ,  and  e n r ich ed  m y adult l ife beyon d  m e a s u r e — w ith  no exp lan a tion  
th a t  I ca n  re a ch  as to  w h y  it happened.

In o u r  c lo s e -k n it  fam ily  o f  e ig ht ,  books w e re  p lentifu l  (m y fa th e r 's  sh e lf  
included D a n te ,  S a m u e l  Jo h n s o n ,  and G e o r g e  M e re d ith )  and o u r  K im ball 
u p r ig h t  p iano w as  su b jec ted  to  c o n s ta n t  abuse.  B u t  until  1 b eg a n  b ring ing  
p ic tu res  in to  th e  h o u s e  th e re  w e re  a lm o st  n o n e ,  e x c e p t  fo r  fam ily  p h o to 
g ra p h s ,  on  th e  walls. T h e  on ly  o n e s  I can  r e m e m b e r  w e re  a c h r o m o  o f  a 
G e r m a n  m o u n ta in  sce n e  w ith  p e a s a n ts  (w hich  1 re co g n iz e  in r e t r o s p e c t  as 
h a v in g  b e e n  in th e  m a n n e r  o f  F e rd in an d  W aldm ixller), a re p ro d u c t io n  o f  an 
early  T a o s  pa in ting  s h o w in g  an  Indian dipping w a t e r  f ro m  a s tre a m , and a 
t in ted  m e z z o t in t  o f  G a in s b o r o u g h 's  Duchess of Devonshire, n o n e  o f  w h ich  
exp la ins  w h y  as a t e e n -a g e r  I d eveloped a p assion  fo r  H olb ein  d raw in g s  
w i th o u t  e v e r  h a v in g  b e e n  inside an a r t  m u s e u m  o r  h a v in g  see n ,  so fa r  as I can 
r e m e m b e r ,  an y  a rt  books.  I h av e  n o  idea w h y , how , or  e x ac t ly  w h e n  this f irs t  
love  w as g e n era ted ,  but I do k n o w  th a t  a r t  f ro m  th a t  t im e  until  n ow  has been  
an in cre a s in g ly  p o te n t  fo r m  o f  c o m m u n ic a t io n  w ith  th e  past and an e n la r g e 
m en t  o f  th e  w orld  aro u n d  me.

D u r in g  th e  f i f ty  y e a rs  th a t  h a v e  elapsed since  I f irs t  collided w ith  art  
h is to ry  u n d er  P r o fe s s o r  E d m u n d  C a s s iu s  T a y lo r  at Y a le ,  I h av e  co m e  to  
u n d e r s ta n d  th a t  th e  h i s to r y  o f  a r t  is th e  e ss e n t ia l  h is to r y  o f  th e  w orld , and 
th a t  th e re in ,  m o re  th a n  on  an a e s th e t ic  basis, lies th e  im m o rta l i ty  o f  a g re a t  
w o rk  o f  a r t  w h ile  m in o r  o n e s  die and drop a w ay  all a ro u n d  it. W ith in  th e  last 
fe w  y e a rs  I d is co v e r  t h a t  m y  ideas as to  th e  im p o r ta n c e  o f  p a in t in g  as o n e  o f  
th e  h u m a n it ie s  h a v e  carr ied  w ith  th e m  c o n s e q u e n t  d issa t is fa c t ion s  as to  h ow  
a r t  h is to ry  and c r i t ic is m  ( inc lud ing  m u c h  o f  m y  ow n ) a re  u su ally  ap p roached  
today.

I k n o w  th a t  a r t  as th e  e ss e n t ia l  h is to r ia n  o f  its  c o n te m p o r a r y  w orld  
t h r o u g h  th e  ages, has b een  r a t h e r  c o n s is te n t ly  a liar, d is to rt in g  by idealization 
w h a t  it has n o t  fa ls if ied  by om iss io n .  B u t  th e s e  are  w h ite  lies, as I h op e  to  ge t  
a ro u n d  to  e xp la in in g  in a m o m e n t .  If y ou  w a n t  h is to r y  in t e r m s  o f  th e  
s e q u e n c e  o f  e v e n ts  th a t  m a k e  up th e  a r m a tu r e  up on w h ich  h is to ry  books are 
o r g a n iz e d — th e  c h a r t in g  o f  w a rs ,  t re a t ie s ,  re v o lu t io n s  and politics, th e  rise 
and fall o f  d y n a s t ie s  and social in s t i tu t io n s — th e n  a rt ,  in spite  o f  a fe w  e x c e p 
t ions,  se ld om  o f fe r s  a n y th in g  b u t  a m ix tu re  o f  s e m i- t r u t h s ,  to ta l  ab su rd it ies ,  
ta c t fu l  e v a s io n s  and p a rt isa n  e x a g g e ra t io n s .  A s an e x t r e m e  exa m p le  including 
all o f  th e s e ,  ta k e  R u b e n s '  g lorif ica tio n  o f  th e  m a rr ia g e  o f  M ar ia  de'M edici  and 
H e n ry  IV, a m a rr ia g e  made n e i th e r  in h e av e n  nor ,  as R u b e n s  w ould hav e  it at 
the  b e h e s t  o f  his u n p le a sa n t  p a tro n e ss ,  on O ly m p u s.

O r  take  th e  N ap oleon ic  p a in te rs ,  a g ro u p  th a t  happens  to  g ive m e  special 
p leasure . W h e n  it c o m e s  to  ta c t fu l  ev as io n s  and p a rt isa n  e x a g g e ra t io n s ,  no 
artis ts ,  ever, hav e  bested  th e s e  F re n c h m e n .  In th e ir  p a ss io n ate ly  d istorted  
a cco u n ts ,  B o n a p a r te 's  p eculiar it ies  a re  ig n ored , and his d efea t  and exile  
b eco m e  g lo r io u s  as th e  p re re q u is i te  m a r ty rd o m  to  s a n c t i f ic a t io n .  B y  th e  
evidence  o f  c o n te m p o r a r y  p a in te rs ,  h e re  w as  a n oble  spirit b r o u g h t  low  n o t  by 
any im p e rfe c t io n s  o f  its o w n  b ut by tra g ic  c i r c u m s ta n c e s  m an ip u la ted  by th e  
fo rce s  o f  evil. S u b l im in a l  B iblical r e fe r e n c e s  b are ly  s top  s h o r t  o f  th e  
C ru cifix ion .

And y e t  t h e r e  can  be t r u t h  to  h is to ry ,  t r u t h  o f  a special im p o r ta n c e ,  in 
d is to rt io n s  o f  th is  kind. R u b e n s '  M arriage o f M aria  de'Medici and Henry IV — th e  
w h o le  series  o f  g ig an tic  p a in t in g s — has  a lw ays s t ru c k  m e  as b e in g  in f la ted  to  
th e  point o f  p aro d y in g  th e  ideal o f  b a ro q u e  g ra n d e u r  w h o s e  fo rm u la s  it 
exem plif ies ,  b ut th e  N ap oleon ic  a r t is ts  vivify  as n o  s tra ig h tfo rw a r d ,  factu a lly  
a ccu ra te  h is to r ia n  could do, o n e  a sp ect  o f  a s to r y  th a t  f ro m  an y  o b je c t iv e  point

In Peter Paul Rubens' H e n ry  IV  R e ce iv in g  th e  P o r t r a i t  o f  M a r ia  de'M edici, fupiter 
and ]uno look on affectionately w hile M inerva, goddess of wisdom, advises the French king to 
contract the proposed m arriage with the Italian princess, and playful cupids make away with his 
helmet and shield. The baroque ideals o f grandeur are pushed to their lim its— or fu rther— in 
this episode from a series o f paintings celebrating a crassly political union.

o f  v iew  red u ces  th e  F re n c h  ad ulation  o f  N ap oleon  to  s o m e th in g  like blind 
h y ste r ia .  T h e r e  is n o  w ay  to  ca lcu la te  th e  d egree  to  w h ich  N apoleonic  painting  
a cco u n ts  fo r  th e  survival o f  th e  N apoleonic  legend, b ut it is d ifficu lt  to  look at 
th e s e  p ic tu res  w i th o u t  re co g n iz in g  th e m  as in e x h a u st ib le  s o u rce s  fo r  th e  
legend 's  p e rp e tu a t io n .  T h e y  ca rry  still  th e  fe r v e n t ,  a lm ost re lig ious con v ict io n  
w ith  w h ich  th e y  w e re  conceived.

T h e  N ap oleon ic  e pisode is on ly  a sm all bit  in th e  va st  m a tr ix  o f  th e  h is to ry  
o f  th e  world ,  b ut its re f le c t io n  in a r t  exem p lif ies  in its o w n  w ay  w h a t  I m e a n  by 
th e  "e s s e n t ia l  h i s t o r y "  th a t  a r t  ca n  revea l.  T h is  is th e  h is to ry  of  th e  ideal goals  
th a t  civilizations hav e  se t  fo r  th e m s e lv e s ,  w h e th e r  or  not th o se  goals  w ere  
achieved , w h e th e r  or  n o t  th e  m e a n s  to w a rd  ach ie v e m e n t  w e re  a d m irable ,  and
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w h e th e r  or  n o t  th e  goals  th e m s e lv e s  w e re  valid by 
o u r  stand ard s .  G o t h ic  F ra n ce  w as hardly th e  spir
itual rea lm  th a t  is m ateria lized  in th e  G o th ic  
ca thed ra l;  C h a r t r e s ,  th e  ap o th eo s is  o f  m edieval 
in te llec tu a lism  and sp ir itua l ity ,  is a h is torica l  lie, if 
you w ish , in th a t  it says n o th in g  o f  m edieval pov
e r ty ,  c ru e l ty ,  in to le r a n c e  and co r ru p t io n .  B u t  it is a 
w h ite  lie at w o rs t ;  if it is a p a r t - t r u t h ,  h is torica lly ,  
th e  p art  it deals w ith  te s t i f ie s  to  o u r  p o te n t ia l  fo r  
th e  sublim e.

D o w n  th e  h is torica l  c h a r t  f ro m  E gypt until  
today , th e  a r ts  distill  fo r  us co m p a ra b le  e ss e n c e s  o f  
c iv ilizations. T h is  is a t ru is m , o f  co u rs e ,  b u t  art  
h is to r ia n s  s e e m  to  avoid  it m o re  and m o re ,  fo r  fe a r  
o f  expo und ing  th e  ob viou s or  co n fu s in g  m o ra l  w ith  
a e s th e t ic  v a lu e s — p erh ap s  f r o m  fe a r  o f  fa lling  in to  
e r ro r s  like th e  n e o -c lass ic  v is ion  o f  a n c ie n t  G r e e c e  
as a w orld  o f  p e r fe c t  o r d e r  and h a r m o n y  (th e  P a r 
th e n o n 's  w h ite  lie) and th e  ro m a n t ic  vision o f  th e  
Middle A g es  w h e r e  th e  ca th e d ra ls  w e re  built  by 
hord es  o f  th e  d ev ou t d rag g in g  s to n e s  w h ile  c h a n t 
ing to  th e  g lory  o f  G od . A s fo r  ar t  critics,  th e y  (or

w e) hav e  b e c o m e  so preoccu p ied  w ith  a e s th e t ic  
analyses  in d eb a te  w ith  o n e  a n o th e r  th a t  a r t  as a 
social m a n i fe s ta t io n ,  u n le ss  it is th a t  s e m i-a r t  fo rm  
called " p r o t e s t  a r t , "  is iso la ted  f r o m  th e  d ee p e s t  
fo rces  th a t  inspire  it.

In th e  second  p a rag ra p h  o f  th e s e  c o m m e n ts  I 
m e n t io n e d  a r t  as "a  p o te n t  fo r m  o f  c o m m u n ic a t io n  
w ith  th e  p a s t"  in a p erson al  c o n te x t .  T h e r e  is in e x 
h a u st ib le  p leasu re  in c o m m u n ic a t io n  w ith  a r t is ts  
w h o  m ay have w o rk ed  a h u n d red  years  ago (D eg as ,  
fo r  in s ta n ce)  o r  f ive  h u n d r e d  (M a n te g n a  is a lw ays 
ap p roach ab le  in spite  o f  his s te r n  m a n n e r )  o r  th o u 
sands. T h is  is a p lea su re  I h a v e  tr ied  in m y p r o fe s 
s ional life to  re lay  to  pupils and re a d e rs ,  b u t  I am 
n o t  at  all su re  as to  h o w  s u c c e s s fu l ly  th is  can  be 
done e x ce p t  in cases  w h e r e  a la te n t  capacity ,  like a 
n eg lected  n a tu ra l  ta len t ,  ca n  be a ro u sed . R ig h t  
now , w ith  f in g e rs  crossed , I w ould  p lace m y  b ets  on 
th e  e xp o sit ion  o f  "e s s e n t ia l  h i s t o r y "  as th e  m o st 
re w a rd in g  in te rp re ta t io n  to m ak e  a r t  m e a n  s o m e 
th ing  to  th e  largest  n u m b e r  o f  people.

Jean A ntoine Gros's N a p o 
leon V is it in g  th e  P e s t -  
h ou se  at Ja ffa ,  painted in 
1804 , commemorates an 
incident when Napoleon, 
during his N ear Eastern 
campaign o f 1 7 9 8 -9 9 ,  
visited a hospital in Jaffa  
where members o f his troops 
were dying of the plague. 
Relocating the incident in a 
more romantic setting (a 
mosque), Gros shows the 
General touching plague 
sores as if  to cure them 
miraculously, w hile the 
afflicted men look on wor- 
shipfully. In sp irit, the 
painting is less closely 
related to the factual inci
dent than to Rembrandt's 
famous etching, C h r is t  
H ealing th e  S ick  (the so- 
called "H u n d re d  G u ild e r  
P rin t") ,  with Napoleon 
cast as Christ at the center 
of a number o f incidents 
that Rembrandt drew from  
M atthew  1 9.
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Ed. note: W illiam J. B e n n e t t  calls his new  position 
as N EH  ch a irm an  "a  terrific  jo b ."  And in re ce n t  
re m a rk s  to  th e  e m p lo y e es  o f  th e  E n d o w m e n t ,  
w h ich  he c h a ra c te r iz e d  as a "g o o d  ag e n cy  w ith  a 
good s ta f f , "  B e n n e t t  ou tlined  his goals.

" S in c e  this  is an ag en cy  m e a n t  to  inspire  critical 
inqu iry  and im ag in a t io n  in o th e r s ,  it should possess  
th e s e  qualities  i tself .  In te ll ig en ce ,  can d or  and good 
will should  m a rk  o u r  w o r k ,"  B e n n e t t  said. " I t  
should be plainly and u n abash ed ly  idealistic. It 
should  be m ark ed  by in d u s try  as w ell  as s t r a ig h t 
fo rw a rd  and sim ple  p ro s e ."

N ot in g  th a t  he  is " t h e  f i r s t  ch a irm a n  w ith  th e  
re s p o n s ib i l i ty  and th e  in c l in a t io n  to  d e fe n d  a 
sm aller  b u d g e t ,"  B e n n e t t  m ain ta in ed  th a t  a sm aller  
b u d g e t  p ro v id e s  th e  o p p o r t u n i t y  to  ra is e  th e  
E n d o w m e n t 's  s tan d a rd s  o f  ev a lu a t ion . He e m p h a s 
ized th a t  w h e n  he m a k e s  d ecis ions on applications 
re co m m e n d e d  to  h im  by th e  N ational  C o u n cil  on

Q. T h e  N atio n a l  H u m a n it ie s  C e n t e r  s o u g h t  to 
bring  sch o lars  in to  m o re  c o n ta c t  w ith  th e  public, 
" t o  p u t good ideas in to  c i r c u la t io n ,"  as o n e  o f  its 
b r o c h u r e s  s ta te s .  D o  y ou  see  th e  N EH  S ta te  
H u m a n it ie s  C o m m i t t e e s  as a w ay  to  accom plish  
this  kind o f  public o u tre a c h ?
A. T o  s o m e  e x te n t ,  b u t  to o  o f te n  sc h o la rs  hav e  
bee n  stam ped ed  in to  ad dressing  issues  o f  public 
policy b ecau se  s o m e o n e  fe lt ,  m is ta k en ly ,  th a t  it 
w as e xp ected  o f  th e m . I th in k  th is  is a d isservice  to 
scholars  and a d isservice  to  th e  h u m a n it ie s .  M y 
ow n  re search  has  addressed  su ch  m a t te r s  o f  public 
policy as th e  Bakke case ,  p lacing  it w ith in  th e  c o n 
t e x t  o f  C o n s t i t u t io n a l  h is to ry .  I've also  d one w o rk  
in th e  p h i lo so p h y  o f  ed u c a tio n ,  and th e  " n e w "  
e th ics .  B u t  I h a v e  n o  i n t e r e s t  in co s m o lo g iz in g  m y 
p re fe re n c e s .  W h a t  w o rr ie s  m e  is th a t  th e  h u m a n i
ties  will w r ite  a ch eck  th a t  w e  c an 't  cash. Y e a ts  said, 
" W e  have no g if t  to  se t  th e  s ta te s m a n  r ig h t . "  W h a t  
does th e  av e ra g e  m ed ievalis t  k n o w  ab o u t  e n e r g y  
p ro b lem s?  I th in k  it d e m ea n s  th e  sch o la r  and s c h o 
larsh ip  if th e  u n sta te d  p a rt  o f  th e  in v ita t io n  to  
speak  implies "u n le s s  you can  tell  us s o m e th in g  
im m e d ia te ly  applicable to  public policy, you a re  o f  
no  v a lu e ."

Q. B u t  C h a r le s  F ran k e l  was a brilliant exam p le  of  a 
s ch o la r  w h o  w as  in f lu e n tia l  in public policy. H o w 
e v e r ,  e v e n  h e  o n ce  said th a t  " o v e r  th e  long  ru n ,  th e  
g re a t  a r g u m e n t  fo r  p u ttin g  a p h ilo sop h er  in a 
g o v e r n m e n t  position  is m ere ly  th a t  he  m ig h t  ca rry  
so m e  m essa g es  back fro m  th e  w orld  to  a ca d em e."  
A. T o  m e, C h a r le s  F ra n k e l  re p re s e n te d  a fine  
exam p le  o f  th e  p h i lo so p h e r  in th e  public c lassro om . 
T h e r e 's  b ee n  m u c h  d iscu ss ion  o v er  th e  y e a rs  w i t h 
in and o u ts id e  th is  a g e n cy  co n c e rn in g  th e  ro le  of 
th e  h u m a n i t ie s  and its  c o n n e c t io n  w ith  public 
a ffa irs .  M y  o w n  view  is th a t  v e ry  fe w  people can 
m ake th e  co n n e c t io n  and talk  ab o u t  public issues 
e ffective ly .  C h a r le s  F ra n k e l  w as  o n e  o f  them .

As fo r  ca rry in g  m e s s a g e s  back to  acad em e, I 
would only hope th a t  w e  n o t  inev itab ly  regard  
schools  and o t h e r  e d u ca tio n a l  in s t i tu t io n s  as s o m e 
h o w  not part o f  th e  rea l  w orld .  I th in k ,  as a m a t te r  
o f  fa c t ,  th a t  w h e t h e r  a c la s s ro o m  is a rea l  place is 
c o n t in g e n t  up on  w h a t  g oes  on  in th a t  c lassro om . 
It's  real, obv iou sly  in th e  s e n se  th a t  it 's  a physical

the  H u m an ities ,  "q u ali ty  will be th e  m a jo r  c o n c e rn ."
A m o n g  th e  n e w  ch a irm a n 's  f irs t  p ro je c ts  are:
• A p ro g ra m  o f  s u m m e r  s e m in a rs  fo r  seco n d ary  

school te a c h e rs  m odeled  a f te r  th e  E n d o w m en t 's  
S u m m e r  S e m in a rs  fo r  C o lleg e  T e a c h e r s  p rogram . 
P la n s  a re  u n d e rw a y  to  o f f e r  te n  to  f i f te e n  such  
sem in a rs  during  th e  s u m m e r  o f  1 9 8 3 .

• C h a ir m a n 's  a w ard s  o f  up to  $ 7 5 , 0 0 0  fo r  o u t 
s ta n d in g  p ro je c ts  proposed  by s ta te  h u m a n it ie s  
co m m it tee s .

• I n v i t a t i o n s  f o r  p r o p o s a l s  r e l a t e d  to  t h e  
a p p ro a ch in g  2 0 0 t h  a n n iv e rs a ry  o f  th e  U .S .  C o n s t i 
tu t io n .

• R e v is io n s  in th e  C h a lle n g e  G r a n t s  P ro g ra m  so 
th a t  a w a rd s  are  m ad e n o t  only  on th e  basis  o f  
f inancia l  need  and th e  ability  to  raise  private  funds 
to  s u p p le m e n t fed era l  fu nd s,  b ut also on th e  basis 
o f  th e  c o n t r ib u t io n  th a t  th e  in s t i tu t io n  m ig h t  m ake 
to  th e  h u m a n it ie s .

location  fo r  h u m a n  beings.  B u t  w h e t h e r  it's real in 
th e  se n se  th a t  a n y th in g  vital, in te r e s t in g ,  o r  s ig n if
icant is go in g  on  depends u p on  th e  kind and quality  
o f  people and e f fo r t  p re sen t .  I 've b ee n  in c lass
ro o m s ,  s e m in a r s  and d iscu ss ions  w h ich  w e r e  ev ery  
bit as rea l  as th e  pu sh  and pull o f  C o n g re s s io n a l  
debate , or  th e  o f fe n s e  and d efen se  o f  a football  
gam e. I've also  b ee n  in c la ssro o m s,  d iscu ssions and 
sem in a rs  th a t  w e re  so m o rib u n d , so dull, so u n in 
te re s t in g  th a t  o n e  really  did w o n d e r  if th e y  w e re  
p art  o f  th e  real world  or  w h a te v e r  world  it w as, one  
w an ted  to  g e t  ou t o f  it as quickly as possible.

Q. S o  y ou  th in k  th a t  C h a r le s  F ran ke l  w as  th e  
e x ce p tio n  and n o t  th e  ru le  in te rm s  o f  h o w  in f lu e n 
tial a p h ilo sop h er  can be in public d iscou rse?
A. N ob od y  g e ts  th e  a u th o r i ty  to  speak in te ll i 
g e n t ly  a b o u t  public issu es  sim ply by e a rn in g  a 
d eg ree  in ph ilosophy. I've l is tened  to  a n u m b e r  o f  
d iscu ssions and d ebates  involving  p h ilo sop hers  and 
s o m e tim e s  th e y 're  help ful,  and o f te n t im e s  th e y 're  
not .  U n fo r t u n a te ly ,  th e re 's  no n e ce s s a ry  c o n n e c 
t ion  b e tw e e n  tra in in g  in a p art icu lar  discipline and 
th e  ab il ity  to  m a k e  sen se .  T h a t 's  an individual m a t 
ter .  Y o u  see  people w h o  have all so rts  o f  d egrees  
w h o  d o n 't  m a k e  any  s e n se  at all. T h e r e  a re  o th e r  
people w h o  m a k e  se n se  w ith o u t  th o se  degrees.

P h ilo so p h ers ,  I suppose, o u g h t  to  be tra ined  to 
hav e  an in d e p e n d en ce  o f  mind, to  hav e  good critical 
facili ty  and to  be p h i lo so p h e rs  r a th e r  th a n  ideo
logues. T h e  p h ilo so p h e r  looks at th e  evidence and 
th e  a r g u m e n t s  b e f o r e  m a k in g  ju d g m e n t s .  O f  
co u rs e ,  t h a t  is an ideal v iew  o f  th e  p h ilo so p h e r  in 
o u r  o w n  t im e . I th in k  w e  can  see  th a t  m a n y  philo 
so p h e rs ,  ju s t  like o t h e r  people, h a v e  b ee n  c o r 
ru p ted  by ideological lean ing s ,  and th a t  they 'd  sac
rif ice  th e ir  in d e p e n d en c e  o f  m ind fo r  a p arty  line. 
T h a t ' s  to o  bad. I d o n 't  t h i n k  S o c r a t e s  w o u ld  
approve. B u t  p h ilo sop h ers  are  h u m a n  to o  and su b 
je c t  to  th e  sa m e  kind o f  c o r ru p t io n  as o t h e r  people.

Q. S p e a k in g  o f  c o r ru p t io n ,  you  w r o te  an article  in 
th e  D e c e m b e r  1 9 8 0  issu e  o f  Commentary, in w h ich  
y o u  s ta ted : " O n e  o f  th e  m o s t  ser io u s  e th ica l  p ro b 
lem s  o f  o u r  t im e  h a s  b e c o m e  th e  fad o f  th e  n e w  
eth ics  and its d e fe n d e r s ,"  w h ich  you  hav e  var iously  
d escribed  in o t h e r  ar t ic les  as " t h a t  n e v e r -n e v e r -

• T h e  m e rg in g  o f  th e  D iv is ion  o f  Special P ro 
g ram s and th e  D iv is ion  o f  Public  P ro g ra m s  fo r  b oth  
ad m in is tra t iv e  and b u d g etary  reason s .

T h e  th ir ty -e ig h t-y e a r -o ld  ch a irm a n ,  a scho lar  o f  
A m er ica n  political p h ilosophy and C o n s t i tu t io n a l  
law, com es  to  th e  E n d o w m e n t  f ro m  his position  as 
pres id en t  o f  th e  N ational  H u m a n it ie s  C e n t e r  in 
R e se a rc h  T r ia n g le  P ark , N o r th  C a ro l in a ,  w h ich  he 
helped establish  w ith  th e  late  C h a r le s  F rankel.  He 
w as educated  at G o n z a g a  C a th o l ic  H igh S ch o o l  in 
W a s h in g to n ,  D .C . ;  W ill iam s C o lle g e ;  th e  U n iv e r 
sity  of  T e x a s ,  w h e re  he e a rn e d  a d o c to ra te  in ph ilo 
sophy; and H arv ard  Law S ch o o l,  w h e re  he received 
his J .D .

T h e  fo llow ing  h ig h lig h ts  f ro m  a re c e n t  in te rv iew  
re f lec t  W illiam B e n n e t t 's  co n cep t io n  o f  th e  h u m a n 
ities  and his v iew  th a t  N E H  has  " a  m o d e st  ro le , a 
limited role, b ut on e  th a t  can m ak e  a d if fe re n c e ."

c lou d -cu ck o o  land o f  m o d e rn  p h ilo sop h y " w h ich  is 
leading to  "cu ltu ra l  suic id e ."
A. It w as  Pascal  w h o  said th a t  ph ilo sop hers  th ink  
th e y 're  doing a g re a t  serv ice  w h e n  th ey  sit dow n 
and d escribe  a h u m a n  n a tu re  th a t  n e v e r  was, a 
so c ie ty  t h a t  n e v e r  could be and tell us to  m odel o u r  
lives on  th a t .  S o  I th in k  s o m e  o f  th e  d irec t io n s  in 
m o d e rn  p h ilosophy are  ster i le ,  b a rre n ,  in ju st  this 
w ay. Alisdair M a c In ty re  has made th is  case b e t te r  
th a t  I can , in his book , A fter Virtue.

Q . W ould  you  c h a ra c te r iz e  "v a lu e s  e d u ca t io n "  as 
p art  o f  th e  new  e th ics?
A. T h a t 's  a d if fe re n t  k e t t le  o f  fish. "V a lu e s  ed u ca
t io n ,"  has n ot ,  fo r  th e  m o st  part ,  b een  p ro m u lg ated  
by ph ilo sop h ers .  It 's  been  a tren d  th at 's  been  
p u sh ed  m ain ly  by people  w h o  call th e m s e lv e s  " e d u 
c a t io n is ts "  and its locus has b een  in som e schools  of  
ed u cation , w h ich  have fo isted  it on th e  e le m e n ta ry  
and seco n d a ry  schools .

Q. A r e  su ch  tre n d s  re sp o n s ib le ,  in part ,  fo r  th e  
i l l iteracy  th e  R o c k e fe l le r  C o m m is s io n  u n d erscored  
in its r e p o r t  last y ear ,  The Humanities in A m erican Life? 
A. I d on 't  k n o w  th a t  su ch  p ro g ra m s  c o n t r ib u te  to 
ill iteracy, b ut I cer ta in ly  k n o w  th a t  if o n e  tak es  tim e 
o u t  o f  th e  sch oo l  cu rr ic u lu m  to  e n g a g e  in facile  and 
p o in t less  e x e rc ise s  in va lues  c lar if ica tion , on e  is 
sacrif ic ing  t im e  th a t  could be used to  teach  people 
h o w  to  w rite .

Q. Y o u  h a v e  b ee n  a c o n s u lta n t  to  m o re  th a n  f i f ty  
sec o n d a ry  schools .  W h a t  will be th e  role  o f  the  
N EH  in h u m a n i t ie s  ed u ca tio n  at th e  e le m e n ta ry  
and seco n d a ry  level?
A. W e o u g h t  to  re co g n iz e  schools  th a t  are  doing a 
good job. W e should  sp o n s o r  s u m m e r  sem in a rs  in 
th e  h u m a n it ie s  and invite  school te a ch e rs  to  com e. 
W h y  n o t  address th e ir  m ind s? M o s t  people w h o  
read b ooks as adults  picked up th e  hab it  as children. 
T h e  in v ita t io n  to  th e  h u m a n it ie s  o u g h t  to  be made 
early.

Q. H o w  do you  feel ab o u t  h u m a n it ie s  p ro g ram s 
aim ed at th e  o u t -o f -s c h o o l  public?
A. Fine, if th e y 're  w o r th  th e  tim e. I 'm partial to 
books and lively c la ss ro o m  lec tu re s .  A s c o m m e n d 
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able as so m e  te lev is ion  s h o w s  are , y ou  ca n 't  w r ite  
in th e  m a rg in s  on th e  side o f  th e  T V .  H o w  do you 
co m p are  th e  value o f  a $ 1  million te lev is ion  sh ow  
w ith  th e  sam e a m o u n t  o f  m o n e y  sp ent on books, 
fe llow ships, or  o th e r  h u m a n it ie s  p ro g ra m s?  T h a t  
is n o t  to say th a t  te levis ion  or  m o vies  can 't  be used 
produ ctive ly  in th e  h u m a n it ie s .  T h e  N E H  should 
c e r t a i n l y  fu n d  w o r t h y  t e l e v i s i o n  s h o w s  an d  
m u s eu m  e x h ib i t io n s .  B u t  e v e ry  p ro g ra m  in every  
division m u st  be ju stif ied  ag a in st  the  a ltern ativ es .  
W e have to se t  priorities .  T h e  C o u n cil  m u st,  c i t i 
zens m u st.  W h e n  th e  b u d g et  g oes  f ro m  $ 1 3 0  mil
lion to  $ 9 6  m illion, w e  h a v e  to  d e te rm in e  h o w  to 
use  th e  funds in th e  m o st  in te ll ig e n t  m a n n er .

Q . T h e r e  are  som e w h o  q u e s t io n  w h e th e r  g o v e r n 
m e n t  should  be fu n d in g  th e  h u m a n it ie s  at all in this 
period o f  b ud g et re s tra in t .  W h a t  will you say to 
th e m ?
A. I will say  th a t  th e  leg is la tion  s e e m s  to  be s e n s i 
ble e n o u g h ,  th a t  th e  h u m a n i t ie s  a re  p art  o f  ou r  
n a t ion a l  re s o u r c e s ,  th a t  s o m e th in g  can  be done, 
a d m itted ly  m o d e st ,  by th e  g o v e r n m e n t ,  and  th a t  
this  ag ency  should s u p p o rt  th e  esse n tia l  and the 
exem p la ry  in th e  h u m an it ie s .

O n e  has to  b ack  up and ask  w h y  should  th a t  be 
g o v e r n m e n t 's  b u s in ess  at all? T h e r e  a re  c r i t ic s — 
and 1 th in k  th e re  are  sou nd  cr i t ic ism s  o f  g o v e r n 
m e n t 's  in v o lv e m e n t  h e r e  and th e re .  B u t  provided 
it 's  a m o d est  ro le ,  a ro le  th a t  see s  i tse l f  as p o in ting  
to  th e  kinds o f  w o rk  w h ich  c o n t r ib u te  to  th e  life of 
th e  mind in th is  c o u n tr y — th e n  I th in k  it 's  w o r th  
doing.

T h e  ra t ion a le  fo r  th a t  w as put v ery  well by Jam es  
M a d iso n  w h o  k n e w  th a t  a f r e e  people  m u s t  be a 
learned  people. He talks ab o u t  l ib erty  and learn ing  
leaning  on  each  o th e r .  A cco rd in g  to  M ad ison, 
learned  in s t itu t io n s  ou g h t  to  be th e  fa v o rite  ob jects  
o f  a f re e  people. I th in k  th a t 's  r ig h t.  If one  tr ies  to 
f ig u re  ou t  w h a t  th e  c o u n tr y  is o r  w h a t  th e  g o v e r n 
m e n t  is, o n e  p re tty  soo n  g e ts  in to  th e  realm  o f  
ideas. W h a t 's  d ist inctive  a b o u t  th e  U n ited  S ta te s ?  
A n  e co n o m ic  sy s te m ?  B u t  th e r e  are  really  o th e r s  
like it. A political sy s te m ?  T h e r e  are  o th e r s  like it, 
too. T h e  real v e n tu r e  th a t  th is  c o u n tr y  re p re s e n ts  
lies u n d er  th o se  sy s te m s .  It is a v e n tu r e  in th e  
realm  o f  ideas, ce r ta in  beliefs  a b o u t  th e  possibilities 
o f  h u m a n  b ein g s  and th e n ,  f r o m  th e m , a c e r ta in  set 
o f  political and e co n o m ic  in s t i tu t io n s  th a t  em bo d y  
th o se  ideas. T h e s e  ideas hav e  b ee n  copied by 
o th e rs ,  too. T h e y  re q u ire  n u r tu r e ,  r e a f f i rm a t io n ,  
d e fe n s e  p art icu lar ly  in to d ay 's  w orld . It is n o t  a 
world w h ich  in m o st  places is well disposed tow ard s  
th e  ideas w h ich  hav e  fo rm e d  th is  c o u n try .  A n d  th e  
ideas se t  f o r th  by th e  F o u n d in g  F a th e r s  o w e  m o re  
to  s u b je c ts  th a t  w e call th e  h u m a n i t ie s  th a n  to  any 
o th e r  se t  o f  disciplines.

Q . D o  y ou  see any d a n g ers  in g o v e r n m e n t  funding 
o f  th e  h u m a n it ie s?
A. T h e r e  a re  a lw ays r i s k s — p re s s u re s  th a t  can  be 
put on  an a g e n c y — politics, p re s s u re  g ro u p s , spe
cial in te re s ts  and th e  like. B u t  N E H  m u s t  respond 
f i rs t  and fo r e m o s t  to  a r g u m e n ts  a b o u t  quality , 
a rg u m e n ts  ab o u t  m erit .  O n e  w o rr ies  ab o u t  th e  risk 
o f  politicization o f  an ag en cy  like this .  H ow  can  that 
r isk  be p re v e n te d ?  P e e r  and panel re v iew s  ca n  help 
b ut I d on 't  k n o w  o f  a n y  s t r u c tu r a l  so lu t io n .  T h e  
best  d efen se  ag a inst  th a t  kind o f  c o rru p t io n  is the  
in te g r ity  o f  th e  people w h o  a re  involved in th e  
en terp rise .

Q . H o w  do y o u  g u a r a n te e  th a t?
A. W h e n  w e  h a v e  g ra n ts  w h ich  m ay  h a v e  a politi
cal c h a r a c te r  or  t ing e ,  w e hav e  to  be v e ry  su re  th a t  
o u r  panel re v iew  is im partial .  W h o  w as it w h o  said 
th a t  " e v e r y  a n th ro p o lo g is t  loves his tr ib e "?

I w ould  like to  see  so m e  people on  o u r  p a n e ls— 
and th is  is n o t  a c o m m e n t  on  w h o  w e  hav e  now , 
b ecau se  I h a v e n 't  rea lly  dug in to  th a t  y e t — w h o  are  
v ery  well ed u cated  no n sp ec ia lis ts ,  w h o  are  o f  a

v e ry  critical and skep tica l  tu rn  o f  m ind, w h o  need 
to  be p ersuad ed, w h o  d on 't  ju s t  see  th e  ti t le  o f  a 
p ro p osa l  and fall ov er .  I w ould  w a n t  to  be su re  w e 
h av e  s o m e  people o f  h e a lth y  skep tic ism . A f te r  all, 
th e  b u rd e n  o f  p r o o f  shou ld  be on th e  proposals.  D o  
th e y  m ak e  th e  case  th a t  th is  ju s t i f ie s  p u ttin g  ou r 
hands in to  th e  p o ck ets  o f  th e  ta x p a y e rs?

Q . W h a t  a b o u t  h is to r ie s  o f  radical m o v e m e n ts  or  
fu n d a m e n ta l is t  re lig ious m o v e m e n ts  o r  c o n s e rv a 
tive m o v e m e n ts  th a t  c o n t r ib u te  to  th e  h is to ry  o f  
th is  c e n tu r y  o r  th e  last  c e n tu r y ,  y e t  w h ich  m ay be 
political?
A. L et 's  ju s t  a s s u re  o u rs e lv e s  th a t  th e y  proceed  
f ro m  k n ow led g e , not m e re  op inion. I th in k  we need 
a l itt le  m o re  r ig or  in w h a t  w e  u n d e rs ta n d  to  be th e  
h u m a n it ie s .  T h e y  are  n o t  e v e ry th in g ;  th e y  a re  n o t  
all disciplines; th e y  are  n o t  a se t  o f  political b ro m 
ides or  fo rm u la s .  A t th e  sa m e  t im e, w e  ca n 't  lock 
th e  h u m a n i t ie s  up and say th a t  w e  will e n te r ta in  no 
proposals  w h ich  m ig h t  hav e  political ram if ica t ion s .

If w e  had a y o u n g  Jo h n  L ock e  o u t  th e r e  w h o  
w a n te d  to  w r i te  th e  F if th  and S ix th  T r e a t i s e s  on 
G o v e r n m e n t ,  ta lk in g  a b o u t  th e  really  sou nd  and 
ra t io n a l  basis fo r  a political soc ie ty ,  I h o p e  Jo h n  
Locke , if h e  t r ied  to  apply, w ould  be rece ived  fa v o r 
ably h e r e  at th e  N a tio n a l  E n d o w m e n t .  N o w  w h a t  
h e  w r ite s  m ig h t  hav e  p ro fo u n d  political im plica
t ion s ;  b ut I d on 't  th in k  w e  can  say, " N o  applications 
f r o m  people  w h o s e  w o r k  m ig h t  hav e  political 
im p lica t io n s ."  I do th in k ,  h o w e v e r ,  th a t  w e  should 
n o t  g ive  g r a n t s  to  individuals w h o  are  really  
en g a g ed  in a political p o lem ic  or  an ideological 
in ca n ta t io n  posing in th e  guise  o f  th e  hu m an ities .

Q . W h a t  o t h e r  kinds o f  aw ards  w ould you  cau tion  
ag ainst?
A. Bad g r a n ts  can  fall in to  a lot o f  c a te g o r ie s  as can 
good g ra n ts .  Bad  g r a n ts  can  be by s u b je c t  m a tter :  
th e  g r a n t  really  is n o t  in th e  h u m a n it ie s ;  o r  the  
h u m a n it ie s  a re  dragged  in k icking and scre am in g , 
as an a f te r t h o u g h t ;  o r ,  occasionally  buzz w o rd s  like 
" h u m a n i s t i c "  are  pu t in to  c a tc h  th e  a t te n t io n  o f  
this  ag en cy  and to  rece ive  fu nd ing . S o m e tim e s ,  you 
hav e  th e s e  " o r p h a n "  g ra n ts .  "W e ll ,  w e  ca n 't  ge t  
m o n e y  f ro m  a n y w h e r e  e ls e " — b ut th e  th in g  isn 't  
really  in th e  h u m a n it ie s .  A bad g ra n t ,  o f  cou rse ,  can 
be a g r a n t  th a t 's  g iv e n  to  people  w h o  c a n 't  pull it 
o f f ,  w h o  d o n 't  k n o w  th e  f i r s t  th in g  a b o u t  w h a te v e r  
th e y 're  o rg a n iz in g ,  or  to  an individual w h o  d oesn 't  
h a v e  a s n o w b a ll 's  c h a n c e  o f  w r it in g  a b ook  th a t  he 
or  she  p ro p oses  to  w rite .

Q . A nd w h a t  do you  th in k  is a good g ra n t?
A. L et  m e  give y o u  a s im ple  e x a m p le  o f  w h a t  I 
th o u g h t  w as a good g ra n t .  I u n d e rs ta n d  th a t  l ib ra r
ies in V e r m o n t  w e re  s p o n s o r in g  sess io n s  in w h ich  
c it izens ca m e  to  th e  l ibrary . B e f o r e h a n d  th e y  w e re  
given  a book  to  read in th e  h u m a n i t ie s — M adam e 
Bovary  o r  Huckleberry Finn. T h e n  th e y  had a d iscu s
sion ab o u t  th e  b o o k  w ith  s o m e o n e  f ro m  a u n iv e r 
sity  w h o  ta u g h t  th e  b ook , and w h o  k n e w  th e  b ook  
inside and out. T h e y  w e re  g iven  th e  b o o k — p re tty  
in ex p e n s iv e ,  tw o  o r  t h r e e  b u ck s ,  and th is  p ro cess  
w as  duplicated in a n u m b e r  o f  l ib raries  a ro u n d  th e  
s ta te  o f  V e r m o n t .  A nd c it iz e n s  kept co m in g  back 
fo r  th e s e  sess ions .  T h e y  g o t  a lot o u t  o f  it; th ey  
co n t in u ed  th e  discu ssions a m o n g  th e m s e lv e s  a f t e r 
w a rd s ,  and at th e  end o f  th e  ser ie s  th e y  had fo u r  or  
five  n e w  book s ,  b ut n o w  m ark ed  up w ith  n o te s  in 
th e  m arg in s .  V e r y  s im ple  idea, v e ry  s t r a i g h t f o r 
w ard  idea. It see m s  to  m e a v e ry  good w ay  to  serv e  
o n e  o f  th o s e  leg is la tive  p u rp o se s  w h ic h  is to  c o n 
tr ib u te  to  th e  public  u n d e rs ta n d in g  o f  th e  h u m a n i 
ties.

Q . T h e r e 's  b ee n  s o m e  e f f o r t  m ad e to  ev a lu a te  
g ran ts .  H ow  su cce ss fu l  has th a t  b een ?
A. W ith  th e  b u s in e s s  th a t  w e 'r e  in, it 's  h ard  to  find 
a m e a n s  o f  m e a s u r e m e n t  th a t  is e x a c t .  A t th e  
N ational  H u m an it ie s  C e n te r ,  I fo u n d  a n u m b e r  o f

indices o f  o u r  success .  A t  f i r s t  w e  s ta r te d  w ith  a 
produ ction  model: H ow  m a n y  books will be w r it ten  
at th e  C e n te r ?  B u t  w e  fo u n d  o u t  th a t  o n e  o f  the 
really  good th in g s  w e  w e r e  doing  at th e  C e n t e r  was 
p re v e n t in g  c e r ta in  b ook s  f ro m  being w r it te n .  
T h r o u g h  th e  e x c h a n g e  and d iscu ssion  th a t  took 
place at lu n ch e o n s  and s e m in a rs ,  people w ould  find 
th e ir  th e s e s  so dam ag ed  th e y  gave  th e m  up. A nd so 
th ey  w o u ld n 't  w r ite  th e  book . T h is  is p ro g ress .  
P re v e n t in g  bad b ook s  f r o m  b e in g  w r i t t e n  can  be a 
real service  to  th e  ca u se  o f  c iv ilization  b eca u se ,  as 
e very bo d y  k n o w s, th e r e 's  so m u ch  being  w rit te n ,  
and it's not  all good.

B u t  it depends o n  w h a t  y o u 'r e  ta lk in g  about. 
N EH  has a F e llow ships P r o g r a m . If th e  fe llow s 
w r ite  books and e n o u g h  o f  th e  b o o k s  a re  good and 
acknow led ged  to  be good by o t h e r 's c h o l a r s  and 
s o m e tim e s  by th e  ge n era l  public, th e n  I th in k  th at 's  
a p r e t ty  good m e a s u r in g  rod. W h e n  y o u  pu t on  a 
te lev is io n  s h o w  and lo ts  o f  people  w a t c h  it, th in k  
it 's  g re a t  and w a n t  to  see  it again , w a n t  to  b r in g  it 
in to  th e ir  sch oo ls  and sh o w  it to  th e  s tu d e n ts ,  and 
th e  s tu d e n ts  learn  fro m  it, th a t 's  a p r e t ty  g o o d  tes t .  
If you send in c o n s u lta n ts  to  an  ed u cational  in s t i tu 
tion  to  im p ro ve  th e  te a ch in g  and you re p o r t  th a t  
tw o  or  t h r e e  y e a rs  la te r  th e r e  a re  n e w  co u rs e s  or  
n e w  m e th o d s  th a t  really  hav e  c a u g h t  on  and 
th e y 'r e  su cceed in g  in e d u ca tin g  s tu d e n ts ,  and th e  
place has a v ita l ity  it d idn't h a v e  b e fo r e — th a t 's  
hard  to  m e a s u re  in an e x a c t  and q u an tif iab le  way. 
B u t  it still  can  be v e ry  real. I d on 't  buy  th e  n ot io n  
th a t  if  you  c a n 't  q u a n t i fy  it, y o u  c a n 't  m e a s u re  it. I 
th in k  you can  d iscern  ac t iv ity  in in te llec tu a l  life ju s t  
as easily  as you can  in b iological life. S o m e t im e s  it's 
th e  sam e in b o th  cases: a m a t t e r  o f  brain  w aves.

Q . W h a t  do y o u  th in k  th e  ideal ro le  is fo r  th e  
g o v e r n m e n t  in re la t io n  to  th e  h u m a n it ie s ?
A . A m o d e s t  ro le .  I th in k  g o v e r n m e n t  m u s t  look  to  
th e  e x e m p la ry  in th e  h u m a n i t ie s  and re w a rd  th a t .  I 
th in k  it shou ld  look  to  th e  e ssen tia l .  T h e  leg is la tion  
w h ich  g o v e r n s  us is v e ry  sound . T h a t  is, w e  are  
h e re  to  help  s t r e n g th e n  te ach in g  in th e  hu m a n it ies ;  
w e  a re  h e re  to  help  e n c o u ra g e  re s e a r c h  w h ic h  will 
co n t r ib u te  to  th e  life o f  th e  mind; w e  are  h e re  to  
help  in te r e s te d  c i t ize n s  gain  an u n d e rs ta n d in g  of 
w h a t  th e  h u m a n it ie s  co m p rise ;  and w e  a re  h e re  to  
c o n t r ib u t e  to  e ss e n t ia l  h u m a n it ie s  re s o u r c e s .  It 
m ay  be a m o d e s t  ro le ,  a l im ited  ro le , b u t  o n e  th a t  
can  m ak e  a d if fe re n ce .  I th in k  it w as Ju s t ice  B ra n -  
deis w h o  said th a t  all g o v e r n m e n t  te a ch e s  by 
e xa m p le .  T h a t ' s  t ru e .  It te a c h e s  fo r  goo d  o r  fo r  ill. 
S o  to o  does th e  N E H  te a c h  by e xa m p le .  M a n y  hav e  
said th a t  m o re  s ig n if ica n t  th a n  a n y th in g  else th e  
N E H  does is th e  fa c t  th a t  it gives its " s e a l  o f  approv
a l ."  N E H  says  th is  k ind  o f  w o r k  is goo d  e n o u g h  so 
th a t  w e  can  su p p o rt  it. A n d  in g iv ing  its  " s e a l  o f  
ap p ro v a l ,"  w e  a re  te ll ing  o t h e r  c i t iz en s ,  " t h is  is 
w h a t  w e  re g a rd  as im p o r ta n t ,  as s ig n if ica n t ,  as 
w o r th w h ile ,  as e x e m p la ry ."

Q . Y o u  s ta te d  e a r l ie r  th a t  you w e re  w o rr ied  th a t  
" t h e  h u m a n it ie s  m ay be w rit in g  a ch eck  th a t  we 
c a n 't  c a s h . "  W h a t  is a re a s o n a b le  e x p e c ta t io n  fo r  
th e  h u m a n it ie s ?
A. W e need  a p ro p e r  s e n s e  o f  w h a t  th e  h u m a n it ie s  
can  do. L ove , d eath ,  fr iend sh ip , co u ra g e ,  m e an in g , 
h is to ry ,  h o n o r ,  ju s t ic e — th e s e  a re  th e  c o n c e rn s  o f  
th e  h u m a n it ie s  as w e 'v e  k n o w n  th e m  th r o u g h  the  
a g e s — and to  le a rn  ab o u t  th e m  is p len ty  good 
e n o u g h ,  th a n k  you.

T h e  h u m a n i t ie s  c a n n o t  save  o u r  souls ; th e y  do 
n o t  g ive  us a p a r ty  line. B u t  as M a t t h e w  A rn old  
said, th e y  can s e r v e  th e  v e ry  pract ica l  p u rp oses  o f  
"e le v a t in g  th e  spirit  and e n la rg in g  th e  m in d ."  And 
th a t 's  a v ery  g re a t  deal.

— R u th  D ean
M s. Dean was form erly the cultural correspondent for the 
W a s h in g to n  S ta r .
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EL GRECO 
OF TOLEDO

V ie w  o f  T o le d o  is one of seventy masterpieces by El Greco in the first major loan show o f his paintings seen in Am erica. The 
NEH-supported exhibition will open at the National G allery of A rt in Washington, D .C ., on July 3.

Eerie , chalky  g ray  buildings d o m in ate  th e  h or izo n  
above an an c ien t  S p an ish  city. O v e rh e a d ,  a dark 
blue sky is s tre a k ed  w ith  wild clouds th a t  m ask  th e  
sun behind. T h e  h idden l ight so u rc e  ca s ts  an 
un rea l ,  pale co lor  on  th e  clouds and m ak es  th e m  
appear as if th e y  a re  a b o u t  to  collide and explode. 
T h e  co m b in a tio n s  o f  sky and a rc h i te c tu r e  produces 
a c ityscape  charg ed  w ith  an u n n a tu r a l ,  e lectr i fy ing  
spiritual en erg y .

G e n e r a t io n s  o f  a r t  cr i t ics  conc lu ded  th a t  th e  
p a in te r  w h o  cre a te d  his View o f Toledo w as one  
w h o s e  ar t is t ic  soul w as so en ta n g led  in th e  deca
d en ce  and re lig ious m y stic ism  o f  his su rro u n d in g s  
th a t  he  h im se lf  b ecam e  a m y stic  isolated f ro m  the  
w o rld  a b o u t  h im , his w o rk s  th e  e m b o d im e n t  o f  th e  
e sse n ce  o f  th e  S p a n ish  soul.

T h e  w o rk s  o f  D o m e n ik o s  T h e o to k o p o u lo s ,  "E l  
G r e c o , "  th e  G r e e k  p a in te r  f r o m  C r e t e  w h o  e s ta b 
lished his s tud io  in T o le d o  in th e  la te  s ix te e n th  
ce n tu r y  a f te r  s tu d y in g  in Italy , hav e  b ee n  th e  su b 
jec t  o f  d eb ate  ev er  since.

His d is to rted  landscapes,  his choice  o f  co lors ,  and 
th e  e lo n g a t io n  o f  th e  h u m a n  body in his  pa in ting s  
e s tab l ish e d  h im  as a c o n t r o v e r s ia l  a r t is t  e v en  in his 
o w n  t im e — so c o n tro v e rs ia l ,  in fac t ,  th a t  th e  k ing 
of  Spain  re je c te d  his w o rk .

B u t  aided by som e c o n te m p o r a r y  re s e a r c h ,  w e 
m u st  look again  at th a t  View of Toledo. T h e  "h id d en  
l ig h t  s o u r c e "  is called m o o n lig h t .  A nd w h a t  is th a t  
odd look in g  s er ie s  o f  tr ia n g le s  s u p p o rt in g  w h a t  
looks like a pipeline a cro ss  th e  lo w e r  th ird  o f  th e  
landscape? W h a t  is su ch  a m ech an ica l  c o n tra p tio n  
doing in th e  m idst o f  m y stic ism ?

S ch o la rs  w h o  hav e  re ce n t ly  re ex a m in e d  El G r e 
co 's w o rk s  and his  s u r ro u n d in g s  h av e  co m e  to  n e w  
conc lu sions  w h ich  aver  th a t  th e  a rt is t  w as not a 
m y stic ;  ins tead , th e y  conc lu de, h e  w as  im m e rsed  in 
th e  s ix te e n th -c e n tu r y  c o m m u n ity  in w h ich  he 
c h o s e  to  live and w o rk  and w a s  a part o f  th e  local 
e lite  in a T o le d o  th a t  w as n o t  d ecad ent b ut still 
v ib ra n t  and p ro sp erou s .

Jo n a t h a n  B r o w n ,  p r o fe s s o r  o f  ar t  h is to ry  at N ew  
Y o r k  U n iv e rs i ty 's  I n s t i tu te  o f  F ine A r ts ,  has  dis
pelled th e  au ra  o f  m y stic ism  ab ou t th e  View of Toledo, 
fo r  exam p le ,  w i th o u t  den ig ra ting  El G re co 's  genius. 
He has conc lu ded  th a t  th e  painting w as an e m b le 
m atic  view  o f  th e  c ity  calculated to  su g g e s t  its 
proud h is to r y  and c o n t in u in g  civic a c h ie v e m e n ts — 
a dignified  a n c e s to r  o f  th e  C h a m b e r  o f  C o m m e r c e  
b r o c h u r e  o r  p ic tu r e  p o st  card. Each e le m e n t  was 
included to  e m p h a s iz e  th e  city 's  an t iq u ity  and th e  
r ich  v a r ie ty  o f  its  c u ltu re .  A t th e  top w e re  th e  
ca th e d ra l  and palace , sy m b ols  o f  T o le d o 's  t im e -  
h o n o re d  role  as th e  dw elling  place o f  th e  h ig h es t  
re lig ious and s ecu la r  a u th o r i t ie s  in th e  land. T h e  
m ech an ica l  device in th e  p ic tu re  is th e  A rtif ic io  de 
Ju a n e lo ,  an in g en io u s  p u m p in g  sy s te m  th a t  carried  
w a te r  uphill to  th e  royal  f o r t re s s .  It w as  included to 
s h o w  th e  w o n d e r  o f  " m o d e r n "  T o le d o  and to  d em 
o n s t r a te  th e  city 's  co n t in u e d  vitality.

S u c h  re e x a m in a t io n s  o f  El G r e c o  are  th e  ce n tra l  
th e m e  o f  an e x h ib i t io n ,  partially  su pp orted  by the  
N E H , o f  s e v e n ty  o f  th e  a r t is t 's  w o rk s .  C u r r e n t ly

sh o w in g  at th e  M u s e o  del Prad o in M adrid , it will 
be see n  in th r e e  A m e r ica n  cities,  including T o ledo , 
O h io ,  in th e  co m in g  m o n th s .

T h e  e x h ib i t  p o s tu la te s  a n ew  e xp lan atio n  o f  El 
G re co 's  a r t  based on  th e  cu ltu ra l  c o n te x t  in w h ich  it 
f lo u r is h e d — th e  c i ty  o f  T o le d o  w h ich  w as th e  c e n 
te r  o f  th e  S p a n is h  C h u r c h ,  th e  m o v in g  fo rc e  o f  th e  
C o u n t e r  R e fo r m a t io n .  It w as  th e  ability  to  in te r 
pret  th is  d o m in a n t  re lig ious m ood  o f  Sp an ish  
C ath o l ic ism  th a t  estab lished  El G r e c o  as an art is t .

El G r e c o  w as  b o rn  in 1 5 4 0  on  th e  island o f  C r e te ,  
w h e r e  he is believed to  hav e  b eco m e a painter 
e m p loy in g  th e  trad it io n a l  B y z a n t in e  style. He la ter  
w e n t  to  V e n ic e ,  ap p aren t ly  to  develop his ta len t  in 
th e  sty le  o f  T i t ia n ,  and in 1 5 7 0  m oved  to  R o m e . In 
1 5 7 7  he jo u rn e y e d  to  Spain  fo r  re a s o n s  w h ich  are 
u n c le a r  b u t  n o  d o u b t  had to  do w ith  fu r th e r in g  his 
ca re e r .  A n  a c q u a in ta n c e  helped  h im  g e t  a c o m m is 
s ion  to  p a in t  t h r e e  a lta r  pieces fo r  th e  c o n v e n t  
c h u rc h  o f  S a n to  D o m in g o  el A n t ig u o  in T o led o , 
and perhaps fo r  a n o t h e r  w o rk  w h ich  he did in the  
C a th e d ra l  o f  T o le d o .  H o w e v e r ,  h e  w as  re b u ffe d  at 
co u r t  in 1 5 8 3  w h e n  a p ainting  failed to please King 
Philip II. T h e r e a f te r ,  he  se tt led  in T o le d o  w h e re  he 
co n t in u ed  to  paint until  his d eath  in 1 6 1 4 .

"A ll  th e  w h ile  he  w as  living in T o le d o ,"  B ro w n  
n o te s ,  " h e  w as  c re a t in g  s tu p en d o u s  m aste rp iece s  
o f  p a in t in g  in a s ty le  th a t  t ru ly  d ese rv e s  to  be called 
orig inal.  It w as precise ly  this quality  o f  gen u in e ,  
a lm o st  u n p re ced e n te d  art is t ic  or ig ina lity  th a t  f irs t  
plagued and th e n  o b sesse d  v ie w e rs  o f  his a r t  ov er  
th e  n e x t  th r e e  c e n tu r ie s . "

A p p rec ia t io n  and in te rp re ta t io n  o f  El G re c o 's  
w o rk s  hav e  indeed u n d e rg o n e  d ram atic  changes  
and reversa ls .

T o  his c o n te m p o ra r ie s ,  B r o w n  says, El G re c o  
w as  an en ig m a . C o m m e n t s  usually  to ok  th e  fo rm  
o f  g ru d g in g  a d m ira t io n .  B y  th e  early  e ig h te e n th  
ce n tu r y ,  w h e n  A n to n io  P a lo m in o  published  his 
d ef in it ive  s tu d y  o f  S p a n ish  p a in ters ,  El G re co 's

w o rk s  w e re  in th o ro u g h  d isrep u te  a m o n g  ad m irers  
o f  th e  C lassica l  sch oo l  o f  painting. T h u s ,  P a lo m in o  
s u m m ed  up El G re c o 's  w o rk s  by s ta t in g : " W h a t  he 
did well, n o n e  did b e t te r .  And w h a t  he did poorly, 
n o n e  did w o r s e . "

O u ts id e  o f  Spain  fe w  k n e w  o f  his p ain tings until 
th e  N apoleonic  occu p a tion  o f  Spain  fro m  1 8 0 8  to 
1 8 1 2  b r o u g h t  q u a n t i t i e s  o f  S p a n is h  w o r k s  to  
Fran ce .  In th is  era  R o m a n t ic  w r ite rs  and a rt is ts ,  in 
a s e le c t iv e  search  o f  th e  p ast  fo r  ev id e n ce  to  b u t 
tre s s  th e ir  b e l ie f  in th e  p r im a cy  o f  e m o t io n  o v er  
re a s o n ,  d is c o v e re d  S p a n is h  re l ig io u s  p a in t in g .  
T h e o p h i le  G a u t ie r  w as th e  k ey  f ig u re  in p ro m o tin g  
a reappraisa l  o f  El G re c o 's  art .  A n o th e r  in f lu en tia l  
ad m irer ,  Edouard M a n e t ,  s tudied  El G re c o 's  p a in t
ings in Sp ain  and used o n e  w o rk  as a m odel fo r  a 
painting in 1 8 6 4 .

D u r in g  th e  last th i r ty  y e a rs  o f  th e  n in e te e n th  
ce n tu r y ,  av a n t-g a rd e  a r t is ts  and critics succeeded 
in aro usin g  an e v e r -g ro w in g  ad m iration  and e n th u 
siasm  fo r  El G re co .  B u t  th e  tu rn in g  point,  accord 
ing to B ro w n , w as a publication  in 1 8 8 6  by M an u e l
B. C o s s io  o f  an e n th u s ia s t ic ,  in fo rm e d  appraisal of 
th e  a r t i s t  in a popular encyclopedia . T h is  w as fo l
lowed by C o ss io 's  p io n e e r in g  stud y o f  El G re co 's  
life and w o rk  pu blished  in 1 8 9 0 .  He o f fe re d  a n e w  
in te rp re ta t io n  w h ich  tu rn e d  th e  pa in ter 's  w o rk  
in to  th e  q u in te ss e n t ia l  e x p re s s io n  o f  th e  S p a n ish  
spirit.

" D u r in g  th e  f i r s t  th ird  o f  th e  tw e n t ie th  c e n 
t u r y , "  B r o w n  said, " E l  G r e c o  appears  to  have 
b eco m e all th in g s  to  all m en . R a re ly  in th e  h is tory  
o f  ta s te  has  an a r t is t  u n d e r g o n e  su c h  a s tu n n in g  
re v e rsa l  o f  fo r tu n e .  A f t e r  c e n tu r ie s  o f  n eg lec t ,  he 
b ecam e  a lm o st  o v e r n ig h t  a un iv ersa l ly  appealing 
fig u re .  In to  th e  e x is t in g  v a cu u m  o f  app recia tion  
ru sh ed  all m a n n e r  o f  th e o r y  to  a cco u n t  fo r  w h a t  
appeared  to  be an a r t is t  w i th o u t  f o r e r u n n e r  or 
fo llow er.  T h e  re s u l t  w as a b ew ildering  v a r ie ty  o f  
in te rp re ta t io n s  w h ich  to o k  y e ars  to  conso lid ate .
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" T h e  m o st  m isguided in te rp re ta t io n s  belong  to 
w h a t  m ig h t  be called th e  fu n c t io n a l  school of 
th o u g h t ,  in v e n te d  by m e n  o f  sc ien ce .  U n ab le  or 
u n w ill ing  to  grapple  w ith  th e  co m p le x it ie s  o f  El 
G re c o 's  a rt ,  th e y  s o u g h t  re fu g e  in sim plistic  t h e o r 
ies th a t  a t t r ib u te d  his u n u su a l  sty le  to  w h a t  m ig ht 
be called m echanica l  d efects .  T h e  m o st  ou tlandish  
o f  th e s e  th e o r ie s ,  o f  co u rs e ,  is th e  o n e  p ro posed  in 
1 9 1 3  by a Sp an ish  o p h th a lm o lo g is t ,  D r. G e r m a n  
B e r ite n s ,  w h o  ap p a ren t ly  believed El G r e c o  to  be 
th e  on e  and on ly  p a in ter  ev er  to  pract ice  a n o n re a l -  
istic sty le  and th e r e fo r e  proposed  th a t  th e  d is to r 
t io n s  o f  El G r e c o 's  a r t  w e re  cau sed  by an optical 
defect ,  a s t ig m atism . Equally absu rd  w as th e  idea 
p r o p o s e d  m a n y  y e a r s  l a t e r  by D r .  G r e g o r i o  
M a r a n o n  th a t  th e  g a u n t  and haggard  f ig u re  types 
s o m e t im e s  em ployed  by El G r e c o  in his la ter  years  
had th e ir  orig in  in th e  to ta lly  im agin ary  practice  of 
u s in g  i n m a t e s  o f  T o l e d o 's  i n s a n e  a s y lu m  as 
m o d els ."

M o re  ser io u s  a t te m p ts  w e r e  m ade to  hold El 
G r e c o  up to  th e  m irro r  o f  m o d e rn  art .  F or  exam p le ,  
tw e n t ie th -c e n tu r y  critics  saw  him  b o th  as a " p r o to -  
C u b is t "  and as a "p r o to -E x p r e s s io n is t . "  T h u s ,  his 
a r t  w as in te rp re te d  w ith o u t  r e fe r e n c e  to  its  c o n 
te m p o ra ry  cu ltu ral  su rrou n d in g s .

D esp ite  a consid erab le  body o f  k n o w le d g e  ab o u t  
th e  painter, B ro w n  said, in te r p r e te r s  o f  th e  data 
have tended to  accept m y th s  a b o u t  El G r e c o  as 
tru th s .  F or  exam p le ,  n o w h e re  is th e r e  any evidence 
to  s u g g e s t  th a t  th e  a r t i s t  w as  in c o n ta c t  w ith  th e  
Sp an ish  m ystics .  S tu d ies  o f  El G re c o 's  cl iente le

s h o w  th a t  he  o p e ra te d  w ith in  th e  typical p r o fe s 
sional f r a m e w o r k  o f  th e  t im e, and th a t  he  was 
fam iliar  w ith  th e  c o n te m p o r a r y  ar t is t ic  th o u g h t  
and traditions.

" R e c e n t ly , "  B ro w n  adds, " t h e  c o n c e p t io n  o f  El 
G r e c o  as an in te llec tu a l  a r t is t  has b ee n  co n f irm ed  
by th e  sen sa t io n a l  d iscovery  o f  ex te n d e d  c o m 
m e n ts  on art  f ro m  th e  pen o f  El G r e c o  h im s e lf . "

T h e s e  w r it in g s ,  in th e  fo r m  o f  m arg in  n o te s  to 
V itru v iu s 's  Ten Books on A rchitecture, w e re  discovered  
r e c e n t ly  by F e r n a n d o  M a r ia s  in th e  N a t io n a l  
L ib rary  in M ad rid  and te s t i fy  to  El G r e c o 's  b e l ie f  in 
th e  prevail ing ideas o f  Ita lian  s ix te e n th - c e n tu r y  art  
practice  and th e o ry .

T h e y  hav e  led to  an u n d e rs ta n d in g  th a t  th e  su b 
je c t iv e ,  a n t in a tu ra l is t ic  ch a ra c te r  o f  El G re co 's  
painting w as n o t  th e  re su lt  o f  spiritual visions or 
e m o tio n a l  re a c t io n s  to  his s u b je c t  m a tte r ,  b ut an 
a t te m p t  to c re a te  an a r t  dedicated to  th e  e xp ress io n  
o f  a b s tra c t  ideas a b o u t  b e a u ty — a rt  th a t  would 
e x h ib i t  his v i r tu o s i ty  and pro ve  his s ta tu s  as an 
in te llec tu a l  a r t is t .  " F o r  in s ta n c e , "  B r o w n  w rites ,  
"E l  G re c o 's  u se  o f  e lo n g a ted  f ig u re  p ro p o rt io n s,  
o n e  o f  th e  m o s t  fa m il ia r  fe a tu r e s  o f  his art ,  w as 
m o tiv a te d  by th e  b e l ie f  th a t  su ch  f ig u res  w e re  
i n h e r e n t l y  m o r e  b e a u t i f u l  t h a n  n o r m a l  s ized  
f ig u re s ."

El G re c o 's  t r e a tm e n t  o f  h u m a n  fig u res  w as  based 
in th e  th e o r y  o f  th e  Ita lian M a n n e r i s t  school.  His 
in te r e s t  in m an ip u la t in g  th e  h u m a n  body also 
appears in his fo n d n ess  fo r  fo re s h o r te n in g s .

A n o th e r  fe a tu r e  o f  El G re c o 's  a r t  w as an exc lu-

Domenikos Theotokopoulos, 
called El Greco, (1 5 4 1 -  
1 6 1 4 ) painted this canvas 
of S a in t  M a r t in  and the 
B e g g a r  in 1 5 9 7 /1 5 9 9 .
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s ion  o f  in a n im a te  n a tu re .  " H is  a r t  looks in to  th e  
mind, n o t  o v e r  th e  landscape, fo r  insp irat ion , ju st  
as th e  M a n n e r is t  th e o r is ts  prescr ib ed ,"  says B ro w n . 
T h e  u l t im a te  e f fe c t  o f  his var io u s  spatial devices "is  
a com p osit io n al  p a t te r n  th a t  h o v e rs  am big u ou sly  
b e tw e e n  th e  seco n d  and th ird  d im e n s io n ."  T h is  
subtle  e f fe c t  t o g e th e r  w ith  his u n n a tu ra l  t r e a t 
m e n t  o f  l ight,  m ad e an  im p o r ta n t  c o n t r ib u t io n  to  
the  o th erw o rld lin e ss  o f  his art.

T h e  g e n e ra l  v iew  o f  h is to r ia n s  has  b een  th a t  El 
G r e c o  lived in a T o le d o  th a t  w e n t  in to  decline a f te r  
th e  co u rt  le ft  fo r  M adrid  in 1 5 6 1 .  T h is  conc lu sion  
w as based on record s  o f  p e t i t io n s  fro m  th e  city  to 
th e  c o u r t  ask ing  fo r  aid. O t h e r  h is to r ica l  record s ,  
h o w e v e r ,  indicate  th a t  th e  c i ty 's  pop u latio n  did not 
decline fo r  som e y e a rs  a f te rw a rd ;  additional c o n 
te m p o ra ry  a cco u n ts  r e fe r  to  th e  city 's  generally  
p ro sp ero u s  appearance ,  according  to  R ich ard  L. 
K ag an , p ro fe ss o r  o f  h is to ry  at T h e  Jo h n s  H opkins 
U n iv ers ity .

" T h e  in te llec tu a l  s ta g n a t io n  g e n e ra l ly  associated  
w ith  d eca d e n ce  and decline  c a n n o t  be fo u n d  in El 
G re c o 's  T o le d o ,"  K a g an  s ta te s .  " T h e  city  held  on  to 
a sm all b ut re lat ively  w e a lth y  gro u p  o f  c h u rc h m e n ,  
m e rc h a n ts  and nobles  w h o  w e re  prepared  to  e x te n d  
p a tro n a g e  to  p oets  and painters  alike. T h is  p a t r o n 
age, in fac t ,  is th e  principal re a s o n  w h y  T o le d o ,  
despite  its im pending  e con om ic  difficult ies ,  was 
able n o t  on ly  to  s u p p o rt  a w h ole  co lony  o f  ar t is ts ,  
s ch o la rs ,  and in te l lec tu a ls ,  b u t  a lso  to  re m a in  one  
o f  th e  vital c e n te rs  o f  S p a n ish  cu ltu ral  l ife ."

His r e s e a r c h  s h o w s ,  K a g a n  said, th a t  T o le d o  was 
a city  g o v e rn e d  by a lea rn ed  elite  w ith  art is t ic  
in te re s ts ,  so p h is tica ted  l i te ra ry  ta s te s ,  and a s tro n g  
s e n se  o f  civic pride. In m a n y  w ays,  th is  e lite  
re sem b led  th a t  w h ich  g o v ern ed  F lo re n ce  at th e  
h e ig h t  o f  th e  R e n a is s a n ce .  It w as  a city  in the  m a in 
s tre a m  o f  th e  c o u n te r -R e fo r m a t io n .

" T h o s e  w h o  hav e  proposed  th a t  El G r e c o  fo u n d  
in T o le d o  an  'o r ie n ta l '  c ity  s teep ed  in m y stic ism  
h av e  m is in te rp re te d  T o le d a n  s p ir itu a l ity ,"  K ag an  
w r ite s .  " I t  is, o f  c o u rs e ,  t r u e  th a t  in th e  Middle 
A ges th e r e  w e re  im p o r ta n t  m a n ife s ta t io n s  o f  both  
Je w is h  and M o o r is h  cu ltu re  in T o le d o ,  b u t  by t h e  
end o f  th e  s ix te e n th  c e n tu r y  th e  c ity  w a s  n e i t h e r  
m y s te r io u s  n o r  m ystica l.  Its  ch a ra c te r  w a s  ra th e r ,  
as T o le d a n s  th e m s e lv e s  c la im ed  in 1 6 0 5 ,  th a t  o f  a 
s eco n d  R o m e ,  a n e w  R o m e .  T o le d o  w as  a city  d o m 
inated  by c h u r c h m e n  w h o  em phasized  th e  n e c e s 
s ity  fo r  s tr ic t  o b s e r v a n c e  o f  th e  ce n tra l  d o ctr in e s  o f  
th e  ch u rch .  A nd it w as  w ith  m e m b e r s  o f  th is  g ro u p  
th a t  El G r e c o  fo u n d  m a n y  o f  th e  c o n ta c ts  th a t  w e re  
crucial to  his success  in Toledo .. . .

" I n  T o led o , th e r e fo r e ,  El G r e c o  r e p re s e n te d  a 
b reak  fro m  trad ition . H e reg ard ed  pa in t in g  as on e  
o f  th e  liberal a rts ,  equ al in s ta tu s  to  m a th e m a t ic s ,  
m usic , and p o etry .  T h e  fact  th a t  he  w r o te  tre a t ises  
on art  and a r c h i te c tu r e  . . . d e m o n s tra te s  th a t  he 
v iew ed  h im se lf  as a learn ed  p a in ter ,  a p rac t it io n er  
o f  a n oble  a r t . "

B r o w n  con c lu d es  t h a t  El G r e c o ,  a lm o s t  a lone 
a m o n g  th e  p ra c t i t io n e rs  o f  art i f ic ia l  a rt ,  fo u n d  th e  
m e a n s  to  re co n c i le  th e  see m in g ly  irreconci lab le  
goals o f  M a n n e r i s t  a e s th e t ic s  and C o u n t e r  R e f or-  
m ation  theology .

" T h is  bril l iant a c h ie v e m e n t ,"  he  s ta te s  "co u ld  
on ly  hav e  o ccu rre d  in a place w h e r e  m e n  p o ssessed  
o f  g re a t  w e a lth ,  h igh  learn in g , and sophistica ted  
ta s te  had y e t  to  find a p a in te r  capable  o f  exp re s s in g  
th e ir  art is t ic ,  in te llec tu a l ,  and re lig ious asp irations.  
El G re co 's  ca re e r  in T o le d o  m ay  hav e  requ ired  him  
to be m o re  of  a p ro fess ion al  pa in ter  than  th e  g e n tle -  
m a n - a r t i s t  he  w ould  h a v e  w ished  to  be, b u t  at least  
th e re  he  fo u n d  a rare f ie d  so c ie ty  o f  k indred  spirits  
w h o  susta ined  his a m b it io n s  to ach iev e  th e  g ra ce  
th a t  gives sign and sp lend or to  th e  b e a u ty  o f  th e  
m in d ."  — W illiam  O . C ra ig
M r. Craig is a member o f the Endowment staff.

"E l G reco  o f  T o le d o " /R o g e r  M a n d le /T o le d o  M u seu m  o f  A rt , 
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The N ationa l Gallery o f A rt

B Y  NEIL H A R R I S

Museum-goers learn about 
the seminal nature of 
Cezanne's work at the 
NEH-funded Cezanne exhi
bit at New York City's 
Museum of Modern Art. 
Lines winding around the 
block were a fam iliar sight 
in every city that played 
host to the "King Tut" 
show. T h e  T r e a s u r e s  of 
T u ta n k h a m u n ,  the 
official NEH title for this 
record-breaking exhibition, 
made millions of Americans 
more aware of archaeologi
cal techniques as well as the 
splendors of an ancient 
civilization.

T h e  exp an d in g  ro le  o f  m u seu m s,  p art icu larly  m u 
seu m s o f  a r t  and h is to ry ,  has b eco m e  a cu ltu ra l  
co m m o n p la ce .  In th is  c o u n try ,  th o u s a n d s  o f  m u s e 
u m s are  less  th a n  tw e n ty - f iv e  y e ars  old. T h e ir  b u r 
g eo n in g  a n n u a l  a t te n d a n c e  f ig u res ,  th e  g lam o ro u s  
in te rn a t io n a l  cu ll ings  o f  a r t  o b je c ts  and a r t i fa c ts  
(aided by fed era lly  supp orted  in d em n if ica t ion  g u a 
ra n tee s ) ,  th e  n u m e r o u s  sm aller ,  m o re  specialized 
show s, m a n y  w ith  ca ta log s  as im p ressiv e  as any 
produced by th e  " b lo c k b u s te r s , "  th e  c re a t io n  o f  a 
sep arate  (c u rre n t ly  th r e a te n e d )  n a t ion a l  ag en cy  to 
e n co u ra g e  m u s e u m  o p e ra t io n s ,  all t e s t i fy  to  th e  
ascen t o f  organized  display. M o r e  sub tle  still,  p e r 
haps, has b een  th e  e v o lu t io n  o f  th e  ex h ib i t io n  fo rm  
itself  as a so u rce  o f  value and in fo r m a tio n ,  a te x tu a l  
type d em anding  a t te n t io n  f r o m  sch o lars  w h o s e  
fields o f  in te r e s t  are  n e i th e r  h is to ry  n o r  visual a rts .  
T h e  exp e r ien ce  o f  e x h ib i t io n -g o in g  has t ra n s c e n d 

ed any specif ic  s u b je c t  m a t t e r  as a popular pastim e.
As m u s e u m s  hav e  b ro a d en ed  th e ir  cu ltu ra l  role, 

o t h e r  in s t i tu t io n s ,  like l ib ra r ies ,  h a v e  b e g u n  to  cu l
t iv a te  s o m e  o f  th e ir  fe a tu re s .  B o o k s  and period i
cals, part icu larly  o f  n i n e t e e n th - c e n t u r y  or ig in ,  are 
end ang ered  species; th e ir  physical survival  depends 
on s e q u e s tra t io n  o r  ex p e n s iv e  c o n s e rv a t io n  m e t h 
ods. M ic r o - t e x t  copies p ro lo n g  th e  lives o f  fragile  
orig inals .  In so m e  l ibraries  th e  card cata logs t h e m 
selves  are  th r e a te n e d  w ith  d is in te g ra t io n ,  and are 
being  replaced  w ith  n e w  recall  sy s te m s .  Libraries  
are  exp lo it ing  th e  ex h ib i t io n  value o f  th e ir  older 
v o lu m e s  and m a n u scr ip ts ,  e v en  as n o rm a l  daily 
care  tu rn s  in to  cu ra to r ia l  responsib ili ty . A s certa in  
kinds o f  p rin ted  m ater ia ls  b eco m e  sc a rc e r  and m o re  
va lu a b le— trad e  cata logs ,  a d vertis in g  e p h e m era ,  
dime novels ,  and com ic  b o o k s — th e  l ib rary  h o s ts  
m agical e n c o u n te r s  w ith  th e  o rd in a ry  s t u f f  o f  an

older day. Like m u s e u m s  o f  h is to ry  and art.
S u c h  u su rp a tio n  o f  m u s e u m  uses  re f lec ts  n o t  

only  th e  in creasin g  se n se  o f  th e  book  as ob je c t ,  but 
th e  h ig h er  value placed upon e xh ib it io n  e n c o u n te rs  
w ith  " a u t h e n t i c "  orig inals .  E ven  as schools  c o n 
t in u e  to  w re s t le  w ith  th e  pro blem  o f  te a ch in g  the  
a n c ien t  ar t  o f  read ing , m an y  A m e r ic a n s  have 
b eco m e  m o re  c o m fo r ta b le  w ith  and m o re  sen sit ive  
to  th e  special c h a r a c t e r — tem p o ra l  and spatial—-of 
th e  m u s e u m  exhib it ion .

In reg u larly  org an ized  and popularly  attend ed  
fo rm s ,  th e  ar t  ex h ib i t io n  is re latively  you ng. Eliza
b e th  G i lm o re  H olt,  t ra c in g  th e  r ise  o f  ar t  e x h ib i 
tions  and a r t  cr it ic ism , s ta r ts  h e r  su rvey  in th e  late 
e ig h te e n th  c e n tu r y  during  th e  A ge o f  R e v o lu tio n ,  
w h en  n ationalis t ic  co m p et it io n  and tra n s fo rm e d  
p a tr o n a g e  p a t te rn s  com bin ed  to  e n co u ra g e  this 
n ew  and u n iq u e  sy s te m  o f  p re sen ta t io n .  Sa lons  and
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Boston M useum  o f Fine A rts, whose fir s t section was completed in 7 8 76 , is typical o f the imposing, even forbidd in g , m useum  architecture o f the V ictorian era.

academies received the attention  of w riters  like 
Stendhal, Thackeray, Heine, and Baudelaire, while 
o thers explored the novel pretensions of gallery- 
going. Samuel Butler's  sardonic presentation of 
M en d elsso h n 's  se lf- im p osed  p u rg ato ry  in the 
Uffizi—"I wonder how many chalks Mendelssohn 
gave himself for having sat two hours on that 
chair. 1 wonder how often  he looked at his watch to 
see if his tw o hours w ere up... how often  he w on
dered w hether  any of  the visitors were recognizing 
him and admiring him for sitting such a long time 
in the same chair . . ."— was matched by the interest 
of Zola, H aw thorne, James, and W harton. Haw
thorne, slowly and painfully led to pleasure in the 
European m asters, insisted at the M anchester  Art 
Exhibition that painting galleries were " th e  g reat
est absurdities that ever were contrived," and 
believed his fellow spectators to be only "skimming 
the surface, as 1 did, and none of them so feeding on 
what was beautiful as to digest it, and make it part 
of them selves."  T h e  sight of a great many paintings 
all together  was "like having innumerable books 
open before you at once, and being able to read only 
a sentence or two in each...."  His com m ents recall 
Andre Malraux's contrast between European and 
Asian art practices. Pitting works of art against 
each other,  M alraux w rote in T h e Voices o f S ilence, is 
an intellectual act which makes relaxed contempla
tion impossible. " T o  the Asiatic's thinking an art 
collection...is as preposterous as would be a concert 
in which one listened to a programme of ill- 
assorted pieces following in unbroken succession." 
Indeed for much of the n ineteenth  century  large 
num bers of people found the great m useum  a 
bewildering and intimidating setting. T h e  wedding 
party in Zola's L'A ssom m oir caught the contrast in 
th e  high hopes w ith  w hich  they  en tere d  the 
Louvre, and the confusion and fatigue with which 
they left.

It is hard, of course, to be certain about what 
happens to people at even the m ost popular of 
contem porary exhibitions. Strolling about with 
hundreds or thousands of others, glancing for a 
few seconds at dozens of images or objects, over
hearing snatches of conversation or relying, uncer
tainly, on the authority  of a magic wand and a taped 
voice, many m useum  visitors still justify  Haw
thorne's suspicions. It is often easier to summarize 
a film, a novel, or a concert, than to describe sensa
tions or o ffer  conclusions about an exhibition. T h e  
glass of fashion continues to reflect back a need to

still developing th e  r itu a ls  ap p rop ria te  to  its 
enjoyment.

Despite Malraux's notion that a "M u se u m  w ith
out Walls" would transform  the revelation of  art 
that " re a l"  m useum s offered, sanctified space dis
playing objects retains a privileged position. Ju st  as 
the book has withstood many threats  to its m onop
olies, so the planned presentation of art possesses 
special appeal, built around the union of beauty, 
authenticity, and informed intention. T h e  organ
ized world of an art exhibit, with its e f for t  to justify 
categories and control juxtapositions is valued (and 
evaluated) as an exercise o f  taste, intelligence, and 
judgment. But the organizing eye, as w e l l  as the 
work o f  art, is subjected to g reater  scrutiny. W hat 
had once been whispered at curatorial m eetings or 
scholarly conferences  is now bruited about by 
new spaper re p o rte rs  and m agazine critics . As 
exhibitions multiply it is easier to make compari
sons and o ffer  contrasts . Show s which travel to 
several museum s and are subjected to very d iffer
ent installations o ffer  pointed rem inders of the 
choices which display requires. Exhibition does 
remain a m ore authoritarian  form  th an  books, 
whose messages are m ore easily retrieved and 
argued with. B u t this au thority  has begun to 
w eak en , ju s t  as th e  very  a r c h i te c tu r e  o f  the 
m useum  building has lost the imposing uniform ity 
which it possessed decades ago, in favor of som e
times radical experim ents with space and material.

Increasingly informal, approachable, and respon
sive, the environm ent of the art m useum  has 
becom e corresponding ly  m ore in f lu en tia l as a 
fram e for popular in terpretation . And the exhibi
tion as text has th e re fo re  become of greater  conse
quence to hum anists. "C a n  the imagination con
ceive any thing m ore in terestin g ?"  Charles Willson 
Peale asked in 1800 ,  advocating his darling project 
of a science museum. T o  this "m agnificent pile," to 
this "m agazine of knowledge," the "learned and 
ingenious would flock" to gain and distribute their 
hard-won knowledge. Peale's hopes were dashed 
by commercial competition but almost two hundred 
years later his compound of en lightenm ent and 
enterta inm ent seems prophetic. And as applicable 
to art and history  as to science. Flourishing but 
fragile, the art exhibition cannot be simply the 
responsibility of an arts endow m ent or of individ
ual museums. It is also a com m itm ent of the NEH, a 
recognition that this mode of presentation helps 
establish our identity and validate our past.

see and be seen w h e re  effective  publicity has  
created  a m ajor event.

B ut alth ou gh  skepticism about th e  im pact of  
exh ib itio n s  m u s t  p e rs is t ,  t h e r e  a re  in cre asin g  
n um bers  of sp ecta to rs  w h o  visit exhibitions n ot as 
passive victims of existing a r r a n g e m e n ts  but as 
selective and even aggressive ob servers .  S om e  
r e tu r n  again and again, vary in g  th eir  pace and co n 
cen tra t in g  th eir  a tten tio n  upon individual pieces or  
sections. M u se u m  visiting ca n n o t  be easily de
scribed by any g en eralization . Like books, exhibits  
are  read at m an y  levels and velocities. T o  a g e n e r a 
tion accu stom ed  to p hoto g rap hic  rep rod u ction ,  
color television sets, and th e  b azaars  of shopping  
cen te rs ,  the  exhibition is n o w  u n d e rs to o d  as a self- 
interested  and som etim es a rb itrary  organ ization  of  
objects, their  placem en t offerin g  clues to  the  larger  
a rg u m e n t.  T h e  sequence of ro o m s and galleries, 
their  size and lighting, the  q uan tity  and quality of 
labels and explanations, the  om issions and the  
e x a g g e ra tio n s  a re  all m o re  widely noticed. S o m e of  
this m ay  resu lt  from  b ro ad er private  collecting, an 
expanded art  criticism, or  the flight of the printed  
w ord; som e m ay  be spaw ned by suspicion of e s ta b 
lishm ents, scholarly, cu ratorial ,  and ad m in istra
tive. And som e by the  sophistication w hich  repeti
tion perm its , an u n exp ected  sense of familiarity  
w ith  th e  dem ands exhibitions m ake on the  eyes,  
the  ears ,  and the  feet ,  as well as th e  a t te n t io n  span.  
As a m ass experience , reading fro m  printed m a te 
rials has benefited from  hundreds of years of devel
oped con v en tion s ;  exhibition going, far n ew er,  is

T his qu ilt from  an N E H -funded  interpretive exhibit at the 
B altim ore M useum  o f A rt is one o f m any used to com m em orate 
social and political events o f the m id -1 9 0 0 s .



F ew  scholars  in this era  of ev er-in cre asin g  speciali
zation can fully appreciate  the  R enaissance  ideal of  
uomo universale— the "co m p le te  m a n "  like L eonardo  
da Vinci, w h o  w as at once artis t ,  philosopher,  
scientist and w riter .

B u t  each y e a r  a dozen o r  m o re  y o u n g  scholars  
are  g ran ted  a ch an ce  to  sh a re  th a t  R enaissance  
vision amid the  s i lver-g reen  olive g ro v e s  and black- 
pointed cyp resses just outside Florence, the  first  
city to  feel the  aw akening of the  m o d ern  mind.

T h e  setting is the Villa I Tatti ,  for m ore than fifty 
years the hom e of art critic and hum anist Bernard 
Berenson , who moved from  Am erica to  live in the 
land of  Leonardo, M ichelangelo and the Medicis. 
At his death in 1959 ,  Beren son  left the unp reten
tious villa to his alma mater, Harvard University, 
which converted it tw o years later into a font of 
Renaissance learning.

N o w  officially called th e  H a rv a rd  U niversity  
C e n t e r  for Italian R e n a issan ce  Studies, it is still 
know n to  F lorentin es and visitors alike as I T a tti ,  a 
peculiar n am e th a t  m ay  have its origins in th e  n am e  
of the  family Zati,  w h o  o w n ed  the  villa in th e  six
teen th  cen tu ry .

W hatever its origins, I T a tti 's  reputation in the 
academic com m unity is clear. It is, says V assar C ol
lege history professor Benjam in Kohl, " th e  fore
most cen ter  for advanced study of the Renaissance 
in the w orld" and one of fou rteen  NEH-assisted 
centers  for advanced study that enable academics 
to pursue independent research in the company of 
scholars from  different disciplines. Since 1976, 
NEH has supported three to five postdoctoral fel
lows each year to study for twelve m onths at I T atti  
together  with nine or ten other scholars— assisted 
through Fulbright fellowships or o ther  means.

Unlike other NEH-supported centers— for exam 
ple, th e  In s t i tu te  fo r  Advanced Stu d y  or the 
National H um anities C e n te r— I T a t t i  is devoted 
strictly to the study of a specific period of h istory— 
the R enaissance in all its aspects. In keeping with 
Berenson 's  own in terests ,  the center  initially was 
dominated by art historians. " In  F lorence,"  recalls 
philosophy professor Alan Perreiah, an NEH fel
low during 1 9 8 0 -8 1 ,  "you  m ention I T atti  and peo
ple automatically say, 'O h , you're an art histo
rian.' "  B u t I T a t t i  has expanded in recent years to 
include scholars from  such different disciplines as 
musicology, economic history, literature, philo
sophy, archaeology, paleography, iconography and 
conservation.

"I t  can be alm ost any facet of the  R en aissan ce ,"  
says H a rv ard  l i tera tu re  p ro fesso r  W a lte r  Kaiser.  
"T h e  key is th a t  all the  fellows are  w orking  in the  
sam e historical p eriod" bounded ap p ro xim ately  by 
the  birth  of P e tra r c h  in 13 0 4  and th e  d eath  of  
T itian  in 1576. K aiser is d ep u ty  ch airm an  of  an 
advisory co m m itte e  th a t  m e ets  each  Ja n u a ry  to  
ch o o se  the n e x t  year's  fellows f ro m  a m o n g  fo u r  to  
five dozen well-qualified candidates.

I T a tt i  gen erally  seeks sch olars  "in  the  earlier  
r a th e r  th a n  in the  later s tag es  of th eir  c a re e r s ,"  
notes C raig  H u gh  S m y th , the  c e n te r 's  director.  
S m y th , w h o  fo rm erly  directed N ew  Y o rk  U n iv e r
sity's  In stitu te  of  Fine A r ts ,  adds th a t  one of the  
cen ter 's  chief goals is to  stim u late  scholars  "w ith  
p rom ise ."

Perh aps surprisingly, the  c e n te r  doesn 't  c a te r  
mainly to  H arv a rd  g ra d u a tes ,  but instead a t te m p ts  
to  bring to g e th e r  gifted academ ics fro m  arou n d  the  
world, notes  M a u re e n  M azzoui, an associate  p ro 
fessor  of econ om ic  h is to ry  at th e  U n iv ersity  of  
W isconsin, a n o th e r  198 0 -8 1  N E H  fellow. M az-  
zoui's colleagues at I T a tti  th a t  y ea r  cam e from  
such diverse institu tion s as th e  U n iv ers ity  of  
Milan, the  U n iv ersity  of Virginia, W e st  G e rm an y 's  
U n iversity  of E r la n g e n -N u rn b e rg  and the  H u n g a r
ian A cad em y  of Sciences. T h e  selection co m m ittee  
strives to  bring in at least on e  fellow each yea r  fro m  
behind the  " I ro n  C u r ta in ,"  K aiser says. "It 's  p e r 
haps the  one time in th eir  ca re e rs  th a t  th ey  can  
m ake scholarly co n ta c t  w ith  the  W e s t ."

All the fellows share the unique resources of I 
Tatti ,  once a squarish, th ree-s tory  Tuscan  farm 
house expanded by Berenson to include two wings 
and a courtyard flanked by mathematically formal 
Italian gardens. Today it houses only Sm yth , some 
domestic help and an occasional distinguished scho
lar w ho might visit for a week or two. T h e  fellows, 
w ho live " o f f  cam pus" in the C ity  of Flow ers or in 
separate villas divided into apartm ents, pursue 
individual research projects. W isconsin's Mazzoui, 
for instance, used the 90 ,000 -v o lu m e library to do 
research for a study of the Italian woolen industry 
from  1300 to 1600.

Bejeweled w ith  an exquisite  collection of early  
fo u r te e n th -  and f i f te e n th -c e n tu ry  Italian pain t
ings, I T a tt i  also h o u ses  a large periodical collection  
and a sep ara te  m usic library built a f te r  B e ren so n 's  
death. As an added a t t ra c t io n  to  a r t  historians, the  
villa safegu ard s  an u n m a tch e d  arch ive  of m o re  
th a n  2 0 0 , 0 0 0  p h o to g ra p h s  of Italian a r t  and a rch i

tec tu re .  C re ig h to n  Gilbert of Yale U niversity 's  art  
h isto ry  d e p a r tm e n t  n o tes  th a t  I T a tt i  also helps 
fellows secu re  access to  the  m an y libraries, archives  
and a r t  collections in F lorence ,  a m o n g  the  largest  
and m o st  im p o rta n t  in Italy. Relations w ith the  
to w n  w ere  cem e n te d  w h en  I T a tt i  helped rescue  
Florentine paintings th re a te n e d  by a flood in 1966.

A lth o u g h  som e fellows find the  I T a tti  library  
world en o u g h  for th eir  re se a rch ,  o th ers ,  like P e r 
reiah, an associate  p ro fe s so r  at the  U n iversity  of  
K en tu ck y, v e n tu re  frequ en tly  outside F lorence  to  
com p lete  th eir  studies. P erre ia h  was probing the  
intellectual links b e tw ee n  the  late medieval philo
sop her Paul of V en ice  and su b seq u en t R enaissance  
philosophers. He traveled th ro u g h o u t  Italy to  col
lect hundreds of pieces by the  V en etian . "I T atti  
w as like a base of o p e ra tio n s ,"  says Perreiah, w ho  
journeyed o u t  of to w n  ab out once a w eek, but was  
guided chiefly by a bibliography of m aterial  at I 
T atti .

For  all th o se  w h o  rem ain  in I T a t t i  itself or  in 
Florence ,  the  highlight of each  day is the  pranzo, o r  
large midday co m m u n al meal. G enerally  tw e n ty  to  
tw e n ty -fiv e  fellows, visiting scholars o r  luminaries  
g a th e r  at one large table to  break bread and share  
intellectual experiences just as R enaissance m en  
did ce n tu rie s  ago. " H e r e  an e con om ist talks to  an 
a rt  historian  and to  a p hilosopher,"  notes  Kaiser,  
w h o  adds this cross-fertilization  of ideas also takes  
place to a lesser e x te n t  during a fte rn o o n  tea or  at 
im p r o m p tu  " m e e t i n g s  in th e  library  o r  walks  
th ro u g h  th e  g ard e n ."

Initially, Kaiser says, " t h e r e  w as a real question  
of w h e th e r  this all would w o rk, o r  w h e th e r  I T atti  
w ould simply be a m au soleu m . It's becom e a real 
i n s t i t u t i o n  o f  s c h o l a r s h i p  a n d  i n t e l l e c t u a l  
e x c h a n g e ."  T h e  " m a in s ta y "  of I T atti ,  Perreiah  
ag rees ,  "is th e  d iscou rse , the  discussions you get  
in to — th ey  just co m e  at  you fro m  all an g les ."  He  
adds th a t  "g o o d  co n v ersa tio n  like th a t  can be m ore  
th an  just recre a tio n ,  it can  be an inducem ent to  
b ette r  w o rk ."

It appears also to  be an in d ucem en t to  hard work.  
D u ring his y e a r  in F lo rence ,  P erreiah  nearly  fin
ished the  first co m p lete  cen su s of Paul of Venice's  
m a n u s c r ip ts — ab o u t 250  te x ts .  In addition to  find
ing new  m an u scrip ts ,  he carefully inspected the  
te x ts  to  establish th eir  dates of a u th orsh ip , r e 
search  n ecessary  to  produce an accu rate  ch ron ol
ogy of Paul's w ritings. "A n d  this is indispensable in 
tracin g  the  d ev elop m en t of his th o u g h t ,"  says P e r-

Continuing the  Renaissance at Villa I Tatti
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reiah , w h o  also g a th e re d  su f f ic ie n t  archival m a te 
rials to co m p le te ly  rev ise  his e a r lie r  b iography  of 
th e  ph ilo sop her and com p le ted  tw o  artic les  and five 
" s tu d ie s "  n ow  being prepared  as articles.

V ic to r ia  K irk h a m  o f  th e  U n iv e rs i ty  o f  P e n n sy l
vania , a 1 9 7 7 - 7 8  Fellow , also rep orted  I T a t t i  "a n  
ideal e n v i r o n m e n t . "  H e r  w o r k  on B o c c a c c io 's  
n u m b e r  sy m b o lism  to o k  h e r  to  a broad  ch ro n o lo g i 
cal ra n g e  o f  L atin  and R o m a n c e  l i te ra tu re  in search  
o f  n u m e r o lo g ic a l  t e x t s ,  in c lu d in g  t r e a t i s e s  on 
P y th a g o r e a n  n u m b e r  sy m b olism , P a tr is t ic  c o m 
m e n ta r ie s  on n u m b e rs  in th e  Bible , h om il ies  and 
s e r m o n s  by la ter  m edieval th e o lo g ia n s  and p re a c h 
ers , encyclopedic  allegorica l  f ic tion , and popular 
v e rn a cu la r  ro m a n ces .

K irk h a m  also  in v e s t ig a te d  ico n o g ra p h y  in th e  
o t h e r  a r t  fo rm s  (a rc h ite c tu re ,  painting, m a n u scr ip t  
i l lu m in ation , m usic) o f  B occacc io 's  t im e, w r o te  an 
ou tl in e  fo r  h e r  b ook  and com pleted  tw o  chap ters  
and th e  in tro d u c tio n  as well as several  articles.

I T a t t i ' s  d oors  are  op en  n o t  only  to  c u r r e n t  fe l 
low s but also to  sev era l  sen io r  re s e a rch  associates  
and th e  m a n y  acad em icians  visit ing F loren ce  for  
b r ie f  periods. " A n y  bona fide scholar  is w e lco m e  to 
w o rk  t h e r e , "  says K a is e r  w h o  adds th a t  I T a t t i  
a rra n g e s  m a n y  g u e s t  lec tu re s  each  y e ar  to  keep the  
in te llectu a l  m elt in g  pot w ell-s t irred . F o r m e r  fe l
low s at I T a t t i  a lso  are  w e lco m e  to  r e tu r n  at any 
t im e  and use  th e  l ib ra ry  "d ay  and n ig h t ,  s ev en  days 
a w e e k "  S m y th  says. " T h u s ,  at an y  one  t im e, I T a t t i  
is an in s t i tu te  com posed  n o t  ju s t  o f  o n e  year 's  fe l
lows, v is it ing  sch o la rs  and re s ea rch  a ssoc ia tes ,  but 
o f  m e m b e r s  going  back ov er  tw e n ty  y ea rs ,  m an y  of 
w h o m  r e tu rn  regularly  to  co n t in u e  th e ir  w o r k ."

T h e  com pany fre q u e n tly  is distinguished. F o rm er  
fe llow s hold such  p ro m in e n t  and varied posts  as 
p res id en t  o f  th e  A m e r ica n  M u sico logical  S ocie ty ,  
p res id en t  o f  th e  R e g io n  o f  U m bria ,  c u r a to r  o f  I ta l
ian pa in ting  at th e  N ation a l  G a l le ry  in W a sh in g to n ,  
ch a irm a n  o f  th e  board o f  th e  N ation a l  G a l le ry  in 
L ond on , ed itor  o f  M edieval Studies a t th e  Pontifica l  
In s t i tu te  in T o r o n t o  and c u ra to r  o f  ra re  books at 
th e  N e w b e rr y  L ib rary  in C h icag o.

T h e y  hav e  full p ro fe ss o rs h ip s  o r  th e  equ iv a lent 
at m an y  p restig iou s  u n iv ers i t ies  including O x fo rd ,  
Padua, M cG il l ,  L on d on , W a rs a w , M u n ich ,  M .I .T . ,  
P r in ce to n ,  C a l i fo rn ia  at B erkeley ,  B er lin ,  C a r n e g ie -  
M ellon , C o lu m b ia ,  H a rv ard , Y ale ,  T r in i ty  and 
T o k y o .

I T a t t i  fe llow s also  hav e  w r i t t e n  m an y  sem inal 
books and artic les , including David H erlihy 's  Les 
Toscans et leurs fam ilies, a w o rk  o f  d em o g ra p h y  hailed 
by m an y  specialists ;  Eric C o c h r a n e 's  w idely read 
Florence in the Forgotten Centuries: 1 5 2 7 -1 8 0 0 ;  H ow ard  
B ro w n 's  M usic in the Renaissance, a w o rk  fo r  th e  g e n 
eral public; C h r is to p h e r  Lloyd's The Catalogue of Ear
lier Italian Paintings in the A shm olean M useum; and Je r -  
rold S e ige l 's  Rhetoric and Philosophy in Renaissance Italy 
described  by P e rr e ia h  as a g ro u n d -b re a k in g  book 
th a t  helped guide his o w n  re sea rch .

M in d fu l  o f  its s ta tu s  as th e  w orld 's  p re m ie r  c e n 
te r  fo r  R e n a is s a n c e  stud y , th e  d ir e c to rs  o f  I T a t t i  
c o n v e n e  scholarly  c o n fe r e n c e s  e v e ry  o t h e r  y e a r  to  
e x p lo re  in dep th  so m e  fa c e t  o f  R e n a is s a n c e  life, for 
e xam p le ,  th e  re la t io n sh ip  b e tw e e n  F lo re n ce  (once 
called th e  " A t h e n s  o f  Ita ly") and V e n ice  (n e x t  to 
M ilan , th e  r ic h e s t  and m o st  p o w e rfu l  s ta te  in 
R e n a issa n ce  Italy).

As S m y th  puts  it, " In  a period w h e n  re la t io ns  
a m o n g  m e n  and n a t io n s  are  u n d e r  g re a t  s tra in ,  I 
T a t t i  d e m o n s tra te s  th e  possibili t ies  o f  u n d e rs ta n d 
ing b e tw e e n  d if fe r e n t  n a t io n a l i t ie s  b ut w ith  c o m 
m o n  co n c ern s  ab o u t  h u m a n  h is to ry  and cre a t iv i ty ."

— F ra n cis  J. O 'D o n n ell  
M r. O'Donnell is a regular contributer to H u m a n it ies .

" F ellow sh ip s  at C en ters fo r  A d v a n ced  S tu d y " / C ra ig  S m y t h /V il la  I 
T att i-C en te r  fo r  Ita lian  R en aissan ce  S tud ies, F lorence, I t a ly /  

$ 4 5 , 0 0 0 / 1 9 7  6 - 7  7 / $ 4 5 , 0 0 0 / 1 9 7 7 - 7 8 / 5 1 3  5 , 0 0 0 / 1 9 7  8 - 8 1 /  
5 5 7 , 0 0 0 / 1 9 8 1 - 8 2 / 5 1 7 1 , 0 0 0 / 1 9 8 2 - 8  5 /D iv is io n  o f  F ellow sh ips  
an d  Sem in ars.

The library at Villa I 
Tatti in Florence, Italy. 
Among the pleasures of I 
Tatti are the treasures of 
Renaissance art which 
adorn the walls. Shown 
here is Dominico Venizia- 
no's world-renowned 
M ad on na  and Child. A 
view of the Villa corridor 
shows a glimpse of San 
S e b a s t ia n  by Clima. Fel
lows read and study in one 
of Villa I Tatti's conference 
rooms which is furnished in 
the style of the Italian 
Renaissance.
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This illustration from  
V is io n a ry  D ra w in g s  of 
A r c h ite c tu re  and P lan 
ning is Ron Herron's C i t 
ies: M oving, "...the 
W alking City is an expres
sion in architectural terms, 
albeit ironic ones, of the 
A rchigram  vision of 
society. The social structure 
of cities is not static; mobil
ity, flexibility, and change 
are the dominant character
istics of modern urban life. 
O ur cities are, in fact, 
moving— the average house
hold moves once every three 
years. I f they lived in Ron 
Herron's C it ies :  M oving , 
they wouldn't even have to 
pack."

STATE OF THE STATES: 
Studying Art for Humanities' Sake
W h e n  th e  s ta te  h u m a n i t ie s  cou nci ls  w e re  o r g a n 
ized in th e  early  1 9 7 0 s ,  a c o n s t a n t  c h a l le n g e  w a s  to  
explain  th e  d if fe re n ce s  b e tw e e n  their m iss ion  and 
th a t  o f  th e  a lrea d y -e s ta b lish ed  s ta te  a r ts  councils . 
T h e  c o n t ra s t  has b e co m e  m o re  tan g ib le  and also 
m o re  vividly n e c e s s a ry  a f te r  a decade o f  e x p e r ien ce  
in fu nd ing  local p ro jec ts .

Jo h n  B a r c r o f t ,  f o r m e r  d irec to r  o f  th e  N E H  D iv 
ision o f  Public  P ro g ra m s ,  w as  an early  part ic ip ant 
in th e  co n t in u in g  d ialogue on th e  in te r r e la t io n 
ships and sh arp  c o n t r a s t s  b e tw e e n  th e  a r ts  and th e  
h u m a n it ie s .  " O n l y  o n e  ' f a c e '  o f  th e  a r t s — th a t  
involved w ith  stu d y ing  m an 's  im ag e  o f  h im s e l f— is 
re la ted  to  th e  h u m a n it ie s ,"  he  explained . " T h is  face  
o f  th e  a r t s , a discipline of  th e  h u m a n it ie s ,  is b u t  one  
sm all p a r t  o f  th e  m u ch  la rg e r  w h o le  o f  h u m a n it ie s  
sc h o la rsh ip ."

T h e  h u m a n i t ie s ,  as e x p la in e d  by C o n g r e s s ,  
include th e  s tu d y  o f  l i te r a tu r e  and th e  h is to ry ,  c r i t 
icism, and th e o r y  o f  th e  a rts .  A r ts  a g e n c ie s  fu nd  
th e  p e r fo r m a n c e ,  c re a t io n ,  and display o f  th e  arts .  
H u m a n it ie s  a g e n c ie s  fu n d  th e  s tu d y  o f  th e  a r ts  and 
th e ir  broad  cu ltu ra l  c o n t e x t  f r o m  th e  p e rsp e ct iv es  
o f  h i s t o r y ,  p h i lo s o p h y ,  and  o t h e r  h u m a n i t ie s  
disciplines.

T h e  ar ts  provide an exp erien tia l  w ay o f  ap p roach
ing and un d e rs ta n d in g  th e  world, while  th e  h u m a n 
ities  s t r e s s  an ana ly t ica l  m e th o d ,  o n e  w h ich  steps 
back f r o m  th a t  w o rld  and analyzes  it th o u g h tfu l ly ,  
o b je c t iv e ly ,  and in re la t io n sh ip  to  a wide ra n g e  of 
h u m a n  b eh av io r  and in st itu t ion s .

A n ita  S i lv ers ,  a p h i lo so p h e r  o f  a r t  at S a n  F r a n 
cisco S ta te  U n iv e rs i ty  and m e m b e r  o f  th e  N ational  
C o u n cil  on  th e  H u m an it ie s ,  has n oted  th a t  " t h e r e  is 
a d i f fe re n ce  b e tw e e n  th e  w ay s  in w h ich  philos
o p h e rs ,  on  th e  o n e  h and , and a r t is ts ,  on  th e  o th e r ,  
p re s e n t  c o n c e p tu a l  pro b lem s. T h e  p h ilosopher p ro 
duces  analysis  o r  sp ecu la tio n . T h e  ar t is t  c o n s tr u c ts  
an in s ta n ce  w h ic h  e m b o d ies  or  e xh ib its  th e  applica
t ion  o f  th e  p ro b lem a tic  c o n c e p t ."

T h is  c o n t r a s t  b e tw e e n  th e  e x p e r ie n ce  and th e  
analysis  o f  th e  a r ts  has b ee n  d e m o n s tra te d  in p ro j
ects  jo in t ly  su p p orted  by a r ts  a gencies ,  w h ich  fund 
p e r f o r m a n c e s ,  and  s i s t e r  h u m a n i t ie s  co u n c i ls ,  
w h ich  supp ort  d iscussions, c o m m e n ta r ie s ,  lec tu res ,  
and p rin ted  m ater ia ls  w h ich  expand  upon and a n a 
lyze th e  e xp e r ien ce  o f  th e  p e r fo rm a n ce .

In N o r th  D a k o ta ,  th e  a r ts  council  and th e  N o r th  
D a k o ta  H u m an it ie s  C o u n cil  each  co n tr ib u ted  fu n d 

ing to  th e  T ia g o  N o r th w e s t  In te rn a t io n a l  A r ts  F e s 
tival on  N o r w e g ia n  In d ep en d en ce  D a y  last year. 
T h e  h u m a n it ie s  fu n d in g  b ro u g h t  P layford  T h o r -  
son, a h is to r ia n ,  to  th e  fes tiv a l,  to  discuss th e  h is 
to r ica l  d e v e lo p m e n t  o f  N o r w e g ia n  cu ltu re .  M a r io n  
N elson , an a r t  h is to r ia n  f ro m  th e  U n iv ers i ty  o f  
M in n e s o ta ,  d iscussed  N o rw e g ia n  art  fo rm s.

In a m o re  fa r - re a c h in g  e x p e r im e n t ,  th e  O h io  
A r ts  C o u n c i l  and th e  O h io  P ro g ra m  in th e  H u m a n 
ities have estab lished  a jo in t  p ro gra m  in folk a r t  and 
cu ltu re .  All p ro je c ts  m u s t  lead to  in creased  public 
u n d e rs ta n d in g  and apprecia tion  o f  fo lk  trad itions 
and th e ir  cu ltu ra l  and ed u ca tio n a l  s ign ificance .  All 
m u s t  involve  p ro fe ss io n a ls  f ro m  b o th  th e  a rts  and 
th e  h u m a n i t ie s .  R e c e n t  p ro je c ts  include a m o n th -  
long  e x h ib i t io n  and sy m p o s iu m  on  th e  q uilt ing  tr a 
d ition in O h io ,  held at th e  C o lle g e  o f  W o o s te r ;  a 
ser ies  o f  s to r y te l l in g  p e r fo r m a n c e s  in th e  A ppal
a ch ian  c o m m u n it ie s  n e a r  C in c in n a t i  and an in te r 
p re t iv e  p h o to g ra p h ic  and cu ltu ra l  exh ib it  on the  
fo lk  trad it io n s  o f  black re s id e n ts  o f  C in c in n a ti 's  
W e st  End.

M a n y  p ro je c ts  fu n d ed  solely  by s ta te  h u m a n it ie s  
c o u n c i ls  h a v e  a lso  a d m ira b ly  d ev elop ed  public  
u n d e rs ta n d in g  o f  th e  ana ly tica l ,  critical approach  
to  th e  a r ts ,  e n h a n c in g  public app recia tion  o f  th e  
role  o f  th e  a rts  in society .

C o n t r o v e r s y  o v e r  th e  scu lp tu re  " H o e - D o w n "  
w h ich  s ta n d s  in f r o n t  o f  th e  Federal  Building in 
H u ro n ,  S o u th  D a k o ta ,  p ro m p te d  th e  S o u th  D a k o ta  
S ta te  U n iv e rs i ty  a r t  d e p a r tm e n t  to  develop a public 
p ro g ra m  w h ich  w as fu nd ed  by th e  S o u th  D ak o ta  
C o m m i t t e e  on  th e  H u m a n it ie s .  A  philo sop her 
identified  u n d e rly in g  ideas and va lues  th a t  g e n e r 
ated th e  c o n t ro v e rs y ,  and discussed h o w  opposi
t ion  to  th e  s cu lp tu re  re la ted  to  M id w e s te r n  a e s 
th e t ic  v a lu es .  A n  a r t  h is to r ia n  discussed  public ar t  
p ro je c ts  t h r o u g h o u t  h is to ry  and h o w  th e y  re f lec t  
and p re s e r v e  a socie ty 's  cu ltu ra l  values .  R ich ard  
Eide, head  o f  th e  U n iv e rs i ty 's  a r t  d e p a r tm e n t ,  
argu ed  th a t  " e c o n o m ic  va lu es  c a n n o t  alw ays be 
placed above  art is t ic  v a lu e s ,"  a g re e in g  w ith  B r o o k 
ings a r t is ts  th a t  th e  rem ov al  dem anded by som e 
c it izens  w ould  h av e  b ee n  "a  v iolation  o f  artis tic  
e x p r e s s io n ."

Public  co n f l ic ts  f r o m  th e  p ast  h a v e  also b een  
i llum inated  th r o u g h  th e  u se  o f  h is torica l  dram as 
fu nd ed  by s ta te  councils .  T h e  V irg in ia  F o u n d atio n  
fo r  th e  H u m a n it ie s  and Public  Policy fu nd ed  Fer-

ru m  C o lle g e 's  or ig ina l  d ra m a s ,  " T o o  F re e  F or  M e "  
and " C h a r i t y  fo r  A ll ,"  r e -e n a c t in g  n in e te e n th -  
c e n tu r y  e v e n ts  re la ted  to  s lav ery  and S o u th e r n  
race  re lat ions.  H istorica l  in s ig h ts  w e re  th e  cen tra l  
fo cu s  o f  th e  p ro g ra m  at t h e  in s is te n c e  o f  th e  F o u n 
dation. Five h is tor ia n s  part ic ipated  directly  in th e  
p e r fo rm a n ce ,  co m m e n t in g  th r o u g h o u t  as would a 
G r e e k  ch o ru s .  A t  th e  co n c lu s io n ,  th e y  jo in ed  th e  
cast  in leading d iscu ss ions  w ith  th e  audience, 
w h ich  serv ed  as " j u r y "  fo r  th e  tria l  depicted in th e  
drama.

E xplains exe cu t iv e  d irec to r  R o b e r t  V a u g h a n ,  
" T h e i r  im pact is based solidly on  th e ir  co n cep t io n  
as a h u m a n it ie s  p ro g ra m  f irs t ,  r a th e r  th a n  as 
dram a. T h is  co n c ep t io n  d is t in g u ish es  th e m  fro m  
o t h e r  dram a/lecture  p ro je c ts  w h e re  p e r fo rm a n c e  is 
th e  p rim ary  co n s id e ra t io n ."

S ta te  cou ncils  hav e  also su p p orted  m a n y  pro jects  
fo c u s in g  on  a p a rt icu lar  a r t  f o r m  fr o m  th e  p e rsp e c 
tive  o f  th e  h u m a n it ie s .  A p ro je c t  fu nd ed  by th e  
Iowa H u m an it ie s  B o a rd  in te g ra te d  c o m m e n ta r y  by 
a p h i lo so p h e r  o f  a r t  in to  p e r fo r m a n c e s  by th e  D es 
M o in e s  B alle t .  In five  p ro g ra m s  a ro u n d  th e  s ta te ,  
" T h e  C o n te m p o r a r y  C h o re o g ra p h e r :  R e sp o n s e  In 
th e  A r ts  to  A e s th e t ic  and M o ra l  V a lu es  in M o d e rn  
S o c ie ty , "  C u r t i s  C a r t e r  o f  M a r q u e t t e  U n iv ers i ty  
addressed  th e  aud ien ce  d uring  th e  p e r fo rm a n c e  
w h ich  w as in te rw o v e n  w ith  ch o re o g ra p h e d  m o v e 
m e n ts  fo r  th e  d an cers .  He also  p rep ared  e x te n s iv e  
p ro g ram  n o tes ,  including se lec t io n s  f ro m  th e  w r i t 
ings o f  a v a r ie ty  o f  th e o r is t s  on d ance ,  and devel- 
loped a p re -p e r fo rm a n c e  sy m p o siu m  w ith  scholars  
in English  l i te ra tu re ,  philosophy, and h istory .

C u rt is  n o te s  th a t  " S c h o la r s  f ro m  P la to  to  th e  
p re s e n t  hav e  w r i t t e n  ab o u t  d ance ,  and th e r e  is a 
g ro w in g  in te r e s t  a m o n g  h u m a n it ie s  sch o lars  today 
in th is  a r t  f o r m ."  A s a p h ilo so p h er ,  C a r t e r  has been  
a t tra c te d  to  th e  u s e fu ln e s s  o f  his discipline in 
u n d e rs ta n d in g  dance. "P h i lo so p h y  a llow s m e to  put 
in a b s t ra c t  te r m s  th e  th in g s  I see  and provides 
ca teg ories  o f  th o u g h t  fo r  u n d e rs ta n d in g  dance in 
re la t io n  to  o t h e r  h u m a n  en d ea v o rs .  T h e  h u m a n i 
t ies  can  p rovide  a v o ca b u la ry  and a se t  o f  co n c ep ts  
fo r  speaking  ab o u t  d a n ce ."

T h e  cu ltu ra l  and h is torica l  c o n t e x t  o f  m u sic  was 
explored  in " F r o m  M in e r 's  T e n t  to  O p e ra  H ouse: 
Sp o k an e 's  M u sica l  and C u ltu ra l  P ast  and P r e s e n t , "  
funded by th e  W a s h in g to n  C o m m is s io n  fo r  the  
H u m an ities .  A series  o f  lec tu re s ,  panels,  d iscus
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sions, and radio p ro g ra m s, cond u cted  by th e  E a s t 
ern  W a s h in g to n  S ta te  H istor ica l  S o c ie ty  in co o p e r 
ation  w ith  th e  S p o ka n e  S y m p h o n y  S o c ie ty  re 
viewed th e  m usical h is to ry  o f  S p o k a n e  f ro m  te n ts ,  
b oardw alks , and th e  f irs t  op era  h ou se  to  th e  in fu 
sion o f  E u ro p e an  cu ltu re  to  th e  a v a n t-g a rd e  in the  
tw e n t ie th  ce n tu ry .

O t h e r  p ro je c ts  h av e  co n s id ere d  m o re  c o n t e m 
po rary  m usical  fo rm s  in th e ir  cu ltu ra l  c o n t e x ts .  In 
K e n tu ck y ,  w o rk s h o p s  on  th e  h is to ry  o f  jazz  and its 
re la t io n sh ip  to race  in soc ie ty  w e re  funded by the  
K e n tu c k y  H u m a n it ie s  C o u n c i l  to  a cco m p an y  a s e r 
ies o f  c o n c e r ts  in L e x in g to n  city  parks  funded by 
th e  local park  board. T h e  C e n t e r  fo r  th e  S tu d y  of 
S o u th e r n  C u l t u r e  at th e  U n iv e rs i ty  o f  Mississippi 
held a sym p o siu m  on "F o lk  M u sic  and M o d e rn  
S o u n d "  to  consid er  th e  w ay s  in w h ich  A m er ica n  
m usic  re f le c ts  th e  c o u n try 's  t rad it io n s  and c h a ra c 
ter.  T h e  sy m p o siu m  w as fu nd ed  by th e  Mississippi 
C o m m it te e  fo r  th e  H u m a n it ie s ,  w hile  fu nd ing  for  
p e r f o r m a n c e s  w a s  p ro v id e d  by th e  s t a t e  a r t s  
com m ission .

A critical and analy tica l  p e rsp e ct iv e  on th e  visual 
arts  has b een  en co u ra g ed  t h r o u g h  m an y  p ro jec ts ,  
w ith  lec tu re s ,  panel d iscu ss ions  and in te rp re t iv e  
m ateria ls  c o m p le m e n tin g  v a r io u s  exh ib it io n s .  T y p -  
ical o f  th e s e  w as  " D i r e c t io n s  in W a te r c o lo r , "  a col
loq uium  and discu ssion  w ith  a p h ilo so p h e r  and art 
h is tor ia n  on th e  w o rk  o f  th r e e  w a te rc o lo r  a r t is ts  
on display at th e  O h io  U n iv ers i ty  L a n ca s te r  C a m 
pus G a lle ry .  T h e  co l lo q u iu m  w as fu n d ed  by th e  
O h io  H u m an it ies  P rog ra m .

T h e  visual a r t  o f  a rc h i te c tu r a l  design  has  s t im u 
lated m any u n u su al  p ro jec ts .  T h e  N ew  Y o r k  C o u n 
cil funded a p ro je c t  at th e  D ra w in g  C e n t e r  in N ew  
Y o rk  C ity  on "V is io n a r y  D ra w in g s :  P lanning  and 
A r c h i t e c tu r e . "  A n  exh ib it  sh ow ed  o n e  hu ndred  
draw ings o f  visions fo r  a b e t te r  fu tu r e  w orld  by 
arc h ite c ts ,  p la n n e rs ,  and e n g in e e rs  f ro m  Le C o r 
b u sier  and M ies  van  d er  R o h e  to  F ra n k  Lloyd 
W rig h t  and B u c k m in s te r  Fuller.  A ser ies  o f  lectu res  
accom pany in g  th e  e xh ib it  fe a tu re d  su ch  scholars  as 
Leo  M a r x  and Lew is  M u m fo r d ,  to  provide c o m 
m e n ta ry  on  th e  social and political im plica tions o f  
th e  w o rk  o f  a rch i te c ts ,  f ro m  th e  v is io n a ry  to  the  
ordinary.

In S e a t t le  " A r t  D e c o  and th e  A r c h ite c tu r e  o f  the  
2 0 s  and 3 0 s "  w as e x am in e d  by sch o la rs  o f  h is to ry ,

philosophy, l i te ra tu re ,  and art  h is to ry .  Public p ro 
g ra m s included e xh ib its ,  guided w alk ing  to u rs ,  an 
il lustrated  ca ta log , and a co n t in u o u sly  ru n n in g  
siid e-tape  p re s e n ta t io n  on  th e  cu ltu ra l  and art is t ic  
in f lu en ces  on  th e  A r t  D e co  sty le  o f  o r n a m e n t .  V ic 
to r  S te in b ru e c k ,  p ro fe ss o r  o f  a r c h i te c tu r e  e m e r i 
tu s  f ro m  th e  U n iv ers i ty  o f  W a s h in g to n ,  praised the 
p ro ject 's  exp an sion  o f  "g e n e ra l  a w a r e n e s s  o f  th a t  
period o f  a rc h i te c tu r e  and a r t  d eco ra t io n  as an 
e x p r e s s io n  o f  th e  life s ty le  and c h a r a c t e r  o f  th e  
t im e ."

A p ro jec t  funded by th e  A sso c ia t io n  fo r  the  
H u m a n it ie s  in Idaho and co n d u cte d  by th e  D e p a r t 
m e n t  o f  H is to ry  at Idaho S ta te  U n iv e rs i ty ,  e x a m 
ined th r o u g h  d iscu ss ions  and s lid e-tape  p r e s e n ta 
t io n s  th e  public and p rivate  h is to r ic  a r c h i te c tu r e  of  
P o c a te l lo ,  Id a h o .  T h e  p r o je c t  e m p h a s iz e d  th e  
im p o r ta n ce  o f  public a w a r e n e s s  o f  th e  to w n 's  past, 
and th e  re la t io n sh ip  b e tw e e n  a w a r e n e s s  o f  th e  
built  e n v i r o n m e n t  and th e  ov era ll  c o m m u n ity  
spirit.

E n h an ced  u n d e rs ta n d in g  o f  local h e r i ta g e  and 
values has also been  e n co u ra g ed  th r o u g h  p ro g ram s 
dealing w ith  local l i te ra ry  f ig u res .  W ith  a g ra n t  
f ro m  th e  Alaska H u m a n it ie s  F o ru m , th e  U n iv ers ity  
o f  A laska  sp o n so red  a w e e k - lo n g  A laska  W rite r 's  
c o n fe r e n c e  in F a irb an k s  to  co n s id e r  th e  r e la t io n 
ship o f  w r i te r  to  land and c o m m u n ity  and th e  
re f le c t io n  in c o n te m p o r a r y  A lask a n  l i te ra tu re  o f  
th e  g e o g rap h y  and iso la tion  o f  th e  s ta te .  T h e  p ro 
g ra m  w as aired in five o n e -h o u r  radio p ro g ram s.

In V irg in ia ,  th e  s ta te  council  su p p orted  a film 
a b o u t  th e  life and w o rk  o f  A n n e  S p e n ce r ,  a black 
poet f ro m  L y n ch b u rg ,  to  help all V irg in ia n s  learn  
a b o u t  th e  h is to ry ,  society ,  politics, and c h a ra c te r  of 
th e  s ta te  in w h ich  she  w orked. T h e  council  also 
h igh lighted  th e  w o rk  o f  a n o t h e r  V irg in ian , Jo h n  
D os  P asso s ,  w ith  an exh ib it  o f  paintings and d raw 
ings at th e  fam ily  h o m e  in W e stm o re la n d ,  V irginia .

A w e e k - lo n g  fes tiv a l  " T h e  P o e t  in S o c ie ty ,"  
fu nd ed  by th e  V irg in ia  F o u n d a tio n ,  e x a m in e d  th e  
ro le  o f  th e  p o et  in today 's  c u ltu re  and th e  values 
and c o n c e r n s  sh a re d  by po ets  as w ell  as th e  g e n era l  
public.

D u r in g  th e  w e e k  o f  d iscu ssions and film s, a panel 
o f  p o ets  assem bled  in th e  ju r y  box o f  th e  A lb em arle  
C o u n ty  C o u r t h o u s e  to  te s t i fy  f ro m  th e  w itn e ss  
s tand  on b eh a lf  o f  p o e try  and poets , th e ir  fu n ct io n

in so c ie ty  and th e  c o n tr ib u t io n  th a t  p o etry  m akes 
to  public d iscu ss ions .  T h e  p o e try  and o t h e r  w r it in g  
o f  S ta n le y  K u n itz ,  n o te d  fo r  his in v o lv e m e n t  in 
social and po litical life, provided th e  fo cu s  o f  the  
s y m p o s iu m . A t  th e  fe s t iv a l ,  K u n i t z  o b s e r v e d :  
" S i n c e  his w o r k  is p ract ica l ly  w o r th le s s  as a c o m 
m odity , th e  poet is u n iq u e ly  equipped to  em body 
and d efend  th e  w o r th  and p o w e r  and responsib i li ty  
o f  individuals in a w orld  o f  in s t i tu t io n s ."

A t V irg in ia  P o ly te ch n ic  In s t i tu te  and S ta te  U n i
vers ity ,  " A r t  W ith in  A rt :  A r t is ts  F ram e  T h e ir  
W o r ld ,"  b ro u g h t  to g e th e r  sch o la rs  in l i te ra tu re ,  
d ram a, and a rt  to  e xp lo re  th e  c o n c e p t  o f  th e  fram e,  
" t h e  b o u n d ary  b e tw e e n  f ic t ion  and life c o m m o n  to 
all fo r m s  o f  a r t . "  A. W a l to n  L itz , c h a irm a n  o f  th e  
d e p a r tm e n t  o f  E ng lish  at P r in c e to n  U n iv ers ity ,  
su m m a rized  th e  special c o n t r ib u t io n  o f  th e  h u m a n 
ities to  u n d e rs ta n d in g  all o f  th e  a r ts ,  w h e n  he  called 
th e  c o n f e r e n c e  " a n  ideal ca ta ly st  fo r  interdiscip li
n a ry  d iscu ss ion . T h is  w as  e x a c t ly  th e  s o r t  o f  c o n 
fe r e n c e  th a t  does f u r th e r  th e  w o rk  and re p u ta t io n  
o f  th e  h u m a n i t ie s . "  — Julie  V a n  C am p
M s. Van Camp is an Endowment staff member.

“Directions in W atercolor," a show funded by the O hio Program in the Humanities, featured the work of ]ack  M eanwell, whose F igures ,  an oil on paper, was drawn in 1980 . 
H o e -D o w n , which stands in front of the federal building in Huron, South Dakota, became the subject o f controversy as well as the subject o f a South Dakota State Humanities 
program which attempted to relate the sculpture to M idwestern aesthetic values.
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Please note: Area code for all telephone numbers is 202.
Deadline in 
boldface

For projects 
beginning after

D IVISIO N  OF EDUCATION PRO G RAM S— Richard Ekman, Director 724-0351

Elementary and Secondary Education—Francis Roberts 724-0373 October 15, 1982 April 1983

Higher Education/Individual Institutions 
Consultant—Janice Litwin 724-1978 
Pilot—Cleveland Donald 724-0393 
Implementation— Lyn Maxwell White 724-0393

June 1, 1982 
October 1,1982 
June 1, 1982

November 1, 1982 
April 1983 
January 1983

Higher Education/Regional-National— Blanche Premo 724-0311 July 1, 1982 January 1983

D IV ISIO N  OF PUBLIC PRO G RAM S—Stephen Rabin, Acting Director 724-0231

Humanities projects in:
Libraries— Thomas Phelps 724-0760 
Media— Mara Mayor 724-0318
Museums and Historical Organizations—Cheryl McClenney 724-0327

June 15, 1982 
June 1, 1982 
June 8,1982

January 1, 1983 
January 1, 1983 
January 1, 1983

D IV ISIO N  OF STATE PRO G RAM S— Donald Gibson, Acting Director 724-0286
Each state group establishes its own grant guidelines and application deadlines; therefore, interested applicants should contact the 
office in their state. A list of those state programs may be obtained from the Division of State Programs.

Nearest
Grant
Application
Deadlines

D IVISIO N  OF FELLOWSHIPS AND SEM INARS— lames Blessing, Director 724-0238

FELLOWSHIP PROGRAM S— Maben Herring 724-0333

Fellowships for Independent Study and Research— David Coder 724-0333 June 1, 1982 January 1, 1983

Fellowships for College Teachers—Karen Fuglie 724-0333 June 1, 1982 January 1, 1983

Summer Stipends for 1982—Mollie Davis 724-0333 October 1, 1982 Summer 1983

Fellowships for Journalists—Julian F. MacDonald 724-0376 To be announced

SEMINAR PROGRAMS

Summer Seminars for College Teachers—Dorothy Wartenberg 724-0376 
Participants: 1983 Seminars 
Directors: 1983 Seminars

April 1,1983 
July 1,1982

Summer 1983 
Summer 1983

Centers for Advanced Study— Morton Sosna 724-0376 February 1,1983 Fall 1984

D IV ISIO N  OF RESEARCH PRO G RAM S—Harold Cannon, Director 724-0226

Intercultural Research—Harold Cannon 724-0226 February 15, 1983 July 1,1983

General Research Program—John Williams 724-0276 
Basic Research
State, Local and Regional Studies
Archaeological Projects— Katherine Abramovitz 724-0276

February 1, 1983 
February 1, 1983 
October 15, 1982

January 1,1984 
January 1,1984 
April 1, 1983

Research Conferences—David Wise 724-0276 September 15, 1982 April 1,1983

Research Materials Program—George Farr 724-0276 
Research Tools and Reference Works 
Editions—Helen Aguera 724-1672 
Publications—Margot Backas 724-1672 
Translations—Susan Mango 724-1672

October 1, 1982 
October 1, 1982 
May 1,1982 
July 1, 1982

July 1,1983 
July 1,1983 
October 1,1982 
April 1, 1983

Research Resources— Margaret Child 724-0341 June 1, 1982 April 1,1983

D IV ISIO N  OF SPECIAL PRO GRAM S— Caro/e Huxley, Director 724-0261

Program Development—Lynn Smith 724-0398 July 15, 1982 February 1, 1983

Science, Technology and Human Values—Eric Juengst 724-0354 
General Projects 
Individual Incentive Awards 
Sustained Development Awards

May 1,1982 
February 1, 1983 
February 1, 1983

December 1,1982

YOUTH PROGRAM S— Marion C. Blakey 724-0396

Youthgrants— Applicant’s Preliminary Narrative 
Formal Application

October 15, 1982 
November 15,1982

May 1, 1983 
May 1,1983

NEH Youth Projects
Major Projects Grants— Applicant’s Preliminary Proposal 

Formal Application
Planning and Pilot Grants

December 1, 1982 
January 15, 1983 
April 15, 1983

July 1, 1983 
July 1, 1983 
October 1, 1983

OFFICE OF PLANNING AND POLICY ASSESSMENT—Armen Tashdinian, Director 724-0344

Planning and Assessment Studies—Stanley Turesky 724-0369 February 1, 1983 July 1, 1983

OFFICE OF CHALLENGE GRANTS— Thomas Kingston, Program Officer 724-0267 September 1, 1982
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M useum  of
A r c h a e o l o g i s t s  as  a g r o u p  h a p p i l y  j o i n  S t .  
Paul in his t r iu m p h a n t  cry , " O  g ra v e  w h e re  is thy 
v ic to ry ?  O  d ea th  w h e r e  is th y  s t in g ? "  For  th e y ,  like 
S t .  Paul, are  th in k in g  o f  r e s u r r e c t io n ;  but unlike 
his, the irs  is th e  re s u rr e c t io n  o f  dead civilizations, 
and it is n o t  fa i th  but evidence th a t  m o ves  them .

It is, in fac t ,  by d ea th  and d e s tr u c t io n  th a t  
a rch aeo log is ts  have th e ir  w o rk , as it w e re ,  se t  out 
fo r  th e m . T o m b s  provide fo r  th e m  th e  r ic h e st  
so u rce  o f  th e  raw  m a te r ia l  fo r  th e ir  s tu d y  o f  
an c ien t  cu ltu re s ,  including n o t  on ly  th e  b on es  th a t  
h in t  at fo r m e r  f lesh  and te e th  th a t  tell o f  diet but 
also m anifo ld  g rav e  goods th a t  em bo d y  arts  and 
technica l  skills as well as re lig ious beliefs  c o n c e r n 
ing th e  needs and d esires  o f  th e  dear  d eparted  in 
th e  tom b.

It w as  re a s o n a b le ,  t h e r e fo r e ,  th a t  Em ily V e r -  
m eule , th e  e le v e n th  J e f f e r s o n  L e c tu re r  in the  
H u m anities ,  should m ake h e r  archaeolog ica l  debut 
w ith  th e  p u blicat ion  o f  an art ic le  on  a M y c e n a e a n  
to m b  u n d e r  th e  te m p le  o f  A re s  in th e  A th e n ia n  
A g o ra .  B e t w e e n  th a t  ar t ic le  and h e r  m o s t  r e c e n t  
book, Aspects of Death in Early G reek A rt and Poetry (T h e  
S a t h e r  C lassica l  L e c tu re s ,  V ol.  4 6 ,  U n iv ers i ty  of 
C a l i fo rn ia  P ress) ,  h e r  in te r e s t  and re s e a rch e s  have 
ranged  widely o v er  all a sp ects  o f  life as well as 
d eath  in th e  G r e e k  w orld , b u t  h e r  special p rov ince  
has been  th e  M y c e n a e a n  period ( 1 5 0 0 - 1 1 0 0  B .C .) .  
T h a t  period, so-called  f r o m  th e  f i r s t  tra c e s  o f  it 
fo u n d  by S c h l ie m a n n  in M y c e n a e ,  is n o w  k n o w n  to 
re p re s e n t  an early  f lo w e r in g  o f  G r e e k  cu ltu re  
b e fo re  th r e e  h u n d red  y e a rs  o f  th e  D a rk  A g e  made 
n e cessa ry  a re b ir th  of  H e lle n ism  as it had long been  
k n o w n  fro m  G r e e k  l i te ra tu re  and h is tory .

W h a t  kind o f  p e rso n  does it tak e  to  b r in g  to  life a 
long dead and buried  people w h o s e  only  w r i t t e n  
record s are  l itt le  m o re  th a n  lists and in v en tor ies ,  
w r i t t e n  in a prim itive  and o f te n  a m b ig u o u s  syllab
ary ?  O b v io u s ly ,  academ ic tra in in g  is u se fu l  in th e  
collecting and w eig h in g  o f  ev idence . And a w ay 
w ith  w ord s will c e r ta in ly  help  to  m a k e  real and 
vivid lives th a t  m u s t  be pieced to g e th e r  f ro m  f r a g 
m e n ts  o f  th e  g a th e re d  evidence.

B u t  b ecau se  c re a t in g  a w h o le  f ro m  th e  bits  and 
pieces o f  a b uried  c iv ilization  is like th e  w o rk  o f  th e  
archaeological  p o t-m e n d e r  w h o  m u s t  fill o u t  w ith  
p la s ter  th o se  p a rts  o f  a v a se  f r o m  w h ich  th e  shards

ship."
" T h i s  book  is p robably  w r i t t e n  at th e  w r o n g  tim e 

by th e  w ro n g  p e rs o n ,"  w r o te  Em ily  V e rm e u le  in th e  
in tro d u c t io n  to  h e r  Greece and the Bronze A ge, a book  
th a t  s ince  its pu blica t ion  in 1 9 6 4  has re m a in ed  the 
stand ard  h a n d b o o k  on  th e  M y c e n a e a n  period and 
th e  o n e  m o s t  o f t e n  see n  in th e  d ay -p acks  o f  co llege  
s tu d e n ts  and tra v e le rs  in G r e e c e  alike. " . . . S u c h  a 
w o r k ,"  said th e  New Y ork Review o f Books in A u g u st ,  
1 9 7 9 ,  " n o r m a l ly  fo rm e d  th e  c l im ax  to  a sch o lar 's  
ca re e r  b e fo re  re t i re m e n t :  P ro fe s s o r  V e r m e u le  pu b
lished it in h e r  th ir t ie s . . . "

S o  th e  t im e  has tu rn e d  o u t  to  be n o t  so very  
w r o n g  e v en  th o u g h  th e r e  h av e  b ee n  m a n y  new  
M y c e n a e a n  finds and publicat ions s ince  th e  book  
ca m e  ou t.  A nd th a t  is largely  due to  th e  " w r o n g  
p e rs o n 's "  perceptive  ju d g m e n ts  and in te rp re ta t io n s  
w h ich  m a tch  in t im e le s sn e s s  th e  o b je c ts  w h ich  she 
p re s e n ts  as ch a ra c te r is t ic  o f  th e  M y c e n a e a n  view 
o f  life.

A n  im p eccab le  a cad em ic  re co rd  as a s tu d e n t  at 
B ry n  M a w r  (A .B.,  P h .D .) ,  R a d c li f fe  (M .A .) ,  A m e r i 
can  S c h o o l  o f  C lass ica l  S tu d ie s  at A th e n s ,  and St .  
A n n e 's ,  O x f o r d ,  laid th e  fo u n d a t io n  fo r  te a c h in g  
positions at B ry n  M a w r,  B o s to n  U n iv ers ity ,  W elles 
ley, and c u r r e n t ly  H arv ard , as th e  S a m u e l  E. Z e -  
m u rra y ,  Jr .  and D o ris  Z e m u r r a y  S to n e -R a d c l i f fe  
P ro fe s s o r .

H e r  w ay  w ith  w o rd s  has  b r o u g h t  h e r  n o t  only 
n o m in a t io n s  to  d is t ingu ished  lec tu re sh ip s  (S a th e r  
at B e rk e le y ,  S e m p le  at C in c in n a t i ,  H a r r o w e r  at 
A b e rd ee n )  and p ro fe ss io n a l  aw ard s  (th e  A m er ic a n  
P h i lo lo g ic a l  A s s o c i a t i o n 's  G o o d w i n  A w a r d  o f  
M e r i t ,  several  h o n o ra ry  d egress)  b ut also in v ita 
tions  to  c o n t r ib u te  to  pu blica t ion s  like th e  A tlantic 
M onthly  and th e  N ational Geographic.

S o m e  ear ly  e f f o r t s  at p o e tr y  appeared  in th e  New  
Y orker  and Poetry M agazine b ut soo n  re cre a t io n  o f  th e  
p a s t— b o th  in t ra n s la t io n  o f  G r e e k  p o etry  and the  
in te rp re ta t io n  o f  M y c e n a e a n  a r t — s ee m s to  have 
ab so rbed  m u ch  o f  h e r  poetic  e n erg y .

A po em  w r it t e n  w hile  she  w as  still  in college by 
th e  th e n  Em ily  D ick in s o n  T o w n s e n d  (and proud of 
th e  c o n n e c t io n  w ith  h e r  poetic  n a m e sa k e)  show s 
th e  k e e n n e s s  o f  p ercep tion  and delight in explor ing  
th e  o b je c ts  o f  s e n s a t io n  th a t  hav e  co m e  to  c h a r a c 
ter ize  th e  p o e t-a rch a e o lo g is t  o f  la ter  years:

are  m issing , th e  m o s t  im p o r ta n t  r e q u ir e m e n t  fo r  a 
M y ce n o lo g is t  is poetic  im ag inatio n . A nd th e  one  
A m er ica n  w h o  m o s t  q u in te ss e n t ia l ly  com bin es  
such  tra in in g , e lo q u en ce  and c re a t iv i ty  is Emily 
D ick inson  T o w n s e n d  V e rm e u le .

T h e s e  qualities  h av e  also m ad e h e r  a superb  
te ach e r .  A s P e te r  G r e e n  says, w r it in g  ab o u t  the  
S a th e r  L ec tu re s  in th e  New Y ork  Review of Books, " T o  
s tu d e n ts  fed fo r  to o  long on w indy b u re a u cra t ic  
t ra s h  or e m o tiv e  b ut in a r t icu la te  s lang, h e r  spar
kling p ro se  m u s t  hav e  c o m e  as a re v e la t io n .  N o r  is 
e leg an ce  o f  s ty le  ach iev ed  at th e  e x p e n s e  o f  in te l 
lectual s tre n g th .  H er  e x te n s iv e  (and o f te n  very  
fu n n y )  n o te s  sh o w  h e r  equally  at h o m e  in an 
e x tra o rd in a r i ly  wide ra n g e  o f  topics ; th e  w it and 
poetic  in s ig h t  hav e  a solid u n d e rp in n in g  o f  sch o lar-

E x e rc ise  in Bacon's  G ard en
S t r a w b e r r y  leaves 
dying will give 
a m o st  cordial 
e xce lle n t  smell; 
a walk 
w h e re  y o u r  
fe e t  will c ru s h  wild 
th y m e  and th e  w a 
te r  m int 
leaf,  th ey  
p e r fu m e  th e  air: 
fra g r a n c e  d el igh t
ful shall rise  - (S ir  
F rancis  expound s, 
f in g e r  in
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rts, Boston. G ift by C on trib u tion  and the  Benjam in Pierce Cheney D onation.
air and th e  th o u g h t  
sw e e t  in his 
mind o f  a g ard en  
properly  
p lanned a t  last.)
P in ea p p le -tree ,  
lem o n  and bay 
and flag, 
m y rt le ,
r o s e m a ry  first ;  
a lm ond  in M a rc h  
and sw e e t  
briar ,  w h ite  
th o r n  and m u sk -ro se :  
m elon  and quince  
and plum, 
a pri
cot ,  grape ,  fall pop
py - th e  g rass  should 
be kept 
s h o rn  - (S ir  
F rancis  p re fe rs  
fo u n ta in s  to 
pools, fo r  th e  fro gs  
spoil th in g s ;  he 
th in k s  o f  th e  tu rre ts  
bellied to 
hold small birds.)

(Counterpoint (B ry n  M a w r -H a v e r fo r d  L ite ra ry  M a g 
azine), Sp ring  1 9 4 9 ,  pp. 1 8 -1 9 . )

C o m p a re  h e r  description  o f  a M y c e n a e a n  dagger: 
" t h e  gold wildcat stippled black, th e  ducks o f  s ilver, 
o r  gold w ith  silver w in g s ,  b leed ing  c o n tr a s te d  elec-  
t ru m  drops, th e  dark  s t i f f  r iv e r  p u n c tu a ted  by sn u b  
s ilver fish , th e  sprays o f  s ilver p a p y ru s-lo tu s  w ith  
gold t ip s "  ( " T h e  A r t  o f  T h e  S h a f t  G r a v e s  a t  M y c e 
n a e ,"  Lectures in M em ory of Louise Taft Semple (3rd  s e r 
ies), T h e  U n iv e rs i ty  o f  C in c in n a t i ,  1 9 7 5 ,  p. 21 ) .  O r  
o f  a w o od en  box: " i t  is b loo d -action  fro zen ,  p o w e r 
ful em b le m  th e m e s ,  th e  m e a t -e a te r  ce r ta in  to  catch  
th e  g r a s s -e a te r ,  th e  c law ed gallop o f  speed ag ain st  
th e  g race fu l  cru m p le  o f  e x h a u s t io n ,  e v e ry th in g  
b ro u g h t  up to  th e  s u r fa ce  w i th o u t  air in a pressing  
r io t  o f  d eco ra t iv e  plant life w h ich  co n v e y s  less o f  a 
real se t t in g  th a n  a sen se  o f  being  trapped in a 
fo r e s t "  (Ibid., p. 25).

becam e clear  th a t  each  o f  us judged l ife-size  accord 
ing to h e r  ow n size.

A m o re  ser io u s  d if fe re n c e  o f  op in ion  b e tw e e n  us 
has  o f te n  b een  o v e r  th e  u s e fu ln e s s  o f  th ing s  
depicted in M y c e n a e a n  pa in ting  as indications of 
re a l i ty — real cu s to m s ,  real dress , real  ch ar io ts ,  and 
so o n — in s h o rt ,  w h e th e r  and to  w h a t  e x te n t  
M y c e n a e a n  a rt  is re p re s e n ta t io n a l .  Emily V e r 
m eule , like m o st  a rch ae o lo g is ts ,  w ish es  to  w rin g  
fro m  th e  in a r t ic u la te  ev id e n ce  o f  pots  and p a in t 
ings as m u ch  in fo r m a tio n  as possible  and tend s to 
th in k  o f  th e  M y c e n a e a n  a rt is ts  as co n sc ie n tio u s  
r e f le c to rs  o f  th e  p assing  scen e . M y  m a n y  hu nd red s  
o f  ho u rs  sp ent w o rk in g  w ith  fre sco  f ra g m e n ts  gave 
m e th e  illusion o f  fe l lo w -fe e l in g  w ith  th o se  a r t is ts  
and a s t ro n g  co n v ic t io n  th a t  th e ir  c o n c e rn  w as  far 
m o re  o f te n  w ith  d eco ra t iv e  e f fe c t  and p a t te rn  than  
it w as w ith  accu ra cy  o f  re p re s e n ta t io n .  " B u t  w h a t , "  
Em ily w ould say, "w o u ld  hav e  b ee n  th e  re a c t io n  of 
th e  a r t i s t s '  e m p lo y e rs  to  a h o r s e  in a d eq u a te ly  h a r 
n e sse d  o r  a b a tt le  fo u g h t  w ith  no s h ie ld s ? "  1 e x p e c t  
th a t  th e y  m ay  hav e  d eplored  th e  ig n o ra n ce  o f  the  
a r t is ts  and th a t  th e  a r t i s ts  put th e m  o f f  w ith  som e 
s p u r -o f - th e -m o m e n t  m y th s  ab o u t  magical h orses  
pulling w ith o u t  h a rn e s s  and in v u ln erab le  w arr io rs .  
B u t  sm u g  w ith  a rt is t ic  in te g r ity ,  th e y  k n e w  in 
th e m se lv es  th a t  a lot o f  le a th e r  s traps would 
d etra c t  f ro m  esse n tia l  h o r s e n e s s  and th a t  shields, 
th o u g h  e x ce l le n t  co v e r -u p s  in real  b att le ,  would 
also  concea l  and o b s c u r e  th e  a c t io n  in a p ic ture .  In 
th is  part icu lar  d is a g re e m e n t  w h o  is m o re  r ig h t  is 
b o th  un likely  e v e r  to  be c e r ta in  and u l t im a te ly  o f  
l itt le  im p o r ta n c e  since  it is su ch  te n s io n  b e tw e e n  
po ints  o f  v iew  th a t  k eeps sp ecu la t iv e  sch o larsh ip  
on an even  keel.

W h e n  Sp iros  M a r in a to s  b eg an  to  dig in T h e r a  
(S an tor in i)  w h e r e  volcanic  pum ice f ro m  th e  island's  
seco nd  m il le n n iu m  B .C .  exp lo s io n  p reserv ed  in tact  
so m u c h  ear ly  M y c e n a e a n  m ater ia l ,  he  invited 
Em ily V e r m e u le  to  jo in  him th e re .  A f te r  T h e r a  
t h e re  w as th e  H arv ard  U n iv e rs i ty -M u s e u m  o f  Fine 
A r ts  C y p ru s  E xp ed it io n , o f  w h ich  sh e  has b een  the  
d irec to r  s ince  1 9 7 1 .  S h e  m a n a g e s  th e  people  and 
p ro b lem s  involved  in th e  d irection  o f  an e xcav atio n  
by a ssu m in g  b o th  a technica l  and a w ry ly  h u m a n  
p o in t  o f  v iew , as in h e r  d escr ip t io n  o f  th e  clay 
c h e s ts  ( larnak es)  used  as co f f in s :  " M o s t  hav e  holes
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Photograph by H irm e r from  Greece in the Bronze Age, U. o f Chicago Press

Cornelius and Emily Vermeule survey a dig at The M ount of Darkness in northwest 
Cyprus in 1972 . Emily Townsend Vermeule, the eleventh jefferson Lecturer in the 
Humanities. A  fourth-century Etruscan sarcophagus shows a married couple united in 
death. A n inlaid dagger from the M ycenaean Shaft Graves.

A v e te ra n  o f  var io u s  e x ca v a t io n s  in M e d ite r r a 
n e a n  lands, Em ily  V e r m e u le  gained  h e r  f irs t  dig
g ing  e x p e r ie n ce  in th e  A th e n ia n  A g o ra  and th e n  
w e n t  fo r  th r e e  s e a s o n s  to  G o r d io n  in T u rk e y .  
W h e n  in th e  ear ly  s ix t ies  s h e  w as  e x c a v a tin g  in 
Kephallen ia  and M e s s e n ia  w ith  th e  g re a t  G r e e k  
a rch a e o lo g is t  Sp iro  M a r in a to s ,  sh e  w as  a f re q u e n t  
and w e lco m e  v is i to r  to  th e  Pylian  P alace  o f  N e sto r  
w h e re  1 w as c lean ing  and jo in ing  th e  f ra g m e n ta ry  
fre sco e s .  W e b o th  fo u n d  it s t im u la t in g  to  o u tg u e s s  
e ach  o t h e r  o n  th e  m e a n in g  and p la ce m e n t  in som e 
g e n era l  design  o f  sm all b r ig h t ly  co lored  and m y s te 
riou sly  m arked  f r a g m e n ts .  W h ile  I w as  a rra n g in g  
pieces o f  a p ro cess io n  o f  w o m e n  so th a t  th e  a r t is t  
P ie t  de Jo n g  could m ake  a r e s to r e d  d raw in g , we 
d isagreed  ab o u t  th e  w o m e n 's  size, and it gradually

b ored  th r o u g h  th e  b o t to m  in long  ro w s ,  and holes  
t h r o u g h  th e  c o r n e r s  ju s t  above  th e  leg s— to help 
th e  h e a t  p e n e tr a te  th e  th ick  clay during firing, and 
also to  provide fre e  sa n ita ry  drainage  fo r  the  
c o r p s e "  ("P a in te d  M y c e n a e a n  L a rn a k e s ,"  Journal of 
Hellenic Studies 85 ,  1 9 6 5 ,  p. 1 26) .

O n  th e  v ar io u s  p ro b le m s  th a t  b ese t  scholars  of 
th e  early  G r e e k  period Em ily V e rm e u le  has had the  
c o u ra g e  to  speak  o u t  b e fo re  th e  M ille n n iu m , th a t  
is, w h e n  th e  ev idence  is all in. S h e  w re s t le s ,  fo r  
exam p le ,  w ith  th e  p ro b lem  of  co n n ec t in g  up the 
M y c e n a e a n  w orld  o f  th e  second  m illenn iu m  B .C .  
w ith  th e  classical G r e e k  cu ltu re  th a t  see m s  to 
spring  fu l l -a rm ed  f ro m  th r e e  hu nd red  y ears  of 
D a rk  A ge. T h a t  a s t r o n g  link w as  th e  oral  trad i
t io n s  k ept alive by bards s ee m s evident, or, in her
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w ord s: " t h e n  c o m e  th e  D a r k  A ges,  w ith  e v e ry o n e  
dying or  m o v in g  b ut th e  p oets  w h o  o b s t in a te ly  
w a n d e r  th e ir  m o u n ta in s  and ch a t  w ith  th e ir  m u ses 
and sing w ith  an im ated  im p ro v isa t ion s  to  chang ing  
a u d ie n c e s "  ( "K a d m o s  and th e  D r a g o n ,"  Studies Pre
sented to George M . A . Hnnfmnnn, 1 9 7 1 ,  p. 186) .

So  also she  d iscerns w ith  sen siv ity  th e  principles 
o f  a r t  w h ich  d is t in g u ish  th e  w o rk  o f  nom adic  p e o 
ples o f  th e  n o r th  fro m  th a t  o f  se tt led  and "c iv ilized" 
M e d ite r r a n e a n  m en: " H e r e  th e  d eco rative  e x a g 
g e ra t io n  o f  'n o m a d ic '  a r t  is p a ra m o u n t :  th e  c lu t te r  
o f  th e  d ense  back grou nd , th e  surpris ing  leaps of 
th e  h u n te r ,  th e  dancing collapse o f  th e  victim , the  
e m p h a s is  on  leg, h o r n ,  neck , m o u th ,  and eye, the  
c o n c e n tr a t io n  on th e  su r fa ce  and n o t  on  th e  s to r y "  
( " T h e  A r t  o f  th e  S h a f t  G r a v e s  at M y c e n a e , "  O p. 
C it . ,  p. 24 ) .  T h a t  it to ok  th e  c o n s u m m a te  skill of 
s o u th e r n  c r a f t s m e n  to  e x e c u te  th e s e  nom adic  fe a 
tu re s  so superb ly  m u st  hav e  given  so m e  sa t is fa c 
tion  to  a people th u s  o v e r r u n — th a t  th e  captive 
to ok  th e  ca p to r  s o m e w h a t  captive  at least  a e s 
thetically .

Emily V e r m e u le 's  ran g e  o f  in te r e s t s  includes not 
only  th e  a r t  and m y th o lo g y ,  p o t te ry  and h is tory ,  
re lig ion  and ep igrap hy  o f  th e  M y c e n a e a n  period, 
but also m u ch  o f  la ter  G r e e k  art.

A t te m p t in g  to  u n d e rs ta n d  th e  m e a n in g  and p u r
pose o f  v a r io u s  kinds o f  d e co ra t io n  and shapes  o f  
th e  u se fu l  o b je c ts  c re a te d  by people long dead and 
k n o w n  to  us on ly  t h r o u g h  re la t iv e ly  im p erishab le  
a p p u rte n a n ce s  o f  daily life and r itual re q u ires  both  
h u m a n  sy m p a th y  and ed u cated  im ag in a t io n .  Emily 
V e rm e u le  has said th a t  "p o e ts ,  critics ,  h is tor ian s ,  
arch a e o lo g is ts ,  a r t is ts  spend th e ir  w o rk in g  lives as 
n e c r o m a n c e r s ,  ra is in g  th e  dead in o rd e r  to  e n te r  
in to  th e ir  im a g in a t io n  and e x p e r ie n c e . "  T h a t  she  
m o v e s  easily  a m o n g  all f ive  ca te g o r ie s  is a rare  
a ch ie v e m e n t  indeed.

In s tu d y in g  ab o u t  d eath ,  its c u s to m s  and rituals, 
on e  in ev itab ly  c o n f r o n t s  a civilization 's  a tt i tu d es  
ab o u t  life. O n e  o f  P r o fe s s o r  V e rm e u le 's  ch a p te r  
ti t les  in Aspects of Death in Early G reek A rt and Poetry is 
" I m m o r t a ls  a re  m o rta l ,  m o rta ls  im m o r ta l . "  S h e  
sees this  a f f i rm a t io n  o f  life as " p a r t  o f  th e  G r e e k  
legacy  to  th e  W e s t ,  and a lm o st  a d ef in it ion  of 
h u m a n is m ."

The
Jefferson 
Lecture
Emily T o w n s e n d  V e r m e u le  will deliver th e  e le v 
e n th  J e f f e r s o n  L e c tu re  in th e  H u m a n it ie s  on M ay  
5 in W a s h in g to n ,  D .C .  T h e  d is ting uished  c lassi
c ist  and a rc h a e o lo g is t  will speak  on  th e  topic 
" G r e e k s  and B a rb a r ia n s :  th e  C lassica l  E xp e rie n ce  
in th e  L arg e r  W o r ld ."

T h e  p u rp o se  o f  th e  J e f f e r s o n  L e c tu re ,  w h ich  
w as estab lished  by th e  N EH  in 1 9 7 2 ,  is to  focus 
national a t te n t io n  on  th e  h u m a n it ie s  and to  p ro 
vide recognition  and a un iq ue  fo ru m  fo r  o u ts ta n d 
ing sch o lars  and th in k e rs .  T h e  L e c tu re  is th e  
h ig h es t  h o n o r  th e  fed era l  g o v e r n m e n t  c o n fe r s  for 
in te llectual  a ch ie v e m e n t  in th e  h u m a n it ie s .

P rev ious  Je f fe r s o n  L e c tu r e r s  w e re  Lionel T r i l 
ling, Erik  E r ikso n , R o b e r t  P e n n  W a r r e n ,  Paul 
F reu n d , Jo h n  Hope F ran k l in ,  Sa u l  B el lo w , C. 
V a n n  W oo d w ard , Edw ard  S h ils ,  B a rb a r a  T u c h -  
m an and G era ld  H olton . T h e  le c tu re s h ip  carries  
an aw ard  and a s t ipen d  o f  $ 1 0 , 0 0 0  w h ic h  th e  
E n d o w m e n t  provides. P r iv a te  co n t r ib u t io n s  cov er  
th o se  e x p e n s e s  w h ich  m ay  n o t  be su p p o rte d  by 
appropriated  funds.

Death, depicted as Hypnos, is gentle with the bleeding body of a 
fallen w arrior on a red-figure vase from the sixth century B.C.

Rediscovering 
Greek Games 
at Nemea

T h is  s u m m e r  an an c ien t ,  th ree -m il l io n  pound 
ve rs io n  o f  R u b ik 's  cu b e  will be tack led  by classical 
sch o lar  S te p h e n  G . M iller  o f  th e  U n iv e rs i ty  of 
C a li fo rn ia ,  B erk eley ,  and his w ife , S te lla  G ro b e l  
M iller  o f  the  classics  d e p a r tm e n t  at S ta n fo rd .  
S c a t te re d  a b o u t  th e  site  at N e m e a ,  G r e e c e ,  w h e re  
M iller  has d irected  e x c a v a t io n s  o v e r  th e  past n ine 
years ,  a re  so m e  9 5 0  b locks o f  l im e s to n e ,  each an 
a lm o st  identical sect io n  fro m  th i r t y - t h r e e  fallen 
D o r ic  c o lu m n s  th a t  fo rm e d  th e  e x te r io r  o f  th e  
T e m p le  o f  Z eus.

If they  can be put back to g e th e r  in th e  r ig ht 
ord e r ,  M ille r  will h a v e  d irected  th e  f irs t  large 
re c o n s tru c t io n  o f  an an c ien t  G r e e k  building in 
th ir ty  years . If th e  an c ien t  ro o f  is re co n s tru c te d ,  
o u r  idea o f  w h a t  c lassical G r e e k  a rc h i te c tu r e  
looked like m ight change .

T h e  tw e n t y -n in e - a c r e  site ,  e ig h ty  miles s o u th 
w est  o f  A th e n s ,  w as  th e  loca tion  o f  re lig ious fe s 
tivals and P anhellen ic  g am e s  held ev e ry  o th e r  
year b e tw e e n  circa 4 0 0  B .C .  and A .D . 3 7 0 ,  w h en  
an e a r th q u a k e  partially d estroy ed  th e  tem ple.

T o  give an idea o f  w h a t  th e  living N e m e a  was 
like, M iller  says o n e  should  try  " t o  im agine  a s ta te  
fa irg ro u n d s  w h e r e  in th e  o f f - s e a s o n  th e  g ro u n d s  
are  d eserted . B u t  o n ce ,  e v e ry  tw o  y e a rs ,  th e y  
te em  w ith  ten s  o f  th o u sa n d s  o f  a th le te s  and th e ir  
tra in e rs ,  priests ,  pilgrim s, sp o r ts  fans, and people 
selling s o u v e n irs  and th e  a n c ie n t  e q u iv a le n t  o f  
b eer  and hot d og s ."

T h e  stadium  itself ,  a lm ost co m p le te ly  e x c a 
vated, has been  a so u rce  o f  m u ch  new  in fo r m a 
tion  ab o u t  th e  a n c ien t  G r e e k  g a m e s  th a t  are  o f  
g re a t  value to  sch o lars .  F o u r  y e ars  ago, th e  
M illers  found  a sp e c ta cu la r  tu n n e l  leading in to  
th e  s tad iu m . B uried  fo r  tw o  th o u sa n d  years ,  it 
w as  still in ta c t  and is n ow  believed  to  be th e  e a r l i 
est vaulted tu n n e l  built in th e  W e s te r n  world.

O t h e r  puzzles  th a n  th e  s c a t te re d  s to n e s  o f  the  
T e m p le  o f  Z e u s  aw ait  th e  M illers  and an in te r n a 
tional tea m  o f  sch o lars ,  a rc h i te c ts ,  e n g in e e rs ,  and 
soil e x p e r ts  w h o  will be w o rk in g  at th e  site  this 
su m m er .

T h e y  k n o w , fo r  exam p le ,  th a t  ch a r io t  races 
w e re  alw ays part o f  P anhellen ic  a th le t ic  festivals ,

but they  hav e  n o t  fo u n d  th e  h ippod rom e at 
N e m e a  w h e r e  th o se  races  m u st hav e  run. N or  
have th ey  found  a palestra  or gy m n a s iu m .

" W e  k n ow  w h e r e  th o s e  buildings a r e n ' t , "  says 
M iller.  " N o w  w e w a n t  to  k n o w  w h e r e  th e y  a re ."

T w o  y e ars  ago, M iller  found  an o p en -a ir  e n c lo 
s u r e .  H u n d r e d s  o f  d r in k in g  v e s s e l s  and th e  
re m a in s  o f  m an y  th o u s a n d s  o f  sa cr if ices ,  som e 
b on es  so  well p re serv e d  th a t  th e  a rch a e o lo g is ts  
could see  w h e re  th e y  had been  cut, assured  th em  
th a t  w h a t  th e y  had fo u n d  w a s  th e  s h r in e  to  a 
hero.

" W e  t h o u g h t  it  m i g h t  b e  t h e  s h r i n e  to  
O p h e l te s , "  M iller  says. O p h e lte s  is a m ythological  
in fa n t  killed by a s e rp e n t  w h o s e  fu n e ra l  c e le b r a 
tion w as th e  occasion  fo r  th e  f irs t  N e m e a n  gam es .  
B u t  th e  d iscov ery  o f  a ser ies  o f  tab le ts  bearing  
" lo v e  c u r s e s "  has m ade th e  h e ro 's  id en tity  a 
q uestion .

If all g o e s  well th is  s u m m e r ,  M ille r  and his 
co l le a g u es  will be able to so lve  s o m e  o f  th e s e  
m y s te r ie s  and ra ise  tw o  co lu m n s  o f  th e  tem ple, 
f re e in g  th e  area  th ey  now  occupy fo r  fu r th e r
e xcav atio n .

A r c h ite c tu ra l  and e n g in e e r in g  s tud ies  n e c e s 
sary  fo r  th e  re c o n s tr u c t io n  have a lready been 
com p le ted . " T h e s e  p ro cesse s  have a lready told us 
ab o u t  an c ien t  c o n s tr u c t io n  te ch n iq u e s  and a rch i
te c tu ra l  r e f i n e m e n t s , "  M iller  says.

M ille r 's  lo n g -r a n g e  plan is to  put up at least 
n ine co lu m n s .  " A n o t h e r  possibility , if we put up 
all th e  c o lu m n s ,  is adding a r o o f , "  he says. " W e  
k n o w  fro m  an e x a m in a t io n  o f  debris  w h a t  th e  
r o o f  m u s t  h av e  looked like. B u t  all o u r  large  
G r e e k  ru in s  a re  w i th o u t  ro o fs .  W ith o u t  th is  l im 
ita t io n ,  th e  co lu m n s  ap p ear  to  spring  up to w ard  
th e  sky. S e e in g  o n e  w ith  a ro o f  m ay d is tu rb  o u r  
m o d ern  se n se  o f  the  p o w er  o f  G r e e k  a rch i
te c tu r e . "

— D on  K ou e
M r. Koue is a science writer in the Public Information Office 
at the University of California, Berkeley.

"E xcavation  o f  N em ea " /S tep h en  C . M il l e r /U . o f C a lifo r ia . B erke- 
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History's
Unwritten
Record

Statistical samplings of 
George Washington's home 
county have shown that 
his early accomplishments 
were not as extraordinary 
as once believed. Studies of 
material culture also enable 
historians to fill in gaps left 
by a lack of written records: 
a seventeenth-century Eng
lish delftware plate bearing 
caricatures of W illiam  and 
M ary; Lonn Taylor des
cribing a nineteenth-century 
New Mexican chair; a 
delicate glass recovered from 
the site at St. Mary's City, 
M aryland.

St. M ary's C ity Com m ission

B e c a u s e  h is to r y  is trad itio nally  fo r  th e  p ro vin ce  of 
th e  w r i t t e n  w o rd , h is to r ia n s  fo r  th e  past several  
g e n e r a t io n s  h av e  d w elt  prim arily  a m o n g  o th e r  
k e ep e rs  o f  th e  w o rd  in u n iv ers i t ies  and libraries . 
T h e  p re s e n t  g e n e r a t io n  o f  h is to r ia n s ,  h o w e v e r ,  has 
learn ed  to in co rp o ra te  n e w  kinds o f  evidence  in to  
the ir  s ch o larsh ip — evidence derived fro m  nu m b e rs ,  
f ro m  a r t i fa c ts ,  f ro m  oral as well as w r i t t e n  te s t i 
m o n y  a b o u t  h is to r ica l  e v e n ts .  T h is  d ev elop m en t 
has  added an im p o r ta n t  n ew  d im en sion  to  th e  
stud y o f  A m e r ic a n  h is to ry ,  part icu larly  o f  th e  h is 
to ry  o f  A m e r ic a n  c o m m u n it ie s .  T h a n k s  to  q u a n t i t 
a tive  h is to ry ,  h is torica l  a rch ae o lo g y  and oral h is 
to ry ,  a detailed and sop his tica ted  kn ow led g e  o f  
local and reg io n a l  h is to r y — o n ce  ch ief ly  confined  to 
N e w  E n g la n d — is n o w  possible  fo r  m a n y  o th e r  
parts  o f  th e  co u n try .

V irg in ia ,  M a ry lan d , Florida and N ew  M e x ic o  all 
con ta in  s e t t le m e n ts  th a t  are  as old as or  o lder than  
th o se  o f  N ew  England. B u t  th e y  lack th e  P u rita n  
co lon ies '  t re a s u r ie s  o f  w r i t t e n  d ocu m en ts :  m a n u 
scripts ,  diaries, public record s ,  c h u rch  record s,  
p rin ted  s e r m o n s  and books. It w as upon such  
record s  th a t  N ew  England h is to r ia n s ,  in th e  n in e 
te e n t h  c e n tu r y  and again  in th e  1 9 5 0 s  and 1 9 6 0 s ,  
developed th e  m o st  in f lu en tia l  c o n v e n t io n a l  m o d 
els o f  local h is tor ica l  re s e a rch .  In th e  a b se n ce  o f  
co m p ara b le  re co rd s ,  h is to r ia n s  o f  o t h e r  colonial 
reg io ns  hav e  tu rn e d  to o t h e r  sou rces.

In M ary lan d , h is to r ia n s  w o rk in g  w ith  th e  St.  
M a ry 's  C i ty  C o m m is s io n  are  using record s  w h ich  
can  yield s ig n if ica n t  data on ly  in th e  ag g reg a te .  
T h o u s a n d s  o f  p ro b a te  in v e n to r ie s ,  pro cessed  by 
c o m p u te r ,  are  m ak in g  it possible  to  c o n s tr u c t  a 
detailed p o rtra it  o f  early  C h e s a p e a k e  soc iety  that 
in c o rp o ra te s  m o s t  o f  th e  re s id e n ts  o f  th e  reg ion : 
m e n  and w o m e n ,  black and w h ite ,  bound  and free .

D arre ll  and A n ita  R u tm a n ,  h is to r ia n s  w h o  are 
u sing  sim ilar data to  in v e s t ig a te  colonial M iddlesex  
C o u n ty ,  V irg in ia ,  provide a good exam p le  o f  h ow  
such  a g g re g a te  “p o r t r a i t s "  can  e x te n d  p rev iou s 
k n ow led g e  based  on th e  w r it in g s  o f  l i te ra te  indi
viduals. T h e  s to r y  o f  y o u n g  G e o r g e  W a s h in g to n ,  
w h o s e  2 5 0 t h  b ir th d a y  th e  n a t io n  ce le b r a te s  th is  
year ,  is fam il iar  to  e v e ry  schoo l  child. T h e  details  of 
his b iog rap h y  su g g e s t  th a t  he  w as  s o m e th in g  o f  a 
prodigy: o rp h an ed  at e leven , m a s te r  o f  M o u n t  
V e r n o n  at tw e n ty ,  a l ie u te n a n t  co lonel o f  militia at 
t w e n t y - tw o  and a m e m b e r  of  th e  V irg in ia  H ou se  of 
B u rg e s s  at tw e n ty -s ix .  T h e  R u t m a n s '  s ta tis t ica l  
sam pling  o f  c o u r t  re co rd s ,  h o w e v e r ,  s u g g e s ts  th a t  
W a s h in g to n 's  e xp e r ie n c e  w as  n o t  an exce p tio n , but 
a rule. S e v e n t y - t h r e e  p e rc e n t  o f  th e  M id dlesex  
ch ildren  w h o s e  lives th e y  traced  in th e  s e v e n te e n th  
and early  e ig h t e e n th  c e n tu r ie s  lo s t  at least  one  
p a re n t  b e fo re  th e y  a tta in e d  th e ir  m a jo r i ty ;  3 6  p e r 
ce n t  lost  b o th  p a re n ts .  Y o u n g  people o f  b o th  sexes 
and in ev e ry  level o f  so c ie ty  tend ed  to  a s s u m e  adult 
responsib i li t ies  at an early  age, w h e th e r  th e ir  
in h e r ita n c e  w as  m o d e s t  or, as in W a s h in g to n 's  
case, grand.

H istorical a rch a eo log y  co m p le m e n ts  q uan tita t iv e  
re search  in th e  C h e s a p e a k e  reg ion . N o graphic  p o r
trayal o f  s e v e n te e n th -c e n tu r y  S t .  M a ry 's  C i ty ,  the  
"a n c ie n t  and ch ie f  sea t  o f  g o v e r n m e n t "  o f  th e  
M a ry lan d  colony , has e v e r  b ee n  d iscovered. T o  
learn  w h a t  th e  place looked like, sch o lars  have 
tu rn e d  to  a rch ae o lo g y .  T h e y  hav e  fo u n d  n o t  only 
th e  re m a in s  o f  public  build ings, h o m e s  and fa r m 
steads, b u t  a lso p a t te rn s  o f  spatial re la t io nsh ip s  
th a t  i l lu s tra te  th e  s e t t le m e n t 's  fu n c t io n s  as a politi
cal, social and e co n o m ic  co m m u n ity .

S im ila r  p ro je c ts  h a v e  i l lu m in ated  th e  h is to ry  of 
e arly  p la n ta t io n  life a long th e  Ja m e s  R iv e r  in V irg i 
nia, w h e r e  d uring  th e  last tw o  decades, a rc h a e o lo 
g ists  h av e  re co v ere d  a w e a lth  o f  a r t i fa c tu a l  data 
co m p a ra b le  to  th e  w e a lth  o f  w r i t t e n  record s  of 
early  N ew  England.

In Florida, m e a n w h ile ,  o t h e r  a rch ae o lo g is ts  are  
at w o rk  a t te m p t in g  to d o cu m e n t  th e  life o f  early  St.  
A u g u s t in e  and h a v e  cast  n e w  light on t h e " s t a r v in g
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t im e "  fam iliarly  a ssocia ted  w ith  th e  early  y e a rs  of 
m an y  colonies. T h e  S p a n ish  s e t t le rs  at St. A u g u s 
tine  did not s ta rv e ,  accord in g  to  Florida S ta te  U n i
v e rs ity  a rch a e o lo g is t  K a th le e n  D e a g a n .  T h e  w r i t 
ten  record  is full of th e ir  lam en ts  ab o u t  h u n g er ,  but 
archaeological  evidence s u g g e s ts  th a t  w h a t  th ey  
lacked w as n o t  food, but fam ilia r  food. T h e  fav orite  
fo o d s tu f f s  o f  Spain  w e re  p o orly  adapted to  the  
coasta l  Florida e n v iro n m e n t .  S e t t l e r s  had to  m ake  
do w ith  ind ig enou s  p ro d u cts  and w ith  less p re 
ferred  foods fro m  E urope. T h e  revised  record  will 
say th a t  th e  s e t t le r s  a te  well, a l th o u g h  w ith o u t  
en th u siasm .

N ew  M e x ic o  fo rm e d  th e  o t h e r  p ro n g  o f  Spain 's  
N o r th  A m er ic a n  fro n t ie r ,  but its early  cu ltu ra l  life 
is as sh a d o w y  as th a t  o f  S t .  A u g u s t in e  if on e  looks 
on ly  to  w r i t t e n  record s .  T h u s  th e  In te rn a t io n a l  
Folk A r ts  M u s e u m  in S a n ta  Fe tu rn e d  to  m ateria l  
cu ltu re  as a m e an s  o f  m apping co n t in u ity  and 
ch a n g e  in N ew  M ex ico 's  H ispano-Ind ian  cu ltu re .  
H is to r ia n  L onn  T a y lo r ,  d irec to r  o f  th e  m u seu m 's  
N ew  M e x ic o  F u r n itu re  P ro jec t ,  explains why.

T h e r e  is a c o n s id era b le  a m o u n t  o f  w r i t t e n  evi
dence co n c e rn in g  th e  royal g o v e r n o rs  o f  N ew  
M e x ic o  d uring  th e  f i r s t  h a lf  o f  th e  e ig h te e n th  
ce n tu r y ,  and f r o m  it w e  can  g e t  a fa ir ly  clear 
p ic ture  o f  th e  w ay  in w h ich  th ey  p erfo rm ed  
th e ir  jobs. T h e r e  is m u ch  less w r i t t e n  evidence  
ab o u t  th e  people th e y  g o v ern ed .  W e k n o w  fro m  
a d o c u m e n ta ry  so u rce  th a t  a P ecos  Indian nam ed 
M ig u el  w as  m ak ing  d oors  and w in d o w s fo r  his 
S p an ish  n e ig h b o rs  in 1 7 4 5 . . . .  If w e  could locate  
o n e  o f  his p ro d u cts ,  w e could tell w h a t  kind of 
raw  m ateria ls  w e re  available to  him , and w h at  
kinds o f  tools  h e  used. B y  looking  at th e  co n 
s t ru c t io n  te ch n iq u e s  and p ro p o rt io n s  o f  the  
door, w e m ig h t  be able to  tell w h e th e r  Spanish  
or  Indian te ch n iq u e s  o f  ca rp e n tr y  p re d o m in a te d  
at Pecos at th a t  tim e. By  looking at its d eco ra
t ion ,  w e m ig h t  e v e n  be able to  tell w h o  ta u g h t  
h im  to  m a k e  d oors ,  and possib ly  w h e r e  th a t  p e r 

son  c am e  fro m . By co rre la t in g  this in fo rm a tio n  
w ith  w r i t t e n  s o u rce s ,  w e m ig h t  be able to  elicit 
th e  n a m e  o f  his te a ch e r .  T h e  location  o f  th e  door 
m ig h t  tell  us s o m e th in g  a b o u t  his trad e  p ra c t i 
ces, w h o  he sold doors  to , and h o w  far  th e y  w ere  
t ra n s p o r te d  f r o m  th e  shop. A gain ,  by c o r r e la t 
ing th is  ev idence  w ith  w r i t t e n  sou rces ,  w e  m ig ht 
be able to  tell h o w  m u ch  he w as paid fo r  m aking 
th e  door. In o t h e r  w o rd s ,  w hile  th e  w r i t t e n  doc
u m e n t  g ives us only  his n a m e, th e  m a te r ia l  d oc
u m e n t  i l lum inates  his life.

P h o e n ix  h is to r ia n s  face  a sim ilar d ilem m a: an 
in s u ff ic ie n cy  o f  w r i t t e n  record s .  T h is  b u rg e o n in g  
S u n b e l t  m e tro p o l is — fo und ed  in 1 8 7 0 ,  a to w n  o f  
6 0 , 0 0 0  on th e  eve o f  W o rld  W a r  II— b e ca m e  in
1 9 8 0 ,  th e  n a t io n 's  e le v e n th  la rg es t  city , w ith  a pop
u la t io n  o f  7 6 4 ,0 0 0 .  Y e t  w h e n  th e  P h o e n ix  H is to ry  
P ro je c t  w as  o rgan ized  in 1 9 7 5 ,  th e r e  w as not a 
s ingle  h is to ry  o f  th e  city  in prin t ,  n o r  an arch ive  
co n ta in in g  th e  m ater ia ls  f ro m  w h ich  on e  could be 
w r it te n .  In th e s e  c i rcu m sta n ce s ,  th e  o rg a n iz e rs  o f  
th e  p ro je c t  tu rn e d  prim arily  to  oral h istory .

" T h e  c o m m u n ity  w as  th e  r e p o s i to r y ,"  explained  
G. W e sle y  J o h n s o n ,  a U n iv e rs i ty  o f  C a l i fo rn ia  h is 
to r ian  and P h o e n ix  na t iv e  w h o  headed th e  pro ject .  
T o  tap th is  re p o s i to ry ,  Jo h n s o n  and R o b e r t  T r e n -  
n e r t  o f  A r iz o n a  S ta te  re c ru ite d  a disciplined team  
o f  s o m e  th ir ty  v o lu n te e r  and ten  p a r t - t im e  s ta f f  
in te rv ie w e r s ,  w h o  in te rv iew ed  som e 5 0 0  persons. 
T h e  re s u lt in g  arch iv es  o f  t ra n sc r ip ts  co v ers  th e  
fam iliar  th e m e s  o f  u rb a n  social and political h is tory  
as well as topics , su ch  as th e  d ev elop m en t o f  air 
cond ition ing  te ch n o lo g y ,  th a t  w e re  o f  special sig
n if ican ce  to  P h o e n ix 's  g ro w th .  In te rv ie w e es  in 
clud ed  m in o r i ty  and  w o rk in g -c la s s  in fo r m a n ts  
along w ith  P h o e n ix  lu m in aries  such as S e n a to r  
B a rry  G o ld w a te r  and Ju s t ice  Sa n d ra  D ay  O 'C o n 
nor .  P ro d u c ts  o f  th e  re s e a r c h  to  date  hav e  included 
sch olar ly  activ it ies ,  e xh ib its ,  new sp ap e r  fe a tu re s ,  
c o n fe r e n c e s  and w o rk sh o p s .  M o n o g ra p h s  on local 
in s t i tu t io n s ,  an i l lustra ted  h is to ry  in tended  fo r  the

gen era l  read er ,  and a scholarly  u rb an  b iog raphy  are  
in th e  p lanning  or  w r it in g  stage.

T h e s e  p ro je c ts  d ep art  f ro m  th e  trad it io nal  model 
o f  h is torica l  re s e a r c h  in w a y s  o t h e r  th a n  th e  s o u r 
ces th ey  use. N o h is to r ia n  w o rk s  a lone , but tra d i
t ionally  th e  s u p p o rt in g  c a s t  o f  a rch iv is ts ,  b iblio
g r a p h e r s ,  and  l ib r a r i a n s  w h o  m a k e  h is to r i c a l  
re s ea rch  possible  are  tu ck ed  a w ay  in th e  fo o tn o te s  
and a ck n o w le d g m e n ts  o f  an individual sch o lar 's  
w ork . Q u a n t i ta t iv e  h is to ry ,  h is torica l  a rch aeo log y , 
and oral  h is to ry  are  by th e i r  v e ry  n a tu r e  co l la b o ra 
tive, req u ir in g  in b o th  c o n c e p t io n  and e x e cu t io n  
th e  e f fo r t s  o f  several  specialists  and su p p ort  p e r 
sonnel.  M o re o v e r ,  a l th o u g h  un iv e rs i ty -b a s e d  s c h o 
lars have played ro les in all o f  th e s e  e n d eav ors ,  
m an y  o f  th e s e  p ro jec ts  are  based  in in s t i tu t io n s  
o th e r  th a n  un iv ers it ies :  in th e  r e s e a r c h  a rm s  o f  
s ta te  or  m unicipal  ag encies ,  as in th e  M a r y la n d  and 
F lorida  p r o je c t s  d escr ib ed  h e r e ;  in  c o m m u n i t y  
o rg a n iz a t io n s  and local h istorica l  soc ie t ies ,  as in 
P h o e n ix ;  in a m u s e u m , as in S a n ta  Fe. T h u s ,  n o t  
on ly  h av e  th e s e  u n d e rta k in g s  provided n e w  m e a n s  
of  u n d e rs ta n d in g  A m e r ica n  h is to ry  b ut also  n e w  
b a s e s  o f  s u s t a i n i n g  th i s  i m p o r t a n t  b r a n c h  o f  
h u m a n it ie s  re sea rch .

— Joh n  W illiam s
M r. W illiam s is a member of the Endowment staff.

"P attern s o f  S p a tia l O rg a n iz a t ion  a n d  U se in a  C h esap eak e  C o m 

m un ity , 1 6 3 4 - J 7 3 0 " /H e n r y  M . M i l l e r /  St. M ary 's  C ity  C om - 

m is s i o n /$ 7 4 ,0 0 0  O R ; $ 1 0 0 , 0 0 0  F M / 1 9 8 1 - 8 4 / " T h e  G ov er

nor's L an d  A rc h a e o lo g ic a l P r o je c t" /A la in e  C. O u t la w /V ir g in ia  

H istoric  L an d m arks  C om m ission , R ic h m o n d /$ 1 1 9 , 6 7 6 / 1 9 7 9 - 8 1 /  

$ 5 5 , 2 7 7 /  1 9 8 1 - 8 3 / " A n  A rc h a e o lo g ic a l  In vestigation  o f  1 6 th -  

century S pan ish  F lo r id a " /K a th le e n  D e a g a n /  F lor ida  State U .;  T a l 

la h a s s e e /5 5 0 ,  6 6 1  / ,  1 9  7 9 -8 1  / " A  S u rvey  o f  N ew  M ex ico  F u rn i

ture, 1 6 0 0 - 1 9 4 0 " /L on n  T a y lo r /  M u seu m  o f  In tern ation a l Folk  

A rt , S an ta  Fe, N M /  $ 7 1 , 3 5 0 / 1 9 8 0 - 8 2 / " P h o e n ix  H is to ry  Pro- 

ject'V G . W esley  Jo h n s o n / A r iz o n a  State U ., P h o e n ix / 5 4 9 , 4 0 6 /  

1 9 7 8 - 7 9 / B a s i c  R esearch

A  graveyard dating to the early 1700s is part of the site being excavated by the Virginia Historic Landmarks Commission. Later graves pierced several of the earlier shafts. 
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DUSTJACKETS
MediaLog

Ed. Note: Videotapes, films and cassettes also 

have dustjackets, which is why this feature of 

H u m a n i t i e s ,  usually devoted to NEH- 

supported books, is reprinting a section of the new 

M e d iaL og .  This guide to television, film  and 

radio programs supported by the Endowment w ill 

enable many more audiences to use these 

programs— schools, colleges, community groups 

and a wide variety of organizations whose 

members comprise the adult, out-of-school public. 

The humanities disciplines reproduced here are 

Philosophy, Religion and Ethics and a portion of 

the Literature section. The other five sections of 

the catalog are devoted to United States History, 

Archaeology and Anthropology, Folk Traditions 

and Local History, and History, Theory and 

Criticism of the Arts. M e d ia L o g  was pub

lished by the Film Fund under contract to N EH . 

To obtain a free copy, please write to the Public 

Affairs Office, M S  35 J, N EH , Washington,

D . C. 20506 .

Philosophy, Religion and Ethics

Dying
1975

Documentary

The film  presents portraits of several 
term inally ill cancer patients who speak 
fo r themselves w ith  unusual frank
ness about death and dying. Their 
observations, coupled w ith  interviews 
w ith  their families and friends, give 
insight into their fears about death: the 
connection between how they lived 
and how they w ill die, and the relation
ship of death to life.

Production Organization:
WGBH-TV, Boston
Executive Producer: Michael Ambrosino 
Producer/Director: Michael Roemer

Format: 16 mm. (97:00)

Distributor: NOVACOM, Burlington 
House, 1345 Avenue of the Americas, 
New York, NY 
Fees: Contact Distributor

Awards: Blue Ribbon, New York Film 
Festival, 1977; Gabriel Award, 1976; 
Christopher Award, 1977; Media 
Award, American Cancer Society, 1977; 
Gold Medal, Virgin Island International 
Film Festival, 1976; Chris Award, 
Columbus Film Festival, 1977; CINE 
Golden Eagle, 1976

Hard Choices
1980

Documentary Series

The series examines some of the 
important ethical questions and issues 
raised as a result of the remarkable 
achievements in medical technology 
and explores the human value

implications and challenges brought 
about by the ongoing revolution in 
medicine and biology. It raises a 
number of vital questions regarding 
how medical technology affects the 
nature of our acting and of our 
thinking about human nature.

1
Boy or Girl: Should the Choice Be 
Ours? examines the dilemma we face 
as the result of a procedure devised to 
check serious genetic abnormality in a 
fetus. It is now possible to know the 
sex of a baby well in advance of birth. 
New experimental procedures are 
moving toward the possibility of sex 
choice at the tim e of conception. Yet, 
should this choice be ours?

Genetic Screening: The Ultimate 
Preventive Medicine considers ethical 
questions emerging as a result of the 
ability to predict prenatally the health 
of a child. It is now possible to predict 
just how normal some children will be 
before they are born. This could even 
mean that someday the abnormal need 
never be born again. Who is to decide 
what is normal and what is not normal?

Human Experiments: The Price of 
Knowledge discusses the ethical 
questions emerging from human 
experimentation used in the medical 
search for knowledge. Are experiments 
w ith  human subjects ever justified? 
W hat about the costs to society and 
the risks to human subjects?

Behavior Control questions the impli
cations and ethical considerations 
emerging from behavior control. It can 
mean helping someone attain a 
personal goal, or it can mean imposing 
standards of behavior from  outside. 
How can we distinguish the benign 
form s from the harmful? Who says 

"yes" and "no " to the uses of behavior 
control?

Death and Dying raises ethical 
questions emerging from new life pro
longing technology. Are the rights of 
dying people different from  those of the 
living? Should a patient be told that he 
or she is dying? When does a physician's 
responsibility to preserve life end?

Doctor, I W ant. . .  explores the 
problems arising from a growing 
awareness that medical care is not an 
unlimited resource. The film  encour
ages an examination of attitudes and 
expectations of those seeking and 
those providing medical care. What is

the definition of health? How can we 
be sure that medical services are 
distributed fairly?

Production Organization: KCTS-Seattle 
Project Director:
Sandra Clement Walker 
Executive Producer: John Coney 
Executive in Charge of Production:
Ron Rubin
Series Producers: Graham Chedd, 
Steven Katten, Richard 0 . Moore 
Series Host: Dr. Willard Gaylin, M.D., 
President of the Hastings Center, 
Institute of Society, Ethics and 
Life Sciences

Format: Videocassette (6 60-minute 
programs)

Distributor: Non-theatrical Distribution 
(US and Canada): PBSVideo, 475 
L'Enfant Plaza, S.W. Washington, DC 
20024; International Distribution: 
NOVACOM, 1345 Avenue of the 
Americas, New York, NY 10105 
Fees: Contact Distributor

In Pursuit of Liberty
1977

Documentary Series

Through an examination of four 
fundamental civil and personal 
liberties— work, freedom of thought, 
privacy and freedom of the 
press— assumed by all Americans,
In Pursuit o f Liberty, w ith  Charles 
Frankel, seeks new perspectives from 
which to v iew  the evolution of liberties, 
the dangers which threaten them, and 
the ways each one may conflict w ith 
other, equally important, freedoms.

1
The Private Life. An examination of 
the American right of privacy, the film  
travels to Naples, Pompeii, medieval 
France and the streets of New York to 
examine man's right to privacy. An 

"unsocial" liberty, privacy is challenged 
by our crowded society, by the 
necessity fo r law and order and by the 
new morality of openness that often 
treats privacy as unhealthy and 
anti-social. Frankel traces Greek and 
Roman views of privacy in Naples and 
Pompeii, the conflict between privacy 
and security in medieval France, 
monastic privacy, and the privacy of 
the modern metropolis.

The Curse of Adam. Traditionally, work 
is where liberty has stopped, but today 
many feel that work should be a source 
of fu lfillm ent to the individual. Frankel 
examines the different impact of the 
Industrial Revolution on workers' lives

in Great Britain and the United States, 
"Taylorism," the labor movement, and 
the contradiction between the econo
mic imperatives of efficiency and 
the growing demand fo r spontaneity 
and leisure.

The Trouble That Truth Makes
Freedom of thought is an ancient 
liberty, but one w ith  an almost unbroken 
record fo r being in trouble. Should 
experimentation on human beings be 
permitted? Should theories that insult 
racial m inorities be protected? Have 
elite groups— scholars, lawyers, 
doctors— used their specially-mandated 
rights well? The problematic aspects 
of freedom of thought are illustrated 
through examples of recent and past 
controversies: the 1974 protest at 
Yale University over physicist William 
Shockley's theories of comparative 
racial intelligence; an incident in San 
Antonio where women who came to a 
birth control clinic were given placebos 
instead of contraceptives and other 
medical experiments; the 1950 
publication of Immanuel Velikovsky's 
Worlds in Collision; and Russian 
agronomist Lysenko's theories of 
environmental adaptation.

The First Freedom The American free 
press has been extolled as the bulwark 
of all our other liberties, but it has also 
been criticized fo r sensationalizing, 
over-simplifying, and presenting one
sided views of public issues. Frankel's 
discussion of censorship leads from 
M ilton's 1644 pamphlet "Areopagitica," 
the firs t decisive critique of censorship 
in Anglo-American history, to the 1971 
Pentagon Papers case. A t Jefferson's 
Virginia home, Monticello, Frankel 
outlines the role Jefferson played in 
establishing the freedom of the press 
to attack government, and goes on to 
discuss the influence of Justice Oliver 
Wendell Holmes, press centralization, 
the Fairness Doctrine in broadcasting, 
and a reporter's right to protect his 
sources.

Production Organization:
WNET-13, New York 
W riter/Editor/Host: Dr. Charles 
Frankel, Columbia University 
Executive Producer: Don Dixon 
Coordinating Producer/Director:
Jack Sameth
Director of Research: John Chambers

Format: Videocassette (4 60-minute 
programs)

Distributor: WNET/13 Media Services, 
356 W. 58th Street, New York,
NY 10019
Fees: Rental $60 One Episode, $95
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Complete Series; Sale $385 One 
Episode, $1,235 Complete Series

Shadows of the Nuclear Age
1980

Documentary Radio Series

Shadows of the Nuclear Age raises 
questions about the impact of the 
nuclear age on American social, ethical, 
and economic values. Through inter
views with leading scholars, scientists, 
and policy-makers, the series 
focuses on the ways that the nuclear 
age has influenced our perspectives on 
national security, our notions of 
democracy and citizenship, our percep
tions of humanity as reflected in 
literature, language-, and the media, and 
what we percieve to be our options for 
the future.

Seven Minutes to Midnight explores 
the threat to human values and 
humanity itself as a result of recent 
breakthroughs in the technology of 
nuclear weapons and the proliferation 
of nuclear materials.

Hiroshima: The Decision to Use the 
Bomb discusses the Truman Admin
istration's decision to drop the bomb, 
the relative weight of bureaucratic mo
mentum, military necessity, cold war 
politics, and public reactions to the 
bomb and its aftermath.

The Story of the H-Bomb examines 
the development of the early arms 
race, with particular attention to crucial 
decisions and turning points, such as 
the Baruch Plan and the decision to 
build the H-Bomb.

The Years of Testing traces the his
tory of nuclear testing and captures the 
debate over fallout, shelters, nuclear 
testing, and their effects in the 1950's.

The Missile Crisis recaptures the 
important moments and mood of the 
Kennedy years, the Cuban missile 
crisis, and the move toward arms 
control and a test ban.

The Road Not Taken: Protest and 
the Bomb examines the historical 
materials and current interviews in 
some of the public efforts to end the 
arms race and the projection of 
alternative values and attitudes.

Nuclear Hollywood analyzes the 
different ways that nuclear war has 
been presented in film from the cold 
war to the present, as well as the 
aesthetic difficulties of depicting the 
images of war, atrocity, and nuclear 
destruction.

Nuclear Anxiety: Coping with the 
Eve of Destruction explores the way in
which American culture is affected by 
the necessity of avoiding confrontation 
with death and nuclear destruction, 
and questions whether and how the 
dangers of nuclear war can be faced.

Memos and Megatons— How 
We Talk About the Bomb. Leading 
linguists, critics, poets, writers, 
journalists and historians talk about the 
ways in which the language of modern 
war, nuclear deterrence, and bureau
cratic decision-making contributes to the 
problem of accurately perceiving the 
dangers of modern war and its 
human consequence.

The Literature of Apocalypse presents

an analysis by leading literary figures 
and critics of the modem literature of 
war and apocalypse in fiction, poetry 
and drama, as well as the role of 
the literary artist in relation to war.

Swords and Plowshares— The 
Economy of the Arms Race examines 
the human and economic values implicit 
in the arms race. The discussion fo
cuses on the effects of sustained high 
levels of military spending on economic 
values and the relationship of a growing 
military sector to the formation of 
philosophical and ethical perceptions.

Ethics and Options for a Threatened 
Planet discusses what values, ethics, 
and law are relevant in the nuclear age.
It examines the applicability of various 
post-war ethics— Just War, Christian 
Realism, Realpolitic, and Radical 
Pacifism— at a time when increased 
world competition raises the pos
sibility of war.

Where Do We Go From Here? The 
Great Nuclear Debate discusses the 
feasibility from the perspective of 
humanist values of various proposals 
and plans to end the arms race, 
including those proposed by govern
ment arms control advocates, by 
those who believe peace is only 
achieved through military strength, and 
by those who believe in disarmament.

Production Organization: SANE 
Education Fund
Executive Producer: Steve Shick 
Producer: David Freudberg 
Director: Dr. Robert K. Musil

Format: Reel-to-reel, Cassette 
(13 30-minute programs)

Distributor: The SANE 
Education Fund,
1411 Walnut Street,
Philadelphia, PA 19102 
Clearances: Commercial and 
Non-commercial broadcast 
Fees: Contact Distributor

The Shakers
1974

Documentary

The Shakers are America's longest 
and most successful experiment in 
Christian communal living. The 
American Shaker community was 
established in 1774. By 1850 there were 
6,000 brothers and sisters living 
together in nineteen communities 
stretching from Maine to Kentucky. 
Their meeting houses resounded with 
devotional songs and ecstatic dancing, 
and their communal farms and 
workshops poured out products and 
inventions that made their name 
synonymous with quality and ingenuity. 
Today there are only twelve Shakers 
left, living in two villages in New 
England. The film traces the growth 
and decline of this remarkable religious 
sect through the memories and songs 
of the surviving Shakers 
themselves.

Producers: Tom Davenport,
Frank De Cola
Director: Tom Davenport
Advisor: Dr. Daniel Patterson

Format: 16 mm. (30:00)

Distributor: Tom Davenport Films,
Rt. 1, Box 124, Delaplane, VA 22025 
Fees: Rental $40; Sale $400

Awards: American Film Festival Blue 
Ribbon; CINE Golden Eagle; American 
Library Association "Selection for 
Young Adults"

Shinto: Nature, Gods and 
Man in Japan
1978

Documentary

The film traces the roots of Shinto, 
Japan's native religion, into Japanese 
prehistory. Through Shinto the 
Japanese people have perceived their 
relationship with nature, expressed 
their cultural aspirations, and been 
inspired to create works of great beauty 
and artistry. Among the Shinto shrines 
and rituals featured in this film are the 
holy island of Okinoshima, the imperial 
shrines at Ise, and the historical shrines 
of Nachi, Izumo, Kasuga, Omiwa and 
Munakata.

Production Organization:
The Japan Society 
Producer/Directors: Peter Grail,
David Westphal

Format: 16 mm., Videocassette 
(48:00)

Distributor: Japan Society Films,
333 E. 47th Street, New York, NY 10017 
Fees: Rental $50; Sale (16 mm.) $550; 
Sale (Videocassette) $385

The Humanities in Literature

Life on the Mississippi by Mark Twain
1980

Drama

Life on the Mississippi is a drama
tization of Mark Twain's epic chronicle 
of a young man's coming of age on 
America's greatest river. The novel 
grew out of Twain's own experiences 
when, as a young man, he fulfilled his 
boyhood ambition to become a river 
pilot. After a difficult apprenticeship 
during which he braved the hazards of 
the deceptive ever-changing river and a 
potentially disastrous brush with an 
egomaniacal pilot, he earned his 
license, and with it, a new maturity.

Production Organization: Nebraska 
and ETV Great Amwell Co.
Executive Producer: William Perry 
Producer/Director: Peter H. Hunt 
Series Producer: Marshall Jamison 
Cast: Robert Lansing, David Knell, 
James Keane, Donald Madden, John 
Pankow, Jack Lawrence, Marcy Walker. 
Kurt Vonnegut, Jr., host.

Format: 16 mm., Videocassette,
2" Quad (2:00:00)

Distributor: Nebraska Educational 
Television Network, 1800 North 33rd 
Street, Lincoln, NE 68501 
Fees: Contact Distributor

Awards: Cine Golden Eagle, 1981;
Eddie Award, American Cinema Editors 
(ACE), 1981

Mark Twain: Beneath the Laughter
1979

Drama

Mark Twain: Beneath the Laughter 
explores the nature of "the dark side of 
Twain" and the deep cynicism of his

later years. In 1909 Mark Twain, aged 
74, returns from Bermuda to spend the 
Christmas holidays in Connecticut with 
his daughter Jean. On Christmas eve 
Jean is fatally stricken. Her death leads 
Twain to review his own life as if it were 
a story he were writing. Key events in 
his past are dramatized— the young 
Sam joins and then deserts the Confed
erate Army, becomes a newspaper 
reporter, and then learns to pilot a 
Mississippi riverboat.

A "Discussion Leader's Guide" 
is available.

Producer: Marsha Jeffer 
Director: LaryYust 
Writers: Gill Dennis and Larry Yust 
Photographer: Howard Wexler 
Cast: Dan O'Herlihy, Lynn Seibel,
Kay Howell

Format: 16 mm., Videocassette 
(58:00)

Distributor: Pyramid Films, Box 1048, 
Santa Monica, CA 90406 
Fees: Sale $750 (16 mm.); Sale $395 
(Videocassette); Rental $75

Awards: CINE Golden Eagle, 1980; 
American Film Festival, Honorable 
Mention, 1980

The O/Aural Tradition: Beowulf 
(Parts I and II)
1978

Radio Drama

The medieval epic poem, Beowulf, is 
dramatically presented through 
readings in the original Old English and 
modern translation by Burton Raffel.

Producer/Director: Charles B. Potter 
Writer: Robert P. Creed 
Music: Mary Remnant 
Sound: David Rapkin

Format: Reel to reel (2 59-minute 
programs)

Distributor: Charles B. Potter, 838 
West End Avenue 6-D, New York, NY 
10025
Fees: Contact Distributor

Awards: CPB Award for Best Public 
Radio Local Programs, 1978

The Odyssey of Homer
1981

Dramatic Radio Series

Homer's great epic tells the story of 
Odysseus of Ithaca, who struggled for 
twenty years after the Trojan War to 
return to his home. His wife, Penelope, 
waits for his return, warding off 
aggressive suitors while his son, 
Telemachus, searches for him. Ultimate
ly Odysseus returns home, ousts the 
suitors and is reunited with his family.

Each program dramatizes a portion 
of the work and contains a doc
umentary segment analyzing a particu
lar aspect of Greek life.

Episode 1
The Suitors of Penelope Richard 
Posner of the University of Chicago 
discusses Homeric government.

Episode 2
The Voyage of Telemachus Charles 
Bye, visiting professor of classical 
studies at the University of Athens, ex-
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The A rt of the Fellow ship Proposal

Each y e a r  th e  N EH  rece iv e s  th o u s a n d s  o f  individ
ual fe l low ship  applications f ro m  good sch olars  fo r  
good p ro je c ts .  A fe w  h u n d red  a re  re c o m m e n d e d  by 
rev iew  panels  fo r  fu n d in g , b u t  on ly  a fe w  score  
elicit a u n a n im o u s  r e c o m m e n d a t io n  o f  "A b s o lu te ly  
Y e s ! "  As b u d g eta ry  c o n s tr a in t s  on  th e  E n d o w m e n t  
in crease ,  th e  im p o r ta n ce  o f  a s t r o n g  panel e n d o rs e 
m e n t  to  th e  su ccess  o f  an application  also increases .

W r i t i n g  a fe l lo w s h ip  p ro p o s a l  t h a t  re c e iv e s  
e n th u s ia s t ic  e n d o r s e m e n t  f r o m  panelis ts  is b o th  an 
a r t  and a sc ience .  T h e  sc ie n ce  is in c a re fu lly  fo l lo w 
ing th e  guid elines  fo r  th e  fo r m a t  o f  th e  application 
and in p re s e n t in g  a proposal  th a t  c learly  re f lec ts  
k n ow led g e  o f  th e  s u b je c t  b e ing  studied  and the  
m e th o d o lo g y  a p p ro p ria te  to  it. T h e  ar t  is m o re  
difficult  to  d escribe  and is th e  s u b je c t  o f  th is  article.

T h e  a r t  o f  w r it in g  a s u c c e s s fu l  p ro p osa l  is not a 
m a t te r  o f  k n ow in g  a rca n e  s e c r e ts  o f  g ra n ts m a n -  
ship, a p re su m ed  hidden ag en d a  at N E H , or  th a t  
in flu entia l  so m e o n e  in th e  F e llow ships D ivision. 
N o r  is it achieved by m im ick ing  proposals  th a t  
rece ived  N EH  g ra n ts  in th e  past.  (E x a m p les  g iven  
in th is  art ic le  a re  in te n d e d  to  d e m o n s t r a te  levels  o f  
quality , n o t  to  serv e  as m odels.)

T h e  a r t  o f  w r it in g  a s u c ce s s fu l  p ro p osa l  is la rg ely  
a m a t te r  o f  u n d e rs ta n d in g  h o w  individual fe l lo w 
ship applications are  selected  fo r  funding.

T h e r e  are  th r e e  fe l low ship  p ro g ra m s  w h ich  
a w ard  g r a n t s  fo r  individual s tu d y  and re s e a r c h  in 
th e  h u m a n it ie s :  S u m m e r  S t ip e n d s ;  F e llow ships fo r  
C o lleg e  T e a c h e r s ;  and Fe llow ships fo r  Ind ep end ent 
S tu d y  and R e s e a rc h .  T h e y  a re  all h igh ly  co m p e t i 
tive  b e c a u se  o f  th e ir  l im ited  b u d g e ts  and th e  large 
n u m b e r  o f  good proposals  s u b m itte d  each  year. 
T h e  ra t io  o f  g r a n ts  to  applications var ies  a m o n g  
th e  p ro g ra m s  and f r o m  y e a r  to  y ea r ,  ra n g in g  fro m  
a low o f  o n e - t o - f iv e  in th e  C o lleg e  T e a c h e r s  p ro 
g ra m  to  a h igh  o f  o n e - t o -n in e  in Ind ep end ent 
Study.

All t h r e e  p ro g ra m s  u se  ad hoc re v iew  p an e ls— 
com posed  o f  sch o lars  re p re s e n t in g  th e  disciplines 
o f  th e  applicat ions u n d e r  c o n s id e ra t io n — to eva lu 
a te  th e  proposals .  P an el  ra t in g s  serv e  as th e  basis 
fo r  th e  N a tio n a l  C o u n cil  on  th e  H u m a n it ie s '  fu n d 
ing re c o m m e n d a t io n s  to  th e  N E H  ch a irm a n ,  w h o  
gives final approval on all E n d o w m e n t  gra n ts .

In m ak in g  th e ir  a s s e s s m e n ts  o f  an  application, 
p an e lis ts  co n s id er  th e  ev idence  provided by the  
a p p lican t— th e  d escrip tion  o f  th e  p ro je c t ,  th e  le t 
te rs  o f  r e fe r e n c e ,  th e  cu rr icu lu m  vitae , and th e  
b ib l io g r a p h y  o f  w o r k s  r e le v a n t  to  th e  s tu d y .  
(D ire c t io n s  fo r  p ro p e r  com p le t ion  o f  application 
m ateria ls  c a n n o t  be recap itu lated  h ere ;  th e y  are  
given in th e  gu id elines  fo r  each p ro g ra m  and 
should be fo llow ed  carefu lly .)

In e v a lu a tin g  th is  e v id en ce  th e  panelis ts  ad here  
to th e  fo u r  s e le c t io n  c r i te r ia  s ta ted  in th e  p ro g ram  
guid elines .  A re v ie w  and d iscu ss ion  o f  th e s e  c r i te 
ria (w hich  v a ry  on ly  s l ig h tly  a m o n g  th e  th r e e  indi
vidual fe l low sh ip s  p ro g ra m s )  will help  reveal  w h at  
m ak es  fo r  an " a r t f u l , "  i .e ., co m p et it iv e ,  application.

1. T h e  q u ality  or  p ro m ise  of quality  of th e  appli
can t's  w o r k  as a te a ch e r ,  sch o la r ,  or  in te rp re te r  of 
th e  h u m an ities

T h is  cr i te r io n  fo cu se s  m o re  on  th e  applicant than  
o n  th e  p ro je c t .  T h e  panel looks fo r  ev idence  th a t

th e  individual has  th e  k n o w le d g e  and ability  to 
ca r ry  o u t  th e  p ro je c t  and a c o m m it m e n t  to  e x c e l 
lence in scholarship . In m aking  th is  d e term in at io n ,  
th e  panel co n s id ers  m o re  th a n  ju s t  th e  cu rr icu lu m  
vitae  and re co rd  o f  p rev iou s  publications. R e f e r 
ence  le t t e rs  provide critical in fo r m a t io n  as well,  
and th e  p ro je c t  d escrip tion  itself,  in its conception  
and p r e s e n ta t io n ,  is an im p o r ta n t  indica tor  o f  th e  
quality  o f  th e  individual's  th o u g h t .

T h e  phrase  " t h e  pro m ise  of  q u a lity "  in th is  c r i t e r 
ion indicates  th a t  panel is ts  are  c o n c ern e d  not 
s im ply  w ith  past ac co m p lish m e n ts  o f  th e  applicant. 
All th r e e  p ro g ra m s  m ak e  g ra n ts  to  sch o lars  early  in 
th e ir  ca re e rs ,  as well as to  sen io r  scho lars .  Panelists  
t ry  to  ju d g e  th e  q uality  o f  applicants '  w o rk  by 
s ta n d a rd s  ap p ro p ria te  to  th e ir  ca re e r  s tag es .  T h e r e  
are  no  q u o ta s  se t  fo r  aw a rd s  to  ju n io r  o r  sen ior  
sch o la rs ,  n o r  is t h e r e  any pre ju d ice  a g a in st  e i th e r  
g r o u p .  A m o n g  t h e  I n d e p e n d e n t  f e l l o w s h i p s  
aw arded  last N o v e m b e r  (listed on  pages 2 3 - 2 5  o f  
this  issue  o f  Hum anities), 4 8  p e rce n t  w e n t  to  ju n io r  
scho lars .  (F o r ty -n in e  p e rc e n t  o f  th e  applications 
w e re  fro m  ju n io r  scholars .)

O n e  o f  th e s e  ju n io r  sch o la rs  is s tu d y in g  th e  
or ig in  o f  th e  e c o n o m ic  decline  in N e w  England 
fr o m  1 8 4 0  to  1 9 2 5 .  T h e  applicant w as  aw arded  a 
d o c to ra te  in h i s to r y  in 1 9 7 9  and is c u rre n t ly  an 
a ss is ta n t  p ro fe s s o r  at a m a jo r  u n iv ersity .  H er 
record  o f  pu blicat ion s includes tw o  jo u rn a l  articles  
and th r e e  c o n f e r e n c e  p re sen ta t io n s .

In e v a lu a tin g  h e r  application , pane lis ts  to ok  n o te  
o f  h e r  s ta tu s  as a y o u n g e r  scho lar .  T h e  s o p h is t i 
ca ted  k n o w le d g e  o f  th e  s u b je c t  revea led  in the  
p roposa l  i tse l f  and  s t r o n g  le t te r s  o f  re fe r e n c e  w e re  
in s t r u m e n ta l  in co n v in c in g  th e  panel th a t  th e re  
w a s  " p r o m i s e  o f  q u a l i t y "  f r o m  th is  a p p lican t .  
" E x t r e m e ly  im p ressiv e  p ro p o sa l ,"  c o m m e n te d  on e  
panelist.  "W e l l - r e a s o n e d ,  c lear  and a t t r a c t iv e ."

W h e n  p an e lis ts  e v a lu a te  th e  "q u a l i ty  o f  w o r k "  o f  
s e n io r  sch o la rs ,  th e y  m ay  place g r e a te r  em p hasis  
on so m e  aspects  o f  th e  application.

O n e  o f  th e  1 9 8 2 - 8 3  In d ep en d e n t  S tu d y  aw ards  
to  an estab lished  sch o la r  (d o cto ra te  aw arded  in 
1 9 6 8 ,  college p ro fe ss o r  s ince  1 9 6 6 ,  c u rre n t ly  an 
a sso c ia te  d ean at a m a jo r  u n iv ers i ty )  w as  fo r  a 
b io g rap h y  o f  A n n e  S e x to n .  C e r ta in ly  th e  proposal  
d escrip tion  w as  a principal e le m e n t  in p anelists '  
co n s id era t io n  o f  th e  quality  o f  w o rk  o f  th e  appli
ca n t ,  as w e re  th e  le t t e r s  o f  re fe r e n c e .  B u t  panelis ts  
also to ok  care fu l  n o te  o f  th e  applicant's  record  o f  
a c h ie v e m e n t— nine acad em ic h o n o rs ;  th r e e  books 
and n u m e ro u s  art ic les  o f  h ig h  quality ;  and po em s 
published in a va r ie ty  o f  jo u rn a ls .

W i t h o u t  th i s  le v e l  o f  a c c o m p l i s h m e n t  it is 
un likely  a panelis t  w ould  h av e  conclu ded , "S e ld o m  
h a v e  I fo u n d  an  applicant I could  b e t  on  w ith  m o re  
c e r ta in ty — an a b so lu te ly  f i r s t - r a te  proposal  and 
p e rso n  to  do i t . "  A n o th e r  re m a rk e d ,  "P u b l ica t io n s  
are  q uite  good, r e fe r e n c e s  a re  e x ce lle n t ,  and th e  
candidate  obviou sly  has access  and can  do th e  
b iograp h y ."

It shou ld  be n o te d  th a t  th e  " w o r k "  w h o s e  quality  
is being  ju d ged  u n d e r  this  c r i te r io n  need  n o t  have 
b ee n  co n d u cted  in an acad em ic  s e t t in g .  T w o  o f  th e  
th r e e  p ro g ra m s  e n te r ta in  applications f ro m  sch o 
lars u n a ff i l ia te d  w ith  co l leg es  or  u n iv ers i t ies ;  th ey  
also include u n aff i l ia ted  sch o lars  on  th e ir  panels.

2. T h e  im p o rta n ce  of th e  proposal to  th e  specific  
field and the  h u m an ities  in gen eral

T h e  b est  ev idence  o f  th e  im p o r ta n ce  o f  th e  p ro j
e ct  is g iven  in th e  applicant 's  p ro je c t  d escrip tion , 
t h o u g h  c e r t a i n ly  l e t t e r s  o f  r e f e r e n c e  p ro v id e  
n e ce s s a ry  c o r ro b o ra t io n .  A n  applicant ca n n n o t  
a s s u m e  th a t  p an e lis ts  will ap p rec ia te  th e  im p o r 
ta n ce  o f  a p ro je c t  o r  hav e  a p red isposit ion  to w ard  
th e  su b je c t  m a tte r .  It is in c u m b e n t  upon th e  appli
ca n t  to  m ak e  th e  case  fo r  th e  im p o r ta n c e  o f  the  
study to  be u n d e rta k e n .

B e c a u s e  applicat ions a re  co m p et it iv e  and r e 
view ed in g ro u p s , panelis ts  look fo r  th o se  p ro je c ts  
likely to  m a k e  th e  g r e a te s t  c o n t r ib u t io n  to  th e  
h u m a n it ie s .  T h e  c o n t r ib u t io n  an applicant exp e cts  
to  m ake  m ay  be th r o u g h  te a c h in g ,  th r o u g h  the  
p ro d u ction  o f  m a te r ia ls  th a t  will serv e  o th e r  s c h o 
lars, o r  th r o u g h  d ev e lo p m en t o f  n e w  perspectives  
o n  th e  discipline th a t  will e n c o u ra g e  fu r t h e r  dis
cu ss ion  and u n d e rs ta n d in g  o f  th e  su b je c t  a m o n g  all 
in te res te d  audiences.

A p ro je c t  th a t  will serv e  on ly  th e  applicant (such 
as rem edia l  w o rk  by th e  applicant to  " c a t c h  u p " in a 
field) will n o t  be co m p et it iv e  w ith  p ro je c ts  th a t  
o f fe r  to  add to  th e  k n o w le d g e  o f  s tu d e n ts ,  col
leagu es, or  a w id er  public.

A s u m m e r  s t ip en d  w as  r e c e n t ly  a w ard ed  fo r  a 
p ro je c t  to  w r i te  an arch ae o lo g ica l  c o m m e n ta r y  on 
th e  Wasps o f  A r is to p h a n e s ,  applying vase  paintings 
and o t h e r  m o n u m e n ta l  ev id en ce  to  a s tu d y  o f  th e  
play's te rm s ,  puns, m e ta p h o rs ,  o b je c ts ,  ac tions  and 
th e  mise-en-scene o f  th e  A th e n ia n  law cou rts .

In his proposal ,  th e  applicant arg u ed  th e  im p o r
ta n ce  o f  th e  p ro je c t  by c i t ing  o t h e r  sch o la rs  w h o  
hav e  a f f irm e d  th e  value  o f  applying archaeolog ica l  
evidence to  in te r p r e ta t io n  o f  A r is to p h a n e s '  c o m e 
dies. H e th e n  o f fe r e d  his o w n  view  o f  th e  s ig n if i 
can ce  o f  providing a "m a te r ia l  and h is torica l  c o n 
t e x t "  fo r  u n d e rs ta n d in g  l i te r a tu r e  in g e n era l  and 
th e  Wasps in part icu lar .  He su g g e s te d  th e  study 
w ould serv e  c lass ic is ts  as well as a w id er g ro u p  o f  
read ers  and w ould  provide a basis fo r  m o re  a u t h e n 
tic and e f fe c t iv e  p ro d u ctio n s  o f  th e  play.

He persuaded th e  panel th a t  a n ew  u n d e rs ta n d 
ing and ap p recia tion  o f  A r is to p h a n e s  was needed 
and could be ach ieved  th r o u g h  th is  pro ject .  O n e  
panelis t  c o m m e n te d ,  " T h i s  kind o f  s tu d y  is s o m e 
th ing  w e  should  see  m o re  of  and t h a t  is an approach  
to  a classical t e x t  w h ich  a t te m p ts  to  co n cep tu a liz e  a 
d ram a as it w as  or ig in a lly  con ceived  and produced  
as, a m o n g  o t h e r  b e n e f i ts ,  a s t im u lu s  to  th e  pro d u c
tion o f  a n c ien t  c o m e d y ."  A n o th e r  n oted  th a t  " i t  is 
th e  s o r t  o f  w o rk  th a t  co m b in e s  's ch o la r ly '  and 
'practical ' use: it m ay  well help d irec to rs  and ac to rs  
p re s e n t  m o re  visually  m e a n in g fu l  p e r fo rm a n c e s  of 
th e  play"

In ad dition  to  th e  im p o r ta n c e  o f  th e  su b je c t  m a t 
te r ,  th e  p roposa l  m ay  a rg u e  fo r  th e  value  o f  its 
m e th o d o lo g y ,  as in th is  e x c e rp t  f ro m  a 1 9 8 2 - 8 3  
Ind ep end ent S tu d y  proposal:

Politica l  h is to ry  is c u r r e n t ly  o u t  o f  fa sh io n , 
largely  b eca u se  it ten d s  to  be b iographical  and 
n a rr a t iv e  in o r ie n ta t io n  and, e x ce p t  fo r  vote  
co u n t in g ,  does n o t  lend i tse lf  to  soc ia l-sc ien tif ic  
te c h n iq u e s  and analysis .  Political h is to ry ,  h o w 
ev e r ,  d e s e rv e s  a t te n t io n ,  part ly  b ecau se  it c o n 
ta ins  th e  c e n tra l  q u e s t io n  o f  h i s to r y — h o w  are
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decisions actually  m a d e — and part ly  becau se  pol
itical, o ld -fa sh io n e d  elit ist  h is to ry  need s red o
ing. I pro p ose  to  take  a f re s h  look at th e  political 
h is to ry  o f  T u d o r  E ng lan d  and stud y th e  political 
e n v i r o n m e n t  in w h ich  individuals tran sla ted  
th e i r  c u l tu r a l ly  c o n d i t io n e d  a s p ir a t io n s  and 
a s su m p tio n s  in to  th e  realit ies  o f  political success 
and failure . It is cu s to m a ry  to approach  politics 
f ro m  th e  perspective  o f  th o se  w h o  succeeded 
b eca u se  th e  d o c u m e n ta t io n  is sk ew ed  in th a t  
d irec t io n  and s u cce s s fu l  ideas live on  in te rm s  o f  
t h e i r  h i s to r i c  c o n s e q u e n c e s .  U n f o r t u n a t e l y ,  
su c ce ss fu l  people  also  ten d  to  be well ad justed 
and to k n o w  h ow  to  m ake  th e  sy s te m  w o rk  for  
th e m ; as a re su lt ,  th e y  do n o t  usually  hav e  m uch 
to  say ab o u t  the  fu n ctio n a l  and psychological 
s tra in s  u n der w h ich  th e y  op era te .  It is the  
u n su c c e ss fu l  w h o  f lo u n d e r  and cry  o u t  and 
th e re b y  reveal  in th e ir  lives and w rit in g s  the 
p re ssu re s  and e m o tio n a l  s tra in s  u n der w h ich  all 
th e  na tu ra l  leaders  o f  soc ie ty  m u s t  w o rk . As 
S c o t t  F itzgerald  said: 'It  is f ro m  th e  fa ilu res  of 
l ife and n o t  its s u cce sses  th a t  w e learn  th e  m o st . '

T h e  u l t im ate  to u r  de fo rce  is to  re la te  th e o ry  
to  p ract ice  and to  o f fe r  an ex p lan a tio n  o f  T u d o r  
politics  in te rm s  o f  a m u lt i tu d e  o f  fa ilure  s tor ies ,  
th e r e b y  r e w r i t in g  and re in te r p re t in g  th e  s ix 
t e e n t h - c e n t u r y  political scen e. . . .  I r ra t io n a li ty  in 
politics, political fa i lu re  and p aran oia  are, alas, 
su f f ic ie n t ly  re le v a n t  th e m e s  to  need no special 
pleading. T h a t  th e y  are  being  studied w ith in  a 
s ix te e n th -c e n tu r y  c o n t e x t  should  n o t  distract 
f ro m  th e ir  im p o r ta n c e  to  th e  sch o lar ,  f r o m  th e ir  
in te r e s t  fo r  th e  g e n era l  read ing  public, o r  fro m  
th e ir  im pact up on o u r  k n o w le d g e  ab o u t  m a n 
kind.
P a n elists  w e re  conv in ced . " I t  appears  th a t  th e  

rea liza t io n  o f  th is  p ro je c t  w ould shed new  light on 
th e  political d ynam ic  o f  a crucial period... .  I th ink  
his approach  will serv e  as an im p o r ta n t  scholarly  
m odel in te rm s  o f  develop ing  u n d e rs ta n d in g  o f  th e  
political p ro cess  in any e r a . " " T h e  b ook  would likely 
re a ch  n o t  on ly  specia lis ts  b ut in te ll ig e n t  read ers  
g en era lly  and m ake a s ig n if ica n t  and orig inal c o n 
tr ib u tio n  to  b oth . T h is  is one  a m o n g  tw o  or  th ree  
proposals  th a t  I ra n k  as th e  v e ry  b est  - th e  re f le c 
t ion  o f  a m a tu r e  and bril l iant sch o la r  on  a field in 
w h ich  he  has  long w o rk ed , th a t  is at  th e  sam e  tim e 
an act  o f  im a g in a t io n  - an ask ing  o f  f r e s h  q u e s t io n s  
of  m ateria l  long fam iliar th at  will in fluence  all our 
th in k in g ."

Im p o r ta n c e  o f  th e  p ro je c t  is n o t  a fu n c t io n  o f  the  
discipline or  scope o f  th e  p ro ject .  T h e r e  are  no 
fa v o re d  fields, t im e  periods, or  cu ltu re s .  It is r a th e r  
w h a t  th e  applicant m a k e s  o f  th e  s u b je c t  th a t  
d e te rm in e s  its im p o r ta n c e — a p o in t  to  be ta k e n  up 
u n d e r  th e  third  cr i te r io n .

3. T h e  c o n c e p t io n ,  d e f in i t io n ,  and o r g a n iz a t io n  of 
th e  proposal  

T h is  and th e  preceding  c r i te r io n  are  m u tually  
s u p p o r t i v e .  T h e  i m p o r t a n c e  o f  a p r o j e c t  is 
d ep en d en t  on  th e  w ay  it is conceived , and its c o n 
cep tion  c a n n o t  be judged w ith o u t  regard  fo r  its 
im p orta n ce .

G oo d  co n cep t io n ,  d ef in it ion  and o r g a n iz a t io n  of 
th e  p ro je c t  obviou sly  re su lt  f r o m  th e  applicant's  
co m m a n d  o f  th e  s u b je c t  and th u s  fall w ith in  th e  
rea lm  o f  th e  sc ience  o f  proposal  w r it in g . T h e r e  is, 
h o w e v e r ,  a lso  an a r t  to  co n ce iv in g ,  d ef in in g , and 
org a n iz in g  th e  p ro ject .  P u t  s im ply, th e  m o s t  su c
ce ss fu l  applicat ions s e e m  to  be th o s e  in w h ich  
applicants  let th e ir  ideas and e n th u s ia s m  fo r  the  
su b jec t  " s h in e  th r o u g h ."

A po tentia l  applicant o n c e  co n ta c te d  an N EH 
p ro g ra m  o f f ic e r  and said she  had tw o  p ro je c ts  fo r  a 
s u m m e r  stipend in mind. A f t e r  d escrib ing  th e  p ro 
je c ts ,  sh e  asked th e  s ta f f  m e m b e r  w h ich  she  should  
su b m it .  T h e  p ro g ra m  o f f ic e r  co u n se le d  h e r  to 
su b m it th e  on e  w h ich  in te re s te d  h e r  m ost .

C o n ce p t io n  o f  th e  p ro je c t  involves  ask ing  the  
r ig h t  q u e s t io n s  ab o u t  th e  s u b je c t  to  be studied, 
d raw ing  th e  r ig h t  co m p a r iso n s  w ith  o t h e r  w o rk s  
and su b jec ts ,  and s e t t in g  th e  r ig h t  scope fo r  th e

p ro ject .  T h e  o p era t iv e  te r m  h e re  is " r i g h t . "  T h e  
r ig h t  q u e s t io n s ,  r ig h t  c o m p a r iso n s ,  and r ig h t  
sco p e — in addition to  being  ap p rop ria te  to  th e  
fie ld — are  th o se  w h ich  ca p tu re  th e  i n te r e s t  o f  th e  
panel. And since  a panel is m ade up o f  sch o la rs  in 
th e  discipline, th e ir  in te re s ts  will be sim ilar to  th o se  
o f  an applicant's  co lleagu es.

C o m p e t i t iv e  proposals  a re  th o se  w h ich  go b e 
yond a naive or  re d u n d a n t  t r e a tm e n t  to  exp lore  the  
su b je c t 's  real p o ten t ia l ,  to  yield n e w  p ersp ectiv es  
(including in terdisc ip linary  v iew s),  o r  to  brea k  new  
g round.

A m o n g  th e  applications fo r  1 9 8 1 - 1 9 9 2  F e llow 
ships for  C o lle g e  T e a c h e r s  w e re  tw o  p ro je c ts  t r e a t 
ing e th ica l  issu es  re la ted  to  sc ien ce .  B o th  s tud ies  
w e re  in tended  to  im p ro ve  c la ssro o m  in s tru c t io n  
and serv e  as th e  basis fo r  n e w  co u rse s .  O f  th e s e  
tw o  p ro je c ts  in e ssen tia lly  th e  sam e  discipline and 
w ith  th e  sam e  p u rp ose ,  on ly  o n e  w as  fu nd ed . T h e  
quality  o f  th e  co n cep t io n  and d ef in it ion  o f  th e  p ro 
jec t  made th e  d if fe ren ce .

T h e  su cce ss fu l  proposal fo cu sed  th e  stud y on 
e th ica l  issu es  re la t in g  to  m ed ic ine  and explained  
clearly  th e  value  o f  th e  p ro je c t  to  th e  in s t i tu t io n  
and s tu d e n ts  it w ould  b en e fi t .  It th e n  d iscu ssed  th e  
n a tu r e  o f  and re a s o n s  fo r  r e c e n t  m o ra l  p ro b lem s 
associa ted  w ith  m ed icine  and appropria te  w ays fo r  
approach ing  th e s e  p ro blem s. T h e  proposal  c o n 
cluded w ith  th e  specific  q u e s t io n s  to  be exp lored  
and th e  m e th o d o lo g y  th a t  w ould  be applied.

T h e  p ro je c t  rece ived  a s t ro n g  re c o m m e n d a t io n  
fro m  panelists .  T ypical  o f  th e ir  c o m m e n ts  w as, 
" T h is  is an e x ce l le n t  proposal b o th  in te rm s  o f  care 
w ith  w h ich  it is w o rk ed  ou t  and th e  probable  s ig n if
icance fo r  te a ch in g ."

T h e  u n su cce ss fu l  application proposed  a tw o - 
part s tud y on l )  " t h e  h is to ry  o f  th e  biological sc ie n 
ces and o f  philosophical issues peculiar to  th e m "  
and 2) " c o n te m p o r a r y  w o rk  in th e  area  o f  ethical 
issu es  in sc ience  and te c h n o lo g y ."  T h e  proposal 
discussed  th e  applicant's  te a ch in g  resp onsib ili t ies ,  
acad em ic b a ck g ro u n d , and c u r r e n t  ap p roach  to  and 
pro blem s w ith  te a ch in g  e th ica l  perspectiv es  on 
science , and o f fe re d  as a plan o f  stud y only  a b r ie f  
p a rag ra p h  n o t in g  r e s o u r c e s  and fa cu lt ies  to  be 
consulted .

P a n elists  exp resse d  c o n c e rn  at th e  application's 
lack o f  a c lear  fo cu s  fo r  th e  study, o f  specific issues 
to  be tackled, o f  th e  approach  to  be ta k e n ."  In c o m 
p arison  w ith  th e  o t h e r  p roposa l  w h ich  tak es  b iol
ogy  as b a ck g ro u n d  fo r  co n s id er in g  e th ica l  issues, 
th is  o n e  is n o t  as w ell  d ev e lo p e d ,"  o n e  panelist  
rem ark ed .

A n o th e r  called th e  proposal  " t o o  broad, too 
v a g u e ."  A th ird  said, " n o t  clear th a t  this  really  takes 
h e r  e n o u g h  bey on d  w h a t  she  a lready does and 
k n o w s to  co n s t i tu te  a 'p ro je c t . '  "

As th e s e  exa m p le s  i l lu stra te ,  it is im p o r ta n t  th a t  
applicants  s ta te  c learly  w h a t  th e y  in te n d  to  do, 
w h a t  q u e s t io n  th e y  in ten d  to  ask, and w hy. It c a n 
n o t  be le f t  to  th e  panel to  in fe r  o r  th e  r e fe r e n c e s  to 
imply w h a t  th e  plan o f  s tu d y  will be. Panels  m u st  
k n o w  h o w  th e  g ra n t  period is going to be used.

4 .  T h e  l ik e l ih o o d  th a t  th e  a p p lica n t  w i l l  see  th e  
p ro je c t  t h r o u g h  to  c o m p le t io n

T h is  c r i te r io n  s im ply  m e a n s  th a t  panelis ts  will 
con sid er  w h e t h e r  o r  n o t  w h a t  is proposed  can be 
and is likely to  be achieved.

T h e  c r i te r io n  does n o t  m e a n  th a t  th e  e n t ire  p ro 
je c t  m u s t  be co m p le te d  d uring  th e  g r a n t  period, 
on ly  th a t  it shou ld  e v e n tu a l ly  be com p le ted  and 
th a t  th e  p o r t io n  slated  fo r  th e  period o f  th e  fe l lo w 
ship can  be handled in th a t  t im e.

A 1 9 8 1 - 8 2  C o lle g e  T e a c h e r s  fe l low ship  w as 
aw arded  fo r  a s tu d y  o f  g am b lin g  in e ig h t e e n th -  and 
n in e t e e n th - c e n t u r y  England, fo cu sin g  on h o w  this  
leisure  activity  re flects  chang es  in social and 
private  values resu lt in g  fro m  industrialization.

Follo w ing  an in te n siv e  d iscussion  o f  th e  s ign ifi
can ce  and ap p roach  o f  his s tud y , th e  applicant

stated:

As am b it io u s  as th e  p ro je c t  is, I believe th a t  it is 
n o t  an u n rea l is t ic  one ,  and m y previou s w o rk  
su g g e s ts  th a t  I can  u n d e rta k e  it su ccessfu l ly .  I 
am alread y fam il iar  w ith  m u ch  o f  th e  l i te ra tu re ,  
bo th  p r im a ry  and s eco n d a ry ,  on " s p o r t in g "  to p 
ics, and I hav e  had so m e  success  in using this 
m ateria l  in a c o n s tr u c t iv e  way.

In addition to  fa v o ra b le  re a c t io n s  to  th e  appli
cant 's  abilities and th e  p o ten t ia l  value o f  th e  study, 
p an e lis ts  w e re  co n v in ced  o f  th e  l ikelihood th e  
re s e a r ch  and a m o n o g ra p h  w ould be com pleted . 
"P r o p o s e r  o f fe rs  co n v in c in g  a r g u m e n t  and has evi
d ently  pursued  w o rk  to  point w h e r e  it can be c o m 
p le ted ,"  said one. A n o th e r  said, " [H e ]  has b a ck 
g ro u n d  to  indicate l ikelihood o f  co m p le t io n ."

Finally, th e re  are  a fe w  additional fa c to rs  a panel 
m ay  co n s id er  in m ak in g  d ecis ions o n  a g ro u p  of 
applications. G eograp h ica l  and in s t i tu t io n a l  d iver
sity  are  s o u g h t  am o n g  fe llow ship  aw ard s ,  th o u g h  
no q u otas  are  set. Panelists  o f te n  take  th is  in to  
co n s id e ra t io n  as a t ie b re a k e r  am o n g  hig h ly  rated  
proposa ls .  (A m o n g  th e  1 4 3  C o lleg e  T e a c h e r  fe l 
low ship s  listed a t  th e  back o f  H um anities, 1 2 4  co l
leges  and u n iv e rs i t ie s  in 3 7  s ta te s  are  re p re sen ted .)

T h e  individual fe l low sh ip  p ro g ram s give p r e f e r 
ence  to  applicants w h o  have not had m a jo r  g ra n ts  
or  p o std o c to ra l  fe l lo w sh ip s  in th e  last six years . 
P an els  a re  also s y m p a th e t ic  to  able applicants in 
s i tu a t io n s  o r  in s t i tu t io n s  th a t  o f fe r  fe w  re s e a r c h  
op p ortu nit ies .

T h e r e  is a lso  a je  ne sais quoi, a " s p a r k le , "  an appeal 
th a t  d is t ing u ishes  su cce ss fu l  proposals  f ro m  the  
n early  su cce ss fu l  proposals.  T h is  special quality  is 
sy n e rg is t ic ,  c o m b in in g  and tra n sce n d in g  all the  
p reviou sly  m e n t io n e d  qualities,  as th e  fo llow ing  
ex ce rp t  f ro m  a h ighly ra ted  s u m m e r  stipend p ro 
posal d e m o n s tra te s :

A n  e x te n s iv e  s tu d y  o f  R u s s ia n  tw e n t ie th -  
ce n tu r y  l i te ra tu re  fo r  ch i ld ren  is long  needed. It 
w ould  p rovide  us w ith  an  o b s e r v a t io n  point 
f ro m  w h ich  th e  v ery  fo rm a t io n  o f  th e  'S o v ie t  
m ind ' could be ob serv e d ,  b eca u se  ch ild ren 's  
l i te ra tu re  in th e  U S S R  re f le c ts  th a t  p ro c ess  in its 
com plex ity :  f ro m  ideological in d o c tr in a t io n  by 
th e  s ta te  to  in o cu la t io n  w ith  cr it ica l  a t t i tu d e s  
and w ays o f  independ en t th in k in g  by d issen tin g  
w riters .

For  th is  a u th o r  th e  s tu d y  o f  R u s s ia n  children 's  
l i te r a tu r e  is a l i fe long  c o m m it m e n t .  I w as b orn  
and ra ised  in a fam ily  o f  ch i ld re n 's  w r ite rs :  my 
fa th e r  w a s  th e  a u t h o r  o f  m o re  th a n  s ix ty  books 
o f  pro se  and p o e try  fo r  ch i ld ren  and ab o u t  tw o 
dozen  plays fo r  th e  sa m e  au d ien ce .  A nd my 
m o th e r  has  published  sev era l  b ooks  o f  poem s 
fo r  ch ild ren  as well. I had th e  privilege o f  k n o w 
ing a lm o st  e v e ry  c o n t e m p o r a r y  s ig n if ica n t  ch i l 
d ren 's  w r i te r  p e rso n a lly .  F or  f i f t e e n  y e a rs  I 
w o rk e d  as a w r i te r  and, f r o m  1 9 6 2  th r o u g h  
1 9 7 5 ,  as an editor  fo r  th e  ch ild ren 's  m agazine  
K o s t y o r  in L en in g ra d . I published  a fe w  books o f  
m y ow n  and tra n s la te d  p o e try  fo r  ch ild ren . N ine  
o f  m y  plays fo r  ch i ld ren  w e re  stag ed  and p u b 
lished. A t th e  sam e t im e , I w as  stu d y ing  and 
co l lecting  m ate r ia ls  re la ted  to  th e  h is to ry  o f  
R u s s ia n  ch ild ren 's  l i te ra tu re ,  b eg in n in g  w ith  th e  
1 9 2 0 s ,  w h e n  th e  R u s s ia n  l i te ra ry  a v a n t-g a rd e  
b eca m e involved in ch ild ren 's  l i te ra tu re .

A t  th is  p o in t I am  e n te r in g  th e  conc lu sive  
s tag e  o f  m y  p ro je c t ;  to  co m p le te  m y m a n u scr ip t  
on th e  History o f M odern Russian Literature fo r  C hil
dren I need  to  ca r ry  on  s o m e  ad ditional re s e a r c h  
in e a r lie r  S o v ie t  periodicals  and ra r e  b o o k s  and 
to  d o u b le -ch eck  th e  m a te r ia ls  t h a t  I copied in 
S o v ie t  l ib rar ies  s o m e  y e a rs  ago. T h e  N E H  s t i 
pend w o uld  e n ab le  m e  to  co m p le te  m y w o rk  
d uring  th e  s u m m e r  o f  1 9 8 2  by w o rk in g  in th e  
l ib rar ies  o f  H a rv a rd  and Y ale ,  and, prim ari ly ,  in 
th e  L ib rary  o f  C o n g re s s .

"A b s o lu te ly  y e s ! "  w as  th e  fu n d in g  r e c o m m e n d a 
tion  fro m  o n e  m e m b e r  o f  th e  re v iew  panel. T h e  
o th e r  m e m b e r s  agreed.

— Jo h n  Lippin cott
M r. Lippincott is a member of the Endowment staff.
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1982 NEH FELLOWSHIP AWARDS

Archaeology  
& Anthropology

FELLOW SH IPS FOR IN D EPEN D EN T ST U D Y  
A N D  RESEARCH
C h ris to p h e r O . D av is-R o b erts , U. of M ich i
gan,  Ann A rbor
W illiam  N . Fen to n , Su ny,  Albany 
S eth  M . Sch in d ler, U. o f  Arizona,  T u c so n  
R uth M . S ton e, Indiana U., B loom ing ton  
Sabra J. W ebber, U. of T e x a s ,  Austin

FELLOW SH IPS FOR COLLEGE TEACH ERS  
P atricia  C am p e-A g u ilar, Indian Valley C o l 
leges,  N ovato ,  C A
B everly  N . C h in as, California  S t a te  U., C hico  
Rebecca T . C u reau , S o u th e rn  U., Baton  Rouge,  
LA
Jack D avis, U. o f  Illinois, C h icag o
John E. K aem m er, De Pauw U., C reen ca s t le ,
IN
C h arles  M . Love, W e ste rn  W yom ing C o m 
m un ity  College ,  R o c k  Springs,  W Y  
R ob ert E. R ob erts , Roosev elt  U., Chicago,  IL

NEH  FE LLO W SH IPS A T  C EN T ER S FOR  
A D V A N C E D  ST U D Y
A lb righ t In stitu te  of A rch aeolo gical R esearch ,
Je ru sa le m ,  Israel; T h o m a s  W. Beale,  Executive 
D irec to r
A m erican  C e n te r  of O rien ta l R esearch ,
A m m an,  Jordan; David M c C re e ry ,  Executive 
D irec tor

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
TE A C H ER S
O ral Literature, R ichard  B au m an , U. o f  T ex a s ,  
A u stin

SU M M ER  STIPEN D S
Joh n  J. D obbins, U. o f  Virginia,  C harlottesv il le  
Jam es M . Freem an , San Jose  S t a te  U., CA 
G race G. H arris , U. o f  R o c hes ter ,  NY 
T h om as R. H ester, U. o f  T e x a s ,  San A nton io  
R ic h a r d  K u r in , S o u t h e r n  I l l in o i s  U.,  
Carbondale
Judith  S. M odell, C olby  College ,  Waterville,  
ME
M ichael D. O lien , U. of G eorgia ,  A th en s  
T im o th y  G . R oufs, U. o f  G eorgia ,  D uluth

A r ts — History  
& Criticism

FELLO W SH IPS FOR IN D EPEN D EN T ST U D Y  
A N D  RESEARCH
D arre ll M . B erg , St .  Louis C o n ser v a to r y  of 
Music,  M O
Jam es L. C o llie r, N Y C
Jan et C o x -R e a rick , C U N Y  H u n ter  College, 
N Y C
M arie L. G olln er, U. o f  California ,  Los Angeles 
Philip G o ssett, U. o f  Chicago,  IL 
K ristin e  E. H aney, U. o f  M assachuset ts ,  
A m h e rs t
H. W iley H itch cock , C U N Y  Brooklyn  College, 
N Y C
Joseph W . K erm an , U. of California ,  Berkeley
Ira  S. M ark , U. o f  Chicago,  iL
L e ste r  P. M on ts, U. of California ,  Santa
Barbara
D eb ra Pincus, U. of British  Colum bia ,  V a n 
co u v er ,  Canada
S teph en P o lcari, U. o f  Illinois, Urbana 
Leland M . R oth , U. of O r e g o n ,  Eugene 
K en n eth  E. S ilver, Colum bia U., N Y C  
D o ris M . S rin ivasan , G e o r g e  M ason  U., Fair
fax,  VA

M D
R ichard  E. V in ograd , C olum bia  U., N Y C  
N an cy J. T ro y , Joh n  Hopkins U., Balt im ore,

FELLO W SH IPS FOR COLLEGE TEACH ERS  
A lan P. B arr, Indiana U. N orthw est ,  Gary 
Eve M . B lau, W esleyan  U., M iddle town, C T  
R o g er F.' C op eland , O ber l in  College,  O H  
M ichael W . C o th ren , S w a r th m o r e  College,  PA 
L eonard  G oines, C U N Y  Boro  o f  M a n h at tan  
C o m m u n ity  College ,  N Y C  
A lden R. G ord on, T rin ity  College,  Hartford,  
C T
D ennis E. K ennedy, G ran d  Valley S ta te  C o l 
leges,  Allendale,  MI
Ellen V. K osm er, W orce s te r  S t a te  College,  M A 
Paul S. M ach lin , Colby College ,  Waterville , 
ME
R ob erta  J. O lso n , W h ea to n  College ,  N orton ,  
MA
P eter  W . P arsh all, Reed College ,  Por tand, O R  
N an cy B. R eich , M anhattan vi l le  College,  P u r 
chase,  NY
N ahm a San drow , C U N Y  B ro n x  C om m u n ity  
College
Fran z S ch ulze, Lake Forest  College ,  IL 
K en n eth  W . S ev eren s, College o f  C h ar les ton ,  
S C
C a th e rin e  P . Sm ith , U. of N ev ada-R eno  
Edw ard A. Snow , G e o r g e  M ason  U., Fairfax,  
V A
C happell W h ite , Kansas S ta te  U. of Agric.  & 
Applied Sr i. ,  M an h a t ta n

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
TEA CH ERS
A m erican  Film : A n aly sis  o f Sym bolic Form , N ick K. 
B ro w n e, U. o f  Cali fornia ,  Los Angeles  
M onum ents to the F am ily : T om b Structure in Europe 
an d  A m erica , 1 7 0 0 -1 9 0 0 ,  R u th  A. B u tler, U. o f  
M a ssach u set ts ,  B oston
Theoretical & Analytical Studies of Early 20th-Century 
N on-Tonal M usic, A llen F o rte , Yale U., New 
Haven, C T
Equating the Complexity of M usical Cultures, M antle  
L. H o od , U. o f  M a ry la n d ,  C a t o n s v i l le ,  
Ba l t im ore
Afro-Am erican Musicians in the Nineteenth Century, 
E ileen  J. S o u th ern , Harvard U., Cam bridge,  
MA
Experiencing the M ed ieval L iturgy: the D ivine O ffice  at 
Cluny ca. 1 0 7 5 ,  R uth S te in er and D aniel J. 
S h eerin , C atholic  U. o f  A merica ,  W ash ington ,  
D C

SU M M ER  STIPEN D S
B etty  L. B ern h ard , Reed College ,  Portland, O R
Jane A . B ern stein , T u f t s  U., M edford , MA
C aro l R . B olon, U. o f  Chicago,  IL
Linda C . B u rm an -H all, U. o f  C ali fornia ,  Santa
C ruz
T h om as R. C ripp s, M o rg a n  S ta te  U., Balt i
more,  M D
H e in ric h  R . F a lk , C a l i fo r n ia  S t a t e  U. , 
N orthr idge
R ichard  J. H aefer, A rizona  S t a te  U., T e m p e  
Jan W . H erlin g er, D u ke  U., D u rh am ,  NC 
Linda W . Jen k in s, N o r th w e s te rn  U., Evanston ,  
IL
A lison M . K e tte rin g , U. o f  California ,  Santa  
C ruz
Francis R. K ow sk y, S U N Y  at B u ffa lo  
M alena K u ss, N o rth  T e x a s  S t a te  U., D e n to n  
S teven  Z . Levine, B ry n  M a w r College,  PA 
V ernon H. M in or, U. o f  Colorado, Boulder 
W illiam  M organ , U. o f  Louisville, K Y  
A n n e C . Paul, U. o f  Georgia ,  A th en s  
Q u en tin  W . Q u ereau , Case  W e s te rn  R eserv e  
U., Cleveland, O H
P au la R . R adisich , W h itt ie r  College ,  CA
M arie R olf, U. o f  R o ch es ter ,  N Y
R ob ert R osenb lum , NYU
W endy W . R o w o rth , U. of Rhod e Island,

K in gston
S ara L. S ch astok , A m h e rs t  College,  MA 
Susan R. S ilb erb erg -P eirce , N o rth e rn  Arizona 
U., Flagstaff
M ary D. S p rin ger, Saint M ary 's  College o f  
California ,  M oraga
Jan is A . T o m lin so n , C ollege  o f  C h a r les to n ,  S C  
D iane H . T o u lia to s-B an k er, U. of M issouri,  
Sa int  Louis
D en nis M . T u rn er, W ayn e S ta te  U., D etro it ,  
Ml
R och elle  W ein stein , C U N Y  Boro  o f  M a n h a t 
tan C o m m u n ity  College

H istory— Non-U.S.

FELLOW SH IPS FOR IN D EPEN D EN T ST U D Y  
A N D  RESEARCH  
D avid A b rah am , P rinceton  U., NJ 
A b rah am  A sch er, C U N Y  Brooklyn  College 
C o n tan ce  B. B ouch ard , U. o f  Californ ia ,  San 
Diego
R ob ert P. B ren n er, U. o f  California ,  Los 
Angeles
Bern ard  S. C oh n , U. o f  Chicago,  IL
Sam uel K. C o h n , Jr .,  Brandeis  U., Cam bridge,
M A
G eo rge S. Elison , Indiana U., B loom ing ton  
B enjam in A. E lm an , Colby College ,  W aterville ,  
ME
June E. H ah n er, S U N Y ,  Albany 
W illiam  B. H au ser, U. o f  R o c h e s te r ,  N Y  
John M . H oberm an , U. o f  T e x a s ,  Austin  
M ichael P. M acD on ald , University  o f  M adi
son,  WI
Philip B. M anville, N o r th w e s te rn  U., Evan
ston ,  IL
C a ro l L. M eyers, D uke U., D u rh am ,  NC 
Edw ard W . M u ir, J r .,  Sy racu se  U., NY 
H elen N ad er, Indiana U., B loom ing ton  
Jo h n  W . O 'M alley , W esto n  Sch ool  o f  T h e o l 
ogy, C am bridg e ,  M A
D onald M. Reid, G eorgia  S ta te  U., A tlanta  
A lan J. R ein erm an , Boston  College ,  MA 
Joel T . R osen th al, S U N Y  at S t o n y  Bro o k  Main 
C am p u s
Lacey B. S m ith , N o rt h w e s t e rn  U., Evanston ,  
IL
E u gen W eber, U. o f  Cali fornia ,  Los Angeles 
B arb ara S. W ein stein , Van derbil t  U., N a sh 
ville, T N
Robin D . Y a te s , Harvard U., C am bridg e,  M A

FELLOW SH IPS FOR COLLEGE TEA CH ER S  
P e te r  H . A m an n , U. o f  M ichigan,  D earb o rn  
Roy A u sten sen , Illinois S t a te  U., Normal 
G erald  M . B erg , S w e e t  Br iar  College ,  VA 
S tu a rt L. C am p bell, Alfred U., N Y  
Sandi E. C oop er, C U N Y  College of S ta ten  
Island, N Y C
A b rah am  S. Eisen stadt, C U N Y  Brooklyn  
College
C h arles  L. G esh ek ter , C alifornia  S t a te  U., 
C h ico
Eva N . H odgson, Essex C o u n t y  College, 
New ark,  NJ
Jam es H . Jack so n , Jr ., Point Loma College ,  San 
Diego,  CA
T h om as A. K opecek, C e n tra l  College ,  Pella, IA 
C h ery l E. M artin , U. of T e x a s ,  El Paso 
P eter  M ellin i, Son om a S t a te  U., R o h n e r t  Park, 
C A
Jam es M . R osen h eim , W e stm in s te r  C h o i r C o l -  
lege, P r in ce ton ,  NJ
R ichard  P. T u ck er, O aklan d U., R och es ter ,  MI 
Paul J. V an derw ood , San D iego S ta te  U., CA 
Sue S. W alk er, N orth e a s te r n  Illinois U., 
C h icag o
L u n g -ch an g Y o u n g , Hobart-W ill iam  Sm ith  
Colleges ,  G en ev a ,  NY

N EH FE LLO W SH IP S A T  C EN T ER S FOR  
A D V A N C E D  ST U D Y
A m erican  R esearch  C e n te r  in Egypt, Inc.,
N Y C ;  Paul E. W alker

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
TEA CH ERS
Exact Sciences in A ntiqu ity  an d  the M idd le A ges, 
A sg er A aboe, Yale U., N ew  Haven, C T  
Paganism  & C hristian ity  in the 4 th  Century A D ,  A lan
D . C am ero n , Colum bia U., N Y C  
Econom ic H istory  o f Latin A m erica , 1 7 6 0 -1 9 6 0 ,  John  
H . C o a tsw o rth , U. o f  Chicago,  IL 
Social Structure an d  Political C ulture in France and  
England, 1 7 0 0 - 1 8 5 0 ,  Lynn H unt and T h om as W . 
Laq u er, U. o f  Cali fornia ,  Berkeley  
Freedom &  the R ule o f  Law : T he English Foundations, 
1 3 0 0 - 1 7 0 0 ,  D onald W . Su th erlan d , U. o f  Iowa, 
Iowa C ity

SU M M ER  STIPEN D S
M ichael C .  A lexan d er, U. o f  Illinois, C hicago 
Circle
Robin L. A n d erson , A rkansas  S t a te  U., S ta te  
U niversity
L en ard  R . B e rla n s te in , U. o f  V irg in ia ,  
C h arlo ttesv il le
T h om as E. B ren n an , Loyola College,  Balt i 
m ore ,  M D
M ich ael T . B u rn s, M o u n t  Holyoke College,  
S o u th  Hadley, M A
N ich olas H . C lu lee , F ro s tb u rg  S ta te  College,  
M D
A llen R . D ouglas, U. o f  S o u th e rn  Mississippi, 
H att iesburg
San dria B. F re itag , M ary  Baldwin College, 
S ta u n to n ,  VA
H en ry  A. G em ery , Colby  College ,  Waterville,  
ME
A n th o n y T . G rafto n , Princeton  U., NJ 
A nn E. H an son, Fordham  U., N ew  Y ork,  NY 
D onald A. Jord an , O h io  U., A th en s  
F ran k  L. K id n er, San Francisco S ta te  U., C A  
W . B ru ce L in coln , N o rth e rn  Illinois U., D eK alb  
L ester K. L ittle , Sm ith  College,  N ortham p ton ,  
MA
D onald M . M cK ale, C lem so n  U., S C  
M arg aret R. M iles, Harvard U., Cam bridge,  
MA
K ath ry n  N o rb erg , U. of California ,  San Diego, 
La Jolla
Louis A. P erez, Jr ., U. o f  S o u th  Florida, T am p a 
John M . P h ay er, M a rq u e t t e  U., Milwaukee,  WI 
John A. Ph illips, U. of California ,  Riverside,  
Riverdale,  C A
Pam ela S. R ichards, R u tg e r s  U., N ew  B r u n s 
wick, NJ
Joh n  H .M . Salm on, Bry n  M a w r College ,  PA 
Fran cisco  A. S caran o, U. o f  C on nect icu t ,  
S to rrs
A n n -L o u ise  Sh apiro, Bo sto n  College,  M A  
T h om as T . Sp ear, William College ,  William- 
stow n ,  M A
G ary  D . S tark , U. of T e x a s ,  Arlington 
W alter E. S teph ens, U. of W ash ing ton ,  Se a tt le  
B arb ara  A. T enen baum , U. o f  S o u th  Carolina,  
Colum bia
Jam es B. W ood, Williams College,  William- 
s tow n ,  M A
R ich ard  S. W o rtm an , Princeton  U., NJ
John C . Y od er, W h itw o r th  College ,  Spokane,
WA

History-U.S.

FELLO W SH IPS FOR IN D EPEN D EN T S T U D Y  
A N D  RESEARCH
W arren  J. B elasco , U. o f  M aryland, Balt im ore 
Elizab eth  S. B lack m ar, Yale U., New Haven, 
C T
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John P. D iggin s, U. o f  Californ ia ,  Irvine 
E stelle  B. Freedm an, Stand ford  U., C A  
L aw ren ce C. G oodw yn, D uke U., D u rh am ,  NC 
P eter J. Iverson , U. o f  W yom ing,  Laramie 
A lphine W . Jefferson , N o rth e rn  Illnois U., 
D ekalb
C aro ly n  W . Joh n son , Arlington ,  VA 
N aom i R. L am oreau x, B row n  U., Providence,  
RI
N elson N . L ich ten stein , C atho lic  U. o f  A m e r 
ica, W ash ing ton ,  D C
David J. O 'B rien , College of th e Holy C ross ,  
W orcester ,  MA
B arb ara S ich erm an , C am bridge,  MA 
T had W . T a te , College o f  William and Mary,  
W illiamsburg,  Va.
Ju liet E .K . W alk er, U. o f  Illinois, U rbana 
R ichard P. Y ou n g, U. o f  T e x a s ,  Austin

F E L L O W S H IP S  F O R  C O L L E G E  T E A C H E R S  
G ary D. B est, U. o f  Hawaii, Hilo 
R onald E. B u tch art, S U N Y  College at Cort land 
Joan n a D. C ow d en, California  S ta te  U., C h ico  
D aniel W . C ro fts , T r e n to n  S ta te  College ,  NJ 
A . R oger E k irch , Virginia Poly technic  Inst. & 
S t a te  U., Blacksburg
J. Fred erick  Fau sz, Saint M ary 's  College of 
Maryland, St . M ary 's  City 
B arb ara J. F lint, Ren sse laer  P oly technic  Insti 
tu te ,  T r o y ,  NY
B etty e  J. G ard n er, Coppin S ta te  College,  Balt i
m ore,  M D
H ugh H aw k in s, A m h e rs t  College,  MA 
A lexa B. H en d erson , Clark  College,  Atlanta ,  
C A
A lton  H orn sb y, Jr ., M o re h o u se  College,  
Atlanta ,  GA
M arg aret S. M arsh , S to ck to n  S t a te  College,  
Pom on a,  NJ
W illiam  A. Pen cak, California  S ta te  U., C hico  
W illiam  G . R o th stein , U. o f  M aryland, Balt i 
m ore  C o u n ty
R o n a ld  S c h a f f e r ,  C a l i f o r n i a  S t a t e  U .,  
N orthr idge
C arlo s  A. S ch w an tes, Walla Walla College,  
College Place, WA 
D avid E. Shi, Davidson College ,  NC 
D avid W . S o u th ern , W e stm in s te r  College,  Ful
ton,  M O

F E L L O W S H IP S  A N D  S E M IN A R S  F O R  T H E  
P R O F E S S IO N S
T he Role o f M edicine: H istorical Perspectives on the 
H ealin g  Task ,  G erald L. G eison, Princeton  U., NJ

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
T E A C H E R S
T h e  C old W a r  Y ears: A m erica  from  T ru m an  to N ixon, 
R ob ert A . D ivin e, U. o f  T e x a s ,  Austin  
T he R adical T radition  in A m erica ,  Eric Fon er, 
R esearc h  Foundation  o f  C U N Y ,  N Y C  
Sociology o f  E arly  M odern  A n g lo-A m erican  C olon iza
tion, 1 6 0 7 - 1 7 6 3 , Jack  P. G reen e, John s  Hopkins 
U., B a lt im ore ,  M D
T he R ise o f the C entralized  Society: From Progressivism  
to the N ew  D eal, W illiam  H. H arbau gh, U. o f  
Virgin ia ,  C h arlottesv il le

S U M M E R  S T IP E N D S
H arold  S. B arro n , H arvey Mudd College,  
C la re m o n t ,  CA
Josef J. B arto n , N o r th w e s te rn  U., Evanston ,  IL 
O rv ille  V. B u rto n , U. o f  Illinois, U rbana 
R ob ert M . C ollin s, U. o f  M issouri ,  Columbia 
D onald F. C ro sb y , U. o f  Sa n ta  Clara,  CA  
R oger D an iels, U. of Cincinnati ,  O H  
N ancy S.  D ye, U. of K e n tu cky ,  Lexington  
M ichael H. Ebner, Lake Forest  College ,  IL 
Lew is A . E ren b erg , Loyola U., Chicago,  IL 
Ellen F. F itzp atrick , W a te r to w n ,  MA 
C aro l V .R . G eo rge, Hobart-W ill iam  Sm ith  
Colleges ,  G en ev a ,  N Y  
K erm it L. H all, U. o f  Florida, Gainesvil le  
David D . Lee, W e ste rn  K e n tu ck y  U., Bow lin g 
G r e e n
W a lte r  M . L ich t, U. o f  P e n n s y lv a n ia ,  
Philadelphia
Paul E. M ertz , U. o f  W isco n s in -S tev e n s  Point 
Stan ley  N adel, S U N Y  College at  Potsdam 
G eo rg e  H . R oed er, J r . ,  School  o f  Art  Insti tu te  
at C h icag o,  IL
G reg o ry  H. S in gleton , N o rth e a s te r n  Illinois 
U., C h icag o
Billy G . Sm ith , M o n ta n a  S ta te  U., Bozem an,  
M T
L au rel T . U lrich , U. o f  N ew  H ampshire ,  
D u rh am
Ju d ith  M . W ellm an , S U N Y  College at O sw e g o  
Joh n  R. W en n ersten , U. o f  M aryland, P rincess 
A n ne
E. F ra n ce s  W h ite , H a m p h s ir e  C o l le g e ,  
A m h e rs t ,  M A
R ob ert H . Z ieger, W ayn e  S ta te  U., D etro it ,  MI 
M ichael Z u ck erm an , U. o f  Pennsylvania ,  
Philadelphia

Interdisciplinary

F E L L O W S H IP S  F O R  C O L L E G E  T E A C H E R S  
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The Nature of Reasoning, G ilb ert H . H arm an , 
P r inceton  U., NJ
Contemporary German Social Philosophy: Hermeneutics 
and Critical Theory, T h om as A. M cC arth y , B o s 
ton  U., M A

The M oral Force o f the Passions: Descartes, Spinoza, 
Hume, Rousseau, A m elie  O . R o rty , Wellesley  
College ,  Urbana ,  IL

SU M M ER  STIPEN D S
K ath erin e  M . A ren s, U. o f  T e x a s ,  Austin
M ichael A. B oylan, M arq u e tte  U., Milwaukee,
Wl
Stephen F. B row n, B oston  College,  C h e s t n u t  
Hill, M A
A vn er C oh en , W ashing ton  U., St . Louis, M O  
W olfgan g W . Fu ch s, T o w s o n  S t a te  U., M D  
Lenn E. G oodm an, U. o f  Hawaii,  Honolulu 
D aniel W . G rah am , C rin n e l l  College,  IA 
R ichard  H . H u delson , U. o f  M inn esota ,  D uluth  
H ila r y  S . K o r n b li th , U. o f  V e r m o n t ,  
B u rl ington
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Forks
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L exington
A rth u r B. M illm an, U. o f  M assachu set ts ,  
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sey, W est  Long Branch
Stephen R. S ch iffer, U. o f  S o u th e rn  California ,  
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R o b e rt F o w le r , B a ld w in -W a l la ce  C o l le g e ,  
B erea ,  O H
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John S. S tro n g , B ates  College ,  Lewiston ,  ME 
John F. T eah an , W h eato n  College ,  N orton ,  
M A
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Salem , NC

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
TEA CH ERS
The Interaction of Judaism  6  Early Christianity, W il
liam  D . D avies, D u k e  U., D u rh am ,  NC 
Freud and the Western Religious Tradition, P eter  
H om an s, U. o f  Chicago,  IL 
The Truth and Rationality ofTheistic Belief, W illiam  
L. R ow e, Purd ue U., W est  Lafayette ,  IN 
Scripture as Form and Concept, W ilfred C .  Sm ith, 
Harvard U., Cam bridge,  MA

SU M M ER  STIPENDS
H arold W . A ttrid g e , S o u th e rn  M ethod is t  U., 
Dallas,  T X
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S t a te  U., Blacksburg
T om  F. D riv er, U nion Theologica l  Sem in ary ,  
N Y C
S teven  D . F raad e, Yale U., N ew  Haven, C T  
F ran k  S. Frick , Albion College ,  MI 
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U., Springfield
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B ru c e  K . L in c o ln , U. o f  M i n n e s o t a ,  
M inneapolis
H erb ert J. N elson, Can isius  College ,  Buffalo ,  
NY
T h om as C . O d en, D re w  U., Madison, NJ 
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FELLO W SH IPS FOR IN D EPEN D EN T ST U D Y  
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R onald L. C oh en , B e n n in g to n  College,  V T  
Jim  D. Fau gh t, Loyola M a ry m o u n t  U., Los 
A ngeles ,  CA
M y rtle  G . G lascoe, T o u g a lo o  College ,  M S  
Joan  B. Landes, H am pshire  College,  A m h erst ,  
MA
L ee C . M cD onald, Pom ona College ,  C la r e 
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E. A n n N eel, U. o f  P uget Sou nd ,  T acom a,  WA 
Edw in A. R osenb erg , W e ste rn  C o n n e ct icu t  
S t a te  College ,  D anbu ry  
David C . Saffell, O h io  N o rth e rn  U., Ada 
Louis A. Sass, C ollege  of th e Holy C ross ,  W o r
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D avid L. Sch aefer, College o f  th e Holy Cross ,  
W o rces ter ,  MA
W illiam  A. S tiv ers, Colorad o College,  C o lo 
rado Springs
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C ou n cil on Foreign  R elations, Inc., N Y C ; 
Alton  Frye

S U M M E R  S E M I N A R S  F O R  C O L L E G E  
TEA CH ERS
Karl M arx as a Social Theorist: An Interdisciplinary 
Study, John E. E llio tt, U. o f  S o u th e rn  C a l i fo r 
nia, Los Angeles
Applications of Economic Analysis to Historical Prob
lems, S tan ley  L. E n germ an , U. o f  R och es ter ,  NY 
Political Freedom, R ichard  E. F lath m an , John 
Hopkins U., Balt im ore ,  M D  
A frica and African States in the Modern World, W il
liam  Foltz , Yale U., N ew  Haven, C T  
Religion and Politics, W ilson C arey  M cW illiam s, 
R u tg e r s  U., N ew  Brun sw ick ,  NJ 
Evaluating Change in the American Political System, 
N elson W . Polsby, U. o f  Californ ia ,  Berkeley  
Continuity and Change in Southern Culture, John S. 
Reed, U. o f  N o rth  Carolina ,  Chapel Hill 
Human Rights Issues in the Third World, G eorge  
Sheph erd  and Ved N anda, U. o f  D enver ,  C O  
Intellectuals in Culture & Society. Edw ard Shils, U. 
o f  C h icag o,  IL

SU M M ER  STIPENDS
R onald R . A m inzad e, U. o f  W isconsin,  
Madison
Sally E. B aum ann , U. o f  N orth  Carolina,  
Asheville
O . N igel Bolland, C olgate  U., H amilton,  NY
Jean L. C o h en , B e n n in g to n  College,  V T
R ob ert M . Jack so n , N Y U
C yn th ia  S. K aplan, T u la n e  U., New O rle ans ,
LA
Ellis K atz, T em p le  U., Philidelphia, PA
Ian S. L u stick , D a r tm o u n t  College ,  H anover,
NH
G erald E. M ark le, W e ste rn  Michigan U., 
K alam azoo
G arth  M . M assey, U. o f  W yom ing,  Laramie 
M ary P. N ich ols, C atho lic  U. o f  America,  
W ash ing ton ,  D.C .
Lon L. P e ters , Reed College ,  Portland, O R  
W illiam  D . R ichardson , G eorgia  S ta te  U., 
Atlanta
A rlen e W . S axo n h ou se, U. o f  Michigan, Ann 
A rbor
B ren t D . Slife, U. o f  San ta  Clara ,  CA  
R ose J. Spalding, D e Paul U., Chicago,  IL 
C h arles  S. S teven s, D e Paul U., Chicago,  IL 
K en n eth  D . W ald, M em ph is  S ta te  U., TN  
D u rh an e W o n g -R ieg er, O klah om a S t a te  U., 
S t il lw ater
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Robert A. Rosenstone on REDS
In produ cing  RED S, th e  m o tio n  pic
tu re  ab o u t  A m er ica n  radicals Jo h n  
R eed  and Louise  B ry a n t  and th e ir  
in v o lv e m e n t  in th e  R u ss ia n  re v o lu 
tion, W a r r e n  B e a t ty  " a t  t im es 
shoved  h is to ry  aside ."

S o  says B e a t ty 's  h istorica l  c o n s u l
ta n t  on th e  film, R o b e r t  A. R o s e n 
s to n e ,  a p ro fe ss o r  o f  A m e r ic a n  h is 
to ry  at th e  C a l i fo rn ia  In s t i tu te  o f  
T e c h n o lo g y  in P asad ena  and th e  
a u th o r  o f  a h ig h ly  regard ed  b io
g rap h y  o f  R eed , Romantic Revolutionary 
(A lfred  A. K n o p f,  1 9 7 5 ) .

B u t  R o s e n s to n e  also po in ts  ou t 
th a t  B e a t ty  has sh o w n  th e  m ovie  
g oers  w h o  hav e  seen  th e  film in th e  
fo u r  m o n th s  since its re le ase  a side 
o f  h is tory  th a t  th ey  probably  n ev er  
saw  in th e ir  high sch o o l— or even 
co l leg e— h is to ry  te x tb o o k s .  A m e r i 
can h is to ry  b ooks tend  to  n eg lect  
A m er ica n  radical m o v e m e n ts ,  he 
believes.

" E v e n  o u r  college co u rs e s  don't  
te ach  m u ch  ab o u t  rad ica lism ,"  says 
R o s e n s to n e  w h o s e  c o u rse s  in cu ltu 
ral and in te llec tu a l  h is to ry  at C al  
T e c h  include on e  on "R a d ica lism  and 
R e v o lu t io n ."  " W e  hav e  a long trad i
t ion  o f  radicalism  in th e  U n ited  
S t a t e s — going  back to  th e  R e g u la 
to rs  in N o r th  C a ro l in a  in th e  1 7 6 0 s .
I happen to  th in k  it's a valuable  t r a 
dition in m a n y  w ays. B u t  w h e th e r  
it 's  valuable  o r  n ot ,  it is p art  o f  ou r  
h e r itag e .  As a h is to r ia n , I th in k  w e 
b en e f i t  f ro m  k n o w in g  all o f  ou r 
h is to ry ."

R o s e n s to n e  has d evoted  m o st  o f  
his scholarly  c a re e r  to  th e  social c r i 
tiqu es  u n d e rta k e n  by W e s t e r n  radi
cals, f ro m  th o se  o f fe re d  by Jo h n  
R e ed  and his fe llow  B o h e m ia n s  to 
th e  s tu d e n t  p ro te s ts  o f  th e  sixties .  
H e is c u r r e n t ly  s tu d y in g , w ith  th e  
help o f  an N E H  fe llow ship , a n o th e r  
kind o f  c h a l le n g e  to  th e  social o r g a n 
ization  o f  th e  W e st ,  th a t  posed by 
th e  A m erican  e n c o u n te r  w ith  Japan. 
H e is re s e a r c h in g  th e  re a c t io n s  to 
Jap an  o f  th e  n in e t e e n th - c e n t u r y  
A m e r ic a n s  w h o  w e re  th e  f irs t  to 
live th e re .

W h ile  at f i r s t  th e  link b e tw e e n  
A m e r ica n  radicals and A m er ic a n  
re ac t io n s  to  an alien cu ltu re  m ay 
seem  te n u o u s ,  R o s e n s to n e  believes 
in Paul R ico eu r 's  co n cep t  o f  " u n d e r 
s ta n d in g  th e  self  by th e  d e to u r  o f  
u n d e rs ta n d in g  th e  O t h e r . "  W h a t  did 
A m e r ica n s  re je c t?  W h a t  did th ey  
ad m ire?  T h e s e  q u e s t io n s  provide 
in s ig h ts  co n c e rn in g  th e  s t r e n g th s  
and w e a k n e s se s  o f  th e  soc ie ty  at 
h om e.

R o s e n s to n e 's  f irs t  book , Crusade of 
the Left, is a h is to ry  o f  th e  A m e r i 
cans w h o  fo u g h t  in th e  Sp an ish  
Civil W ar,  m o st  o f  th e m  in th e  
A b ra h a m  Linco ln  B a t ta l io n  o f  the  
X V t h  In te rn a t io n a l  B rigad e , fo rm ed  
u n d er  th e  auspices o f  th e  Sov ie t- led  
C o m in te r n .  In this  book , R o s e n 
s to n e  w r ite s  a b o u t  th e  A m er ica n  
p ercep tion  th a t  radicals a re  t r e a s o n 
ous and th a t  d issidence in th e  U nited  
S ta te s  o ccu rs  "b e c a u s e  o f  w ish es  o f  
m e n  in th e  S o v ie t  U n io n "  and not 
" in  re s p o n s e  to  p e rce p tio n s  o f  re a l
ity on this side o f  th e  A t la n t ic . "
D o e s  th e  p opularity  o f  RED S  s ignal 
a c h a n g e  in public op in ion  o f  
radicals?

R o s e n s to n e  th in k s  n ot .  " W h e n  
radicals are  safe ly  dead, w e begin  to 
th in k  th e y 're  o k a y ,"  he says.
"E u g e n e  V. D e b s  m ak e s  it in to  the  
h is to ry  books n o w  as kind o f  a g e n 
tle guy, w h ich  he w as. T IM E  m ag a
zine gave  N o r m a n  T h o m a s ,  w h o  
w as th e  head  o f  th e  socia lis t  p arty  in 
th e  th ir t ies  and consid ered  p re tty  
radical, an e ig h t ie th  b ir th d a y  p arty  
ten  or  f i f te e n  y e a rs  ago. T h a t 's  a 
long  w ay  to  co m e  fo r  N o r m a n  
T h o m  as ."

A ccord ing  to  R o s e n s to n e ,  RED S  is 
n o t  an accu ra te  b a r o m e te r  o f  public 
opinion ab o u t  radicalism  b eca u se  it 
is not really  a radical film.

" I t 's  a film  ab o u t  an A m er ic a n  
w h o  g ets  c a u g h t  up in th is  fo re ig n  
re v o lu tio n  and th e n  as s e r ts  his ow n  
individualism as opposed to  th e  
re v o lu tio n ary  m e n ta l ity  o f  th e  lead
ing B o lsh ev ik  in th e  film (G r ig o ry  
Z inoviev , p o rtray e d  by Je rz y  
Kosinski) .

" T o  m e, th e  real c e n te r  o f  Jo h n  
R eed 's  life is n o t  th e  R u s s ia n  re v o lu 
tion  and certa in ly  n o t  his love for  
Louise , b ut his choice  b e tw e e n  su c
cess and popularity  and his in te g r ity  
as a w r i te r , "  R o s e n s to n e  says.

R e ed  had estab l ished  his r e p u ta 
tion as a jo u rn a lis t  by 1 9 1 4 ,  th r o u g h  
his dazzling, f i r s th a n d  a cco u n ts  o f  
th e  rev o lu tio n a ry  b a tt les  led by 
F rancisco  Villa and E m iliano Z a p ata  
in th e  M e x ica n  Civil W a r  and 
th r o u g h  his s u b s e q u e n t  book , Insur
gent M exico. B u t  his op posit ion  to 
W orld  W ar I p re s e n te d  a d ilem m a.
He w as un able  to  sell a rt ic les  to 
n ew sp a p ers  th a t  R o s e n s to n e  calls 
"h ys te r ica lly  p a tr io t ic ."  S e e in g  this 
crisis as a tu rn in g  p o in t in R eed 's  
life, R o s e n s to n e  w rite s  in th e  b io 
graphy, " A  society  w h ich  o n ce  had 
prom ised  e v e ry th in g  n o w  w ith h e ld  
th e  m ean s  o f  m ak in g  a living, un less

he w e re  prepared  to  c o m p ro m is e  his 
beliefs. Jack  did n o t  w a v e r . . . . "

" H e  could hav e  b ee n  popular 
s t i l l ,"  R o s e n s to n e  says. " H e  w as 
o f fe red  a jo b  on th e  C o m m i t t e e  o f  
Public In fo rm a tio n ;  he  w as o f fe re d  a 
job  in th e  G o v e r n m e n t  C e n s o r s h ip  
O ff ice .  H e could hav e  w r i t t e n  fo r  
th e  n e w sp ap ers ,  b ut he  w ould have 
had to  w r ite  w h a t  th e y  w a n ted ,  not 
w h a t  he w an ted . A t th a t  po int ,  he 
ch o se  a p ath  th a t  led to  th is  s o r t  o f  
m a r t y r d o m — b ecau se  o f  his ow n 
c o m m itm e n t  and h o n e s ty .

" N o n e  o f  th a t  is really  s h o w n  in 
th e  film. A nd in a ce r ta in  w ay, [the 
om ission] e m a scu la te s  th e  h istorica l  
John R e e d ."

A n artic le  w h ich  R o s e n s to n e  
w r o te  ab o u t  th e  h istorica l  in a cc u ra 
cies in RED S  appears in th e  m o st  
re c e n t  issue  o f  The Journal o f A m erican  
History, published by th e  O r g a n iz a 
tion o f  A m e r ica n  H is to r ia n s  (O A H ).  
R o s e n s to n e  w r o te  th e  artic le ,  he

says, n o t  to  critic ize  th e  m o tio n  pic
tu re ,  but " f o r  th e  h istorica l  re co rd ."

Did he po in t o u t  th e s e  h istorica l  
d iscrepancies  to  th e  f i lm m a k e rs ?  He 
did. W h a t ,  th e n ,  is th e  ro le  o f  th e  
h istorica l  c o n s u lta n t?

"I w as a re so u rce .  I o f fe re d  advice. 
T h e y  w ould hav e  q u e s t io n s  like 
'H o w  m an y  d elegates  w e r e  at th e  
Socia lis t  P a r ty  co n v e n t io n  in 1 9 1 9 ? '

"I  th in k  I had a periphera l  impact. 
I'd like to  th in k  th a t  th e re 's  as m u ch  
politics in th e  film as th e re  is 
b ecau se  I kept ins is t ing  th a t  politics 
w e re  im p o r ta n t  in Jo h n  R eed 's  l i fe ."

E very bo d y  involved in th e  film, 
R o s e n s to n e  says, had read Romantic 
Revolutionary, w h ich  w as published  in 
1 9 7 5 .  C in e m a to g r a p h e r  V it to r io  
S to r a r o ,  w h o  d oesn 't  read English , 
had g o t te n  th e  Italian vers ion .

B e a t ty  called R o s e n s to n e  in 1 9 7 2 ,  
hav ing  h eard  f r o m  a fr ien d  ab o u t  
th e  b io g ra p h y - in -p ro g re s s ,  and thu s  
b egan  a ser ies  o f  c o n v e rs a t io n s  th a t
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Robert A . Rosenstone, 1981 N EH Fellow. 
The real John Reed and Louise Bryant 
were married in the fa ll of 1916  after 
Reed had purchased a sm all cottage on 
Croton. According to Rosenstone's bio
graphy of Reed, "The ceremony meant 
little, but he wanted her to be the legal 
heir." W arren Beatty and Diane Keaton 
portray the lovers in REDS.

co n t in u ed  fo r  s e v en  years . T h e  use 
o f  “ w itn e sses/ ' a cq u a in tan ce s  o f  
R eed  o r  im p o r ta n t  fig u res  f r o m  the 
t im e, w h o  appear in th e  film ag ainst  
a b lack en ed  s c re e n  to  c o m m e n t  
G r e e k  c h o r u s - l ik e  on  th e  action , 
w as  th e  f i r s t  idea th a t  scho lar  and 
p ro d u cer  discussed. R o s e n s to n e  w as 
able to  su g g e s t  s o m e  o f  th e  people 
to be in terv iew ed .

"I k n e w  fro m  th e  b eg in n in g  th at  
W a rre n  had his o w n  vision o f  Jo h n  
R e e d ,"  R o s e n s to n e  c o m m e n ts .  And 
th o u g h  it is a v is ion  th a t  th e  scholar  
does n o t  w h olly  e m b r a c e ,  it to o  has 
edu cational value. *

" T h e  only  p rev iou s  fe a tu r e  film 
ab o u t  a h istorica l  A m e r ic a n  radical 
m ad e in th e  U n ited  S ta te s  w as  th e  
o n e  ab o u t  W oodie  G u th r ie  ab o u t  
fo u r  years  ago, Bound fo r  G lory. T h e y  
n e v e r  m e n tio n e d  th a t  h e  w as  a 
co m m u n is t .  In fact ,  he  ju s t  seem ed  
like a d u st-b o w l  balladeer.

" I t ' s  m a rv elo u s  to  hav e  a g e n u in e

film ab o u t  an A m e r ica n  radical th a t ,  
fo r  all its h is tor ica l  f law s, at least 
says, 'H ey , you  k n o w , w e  do have 
radicals and th e y 're  real people, and 
th e y  d on 't  eat ch ild ren  fo r  b re a k fa s t  
and th ey  d on 't  w alk  a ro u n d  carry in g  
bom b s in th e ir  pockets .

" W e  h a v e  th is  n o t io n ,  so m e h o w , 
th a t  radicalism  is all a fo re ig n  c o n 
spiracy and, y ou  k n o w , it's n o t . "

For th o se  w h o  w ould  still o b je c t  
to th e  m is re p re s e n ta t io n  o f  h is to ry  
in th e  film, it is w o r th  n o t in g  th a t  
RED S  has  d ra w n  people n o t  on ly  to 
th e  b ox  o f f ice ,  b u t  also to  th e  book  
s tores .  R a n d o m  H o u se  has  rep rin ted  
in paperback  R o s e n s to n e 's  b io 
g rap hy  in a V in ta g e  edition  w ith  a 
t ie - in  to  th e  m ovie  th a t  reads, " T h e  
incredible  s to r y  o f  th e  m an  w h o s e  
life inspired th e  m o tio n  p icture  
R ED S."  T h e  b ook  sold 1 5 ,0 0 0  copies 
in th r e e  m o n th s .  P en g u in  has ju s t  
published a s e v e n th  re p r in t  o f  
R eed 's  Ten Days That Shook the W orld

w h ich  has sold 7 0 ,0 0 0  copies since 
RED S  w as re leased.

Fans lured to  R o s e n s to n e 's  book  
by W a rre n  B e a t ty 's  film p o rtra y a l  
will recog n ize  R eed 's  e x u b e ra n c e ,  
idealism and s e l f -a b so rp tio n .  T h e y  
m ay be s o m e w h a t  sh ock ed  by his 
need fo r  accep ta n ce  o r  a t te n t io n ,  
and by his casual reg ard  fo r  fidelity 
in m arr iage .  T h e y  will d iscov er w h y  
R eed  is rev ered  as a m a s te r  o f  la n 
guag e  in th e  g e n e r o u s  q u o ta t io n s  
fro m  his s to r ie s ,  po em s and artic les , 
as in this  d escrip tion  o f  p ro s t i tu te s  
th a t  begins th e  ch a p te r  a b o u t  his 
exp e r ien ce  w ith  th e  IW W  str ik e  in 
P a te rso n ,  N ew  Je rse y :  " A s  so o n  as 
th e  dark sets  in, y o u n g  girls begin  to 
pass th a t  C o r n e r — sq u a t-f ig u re d ,  
h ard -faced , 'ch e ap ' girls , like d u sty  
litt le  birds w rapped  to o  t ig h tly  in 
th e ir  f e a th e r s . "

W h e n  R eed  begins  to  a w a k e n  to 
th e  inequities  in th e  A m e r ic a n  w ay 
o f  life, sh o r t ly  b e fo re  he  w itn e sses  
th e  s u f fe r in g  o f  th e  IW W  str ik e  in 
P a te rso n ,  he  b lam es th e  individual 
drive fo r  success , a drive th a t  
d irected a good deal o f  his o w n  life. 
Each m an, R eed  w r o te ,  is " i n t e n t  
upon m e re ly  m aking  a litt le  m o n ey  
fo r  h im self ,  w i th o u t  any th o u g h t  o f  
the .. .  in co n g ru ity  o f  his plan w ith  
th e  im m u ta b le  rh y t h m  o f  n a tu r e . "

T h is  a s e n t im e n t  th a t  w e hav e  
g ro w n  a c cu sto m e d  to  h e a r in g  in th e  
speeches  o f  radicals, th o se  v is io n a r
ies or  m a lco n te n ts ,  usually  in th e  
sw ay o f  M a r x is t -L e n in is t  d octr ine ,  
w h o  seek  a c h a n g e  in th e  social- 
e co n o m ic  order. It w as p art  o f  th e  
a n t iw a r  m o v e m e n t  in 1 9 1 4 ,  p art  o f  
th e  creed  o f  rebellion  in th e  1 9 6 0 s .  
B u t ,  surpris ing ly  e n o u g h ,  th e  view  
th a t  A m er ica n s  hold to o  d ear the  
s in gle-m ind ed  p u rsu it  o f  w e a l th ,  has 
em e rg ed  in th e  w rit in g s  o f  a n o th e r  
group  o f  A m er ic a n s ,  c o n c e rn e d  not 
w ith  re v o lu tio n iz in g  th e ir  cu ltu re ,  
b ut w ith  spread ing  it. T h is  d iscov
ery  is on e  o f  th e  su rp rises  th a t  R o s 
e n s to n e  has  e n c o u n te re d  in his c u r 
re n t  re s e a r c h  on A m e r ica n s  faced 
w ith  th e  cu ltu re  o f  Japan.

In " L e a rn in g  f ro m  T h o s e  ' Im ita 
tive' Ja p a n e s e "  an artic le  in th e  Ju n e  
1 9 8 0  Am erican Historical Review, R o s 
e n s to n e  w r ite s  th a t  in th e  late  1 8 9 0 s  
m any A m erican s  pointed to  " l ig h t 
h e a r te d n e s s  and jo y  as prim ary 
national  ch ara c ter is t ics  o f  the  
Ja p a n e s e ."  He continu es :

To citizens of a land where the pursuit of 
happiness was supposed to be a fundam ental 
goal, perhaps this characteristic should not 
have seemed so surprising. But what A m er

It is im p o r ta n t  to  r e m e m b e r  th a t  
A m er ica n s  w h o  fo u n d  th e m se lv es  
adm iring  th e  cu ltu re  o f  Japan  w e re  
prepared  fo r  a d if fe re n t  s o rt  o f  re a c 
tion. " M o s t  A m e r ica n s  w e n t  to 
Jap an  in th e  n in e te e n th  c e n tu r y  as 
cu ltu ra l  im p e ria l is ts ,"  R o s e n s to n e  
says. " T h e y  w e re  P r o te s ta n t  m is
s ionaries ,  technica l  e x p e r ts  hired by 
th e  Ja p an ese  g o v e r n m e n t  to  help 
th e m  indu str ia lize  or  im prove  a g r i 
cu ltu ra l  o u tp u t ,  te a ch e rs  o f  English  
and o f  science.

" T h e y  w e n t  w ith  n o t io n s  o f  
W e s t e r n  su p e rio r ity  in tech n olog y , 
o f  cou rse ,  b u t  also in fo rm s  o f  
g o v e r n m e n t . . . .  T h e y  believed th a t  
Japan  should  n o t  only  m o d ern ize ,  
but m issio n ize ."

T h e y  r e tu rn e d  " w it h  a c h a n g e  of 
w orld  view , a b ro ad er  d ef in it ion  of 
w h a t  it m e a n t  to  be civilized." T h e  
specific lesson s  th a t  A m e r ica n s  can 
learn  f ro m  th e  Ja p a n ese  are  m o re  
elusive th a n  th e  g e n era l  im p ression  
th a t  " t h e y  k n e w  s o m e th in g  ab ou t 
th e  q uality  o f  life th a t  w e  d id n 't ,"  
says R o s e n s to n e .

T h e  g e n es is  o f  th is  study, he 
po ints  ou t,  w as a y e a r  th a t  he  sp ent 
tea ch in g  in Japan  as a F u lb r ig h t  L ec
tu re r .  S ty l iz ing  h im se lf  a "cu ltu ra l  
c r i t ic ,"  he  says th a t  he  fo u n d  in 
Japan  n o t  only  a fasc in a t in g  society ,  
b ut " o n e  th a t  w e  A m e r ica n s  m ig h t  
be able to  learn  f r o m ."

A colleagu e  o n ce  w r o te  o f  R o s e n 
s to n e ,  " H e  perce ives  th e  A m erican  
e x p e r ien ce  as d iverse , as c o n s ta n t ly  
in sea rch  o f  c o n f ir m a t io n  and ju d g 
m e n t  by c o n f r o n ta t io n  w ith  th e  
o th e r ,  and as co n t in u a lly  th ro w in g  
up radicals and diss idents  w h o  c o n 
sciously  or  n o t  look at A m erica  f ro m  
th a t  p erspectiv e  o f  th e  o th e r . . . "

In his la tes t  re s e a rch ,  he  c o n 
fro n ts  w h a t  he  has studied b e f o r e — 
th e  " u n - A m e r ic a n "  as a m e a n s  o f  
rea ch in g  deeper  in to  w h a t  is 
A m erican .

— Linda B lan ken
M s. Blanken is the managing editor of 
H u m an ities .

"Learning from  Those 'Imitative' Japanese: The 
H istorical Challenge of the O ther"/R obert A . 
R osenstone/C aliforn ia Institute of Technology, 
P a sa d en a /$ 2 2 ,0 0 0 / 1 9 8 1 -8 2 /F ellow sh ip s  for  
Independent Study and Research

icans had a license to pursue, the Japanese 
had apparently achieved— and done so con
trary to Am erican expectations. Japanese 
happiness arose neither from individual lib
erty nor the acquisition of w ealth.... the 
Japanese had difficulty understanding 'the 
rush and struggle fo r  riches in A m erica.'
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Editor's Notes
T h e r e  rem ain s  som e co n fu s io n  in people's  minds 
ab ou t the  distinct roles of th e  tw o E n d o w m en ts ,  
even  a m o n g  th o se  w h o  should k n o w  b etter .  
" W h y , "  we are  o f te n  asked, "d oes  th e  NEH fund art  
e xh ib its?  Isn 't th a t  w h a t  the  A rts  E n d o w m en t 
d o e s ? "

A n e lo q u en t  reply co m es  fro m  Jo hn  C an ad ay  in 
his essay on page 1. M r. C an a d a y  believes t h a t " t h e  
essentia l  h is to ry  th a t  art  can reveal. . .  is th e  h is tory  
o f  the  ideal goals th a t  c ivilizations have set for 
th e m s e lv e s . . . , "  leaving no dou bt th a t  ar t  h is tory  
and sem inal exh ib it ion s  such as El Greco of Toledo 
(Page 5) belong  in th e  hu m an ities .  W h e n  seen  in 
th e  c o n te x t  o f  re c e n t  scholarship , El G re co 's  p re s 

Neil H a r r is  is p ro fe ss o r  
o f  h is to ry  at th e  U n i
v e rs i ty  o f  C h icago . Edu
cated at C olu m bia ,  C a m 
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Humbug: The A rt o f P.T. Barnum. F ro m  1 9 7 5  to  1 9 7 7  
P r o fe s s o r  H arr is  served  as d irec to r  o f  th e  N ational 
H u m a n it ie s  In s t i tu te  at th e  U n iv ers i ty  o f  C h icag o. 
He co n t in u e s  to  s erv e  as a m e m b e r  o f  th e  board  of 
d irec to rs  o f  th e  A m er ica n  C o u n cil  o f  L earned 
Socie ties ,  as a T r u s t e e  o f  th e  H e n ry  d u P on t W in te r 
th u r  M u s e u m , and as a m e m b e r  o f  th e  N ational 
M u s e u m  S e rv ices  B oard , cre a te d  by C o n g re s s  in 
1 9 7 7  to re co g n ize  and ass is t  th e  o p era t io n  o f  A m e r 
ican m u seu m s.  P ag e  7.

c ien t s ix te e n th -c e n tu r y  paintings b eco m e fa r  m ore  
th an  a vision o f  one  m an's  world; th e y  are  im p o r
ta n t  to  th e  u n d erstan d in g  o f  th e  C o u n te r  
R e fo rm a tio n .

T o  Neil H arr is  (page 7) the  art  exh ib it ion  "as  a 
f ram e  fo r  popular in te rp re ta t io n "  is a "m o d el  of 
p re s e n ta t io n  th a t  helps establish  ou r identity  and 
validates o u r  p a s t ,"  a goal w o r th y  of every  h is to 
rian and part o f  N E H 's  s ta ted  mission.

And M abel Lang (page 14),  one  of the  fo rm e r  
te a ch e rs  of Emily V e rm e u le ,  ce le b ra tes  the  e lev
e n th  Je f fe r s o n  L e c tu re r  as archaeo log is t ,  poet,  and 
art  h is tor ian  w h o  uses  art f ro m  th e  G re c ia n  B ro n z e  
A ge to  d escribe  and in te rp re t  M y ce n a e a n  civiliza
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g e n h e im  and F u lb r ig h t  Fellow . H e r  w o rk  on e x c a 
v a t io n s  at th e  A th e n ia n  A g o ra ,  a t  G o r d io n  and 
Pylos has  resu lte d  in e ig h t  b ook s  and n u m e ro u s  
artic les  on L in ear  B and M y c e n e a n  ep ig rap h y  and 
G r e e k  epigraphy, h is tory ,  l i te ra tu re  and a rc h a e o l
ogy. P ro fe s s o r  Lang is a co lleagu e and fo r m e r  
te a c h e r  o f  Em ily T o w n s e n d  V e r m e u le ,  th e  e lev 
e n th  Je f fe r s o n  L e c tu re r  in th e  H u m a n it ie s ,  ab ou t 
w h o m  sh e  w rite s  on page 16.

tion. A dagger, a w o od en  box, a cerem o n ia l  v a s e — 
a r t  ob jec ts  ta k e n  f ro m  th e  s h a ft  g raves  of 
M y c e n a e — re c re a te  and define  th e  ancients  to 
w h o m  th ey  belonged. P ro fe s s o r  V erm eu le 's  m o st 
re c e n t  book, Aspects of Death in Early Greek A rt and 
Poetry, d e m o n s tra te s  th a t  " h e r  in te re s t  and 
re s e a r c h e s  have ranged widely over  all aspects  of 
life as well as d eath  in th e  G r e e k  w orld  .. . ."

T h u s ,  n o t  only  is " a r t  for art 's  s a k e "— for its ow n 
in tr in s ic  value and th e  idyllic p leasure  we gain from  
i t— but a rt  is also and especially for the  h u m an it ie s '  
sake. As M r. C a n a d ay  so e legantly  po ints  ou t,  " [a r t  
is] an increasingly  p o te n t  fo rm  o f  com m u n ica t ion  
w ith  the  past and an e n la rg e m e n t  o f  the w o rld .. . ."

— Judith  C h ay e s  N e im an


