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Am erican Ballet Theatre, recognized 
as one o f the great dance companies of 
the w o rld , presents a unique reper
to ire  ftom  classic to contem porary. 
(Pictured, Susan Jaffe in Swan Lake.) 
T h e  M o v a d o  W a tc h  C o m p a n y  is 
proud o f its long-term  com m itm ent 
to the arts and its role as a principal 
benefactor of this outstanding ba llet 
ensem ble.
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Performing Wonders

The Kennedy Center’s Education Department is helping to make good teachers better 
by showing them how to use the arts in their classrooms. In the process, 
it’s helping to ensure the artistic literacy of a new generation of students. 

Pamela Sommers takes us into the classroom.
12

The Angel Has Landed
Angels in America has received more media attention, and won more awards, 

than any other play in recent memory. As Angels alights at the Kennedy Center, 
Robert Sandla measures the wingspan of this two-part theatrical phenomenon.

17
The Program 

28 
Crazy for George and Ira

Crazy for You, onstage at the Opera House beginning May 16, is a joyous mix of songs 
from George and Ira Gershwin’s Girl Crazy and from their other shows, too. 

Which tunes come from what show? Peter Filichia charts a Gershwin hit parade.

Cover photograph by Carla Porch
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call our Catering Director 
at (202) 416-8561.

HestaurantHssociatesZaterers
CMasters o f  the Fine A rt o f  Party Giving

' tfave your next 
Grand Performance 
at Kennedy Center.
B e  it an elegant luncheon, 

dinner or a glittering gala, 
Restaurant Associates Caterers 
at Kennedy Center is dedicated 
to making your party an 
extraordinary success.

I hat's 
why we 
have
produced 
more than 
5,000 memorable events and 
we won’t relax until the curtain 
goes down on your next 
performance.

Carol Evans 
Neil O. R ice 

Clifford S. Tinder 
Denise Favorule 

Bruce J .  M acKenzie 
Bruce Appel 

Robert Sandla 
A lex Stark 

Cori Ellison 
Karen Flicker 

Paul Brockm ann 
Maude Popkin 

Bill Marin 
Eileen McMahon 

E lyssa  Rubin 
Michael K a ss  

Grant Goldstein 
Tricia Maher 

Karen L. W estfall 
Jud ith  M. Pletcher 

Bob Caulfield 
Marc Etter 

Claire Luthin 
Dorothy T. Cameron 

Ja n  Dwyer 
Lauren Effron 

Marjorie A. N ass 
Lee Churchman 

B etsy  Gugick 
Tom MacFarland 

Marilyn Nutter

President and Publisher 
Senior V. P., Production 
V. P., Executive Editor 
Advertising Director 
V.P., Arts Marketing Group 
Controller 
Editor in Chief 
Art Director 
Senior Editor, Music 
Senior Editor 
Production Director 
Production Manager 
Production Coordinator 
Arts Marketing Manager 
Assistant Controller 
Assistant Art Director 
Managing Editor 
Associate Editor 
Production Editor 
Washington D.C. Manager 
Western Advertising Director 
Midwest Advertising Director 
Regional Advertising Director 
National Accounts Director 
National Accounts Director 
National Accounts Manager 
National Accounts Manager 
Philadelphia Account Manager 
Texas Advertising Manager 
Detroit Advertising Manager 
Advertising Coordinator

K -  III  M AGAZINES

William F. Reilly 
Harry A. McQuillen 

Charles G. McCurdy 
Beverly C. Chell 

Christina B. Wagner 
Linda C. Jenkins 

Curtis A. Thompson 
Brian T. Beckwith 

Edward J .  Egan 
Nan L. Elmore

Chairman
President
Vice Chairman
Vice Chairman
Vice President
Chief Financial Officer
Vice President
Vice President, Operations
Vice President. Manufacturing
Vice President, Group Sales

STAGEBILL  is published m onthly at Kennedy C enter and the 
National Theatre in Washington, D .C , Carnegie Hall and Lincoln 
Center in New York, and in Chicago. Other Stagebill editions are 
published in Atlanta, Dallas, Houston, Minneapolis, Philadelphia, 
St. Louis, and San Francisco. The Kennedy Center Stagebill is pub
lished by Stagebill, Inc. Program Office, Kennedy Center for the 
P erform in g  A rts, W ash in g ton , D .C . 20566 , (202) 4 16-7940  
Copyright 1995 Stagebill, Inc. All rights reserved. Printed in USA. 
A dvertising O ffices— W ashington, D .C.: The Kennedy Center, 
Washington, D .C , 20566, (202) 416-7940. New York: 144 East 44th 
Street, New York, N.Y., 10017, (212) 687-9275. Chicago: 500 North 
Michigan Avenue, Chicago, Illinois, 60611, (312) 565-0890,685-3911.

DANA BUCHMAN
Tunic, $ 1 9 8 . C ham ois pants,
$ 182 . 1 0 0 %  silk. Misses' 4 -1 4 .

C a ll your personal shopper at 
Tysons C o m e r 7 0 3 .7 3 4 .4 9 1 0

HECHT’S



EDUCATION

The Kennedy Center's 

Education Department is 

helping to make good 

teachers better by 

showing them how to use 

the arts in their 

classrooms. In the process, 

if's helping to ensure the 

artistic literacy of a new 

generation of students.

PAMELA SOMMERS takes us 

into the classroom.

Art smart: Participants in the 
Kennedy Center's Professional 
Development Opportunities for 
Teachers program

G rowing up during the ’50s in N orth Carolina, 
Flavius Hall Jr. received no formal arts education 
in six years o f elementary school. Yet Hall, now an 

Instructional Support Team member for the Prince 
William County, Virginia, public school system, vivid
ly recalls one teacher using a well-known song as a 
powerful teaching tool.

“First we learned to sing ‘This Land Is Your Land,’ 
and to play it on a plastic flute. Then she pulled down 
a map, and showed us where the Gulf Stream waters, 
the New York islands, and the redwood forest were lo
cated. We broke up into groups, chose specific geo
graphic areas, and wrote reports about them. We even 
came up with additional verses to the song!”

The teacher’s unconventional approach, Hall says, 
offered “a historical aspect and a whole lot of fun. And 
it made you proud that you were an American.”

Ten years ago, just out o f graduate school, Hall was 
looking to take courses in the Washington area that 
would combine his love for the visual arts with useful 
teaching strategies, and he heard about the Kennedy 
Center’s Professional Development Opportunities for 
Teachers program. Based on the premise that all teach
ers can make use o f the arts in their classrooms, this se
ries o f participatory workshops led by artists and arts 

educators provides hands-on expe
rience with teaching an art form, 
or with using the arts to teach 
other curriculums. Workshops tar
get teachers o f all grade levels who 
serve students with a broad range 
of backgrounds and needs.

The program offered just the

» / sort o f  practical guidance Hall 
needed. Before long he was 
hooked, earning graduate and 
in-service credits, even occasion

ally rubbing shoulders with celebrities.
“These courses have opened my mind as to how I 

can integrate visual art, music, dance, theater, and po
etry into the curriculum,” he says, “how I can use many

P e  y ^ f o ^ n w n c j
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P E R F O R M I N G  W O N D E R S

of these teaching techniques in dealing 
with assessments, portfolios, disabled stu
dents, gifted students . . . and there’s just 
the excitement o f going to the Kennedy 
Center.”

For some teachers, it is no t just the 
wealth of workshops—some 30 to 40 are 
offered each year on evenings and week
ends—or the Center’s star-studded am
biance that inspires. “After you’ve been 
attending the courses for a while, you start 
seeing the same faces,” says Charlene Sell- 
ner, a 20-year veteran o f the Prince 
•George’s County, Maryland, public 
schools. “I t’s great—you hear what pri
vate schools and other public school sys
tems are doing. You share stories.”

The Kennedy Center considers educat
ing teachers an essential component in ful
filling its mission, mandated by Congress, 
to serve as a national leader in arts educa
tion. “Teachers are the dynamic figures in 
students’ experiences in school,” says Amy 
Nordin, the program ’s manager in the 
Kennedy Center’s Education D epart
ment. “Our long-term goals in arts edu
cation can only be achieved by improving 
teachers’ knowledge and critical acumen, 
and their ability to teach about and 
through the arts. Only when teachers have 
this education can they help young people 
develop their own artistic literacy and pro
vide them with experiences that inspire 
lifelong involvement with the arts.”

More than 1,600 teachers from 14 
metropolitan-area school systems attend 
workshops and related performances and 
discussions each year. Working in partner
ship with the school systems, the 
Kennedy Center makes every effort to en
sure that its offerings are practical and 
pertinent to teachers’ current profession
al development needs and are led by in
structors who meet the Center’s stringent 
criteria. Once selected, each instructor 
enters a collaborative relationship with 
Center personnel—an extensive planning 
process before each course is unveiled, 
and an evaluation afterward.

The Kennedy Center’s local profes
sional development programs have pro
vided the model for a national project, 
called Kennedy Center Performing Arts 
Centers and Schools: Partners in Educa
tion. Currently, communities in 35 states 
participate in the program and have creat
ed more than 600 new professional devel
opment initiatives for teachers.

The most affecting testimony comes 
from teachers who have applied the prin
ciples they absorbed in Kennedy Center 
workshops—and have been astounded by 
their students’ progress.

Teacher Kathleen Dockeray offered a 
most telling anecdote at a Program dinner 
held by the Professional Development 
Program:

“One o f my students, Fred, is reading 
below grade level and had been placed in 
the ‘alternate’ resource reading group 
since kindergarten. By the time he arrived 
in fourth grade, his self-esteem was low, to 
the point where he was no t coming to 
school w ithout a great deal o f effort on 
the part o f his mother.

“I attended a workshop, ‘Making M u
sical Instrum ents o f Diverse Cultures,’ 
and the next day my class made musical 
instruments. This day turned out to be a 
turning point for Fred. It quickly became 
apparent that Fred made his instruments 
better than most and, to our shared de
light, played his instrum ent better than 
anyone.

“Since then, Fred has written many 
reports on musicians and has not missed 
one day o f school. In addition, he was 
the star o f our schoolwide talent show. 
H ad I no t attended this workshop, 
Fred’s talents might have gone un
noticed. I plan on participating in as 
many workshops at the Kennedy Center 
as possible. I owe it to Fred, and to other 
students like him .”

For further information about the Pro
fessional Development Opportunities for 
Teachers program, call Amy Nordin at 
(202) 416-8838. ■
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Before Angels in America opened on Broadway, one o f its 
producers asked playwright Tony Kushner to consider 
deleting the play’s subtide. H e didn’t want to risk alienat

ing potential theatergoers. No deal, Kushner responded; this is 
my play, and caveat emptor: Angels in America is “A Gay Fan
tasia on National Themes.”

That’s a hefty agenda even for the two sprawling, serious, hi
larious plays that make up Angels—not to mention authorial 
honesty o f a high order. For while Angels in America alone 
could sound like a line of misty New Age cards from Hallmark, 
“A Gay Fantasia on National Themes” sends up flares and an
nounces a playwright as provocateur. (The subtitle also an
nounces Kushner’s lineage: George Bernard Shaw called 
Heartbreak House “A Fantasia in the Russian Manner on English 
Themes.” ) At a time when much commercial theater plays it 
safe, Angels grapples with AIDS, religion, sexuality, and the need 
for snappy one-liners; at a time when anti-gay initiatives are on 
the ballots in several states, Kushner puts homosexuals center 
stage; at a time when television-trained audiences are supposed 
to have the attention spans of Nintendo Game Boys, Millenni
um Approaches and Perestroika play out their epic dramas over 
the course of seven swift hours; and at a time when Hollywood’s

12

Angels in America 
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two-part theatrical 
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THE A N G E L  H AS  L A N D E D

Playwright Tony Kushner
whiz-bang technicians spend millions to 
make the fake seem real, Angels dazzles 
with the power o f the spoken word.

When Angels in America lands at the 
Kennedy Center’s Eisenhower Theater for 
a 10-week run beginning May 2—Millen
nium Approaches plays May 2-June 8, and 
Perestroika follows June 9-July 9—it will 
be a homecoming o f sorts: The Kennedy 
Center played a vital role in helping A n 
gels take flight, through the Kennedy Cen
ter Fund for New American Plays. The 
Fund supports promising playwrights and 
helps fund the development and presenta
tion o f new works at the country’s leading 
regional theaters.

Since its founding in 1985, the Fund 
has supported 49 productions at 36 the
aters, including three Pulitzer Prize win
ners: Robert Schenkkan’s The Kentucky 
Cycle, Wendy Wasserstein’s The Heidi 
Chronicles, and Angels in America. The 
Kennedy Center Fund for New American 
Plays is a project of the John F. Kennedy 
Center for the Performing Arts with sup
port from American Express Company, in 
cooperation with the President’s Commit
tee on the Arts and the Humanities.

Angels in America merges the epic 
with the everyday; Kushner’s canvas is al
ternately vast and utterly specific—Walt 
Whitman meets Neil Simon. And though

Angels whizzes through theatrical styles 
like a hot-shot dramaturg with coffee 
nerves—now it’s Brecht! now it’s a lec
ture! now it’s full-out farce!—and tackles 
the hot topics du jour, the play partakes of 
a venerable narrative tradition: it bears 
witness. Beneath the anxiety: quintessen
tial American optimism.

The plays chart the parallel break-ups 
o f two relationships: a married M ormon 
couple and a “married” gay male couple. 
Increasingly drawn to men, lawyer Joe Pitt 
abandons his wife, Harper, unmooring 
her tenuous connection to reality. The 
loudly liberal Louis Ironson abandons his 
lover, Prior Walter, when Prior finds he 
has AIDS. Worlds collide when Louis and 
Joe embark on an affair. Around this cen
tral quartet swirl other personalities, real 
and imagined: Joe’s stern M ormon mom; 
a sarcastic but sympathetic male nurse; 
Ethel Rosenberg, the alleged Soviet spy 
who was executed for treason in 1953; 
and Roy Cohn, the arch-conservative who 
died o f complications from AIDS in 1986. 
These satellite characters embody big be
lief systems—Mormonism, capitalism, 
Communism, Judaism—that may or may 
not be coming apart. The only structure 
o f the play, in fact, derives from relation
ships between characters, a strategy which 
speaks volumes about Kushner’s view o f a 
country destabilized by diversity: In order 
to write about America, Kushner writes 
about Americans.

Along the way we meet sober pioneers 
in a Conestoga wagon, flamboyant gay 
men, circumspect gay men, an Eskimo, an 
O rthodox Jewish rabbi, and the world’s 
oldest living Bolshevik. Their interactions 
are surprising, but somehow inevitable. 
O f course M other Pitt finds herself talking 
to a mystical homeless woman in the 
South Bronx. O f course Prior Walter and 
his pal Belize tiptoe into Joe’s office like 
Laverne and Shirley. O f course Harper 
Pitt gnaws down a tree in Brooklyn’s 
Prospect Park (“I thought I was a beaver. 
After that, the rest was easy”). Kushner 
may be proposing cultural shift as the new 
cultural norm: One character introduces
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another with the entirely factual “This is 
my ex-lover’s lover’s Mormon mother.”

Some of the people in Angels meet 
their radically changing circumstances 
with aplomb; the centers o f other lives 
cannot hold. Harper sees “beautiful sys
tems dying, old fixed orders spiraling 
apart. . .’’ As her marriage crumbles, she 
escapes into Valium-induced hallucina
tion. Others run for the hills when trouble 
comes. Louis dumps Prior at the first 
glimpse o f the first Kaposi’s sarcoma le
sion.

Yet Kushner also revels in what he 
terms “the weird interconnectedness of 
life.” Consider one intricate scene: An in
tensely secular Jewish homosexual man 
with New Deal Pinko parents says Kad- 
dish, the Jewish prayer for the dead, over 
the body o f Roy Cohn, coached by the 
ghost of Ethel Rosenberg, while attended 
by a former drag queen nurse who is pil
fering Cohn’s hoard o f AZT, the anti-viral 
drug used against AIDS. The scene is 
bizarre and logical, funny and touching.

“Only connect” was E. M. Forster’s 
succinct foreword to Howards End. Kush
ner knows that audiences interested in 
Angels may already share some of its con
cerns—that it could be seen as preaching 
to the converted. But preaching to the 
converted is what successful churches do 
every Sunday. The show’s pack o f 
awards—the Pulitzer, the Tonys, the 
Drama Desks, and so on—demonstrate 
that Angels reaches out to any audience 
with imagination and heart. Just when we 
have come to care about Prior, we see him 
in a doctor’s office, flecked with cancer le
sions and stretched naked on an examina
tion table’s icy slab o f steel. He natters on 
nervously about his health, his relation
ships, his death. Lit by the harsh glare of 
an overhead spotlight, the scene looks like 
real life. It feels like a nightmare. Thirteen 
years into the AIDS epidemic, too many 
Americans feel the shock o f recognition.

It’s unfair to call Kushner a creature of 
the Zeitgeist; it makes him sound like a 
paint-by-numbers playwright, cobbling 
together catharses from Oprah and the 

continued on page 26
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The John F. Kennedy Center for the Performing Arts
JA M E S  D . W O L F E N S O H N , C hairm an  

______________________________________ L A W R E N C E  J. W IL K E R , P residen t_____________________________________

CONCERT HALL 

Monday Evening, May 15,1995, at 7:00

The National Endowment for the Humanities

presents

The Twenty-fourth Annual

Jefferson Lecture in the 
Humanities

Welcome

Lawrence J. Wilker 
President, The John F. Kennedy Center for the Performing Arts

Opening Remarks

Sheldon Hackney 
Chairman, National Endowment for the Humanities

The 1995 Jefferson Lecture in the Humanities

"The Architecture o f Community"
Vincent Scully

Reception Following

The John F. Kennedy Center for the Performing Arts 
is pleased to host the National Endowment for the Humanities for this event.

The taking of photographs and the use of recording equipm ent are not allowed in this auditorium . 
The Filene M em orial Organ in the Concert H all contributed by Mrs. Jouett Shouse. 

Baldwin is the official piano and electronic organ of the Kennedy Center.
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of

Northern Virginia
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Before or After  the Theatre
3124-28 M Street. Georgetown 

Open 11 a.m. to 3 a.m ./Friday & Saturday 11 a.m . to 4 a.m .

3 3 8 - 3 8 3 0

lt'S Time To Call
LEGG

MASON
Investments

Alexandria Annapolis Bethesda
(703) 684-0520 (410)268-4700 (301) 897-9600

Frederick Gaithersburg G reenbelt
(301) 663-8833 (301) 840-0890 (301) 982-0070

M cLean W ashington
(703) 821-9100 (202) 452-4000

STAFF FOR THE CONCERT HALL 
Mary Jo F o r d ................................................Theater Manager
Monica B allenger.....................................................H ead Usher
Carol O r th .......................................................... Head Treasurer
Deborah Glover .....................................Box Office Treasurer
Robert P. Tillett 
Robert F. Lewis 
Paul Farabee, Jr.
Ervin Webb, Jr.
Patrick Boyland
Donald E. Tillett .................................................... Stage Crews

The technicians at the 
Kennedy Center are 

represented by Local #22 
I.A.T.S.E. AFL-CIO-CLC, 
the professional union of 

theatrical technicians.

Meet the Lecturer
The historian Vincent 
Scully believes that 
arch itecture  is a 
"means of construct
ing relationships over 
time" and the key to 
understand ing  cul
ture. The author of 17 
books, numerous ar
ticles, and a television 
series on ancient and 

modern architecture, Scully advocates build
ing civilized, livable communities to nourish 
the human spirit. Scully is Sterling Professor of 
the History of Art Emeritus at Yale. From 1947 
to 1991 his classes in architecture and art his
tory w ere among the u n iversity 's  most 
popular, inspiring generations of architects, 
historians, and city planners. Renowned for his 
passionate lectures and for using two slide 
projectors to juxtapose striking images, he has 
aimed to teach his students "above all things, 
to see." In The Earth, the Temple, and the Gods: 
Greek Sacred Architecture (1979), Scully explains 
the power of architecture to civilize; in Pueblo: 
Mountain, Village, Dance (1989), to mediate be
tween human beings and the natural world. 
Architecture: The Natural and the Manmade 
(1991) summarizes his views on the relation of 
structures to environment and on our architec
tural capital—the Greek temple, the Gothic 
cathedral, Renaissance Italian towns, Palladian 
villas—that prefaces the modern age. Born in 
1920 in New Haven, Scully embodies that city, 
from the wood-shingled neighborhood he 
grew up in and immortalized in The Shingle 
Style: Architectural Theory and Design from 
Richardson to the Origins of Wright (1955) to his 
years at Yale. He entered the college on scholar
ship at the age of 16, and after Marine Corps 
service in World War II, he returned to Yale to 
earn his M.A. in 1947 and his Ph.D. in 1949. A 
champion of historic preservation, Scully 
fought to save New Haven Green and its neigh
borhoods in the sixties, when the nineteenth- 
century city hall, post office, and public library 
he had used as a boy became redevelopment

prey. "My instinct—and I am a profoundly 
conservative person—my instinct is still to try 
to save everything," he says. He is an ardent 
defender of a humane architecture that will 
revive communities and of urban law that 
"makes environments possible for people to 
live together." He deplores the destruction of 
American cities, which, he says, became "ter
rible deserts . . .  for the free passage of the 
automobile." When their environment is 
erased, people are "em otionally  d isenfranchised from the American dream," he 
maintains. His final class at Yale made the front
page of the New York Times. Maya Lin, a former 
student who designed the Vietnam War 
Memorial, summed up the tributes of visiting 
architects: "He gave you the feeling that ar
chitects should make a positive difference in 
people's lives." Scully has continued to teach a 
course at Yale and at the University of Miami 
since his retirement. This year he is Mellon 
Professor at the California Institute of Technol
ogy. Scully has received four honorary doc
torates and was twice recognized by Time 
magazine as one of the Ten Most Outstanding 
American College Teachers. He received the 
American 1994 Academy in Rome Award, has 
held Mellon lectureships at the National Gal
lery of Art, and served as a consultant for 
downtown development in Anchorage. He 
received the 1994 Lucy G. Moses Preservation 
L eadersh ip  A w ard of the New York 
Landmarks Conservancy and the New York 
Public Library's Literary Lions Award in 1992. 
A trustee of the National Trust for Historic 
Preservation since 1991, he is an honorary 
member of the American Institute of Ar
chitects. His other books include The Architec
ture of the American Summer: The Flowering of the 
Shingle Style (1989), The Villas of Palladio (1986), 
Louis I. Kahn (1962), American Architecture and 
Urbanism (1969), Modern Architecture: The Ar
chitecture of Democracy (1961, rev. 1974), and 
French Royal Gardens: The Designs of Andre Le 
Notre (1992).

Photograph by Don Perdue
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This glimpse of Vincent Scully as a young and charismatic lecturer at Yale in the late fifties was 
written by a student of his, David McCullough. It was McCullough's first professional article, on 
his way to becoming the noted biographer of Truman and the voice of "The American Experience" 
on public television. The article appeared in Architectural Forum in September 1959 and is adapted 
here with the magazine's permission.

"Architectural Spellbinder"________________________
By DAVID McCULLOUGH
Vincent Joseph Scully Jr. has been called "a sort 
of Billy Graham of architecture." Architect 
Louis Kahn says: "If the students don't get it 
from Scully, they'll never get it." Architect 
Philip Johnson concluded a guest lecture last 
winter with the cry: "Hurrah for History! 
Thank God for Hadrian, for Bernini, for Le 
Corbusier, and for Vince Scully!" As one of his 
colleagues sums it up: "Vince in many ways 
can do for architecture what Leonard Bernstein 
does for music."

The wiry young man about whom these 
encomiums flow is so far relatively unknown 
outside of New Haven, where he is one of the 
most popular, most frequently quoted teachers 
at the university. Nearly nine hundred stu
dents turn out for the courses he lectures on. 
Overflow audiences usually fill the balcony 
sta irs and  doorw ays at his lectures on 
American architecture, his most popular. Vin
cent Scully is only 38, but many of his admirers 
are ready to assert that he is the most influential 
architectural scholar of his time.

The qualities of a great leader are often dif
ficult to pin down. Partly, at least, Vincent 
Scully's phenomenal success stems from his 
explosive vitality. Once, lecturing on Frank 
Lloyd Wright, he became so vibrant over his 
own phrases that he lost his balance and fell (he 
says "jumped") off the speaker's stand. Partly 
it stems from his openly cavalier spirit. A few 
years back he broke his wrist dueling at an 
undergraduate orgy. But above all, Scully's 
great success seems to arise from an unembar
rassed, contagious passion for architecture, a 
passion that can move even engineers to stand
ing ovations.

Scully's lecture courses, not including grad
uate seminars, are: the history of American 
architecture; Art 12, a basic survey course in 
which he delivers a section of about eight 
weeks; and history of Greek art and architec
ture, his current "love." His manner of teaching 
is much the same for each. As the last seats fill, 
he comes into the lecture hall with a curious 
lunging stride, makes a few introductory 
remarks in a tense, rather nondescript voice. 
Then the lights go out as a huge slide is pro
jected on a wall-sized screen. At this point, 
standing alone in the dark with a 10-ft. pointer, 
his silhouette suddenly diminished beneath 
the immense screen, Scully takes command. 
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The voice, now strong, slightly theatrical, un
leashes what one friend called "a musical 
avalanche of picture-making words." Quickly, 
surely, he translates visual images into verbal 
images, never "talking down," never making a 
conscious effort to instruct. "I'm not really in
terested in individual psyches," he says. "I'm 
interested in the subject."

The slides flick by. Ideas are thrown out at a 
brisk clip. Now and then, like a veteran show
man, he alters the pace. He becomes almost 
relaxed, lyrical, quotes passages from his 
"bibles" (Pindar, Aeschylus, Finnegans Wake, 
The Adventures o f Huckleberry Finn, and 
Pilgrim's Progress). Or he rambles off on some of his heroes (Jefferson, Andrew Jackson, Le 
Corbusier). Or becomes uproariously funny 
(though he will berate an audience if it laughs 
at the wrong time). All the while he roams back 
and forth with his long wooden pointer, which 
seems to act as a lightning rod, picking up 
aesthetic charges from the picture and exciting 
the man at the other end.

Most of Scully's lectures are threaded with 
variations of his favorite themes: that architec
ture is a man-created world within the world; 
that there are two kinds of architecture, one 
which "serves as a backdrop for human life," 
another which "reaches into the unsayable na
ture of man"; that always great architecture 
gives scale to the land, and vice versa; and that 
the greatest architecture, like other arts, expres
ses basic truths for all time.

His approach is via the emotions, never in
ductive. As one architect has put it: "He uses 
his vast knowledge only as a vehicle with 
which to dredge up feeling. His attitude is not 
philosophical; it's religious." And it is precisely 
this attitude which leads ultimately, in nearly 
every Scully lecture, to those movingly rev
erent moments he has become most noted for.

After the audience has been bombarded 
with several slides showing the shoddier of 
New York's m odern skyscrapers, a mag
nificent shot of the Seagram building flashes 
on. Scully pauses, probably for the first time 
since the lecture began. He lets the picture take 
over for as long as 30 seconds. Then, breaking 
the hush, he quietly says: "Here gentlemen, 
you see something grave and silent. Standing 
there in the disaster that Park Avenue has be
come, it looks as though it had just wandered 
in from some higher and more integrated 
civilization."

The Man Scully
Some of Scully's success in a field traditionally 
dominated by academic tedium may be traced 
to his background. Vincent Scully was born in 
New Haven in 1920, the only child of Mary 
Catherine McCormick and Vincent Joseph 
Scully, a local Chevrolet dealer and long-time 
president of the New Haven Board of Alder
men. A spindly "townie" fresh out of New 
Haven's Hillhouse High, Scully went to Yale 
on a scholarship in 1936. Except for the war 
years, and one year of study in Rome and 
another in Greece, he has been at Yale ever 
since. He graduated in 1940 with a B.A. in 
English. After an abortive attempt to enlist in 
the Royal Canadian Air Force (blocked by his 
parents) he wound up in the U.S. Army Air 
Forces instead, but washed out within a few 
months ("I was a real lousy flyer"). From there 
he went into the Marine Corps, received his 
second lieutenant's commission, and after ac
tively serving in both Europe and the Pacific, 
came out with the rank of major.

It was then, at 25, that Vince Scully returned 
to Yale and fell with an almost crazed intensity 
into art and architecture. "When the war was 
over I wanted to do something specific," he 
recalls, "to pour myself into something real, not 
anything so allusive as literature. Art seemed 
solid." In the years following he acquired an 
M.A. (1947), and a Ph.D. (1949).

At home or strolling about Yale's Art Gal
lery, Scully looks not unlike the under
graduates who idolize him. His pants are 
always a little too short. His shoes are seldom 
shined. His Ivy League jackets are more likely 
flecked with cigarette ashes. But there is noth
ing of the pipe-smoking, drop-by-my-study- 
for-some-sherry look about him. He is too 
vivacious, too aggressive-Iooking to be con
sidered professorial. In fact, as one former stu
dent describes him, "with his nearly pointed 
ears, his mischievous smiles, and those stormy 
Gaelic frowns he looks more like a man-sized 
leprechaun." He smokes, almost continuously, 
lumpy cigarettes which he rolls himself from a 
pack of Bugler tobacco. Going to and from 
work, he drives a stubby Citroen 2CV with the 
recklessness of a hot-rodder or (an analogy he 
would prefer) like Fangio at Le Mans.

Yet overriding all Scully's colorful per
sonality quirks is his abiding, serious dedica
tion. For every lecture he puts in an average of 
six hours' preparation pouring over stacks of 
slides, scribbling notes across big sheets of yel
low legal paper. The slides he uses are never 
the same from year to year, nor are his lectures. 
Unlike some spellbinders, he does not simply 
give his audience a playback of last year's suc
cess. "I change my lectures because I change," 
he says. Professor Frank Edward Brown, Yale 
Latin scholar and one of Scully's friends, feels

that the change is a manifestation of growth. 
"Vince needs those lectures. He needs that 
audience in front of him to help him generate 
new ideas." And Scully seems continuously 
restless for new ideas, the way some men are 
restless for a new car or a new job.

The Creative Scholar
The fact that what Scully says about the work 
of Eero Saarinen this year may differ from what 
he said last year, for example, has given rise to 
the criticism that he is too inconsistent to be 
taken seriously. Professor Charles Seymour Jr., 
chairman of Yale's History of Art Department, 
answers the charge this way: "Scully is never 
content to dig back just for the sake of ac
cumulating facts. He's looking for the truth and 
he always relates his findings to the mid-twen- 
tieth-century condition. In this sense he is a 
creative scholar; and like all creative people he 
does tend to ride enthusiasms."

Because Scully adheres to no set dogma, 
preaches no packaged set of values, most of his 
colleagues feel that he achieves the ultimate 
goal of education: to open the students' eyes 
without simultaneously putting blinders on 
them. "You inhibit the student, you freeze his 
point of view when you are afraid for him," 
says Scully. "After all he is not here to be in
doctrinated, protected, or made happy. He's 
here to be taught to see—and to believe that 
anything is possible."

As one student has expressed it: "You go 
through three stages with Scully. First, you 
think he's the most exciting teacher you've ever 
heard and you religiously troop with the mob 
to all his lectures. Then, when you learn a few 
realities about building, you think he's all wet. 
And finally, usually senior year, you come back 
to Scully—and you realize just how damn good 
he really is."

On the teaching of architecture, Scully has 
said: "It suffers from an inadequate expression 
of architecture's real potential. It labors under 
an outworn materialistic determinism, a thin 
sort of functional determinism. . . . They [the 
students] want to become architects, I believe, 
because they think it offers them a way to be 
creative without stepping outside society. But 
what they need is a more humanistic educa
tion. And because they are not adequately civ
ilized  m en, they can 't com prehend the 
alternatives."

Onward and Upward
Where Vince Scully will go from here is dif
ficult to predict. Chances are he will stay at 
Yale. ("They're good to me here; they let me do 
what I please.") Chances are that he will con
centrate on developing his perceptions and 
proliferating in scholarship. This fall he will 
publish his book, The Earth, the Temple, and the
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Gods, written last year in Greece. It tells how the 
Greek temple got its form out of its placement, 
as man-made object, in a specific sacred 
landscape. This is his most ambitious and im
portant work to date. Two earlier books—The 
Architectural Heritage of Newport, Rhode Island 
(with Antoinette F. Downing), 1952, and The 
Shingle Style, 1955—were well received. Both 
won prizes as the outstanding scholarly works 
of their years.

It seems inevitable that his influence will 
expand beyond the Yale campus. It also follows

that he will become increasingly important not 
only for students of architecture and students 
in general, but for architects as well; for ul
timately it will be he and others like him who 
will create in this country a cultural climate 
more receptive to good architecture. His poten
tial is great, but the pattern is refreshingly un
predictable.

[Reprinted with permission from 
Architectural Forum 111 (September 1959).]

Who's Who
The National Endowment for the Humanities
supports exemplary work to advance and dis
seminate knowledge in all the disciplines of the 
humanities. Endowment support is intended 
to complement and assist private and local ef
forts and to serve as a catalyst to increase non- 
federal support for projects of high quality. 
Although the activities funded by the Endow
ment vary greatly in cost, the numbers of 
people involved, and in their specific intents 
and benefits, they all have in common two 
requirements for funding: significance to learn
ing in the humanities and excellence in concep- 
tion. In the m ost general term s, NEH- 
supported projects aid scholarship and re
search in the hum anities, help im prove 
hum anities education, and foster in the 
American people a greater curiosity about and 
understanding of the humanities.
The Jefferson Lecture in the Humanities, es
tablished by the Endowment in 1972, is the 
highest honor the federal government bestows 
for distinguished intellectual achievement in 
the humanities. The lecture, traditionally 
delivered each spring, provides the oppor
tunity for an outstanding thinker to present in 
a public forum matters of broad concern in the 
humanities. The lecturer is chosen each year by 
the National Council on the Humanities. 
Former lecturers include Lionel Trilling, Erik 
Eriksen, Robert Penn Warren, Paul Freund, 
John Hope Franklin, Saul Bellow, C. Vann 
Woodward, Edward Shils, Barbara Tuchman, 
Gerald Holton, Emily Townsend Vermeule, 
Jaroslav Pelikan, Sidney Hook, Cleanth 
Brooks, Leszek K olakow ski, Forrest 
McDonald, Robert Nisbet, Walker Percy, Ber
nard Lewis, Gertrude Himmelfarb, Bernard 
Knox, Robert Conquest, and Gwendolyn 
Brooks.

As the national center for the performing arts, 
the John F. Kennedy Center for the Perform
ing Arts, James D. Wolfensohn, Chairman, 
Lawrence J. Wilker, President, is a liv ing  
presidential memorial mandated by Congress 
to present and produce the finest performing 
arts from this country and abroad. Since it 
opened in 1971 the Center has come to symbol
ize our nation's regard for the performing arts 
and to serve as a dynamic national resource 
contributing to the cultural enrichment of the 
United States. The Kennedy Center is the 
nation's foremost educator in the performing 
arts, seeding innovative national programs 
that reach teachers and students from pre
kindergarten through college in most of the 50 
states. Through its producing efforts, commis
sioning programs, competitions, and appren
ticeship and training programs, the Kennedy 
Center stimulates the creation of new arts and 
the development of new artists. The Center also 
recognizes American accomplishment in the 
performing arts by bringing the finest perform
ing arts programs from all over the country to 
its stages in the nation's capital. Hundreds of 
talented Washington-area artists perform at 
the Kennedy Center each year as well, and the 
Center is the home of the National Symphony 
Orchestra, the American Film Institute, and the 
Washington Opera. The Kennedy Center also 
has the nation's largest half-price ticket pro
gram, made available each year to more than 
100,000 eligible students, senior citizens, per
sons with perm anent disabilities, enlisted 
military personnel, and others on fixed low 
incomes. Presenting more performing arts than 
any other single institution in the United States, 
the Kennedy Center is the largest cultural 
facility of its kind, housing six theaters of vary
ing sizes, designed to offer exceptionally fine 
acoustics, sight lines, and technical capacities, 
with performances and other events offered 
every day of the year.
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Performance h i g h l i g h t s

The clouds o f anticipation finally 
part May 2, when Tony Kushner’s 
much-heralded Angels in  America  

descends onto the Eisenhower Theater 
stage for a nine-week run. An ambi
tious and controversial epic that deals 
with themes of sexuality, religion, eth
nicity, and AIDS, Angels has won vir
tually every important award a play can 
win—including the Tony and the 
Pulitzer—and has elicited almost uni
versal hosannas from the critics. The 
New York Times’ arbiter supreme Frank 

Rich lauded it as 
“the most thrilling 
American play in 
years.” Part one of 
this bipartite block
buster, Millennium 
Approaches, runs 
through June 8. 
Perestroika, the 
equally impressive 
second part, runs 
June 9-July 9. A n 
gels was originally 
developed with help 
from the Kennedy 
Center Fund for 

New American Plays.
* * ★ ★

The National Symphony Orchestra 
welcomes two prime examples of 
youthful virtuosity into the Concert 
Hall this May. Violin spellbinder 
Joshua Bell joins conductor Richard 
Hickox and the NSO May 4, 5, 6, and 
9 for performances o f what is arguably 
the greatest of all works for the instru

ment, Beethoven’s Violin Concerto in 
D major, Op. 61. Also on the.program 
are pieces by Ravel and Britten. May 
11, 12, 13, and 16, pianist Jean-Yves 
Thibaudet brings his technical bril
liance to bear on the Saint Saens Piano 
Concerto No. 5, with Jiri Belohlavek 
at the podium. O ther works include 
Ravel’s charming Mother Goose Suite 
and Martinu’s Symphony No. 4.

*  *  *  *

With Tony Award-winning choreogra
phy by Susan Stroman, a boisterous 
script by Washington native Ken Lud
wig, and the immortal music and lyrics 
o f George and Ira Gershwin, who 
could ask for anything more? N ot The 
New Yorker, which has called Crazy fo r  
You “heaven on earth...everything an 
American musical comedy should be.” 
At the Opera House May 16 for a five- 
week run, this smash musical hit fea
tures 15 beloved Gershwin standards, 
including “ I Got Rhythm,” “Someone 
to Watch Over M e,” and “Embrace- 
able You.” In addition, the show fea
tures four recently rediscovered 
Gershwin numbers, including “K-ra-zy 
for You” and “Naughty Baby.”

*  *  *  *

The Capital’s own acclaimed dance 
troupe, the Washington Ballet, pre
sents Choo-San G oh’s Moments R e
membered and premieres by Nils 
Christe and Graham Lustig at the Ter
race Theater May 17-21.

— Michael McQueen
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urveyors of worthy provisions
and spirits. Offering agreeable evening meals 

c f  truly H E A R T Y  and IN S P IR E D  C O O K I N G ,  

amidst fine  adornments, and at the hand of a staff 

oi the noblest servicers. Interested parties inquire 2t

N °  1226 36th Street. N W , o f Georgetown. (202)965-1789.
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FINE D I N I N G  G U I D E
BEST BITES

BISTRO FR A N Q A IS— 3124-28 M  St. N W  (202-338- 
3830), French, fresh fish, venison, roast chicken, Sun- 
T h  11-3, Fri & Sat 11-4, casual, all m ajor credit cards. 
BRISTOL GRILL— 2430 Penna. Ave. NE (202-429- 
8729), Am erican, pasta bar; breakfast 6 :30-llam , 
lunch llam -2 :30p m , dinner 5 :30 -llp m , Sunday 
brunch llam -2:30p m , casual, all m ajor credit cards.
CITRONELLE— 3000M  St. NW  (202-625-2150), Michel 
R ichard's Am erican-French innovative fresh cuisine; 
breakfast 7:00-11:00 am, lunch 12;00-2:00 pm, pre
theater/dinner 5:30-11:00 pm; all m ajor credit cards. 
C LY D E ’S O F  G E O R G E T O W N — 3236M St. NW (202- 
333-9180), American, grilled fresh seafood, pastas, ome
lettes, main course salads, chili, burgers, M-F noon-mid., 
Sat.-Sun. 9 am-midnight, casual, all major credit cards. 
D A N D Y  RESTAURANT CRUISE SHIP— Zero Prince 
St., Alexandria, VA (Reserv. 703-683-6076, Info. 703- 
683-6090). Gourm et dining, dancing, and an unparal
leled view  of our nation's monum ents while cruising 
daily from  Old Town Alexandria. D inner boarding 
begins at 6:00 p.m ., cruising from 7:00 to 10:00 p.m. 
Lunch Sat. and Sun. 11:30 Doarding, cruising from 
12:30 to 3:00 p.m. Call for w eekday lunch times andd a y  1
schedule. Midnight cruises also available from George
town's Washington Haibor. Jacket, all major credit cams.

D O N ATELLO — 2514 L St. N W  (202-333-1485), 
Northern Italian, fresh seafood, homemade pastas and 
desserts, lundi 1130-230 dinner S-Th 5-1130, Frl-Sat. 
5-1230, major credit cards. Valet parking after 530. 
F O G G Y  BO TTO M  C A F E — 924 25th St. NW  (202- 
338-8707), Am erican cafe cuisine; breakfast buffet 
7-10 daily, brunch 11-3 Sun., lunch-dinner 11:30 am - 
10:00 pm Sun.-W ed., 11:30 am-10:30 pm  Thu., 11:30 
a m -ll:3 0  pm Fri.-Sat.; reservations requested, casual, 
Visa, M C, Amex.

K IN K E A D ’S— 2 0 0 0 Pennsylvania Ave. N W  (202-296- 
7700), Am erican brasserie, seafood; lunch 11:30-2:30 
pm, dinner 5:30-10:30 pm, Sunday brunch 11:30-3:00 
pm, downstairs cafe 11:30 a m -ll:0 0  pm; casual, all 
m ajor credit cards.

O LD  EBBITT GRILL— 675  15th St. NW, (202-347- 
4800), Am erican saloon food, grilled fresh seafood, 
homemade pastas, Maryland crab cakes, rawbar, hear
ty sandwiches; open every day for breakfast, lunch, 
dinner, and late-night fare till 1 am ; casual, all m ajor 
credit cards.

PIER 7 RESTAURANT— 650 Water Street, SW  (202- 
554-2500), 3 hrs. free parking, Seafood, M -Th 
ll:30am -10:30pm , Fr-Sa 4:00p m -ll:00p m , Su 2pm - 
10pm; casual, all m ajor credit cards.

R O O F  TERRACE RESTAURANT— John F. Kennedy 
Center (202-416-8555), Am erican cuisine, Roof Ter
race crab cakes, grilled Atlantic salmon, prim e rib of 
beef, 5:30-9 dinner, 11:30-3 lunch (m atinee days only), 
11:30 - 3 pm Sunday "kitchen brunch," $19.95 -  Meet 
Chef Max. Casual, all m ajor credit cards.

1789  RESTAURANT— 1226 36th St. NW, (202-965- 
1789), seasonal Am erican cuisine, rack  o f lamb, 
jum bo lum p M aryland crab cakes, roast rabbit, pre
theater m enu, 6:00-6:45 pm , $25. Sun-T hu 6-10:00, 
Fri-Sat 6-11. Jacket, all m ajor credit cards.

WEST EN D  C A F E — 1 Washington Circle, NW, (202- 
872-1680 or 293-5390), seasonal menus feature updated 
American cooking. Sun-M on 7 am -10 pm, Tue-Thur 7 
am -ll:30  pm, Fri-Sat until midnight. Casual, piano 
entertainment nightly, complimentary limo service to 
Kennedy Center, free parking, all major credit cards.

25



continued from  page 15
THE A NGEL  HAS L A N D E D

evening news. Yet part o f Kushner’s gift 
lies in plucking voices, thoughts, faces, 
feelings out o f the imagination to synthe
size where we are right now. Angels artic
ulates the country’s growing strain of 
millennial anxiety, that vague, uneasy 
sense of dread that something’s coming... 
and it ain’t going to be good. (Millennial 
anxiety is nothing new. It happens every 
thousand years or so.) But any epoch in 
which men and women drop dead day 
after day, year after year, and the best 
modern medicine can do for them is hope 
they are comfortable and bid them 
farewell, can be allowed to think o f itself 
as a time o f plague.

When chaos looms, magical thinking 
prevails. Angels are big now. Where Angels 
Walk, which The New Tork Times dryly de
scribes as “stories about angelic interven
tion in human affairs,” landed on the 
paperback bestseller list for 27 weeks— 
lodged between Mama Makes Up Her 
M ind  and William Shatner’s Star Trek 
Memories, but expressive o f yearning for 
spiritual guidance all the same. On a 
rather more exalted level than the pop 
pantheon, Kushner espouses a pantheistic 
spirituality: the Christian angel, the an
cient rabbi, the Mormon elders, the me
dieval Yorkshire farmer—each proffers his 
or her truth.

A  ngels crystallizes the reversal o f for- 
/ I  tune in American theater that has 

I  I  been brewing for twenty years, ring
ing down the curtain on Broadway’s cul
tural hegemony. Kushner started writing 
Angels in 1988 for San Francisco’s Eureka 
Theatre Company; hugely successful pro
ductions at London’s Royal National The
atre and Los Angeles’ Mark Taper Forum 
followed. When Angels opened on Broad
way that spring, having already picked up 
the 1993 Pulitzer Prize for Drama, ac
claim was nearly a foregone conclusion, al
though the New York media machine 
propelled the play to a peak o f public 
awareness. Now, in a full circle, the play is 
again being produced by enterprising the
aters all over the country, and being per

formed in the national touring production 
that arrives at the Kennedy Center this 
month. Just as the show forces us to re
examine concepts o f minority versus 
mainstream theater, its production history 
reveals American culture’s process o f de
centralization. Both The Kentucky Cycle 
and Angels won the Pulitzer before open
ing on Broadway, and last year’s Pulitzer 
winner, Edward Albee’s Three Tall 
Women, is running—contentedly— 
off-Broadway and is about to come to the 
Kennedy Center this fall.

Kushner may have written better than 
he knew. Like The Kentucky Cycle, The 
Mahabharata, Nicholas Nickleby, and the 
works o f Robert Wilson, Angels requires 
an epic stretch of time to realize its epic vi
sion; unlike those works, it is repro
ducible. For all its broad scope, the show 
could be presented by a few actors in 
street clothes with a few pieces o f furni
ture. The words take us where the play 
leads. Kushner’s notes recommend a 
theater-of-poverty aesthetic, but he can’t 
really want that. Having an actress climb 
down a ladder to suggest the angel’s mag
nificent descent engages the imagination. 
But it’s a lot more fun to herald her arrival 
with High Renaissance fanfare, breathtak
ing flight, and Sensurround sound.

Millennium Approaches ends with the 
angel’s arrival: great beatings o f wings, 
flashes of light, an explosion, the whole sa
cred-scary shebang. “Very Steven Spiel- 
berg,” whispers an awed Prior. The angel 
proclaims, “Greetings, Prophet; The 
Great Work begins: The Messenger has ar
rived.” Blackout. Curtain. Talk about 
cliffhangers: I t’s a gay Perils o f Pauline.

M illennium Approaches shows us 
where we are now—or where at least 
some o f us are now. Then Kushner con
fronts us with the question: W hat next? 
Part two o f Angels, Perestroika, proposes 
answers on the personal and political 
fronts. For if an angel can land in a con
temporary American home, surely salva
tion is not as remote as it seems.
Robert Sa.nd.la is Stagebill’s editor in chief.
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WE GOT RHYTHM

Crazy for You, on 

stage in the Opera 

House beginning 

May 16, is a joyous 

mix of songs from 

George and Ira 

Gershwin's Girl 

Crazy, and from 

their other shows, 

too. Which tunes 

come from what 

show?

In their 1930 musical Girl Crazy, George and Ira Gersh
win made the world swoon and sigh and shout with such 
songs as “ I Got Rhythm,” “Embraceable You,” “Bidin’ 

My Time,” “But N ot for M e,” and “Could You Use Me?” 
And the show introduced two leading ladies nobody had 
ever heard of: Ginger Rogers and Ethel Merman. They be
came stars overnight. Who could ask for anything more?

The creators o f the 1992 musical Crazy for You asked 
for more—and got it. Crazy fo r  You, playing in the 
Kennedy Center Opera House May 16 through June 18, 
snatched its story and settings, situations and characters 
from Girl Crazy, and made them even better. Crazy for You 
is replete with great Gershwin tunes, some known, some 
“new,” some recently rediscovered. If  you’ve wondered 
which Gershwin songs in Crazy for  You come from Girl 
Crazy and which come from other sources, here’s the 
scorecard.
Six songs in Crazy for  You come from the Gershwins’ 
movies, three from A  Damsel in Distress (1937):

Lucky guy: Kirby Ward and ♦ “Shall We Dance?”—It’s such a good tide and idea for a 
friends in Crazy tor You song, no wonder Rodgers and Hammerstein borrowed

it 14 years later for The K ing and I.

_  +  “I Can’t Be Bothered Now”—You could call this Fred
Astaire’s big number in the picture. But wasn’t every As- 

PETER FILICHIA taire number big?

♦ “Nice Work If You Can Get I t”— 
The second Crazy for  You song that 
asks, Who could ask for anything 
more?

Three others come from Shall We 
Dance? (1937):

charts a Gershwin 

hit parade.

♦ “Stiff Upper Lip”—Ira chose the tide because he want
ed something British-sounding. Twenty-two years later, 
he learned that “stiff upper lip” was an American ex
pression dating back to 1815—and the British didn’t 

adopt it until 1880.
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DANDY
Restaurant Cruise Ship

Gourmet Dining, Dancing and an unparalleled 
view of our Nation's Majestic Washington 

Monuments.
Five course dinner includes entree selections of 
shrimp, haddock, cornish game hen, chicken, 

pasta, vegetarian and prime rib.
The Dandy departs daily from beautiful, historic 

Old Town Alexandria, offering brunch, lunch, 
midday, midnight-dance, or dinner-dance cruises 
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Year-Round Climate-Controlled. Private 
Charters Available on the Dandy up to (200) or 

the Marianne up to (48).

*

Zero Prince Street • Old Town Alexandria, Virginia
Reservations: (703) 683-6076  

24hr.-lnformation Tape: (703) 683-6090

♦ “They Can’t  Take That Away from 
M e”—This was the only song by the 
Gershwins ever to be nominated for an 
Oscar. And it lost—to “Sweet Leilani” 
from Waikiki Wedding.

♦ “Slap That Bass”—Astaire and Dudley 
Dickerson performed this in an ocean 
liner’s engine room, in rhythm to the 
boiler noise.

Six other songs come from other Gersh
win stage musicals:
♦ “Someone to Watch Over M e”—In 

Oh, Kay (1926), Gertrude Lawrence, 
playing a duke’s sister who pretends to 
be a housemaid, sang this to a rag doll.

♦ “Tonight’s the N ight”—The song was 
written for Show Girl (1929), though 
it went unused—and was unknown 
until it was found in a Secaucus, New 
Jersey, warehouse in 1982.

♦ “The Real American Folk Song”—For 
Ladies First (1918), Ira was writing a 
song entitled “If  You Only Knew What 
I Thought o f You, You’d Think a Lit
tle More of M e,” but abandoned it to 
work on this one instead.

+  “W hat Causes That?”—Many songs 
are dropped during tryout; here’s a rare 
instance of one that was reinserted after 
the opening, o f Treasure Girl (1928).

+  “Naughty Baby”—For the British 
show Primrose (1924), Ira took some 
lyric help from Englishman Desmond 
Carter.

+  Entrance to Nevada, or “I’ll Build a 
Stairway to Paradise”—In the 1922 
edition of The George White Scandals, 
this song was introduced by George 
White himself, along with seven cast- 
mates and Paul Whiteman’s Orchestra.

Peter Filichia is the New Jersey theater critic for  
The Star-Ledger.

Northern Italian Cuisine
Fresh Seafood-Homemade Pasta

Before & After Theater 
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Before 7pm. After 1 Opm. Except Holidays
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The Kennedy Center Corporate Fund
The Kennedy Center Corporate Fund Leadership thanks the 1994 -1995 contributors:

CORPORATE 100 CLUB
AlliedSignal Inc.

Alumax Inc.American Express Company*
The American Trucking Associations Arthur Andersen/Andersen Consulting 

The Ashland Inc. Foundation Baxter International Inc. 
BellSouth Corporation* 

Bristol-Myers Squibb Company 
CBS Foundation Inc.*

Cannon Associates 
The Coca-Cola Company* 

Deloitte & Touche DuPont Company 
Enron Corporation 

Exxon Corporation*
Fannie Mae Foundation 
Ford Motor Company 

Fuji Bank, Limited 
GTE Foundation 

GE Fund 
General Motors Foundation 

Glaxo Inc.*
IBM International Foundation Johnson & Johnson Family of Companies 

Contribution Fund 
KPMG Peat Marwick 
Landfield & Becker

Lincoln-Mercury 
Matsushita Electric Corporation of America 

Mercedes-Benz of North America Merrill Lynch & Co., Inc.* 
Metropolitan Life Foundation 

Miles Inc. Foundation 
Mobil Foundation, Inc.* 

Newman’s Own, Inc.
The Olayan Group 

Parsons & Whittemore 
Pfizer Inc 

Philip Morris Companies Inc.* 
Potomac Electric Power Company 

The Procter & Gamble Fund 
Pulsar International 

Revlon 
Ryder System, Inc.

Shell Oil Company Foundation 
The Starr Foundation 
Texaco Foundation 
Time Warner Inc.TRW Foundation*

Union Pacific Foundation 
United Airlines 

The Walt Disney Company James D. Wolfensohn, Inc. 
The Xerox Corporation*

CORPORATE DISTINGUISHED BENEFACTORS
AT&T

CSR Limited and CSR America, Inc. Estee Lauder Companies 
Lufthansa German Airlines 

MCI Foundation

News Corporation 
The Riggs National Bank of Washington, DC 

SALLIE MAE

CORPORATE BENEFACTORS
ARCO Foundation Bell Atlantic Corporation Burson-Marsteller The Dun & Bradstreet Corporation

Forbes Inc.MotorolaRestaurant Associates Corp. Rockwell International

Shugoll Research StagebillThe Travelers Foundation

CORPORATE GUARANTORS
AirTouch Communications Foundation Alcoa Foundation Asea Brown Boveri (ABB) Binney & Smith, Inc.The H & R Block Foundation The Boeing Company*Capital Cities/ABC, Inc. Champion International Corporation Chemical Banking Corporation Ciba-Geigy Corporation The Clark Construction Group Inc J  The George Hyman Construction Company/OMNI Construction, Inc. Coopers & Lybrand Cranberry Productions, Inc.

D’Arcy Masius Benton & BowlesDiscovery Communications, Inc. The Dow Chemical Company Ernst & YoungFinnegan, Henderson, Farabow, Garrett & Dunner GenCorp Foundation, Inc. General Mills Foundation Halliburton Foundation, Inc.The Humana Foundation ITT Corporation Johnson & Higgins*J. Willard Marriott Foundation Kyotaru Co., Ltd.Martin Marietta Corporation* Massachusetts Mutual Life Insurance Company

McGraw-Hill Foundation, Inc.* Merck & Co., Inc.Mitsui & Co. (U.S.A.), Inc. Northrop Grumman NYNEX Corporation OFFITBANK PaineWebber Group Inc. PepsiCo Foundation Price Waterhouse LLP The Prudential Foundation Qantas Airways Raytheon Company Sara Lee Foundation*Joseph E. Seagram and Sons, Inc. Fund*United Technologies Corporation
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CORPORATE DONORS
ARCO Chemical Company 
Abex Inc.
Alcatel N. V.
Allen & Company Incorporated 
American Airlines
American Association of Retired Persons 
American Cyanamid Company 
BP America, Inc.
BankAmerica Foundation
The Bankers Trust Company Foundation
Banner Aerospace, Inc.
BoozrAllen & Hamilton Inc.
Bozell Worldwide 
Brown-Forman Corporation 
Caterpillar Inc.*
The Chubb Corporation 
CIGNA Foundation*
Cincinnati Financial Corporation
CITICORP
Mrs. Ida L. Clement
Comsat Corporation
Dayton Hudson Corporation
Deutsche Bank
Dow Coming Corporation
The Fairchild Corporation
Fayez Sarofim & Co.
fcirst National Bank of Maryland
First Virginia Banks, Inc.
Freddie Mac Foundation

Giant Food, Inc.
The Gillette Company*
Goldman, Sachs & Co.
The Goodyear Tire & Rubber Company 
Ilarrah’s Casino/Hotels 
The Hallmark Corporate Foundation 
Harris Corporation*
The Hearst Corporation 
Hoffmann-La Roche Inc.
Honeywell Inc.
International Paper Company Foundation 
Jones, Day, Reavis & Pogue 
Kellogg Company 
The Kiplinger Foundation 
The Reginald F. Lewis Foundation, Inc.
Litton Industries, Inc.
The May Department Stores Company 
McCaw Cellular Communications Inc. 
McDonald’s Corporation 
Mellon Bank Corporation 
Molson Breweries U.S.A. Inc.
Monsanto Company 
Morgan Guaranty Trust Company*
Morgan Stanley & Company, Inc.
National Association of Home Builders 
New York Life Foundation 
New York Stock Exchange, Inc.
Norfolk Southern Foundation*
Ogilvy & Mather Worldwide

CORPORATE CONTRIBUTORS

PNC Bank Corp.
Phillips Petroleum Foundation 
Reynolds Metals Company 
The Ritz-Carlton 
Rhone-Poulenc S.A.
Saatchi & Saatchi Advertising Worldwide 
Saks Fifth Avenue 
Salomon Brothers, Inc.
The Southern Company 
Sprint Foundation 
State Farm Insurance Co.
Sun Company, Inc.*
Tenneco Inc
Textron Charitable Trust*
The Tobacco Institute, Inc.
Turner Construction Company 
Unilever United States, Inc.*
Union Carbide Corporation
The UPS Foundation
Venable, Baetjer and Howard Foundation
Viacom Inc.
WPP Group, pic
The Warner-Lambert Foundation 
The Washington Post Company 
Wells Rich Greene BDDP Inc.
The Williams Companies 
Young and Rubicam Advertising

A ir Products and Chem icals, Inc. 
Alexander Sl A lexander Services, Inc. 
Am erican Hom e Products Corporation 
Angotti, Thom as, Hedge, Inc. 
A utom atic Data Processing, Inc.
The AutoZone
BANC ONE CORPORATION 
Bethlehem Steel Foundation 
M r. and Mrs. Jack S. Blanton 
The Bureau o f  N ational A ffairs, Inc. 
Burger King Corporation 
CPC  International Inc.*
C PA L
Calgon Carbon Corporation 
Cardinal Health, Inc. Fund 
Columbia/HCA Healthcare Corporation 
Com m erce Bancshares, Inc.
Com m erce C learing House, Inc. 
Consolidated Edison Com pany o f  

N ew  York, Inc.
CO N R A ILIN C .
Credit Union National Association, Inc. 
Crow n Cork Sc Seal Com pany, Inc. 
Cum m ins Engine Foundation 
Dai-ichi Life International (U.S.A.), Inc.

Donaldson, Lufkin Sc Jenrene 
EG&G, Inc.
Eaton Corporation 
The Equitable Foundation 
Ethyl Corporation 
Faegre and Benson 
Federal Express Corporation 
Fluor Corporation*
Focused Im age, Inc.
Forest G ty  Charitable Foundation 
Freeport-M cM oRan Inc.*
Fulbright Sc Jaw orski, L.L.P. 
Guardian Life Insurance Co. o f  

Am erica 
The Hertz Corporation 
Hilton Hotels Corporation 
H unton Sc W illiam s 
International Flavors Sl Fragrances Inc. 
IG A .IN C  
Impressions 
ITEL
K night-Ridder.Inc.
LEG EN T Corporation 
Lincoln Property Company 
Lockheed Corporation

Lord Sc Taylor 
Low e’s  Com panies, Inc.
Marsh Sc McLennan Companies 
Martin M anulis Productions 
M ead Corporation Foundation* 
McGuire W oods Battle Sc Boothe 
Melville Corporation 
Minnesota M ining Sc M anufacturing 

Company 
Minolta Corporation 
Mitsui Petrochem icals (A m erica) Ltd. 
Morrison Sc Foerster 
Morton International, Inc.
Mutual o f  New York
National Cable Television Association
NatW est Bank
The New Yorker
Nom ura Securities International
O wens Com ing
PPG Industries Foundation
PACCAR Foundation
Pentair, Inc.
Philips Electronics North Am erica 

Corporation 
The Playboy Foundation

1995 CORPORATE FUND LEADERSHIP

The Principal Financial G roup 
Republic National Bank o f  N ew  York 
Revco D.S. Inc.
Rohm and H aas Com pany 
Royal Bank of  Canada 
Schlum berger Foundation, Inc. 
Scientific-A tlanta, Inc.
Sealed A ir Corporation
The R. P. Simmons Family Foundation
Sonoco Foundation
Sony C orporation o f  A m erica
Sosland Foundation
State S treet Bank and Trust Company
Tem ps Sc Co., Inc.
Tow ers Perrin 
Toyota
V ista C hem ical Com pany
W GM S 103.5 FM
W achovia Corporation
W eyerhaeuser Com pany Foundation
W itco Corporation
W oodw ard Sc Lothrop
Yamaichi International (America), Inc.
*These com panies provide em ployee 

matching g ift program s.

CHAIRMAN 
William Murray
Chairman
Philip M orris Companies Inc.

VICE CHAIRMEN
Paul A. Allaire
Chairman and CEO Xerox Corporation
R and V. Araskog
Chairman, President, and C hief Executive ITT Corporation
Edw in L. Artzt
Chairman and CEO
TTie Procter & Gamble Company
Jo hn  R. B arnett
President and CEOMolson Breweries U.S.A. Inc.
W illiam C. B aum an
Director, Southern Region 
Johnson & Higgins 
Charlotte  Beers 
Chairman and C hief Executive Ogilvy &  Mather Worldwide
Thom as D. Bell, J r .
Vice Chairman
Gulfstream Aerospace Corporation 
H enry W. Bloch
Chairman o f  the Board  H&R Block, Inc.
M . Anthony Burns
Chairman, President, and CEO  
Ryder System, Inc.
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H arold Burson
Founder Chairman Burson-Marsiellcr
Jo hn  L. Clendenin
Chairman and CEO 
BellSouth Corporation
Alfred C. D eCrane J r .
Chairman o f  the Board and CEO 
Texaco Inc.
Joseph T. G orm an
Chairman and CEO 
TRW  Inc.
M aurice R. Greenberg
Chairman
American International Group, Inc.
John  R. Hall 
Chairman and CEO 
Ashland Inc.
V ernon E. Jo rdan , J r .
Senior PartnerAkin, Gump, Strauss, Hauer & Feld, L.L.P. 
H^jim e M aeda
Managing Director 
The Fuji Bank, Limited 
Lucio A. Noto
Chairman and Chief Executive Officer 
Mobil Corporation
M ichael D. Rose
Chairman o f  the Board
The Promus Companies Incorporated
Charles A. Sanders, M.D.
Chairman 
Glaxo Inc.

W illiam C. Stccrc, J r .
Chairman and CEO Pfizer Inc
Alex T ro tm an
Chairman o f  the Board  
Ford Motor Company
Daniel P. Tully
Chairman and CEO  
Merrill Lynch & Co., Inc.
G oro W atanabe
President and CEO Mitsui & Co. (U.S.A.), Inc.
Helge H. W ehm eier
President and CEO  Miles Inc.
Robert E . W eissman
President and CEO
The Dun & Bradstrcet Corporation
John  F. Welch, J r .
Chairman and CEO  General Electric Company
E dgar S. W oolard, J r .
Chairman arui CEO 
DuPont
Jo hn  B. Yaslnsky
President and CEO  GenCorp
G IV IN G  KEY:
100 Club -  S 100,000 or more 
Distinguished Benefactors -  $50,000 or more 
Benefactors -  S25,000 or more 
Guarantors -H O ,000 o r more 
Donors -  $5,000 or more 
C ontributors-$1,000 or more 
t  Deceased

Facilities & Services
THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS 
WASHINGTON, DC 20566-0001
Information: (202) 467-4600 (TT: 416-8524) 
Emergencies: (202) 416-7900.
Customer Services: (202) 410-8480
TICKET OFFICES: Central Ticket Office for all theaters in Hall of States. Hours 10 a.m. — 9 p.m. Mon.— Sat.; noon — 9 p.m. Sun. and holidays. 60 minutes free parking for ticket 
buyers with validation from the ticket office. On the day of performance, tickets for Concert Hall performances are available one hour before curtain time from the Hall of Nations 
ticket office.
GROUP SALES, BENEFIT, DINNER —  LUNCHEON/ THEATER ARRANGEMENTS: For information phone (202) 416-8400 or toll-free (800) 444-1324.
INSTANT-CHARGE: (202) 467-4600. Most tickets can be charged by phone. Hours: daily including Sundays and holidays from 10 a.m. to 9 p.m. American Express, MasterCard, and Visa cards are accepted. Instant-Charge sales are final and include a service charge. Customers must show credit 
card at ticket office when picking up tickets.

PARKINGParking is available in the Kennedy Center Garage (entrance at the south side of the building). Additional parking is available at the nearby Watergate (600 New Hampshire Avenue, N.W.) and Columbia Plaza (2400 Virginia Ave., N.W.) garages. For evening and weekend performances, free shuttle service is available to and from Columbia Plaza garage.
PUBLIC TRANSPORTATIONMetro: The Foggy Bottom-George Washington University 
station (23rd and I Streets) is just a seven-minute walk via New H ampshire Avenue.Metrobus: Routes 80,81 serve the Kennedy Center.Call Metro Information (202) 637-7000 (TT 638-3780)________
ACCESS FOR PERSONS WITH DISABILITIES
The Kennedy Center issues a special identification card to assist persons with permanent disabilities in purchasing tickets by phone. Information regarding the issue of this card may be obtained by writing Frienas of the Kennedy Center, Washington, DC 2056o-0001. Home and office numbers should Be included on all requests. A special box is reserved 
in the Eisenhower Theater, the Opera House, and the Concert Hall, and special seats in the Terrace Theater for the use of patrons in wheelchairs. Aisle seats in the orchestra may also be purchased by those patrons who are able to transfer from wheelchair to theater seat. Elevators within each theater serve the orchestra, box, and balcony levels. At each theater, the head usher will arrange, upon request, for wheelchair patron to enter through a side entrance to avoid steps at the main entrance. Special restroom and telephone facilities for wheelchair patrons are available on the orchestra level of each theater. To reserve wheelchairs, call (202) 416-8340 (TT 416-8524).
Parking spaces for vehicles bearing handicapped parking stickers or license plates are available in the Kennedy Center
farage; ask garage personnel to direct you. Information: (202) 16-/980, Mon.-Fri., 9 a.m.-5p.m.At performances: A wireless, infrared listening enhancement system is available in all theaters. Headsets may be used with or w ithout a hearing aid and are distributed tree (subject to availability) from a desk near the Grand Foyer end of the Hall of States. Sign languaee-interpreted and audio-described performances are listed in the Kennedy Center News Magazine.

FREE TOURS are given by the Friends of the Kennedy Center, daily 10 a.m. to 1 p.m. Call (202) 416-8340 (TT 416-8524) for information.
RESTAURANTS
Roof Terrace Restaurant serves lunch 11:30 a.m. — 3 p.m. on matinee days only; dinner 5:30 p.m. — 9 p.m. Tues. — Sat. and other performance evenings. Hors d Oeuvrerie serves cocktails and light fare, 5 p.m. until one-half hour after the last performance curtain; Encore Cafe open daily 11 a.m. — 8 p.m. All are located on the Roof Terrace Level, Concert Hall side. Reservations accepted for Roof Terrace Restaurant (202) 416-8555.
FIRE NOTICE:
The red light nearest vour seat is the shortest route to the street. In the event of nre or other emergency please do NOT 
run —  w alk to the nearest exit and proceed to the Entrance Plaza (east side of building).
The Kennedy Center is a no-smoking facility.

All the worlds 
a stage but 

where can you 
grab a bite 

after the show?
Complete your evening 

withatriptoG yde’s.
We serve all your favorites 
until 1:00 a.m. every night.

\*mc r m
3236 M Street NW 333-9180

intimate 
informal 
innovative
matinee, before t  after tneatre dkitog

b ^ b d b m c d e
'~ * ~ A  in m e River inn 

924 TWentv Frfth Street. NW • (202) 358-8707

Preserve Your 
Fondest Memories

Bethesda’s Most Complete Custom Framers

F R A M E ( ^ W O R l D »

E S ' Ave'(301) 656-9477



T hese days, people who smoke 
could use a little  more room .

For a g re a t smoke, find a new hangout.

BENSON & H EDGES lOO’s

T H E  L E N G T H  YOU GO TO FOR P L E A S U R E

Finally, a welcome sign for people who smoke. 
Call 1-800-494-5444 for more information.

S U R G E O N  G E N E R A L ’ S W A R N I N G :  S m o k i n g  
By  P r e g n a n t  W o m e n  M a y  R e s u l t  i n F e t a l  
I n j u r y ,  P r e m a t u r e  Bi r t h ,  A n d  L o w  Bi r t h  W e i g h t .
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