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American Ballet Theatre, recognized
asone ofthe greatdance companies of
the world, presents a unique reper-
toire ftom classic to contemporary.
(Pictured, Susan Jaffe in Swan Lake.)

The Movado Watch Company is
proud of its long-term commitment
to the arts and its role as a principal
benefactor of this outstanding ballet
ensemble.

m THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC.

Ihe Movado Museum
Watch is in the
permanent collections
of museums around
the world

Stoatliches Museum
fOr angewandte Kunst
Neue Sammlung,
Munich, Germany

Museum Moderne Kunst
Vienna, Austria

Museo de Arte Moderno
Bogota, Colombia

Museum Boymans-van
Beuningen, Rotterdam,
Ihe Netherlands

Museo de Arte
Contemporaneo
Caracas, Venezuela
Finnish Museum of
Horology Espool,
Helsinki, Finland
Sezon Museum of Art
Tokyo, Japan
Kunstindustri-museets

Billedbog,
Copenhagen, Denmark

Musee International
d'Horlogerie
La Chaux-de-Fonds,
Switzerland

Museo de Bellas Artes
Bilbao, Spain

Design Museum
London, England

Kawasaki City Museum
Kawasaki, Japan

Victoria and Albert
Museum
London, England

Ludwigsmuseum
Cologne, Germany

The Museum Bracelet Watch.
Sculpted case, link bracelet in 18
karat gold micron finish. Solid 18
karat gold and diamond bezel.
Swiss-crafted. Water-resistant.
Quartz. $1995.

If it's nothing to rave about,
call GEICO. You  » is-

minute all

seg, in just 15 could sdue you

isX or more.

minutes, we could M -m

cut your rates by 15% or
more. We'll even give you
line-by-line comparison
with your current policy
S0 you can see the savings.
And GEICO offers
complte 24-hour seruice to
help you file a claim,
change your policy or get a
rate quote anytime. Maybe
that's why thousands of
drivers switch to GEICO
every week. Callus at
301-086-2500. And seewhat

*
all the applause is about.

GEICO

The sensible alternative.
If long distance, 1-800-841-3000.

What kind of
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car insurance

Neiman Marcus

MOVADG
The Mgwg‘sWatch .
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GEICO, Washington DC, 20076. © 1994 GEICO



“WILL WE EVER RUN OUT OF TREES?” “Of all the questions
kids ask when they visit our tree nursery, thats the one | hear most

often. They wonder ahout the forests and if someday all the trees

will he gone. Well, I'm proud to tell them that at my company,
Georgia-Pacific, were growing 50 million seedlings a year. And then
planting those seedlings on millions of acres of land. I think it makes
the kids feel good to know that we care. That
were doing our part. And that were going
to make sure there will always he plenty of trees. For them. And for

their kidS, t00.” Jimmy Anderson, Nurseryman GfiOtgia-RICifiC
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Performing Wonders

The Kennedy Center’s Education Deﬂartment is helping to make good teachers better
Dy showing them how to usg the arts in their classrooms, I the process,
It’s helping to ensure the artistic ljteracy of a new Peneratlon of students.
Pamela Sommers takes u$ into the classroom.

12
The Angel Has Landed

Angels in America has received more media attention, and won more awards,
than"any other play in recent memory. As Angels alights at the Kennedy Center,
Robert'Sandla méasures the wingspan of thi two-part theatrical phenomenon.

17
The Program

28
Crazy for George and Ira

Craz¥for You, onstage at the Opera House beginning May 16, is a joyous mix of songs
rom George and |ra Gershwin’s Girl Crazy and from their othef shows, too.
Which tunescome from what show? Peter Filichia charts a Gershwin hit parade.

Cover photograph by Carla Porch



" tfaveyour next
Grand Performance
at Kenney Center.

B e it an elegant luncheon,
dinner or a glittering gala,
Restaurant Associates Caterers
at Kennedy Center is dedicated
to making your party an
extraordinary sUccess.

1hat's
why we
have
produced
more than
5,000 memorable events and
we wont relax until the curtain
goes down on your next
performance.

For more information,
call our Catering Director
at (202) 416-8561.
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EDUCATION

The Kennedy Center's
Education Department is
helping to make good
teachers better by
showing them how to use

the arts in their

classrooms. In the process,

if's helping to ensure the
artistic literacy of a new

generation of students.

PAMELA SOMMERS takes us

into the classroom.

Art smart: Participants in the
Kennedy Center's Professional
Development Opportunities for
Teachers program
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Flavius Hall Jr. received no formal arts education

in six years of elementary school. Yet Hall, now an
Instructional Support Team member for the Prince
William CountY, irginia, public school system, vivid-
ly recalls one teacher using a well-known song as a
powerful teaching tool. ,

“First we learned to _sm? This Land Is Your Land,’
and to play it on a plastic flute. Then she pulled down
amap, and showed us where the Gulf Stream waters,
the New Yorkislands, and the redwood forest were lo-
cated. We broke up into groups, chose specific geo-
graphic areas, and wrote reports about them. We even
came up with additional verses to the song!”

The teacher’s unconventional approach, Hall says,
offered “a historical aspect and awhole lot offun. And
it made you proud that you were an American.”

Ten years ago, just out of%raduate school, Hall was
looking to take courses in the Washington area that
would combine his love for the visual arts with useful
teaching strategies, and he heard about the Kennedy
Center’s Professional Develogment Opportunities for
Teachers program. Based on the premise that all teach-
ers can make use ofthe arts in their classrooms, this se-
ries of participatory workshops led by artists and arts

educators ﬁrowdes_ hands-on expe-
rience with teaching an art form,
or with using the arts to teach
other curriculums. Workshors tar-
get teachers ofall grade levelswho
serve students with a broad range

ofbackgrounds and needs.
The program offered just the
[ sort of practical ?mdance Hall
needed. Before Tong he was
)) hooked, earning graduate and
, in-service credits, even occasion-

ally rubbing shoulders with celebrities.

“These courses have opened my mind &s to how |
can integrate visual art, music, dance, theater, and po-
etry into the curriculum,” he says, “how | can use many

Growi_ng up during the ’50s in North Carolina,

y ™~ fo”™ nwncj
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Mercedes-Benz automobiles share far more than the silver star
adorning the hood. They share over 100 years of automotive engineer-
ing. You can get a closer look at our 1995 line at your Mercedes-Benz
dealer. Good genes do make a difference. L k) Mercedes-Benz

Speak to your Mercedes dealer about a test drive toda

The authorized Mercedes-Benz dealers ofWasFington.

Wete with you every mile,

©1995 Authorized Mercedes-Benz Dealers



PERFORMING WONDERS

of these teaching techniques in dealing
with assessments, portfolios, disabled stu-
dents, gifted students . . . and there’s just
the excitement of going to the Kennedy
Center.” o _

For some teachers, it is not just the
wealth of workshops—some 30 to 40 are
offered each year on evenings and week-
ends—or the' Center’s star-studded am-
biance_that inspires. “After you've been
attending the courses for awhile, you start
seeing the same faces,” says Charlene Sell-
ner, a 20-year veteran  of the Prince
oGeor?e’s County, Maryland, public
schools. “It’s great—you hear what pri-
vate schools and other public school sys-
tems are doing. You share stories.”
~ The Kennedy Center considers educat-
|r_1?_ teachers an essential component in ful-
filling its mission, mandated by Congress,
to serve as a national leader in arts educa-
tion. “Teachers are the dynamic figures in
students’ experiences in school,” says Amy
Nordin, the program’s manager in the
Kennedy Center’s Education Depart-
ment. “Our Iong-term_ goals in arts edu-
cation can only be achieved by improving
teachers’ knowledge and critical acumen
and their ability to teach about an
th_rough the arts. Only when teachers have
this education can they help young people
develop their own artistic litéracy and pro-
vide them with experiences that inspire
lifelong involvement with the arts.”

More than 1,600 teachers from 14
metrogolltan-area school systems attend
workshops and related performances and
discussions each year. Working in partner-
ship with the™ school systems, the
Kennedy Center makes every effort to en-
sure that its offerings are practical and
pertinent to teachers’ current profession-
al development needs and are led by in-
structors who meet the Center’s stringent
criteria. Once selected, each instructor
enters a collaborative relationship with
Center personnel—an extensive plannin
process before each course is unveiled,
and an evaluation afterward.
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_ The Kennedy Center’s local profes-
sional development programs have pro-
vided the model for a national project,
called Kennedy Center Performing Arts
Centers and Schools: Partners in Educa-
tion, _Curre_ntIY, communities in 35 states
participate in the program and have creat-
ed more than 600 new professional devel-
opment initiatives for teachers.

The most affecting teshmonkl comes
from teachers who have applied the prin-
ciples they absorbed in Kennedy Center
workshops—and have been astounded by
their students’ Progress.

Teacher Kathleen Dockeray offered a
most teIImg anecdote at a Program dinner
held by the Professional Development
Program: o

One of my students, Fred, is reading
below ﬁrade lével and had been placed in
the ‘alternate’ resource reading group
since kindergarten. B¥ the time he arrived
in fourth grade, his self-esteem was low, to
the point where he was not comm? to
school without a %reat deal of effort on
the part of his mother. ,

"l attended aworkshop, ‘Making Mu-
sical Instruments of Diverse Cultures,’
and the next day my class made musical
instruments. This day turned out to be a
turning Pomt for Fred. It quickly became
apParen that Fred made his instruments
better than most and, to our shared de-
light, played his instrument better than
anyone. ,

“Since then, Fred has written many
reports on musicians and has not missed
one day of school. In addition, he was
the star of our schoolwide talent show.

Had | not attended this workshop,
Fred’s talents might have gone un-
noticed. | plan on participating in as
many workshops at the Kennedy Center
as possible. I owe it to Fred, and'to other
students like him.”

For further information about the Pro-
fessional Development Oﬁportumne_s for
Teachers pro%ram, call Amy Nordin at
(202) 416-88

8. ]

A Penny bought the whole airline.

Imagine that.

All those gm%t 747s. All our brand

new 777s. All of our everything. Bought by
a Penny. A very hard-working Penny to be sure. Vernon Penny, customer
service representative. One of the 55,000 employee-owners of United.

people who built the airline and now own it,

Ich translates into top management being within reach.

It5 obvious we dont
just work here.

The Iargest_emPIoKee buyout ever!
Never underestimate the power of a Penny.

UWDUnited Airlines



Angels in America
has received more

Parking Your Car

media attention,

and won more
awards, than any
other play in recent
memory. As Angels
alights at the
Kennedy Center,
ROBERT SANDLA
measures the
wingspan of this
two-part theatrical

phenomenon.

Very Steven Spielberg:
Carolyn Swift and
Robert Sellain
Millennium Approaches

efore Angels in America opened on Broadway, one of its
Bproducers asked playwright Tony Kushner to consider
, deIetmgi the Flay'ssu tide. He didn’t want to risk alienat-
ing potential theatergoers. No deal, Kushner responded: this is
my play, and caveat emptor: Angelsin America is “A Gay Fan-
tasia on National Themes.” _ o
That’sa hefty agenda even for the two sprawling, serious, hi-
larious plays that make up Angels—not to mention authorial
honesty of a high order. For while Angels in America alone
could sound like'a line of misty New Age cards from Hallmark,
“A Gay Fantasia on National Themes™ sends up flares and an-
nouncés a playwright as provocateur. (The subtitle also an-
nounces Kushner’s lineage: George Bernard Shaw_called
Heartbreak House “A FantaSia in the Russian Manner on English
Themes.”R At a time when much commercial theater plays it
safe, Angels grapples with AIDS, religion, sexuality, and the need
for snappy ane-liners; at a time when anti-gay iriitiatives are on
the hallofs in several states, Kushner puts homosexuals center
sta%e; at a time when television-trained audiences are supi)osed
to have the attention spans of Nintendo Game Boys, Millenni-
um Approaches and Perestroika play out their epic dramas over
the course of seven swifthours; and at a time when Hollywood’s

Since 1994,

It's S0 easy to enjoy great evenings

at the Old Ebbitt Grill.

Corapliraentaiy Valet Parking after 6 PM Wednesdays - Saturdays.

OLD EBBITT GRILL

Nourishing Body And Soul Since 1856
Breakfast, Brunch, Lunch, Dinner & Late Night Delights

675 15thStreet, Northwest, Washington, D. C
202 -34 7 - 480 I"
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THE ANGEL HAS LANDED

Playwright Tony Kushner

whiz-bang technicians sPend millions to
make the fake seem real, Angels dazzles
with the power of the spoken word.

When Angels in America lands at the
Kennedy Center’s Eisenhower Theater for
a 10-week run beginning May 2—Millen-
nium Ap_EroachespIa s May 2-June 8, and
Perestroika follows June 9-July 9—it will
be a homecoming, of sorts; The Kennedy
Center played a vital role in helping An-
gzelstake flight, throu&h the Kennedy Cen-
er Fund for New American Plays. The
Fund supports promising playwrights and
helps fund the develonent and presenta-
tion of new works at the country’s leading
regional theaters,

Since its founding in 1985, the Fund
has supported 49 productions at 36 the-
aters, mcludlng three Pulitzer Prize win-
ners: Robert Schenkkan’s The Kentuck
Cxcle,_Wendy Wasserstein’s The Hgidl
Chronicles, and Angels in America. The
Kennedy Center Fund for New American
Plays isa project of the John F. Kennedy
Center for the Performing Arts with sup-
port from American Express Company, In
cooperation with the President’s Commit-
tee on the Arts and the Humanities,
_Anﬁels in America merges the epic
with the everz/day' Kushner’s canvas is al-
ternately vas and utterly specific—Walt
Whitman meets Neil Simion. And though

14

Angels whizzes through theatrical st¥les
like a hot-shot dramaturg with coifee
nerves—now it’s Brecht! now it’s a lec-
ture! now it’s full-out farcel—and tackles
the hot topics du jour, the play parfakes of
a venerable narrative tradition: it bears
witness. Beneath the anxiety: quintessen-
tial American 0ﬁt|m|sm.

The plays chart the parallel break-ups
of two relationships: a married Mormon
couple and a “married” ga){ male cougl_e.
Increasmgl;r/],drawn to men, lawyer Joe Pitt
abandons his wife, Harper, unmooring
her tenuous connection to reality. The
loudly liberal Louis Ironson abandons his
lover; Prior Walter, when Prior finds he
has AIDS. Worlds collide when Louis and
Joe embark on an affair. Around this cen-
tral quartet swirl other personalities, real
and imagined: Joe’s stern Mormon mom;
a sarcastic but sympathetic male nurse;
Ethel RosenberF, the alleged Soviet s%y
who was executed for treason in 1953
and Roy Cohn, the arch-conservative who
died ofcomplications from AIDS in 1986.
These satellite characters embody _bl?_ be-
lief systems—Mormonism, capitalism,
Communism, Judaism—that may or may
not be coming apart. The only Structure
of the play, in"fact, derives from relation-
ships between characters, a strategy which
speaks volumes about Kushner’sview ofa
country destabilized by diversity: In order
to write about America, Kushner writes
about Americans. _

. Along the way we meet sober pioneers
in a Conestoga wagon, flamboyant gay
men, circumspect gay men, an Eskimo, an
Orthodox Jewish Tabbi,_and the world’s
oldest living Bolshevik. Their interactions
are surprising, but somehow inevitable.
Ofcourse Mother Pitt finds herselftalking
to a mystical homeless woman in the
South Bronx. Qf course Prior Walter and
his pal Belize tiptoe into Joe’s office like
Laverne and Shirley. Of course Harper
Pitt gnaws down a tree in Brooklyn’s
Prospect Park (“I thought I was a beaver.
After that, the rest was easy”). Kushner
ma)( be proposing cultural shift as the new
cultural norm: One character introduces

THE ANGEL HAS LANDED

another with the entirely factual “This is
my ex-lover’s lover’s Mormon mother.”

Some of the ﬁeopl_e in Angels meet
their radically changing circumstances
with aplomb;” the centers of other lives
cannot hold. Harper sees “beautiful sys-
tems dym% old fixed orders sinralmg
apart. .. As her_marnage crumbles, she
escapes into Valium-induced hallucina-
tion. Others run for the hills when trouble
comes. Louis dumps Prior at the first
glimpse of the first Kaposi’s sarcoma le-
Sion.

Yet Kushner also revels in what he
terms “the weird interconnectedness of
life.” Consider one intricate scene: An in-
tensely secular Jewish homosexual man
with New Deal Pinko Farents says Kad-
dish, the Jewish prayer for the dead, over
the body of Roy Cohn, coached by the
ghost ofEthel Rosenberg, while attended

y a former drag queen nurse who is pil-
fering Cohn’shoard ofAZT, the anti-viral
drug” used against AIDS. The scene is
bizarre and logical, funny and touching.

“Only connect” was E. M. Forster’s
succinct foreword to Howards End. Kush-
ner knows that audiences interested in
Angels may alread){ share some of its con-
cerns—that it could be seen as preaching
to the converted. But preaching to the
converted is what successful churches do
every Sunday. The show’s pack of
awards—the “Pulitzer, the Tonys, the
Drama Desks, and so on—demonstrate
that Angels reaches out to any audience
with imagination and heart, Just when we
have come to care about Prior, we see him
inadoctor’s office, flecked with cancer le-
sions and stretched naked on an examina-
tion table’s icy slab.of steel. He natters on
nervously about his health, his relation-
ships, his death. Lit by the harsh glare of
an overhead si)ot_llght, the scene looks like
real life. It feels like a nightmare. Thirteen
years into the AIDS epidemic, too many
Americans feel the shock of recognition.

It’s unfair to call Kushner a creature of
the Zeitgeist; it makes him sound like a
Palnt-by-numbers playwright, cobbling
ogetheér catharses from Oprah and the

continued on page 26

MICHEL CHARD

A Symphony of
Star Cuisine
By
Michael Richard
Before or A fter the Show
m Pre-Theater Specials
m Private Dining Rooms

CITRONELLE
At The Latham Hotel
3000 M Street, NW
W ashington, D.C.
202-625-2150

Valet Parking

M inutes from the Kennedy Center
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* %
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Seafo od

Open till 11IPM

2000 PENNSYLVANIA AVENUE NW
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The John F. Kennedy Center for the Performing Arts

JAMES D. WOLFENSOHN, Chairman
LAWRENCE J. WILKER, President

CONCERT HALL
Monday Evening, May 15,1995, at 7:00

The National Endowment for the Humanities

presents

The Twenty-fourth Annual
Jefferson Lecture in the
Humanities

Welcome

Lawrence J. Wilker
President, TheJohn F. Kennedy Centerfor the Performing Arts

Opening Remarks

Sheldon Hackney

Chairman, National Endowmentfor the Humanities

The 1995 Jefferson Lecture in the Humanities

"The Architecture of Community"
Vincent Scully

Reception Following

: he John F. Kennedy Center for the Performing Arts
is pleased toLost the Naﬁonar%ézowment forthe Llumanﬂwsﬁsor this event.

The taking of photographs and the use of recording equipment are not allowed in this auditorium.
The Filene Memorial Organ in the Concert Hall contributed by Mrs. Jouett Shouse.
Baldwin is the official piano and electronic organ of the Kennedy Center.
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DONAIT E. THIett oo Stage Crews
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Kennedy Centerare
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id- & a the professional union of
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Performance high ligh ts

part May 2, when Tony Kushner’s
much-heralded Angels in America
descends onto the Eisenhower Theater
stage for a nine-week run. An ambi-
tious and controversial epic that deals
with themes of sexuality, religion, eth-
nicity, and AIDS, Angels has won vir-
tually every important award a play can
win—including the Tony and the
Pulitzer—and has elicited almost uni-
versal hosannas from the critics. The
New York Times’ arbiter supreme Frank
Rich lauded it as
“the most thrilling
American play in
years.” Part one of
this bipartite block-
buster, Millennium
Approaches, runs
through June 8.
Perestroika, the
equally impressive
second part, runs
June 9-July 9. An-
gels was originally
developed with help
from the Kennedy
Center Fund for

New American Plays.

* %

-I-he clouds of anticipation finally

The National Symphony Orchestra
welcomes two prime examples of
youthful virtuosity into the Concert
Hall this May. Violin spellbinder
Joshua Bell J0INS cONAuctor Richard
Hickox and the NSO May 4, 5, 6, and
9 for performances of what is arguably
the greatest of all works for the instru-

ment, Beethoven’s Violin Concerto in
D major, Op. 61. Also on the.program
are pieces by Ravel and Britten. May
11, 12, 13, and 16, pianist Jean-Yves
Thibaudet Drings his technical bril-
liance to bear on the Saint Saens Piano
Concerto No. 5, with Jiri Belohlavek
at the podium. Other works include
Ravel’s charming Mother Goose Suite
and Martinu’s Symphony No. 4.

* * * *

With Tony Award-winning choreogra-
phy by Susan Stroman, a boisterous
script by Washington native Ken Lud-
wig, and the immortal music and lyrics
of George and Ira Gershwin, who
could ask for anything more? Not The
New Yorker, which has called Crazyfor
You “heaven on earth...everything an
American musical comedy should be.”
At the Opera House May 16 for a five-
week run, this smash musical hit fea-
tures 15 heloved Gershwin standards,
including “I Got Rhythm,” “Someone
to Watch Over Me,” and “Embrace-
able You.” In addition, the show fea-
tures four recently rediscovered
Gershwin numbers, including “K-ra-zy
for You” and “Naughty Baby.”

* * * *

The Capital’s own acclaimed dance
troupe, the washington Ballet, pre-
sents Choo-San Goh’s Moments Re-
membered and premieres by Nils
Christe and Graham Lustig at the Ter-
race Theater May 17-21.

— Michael McQueen
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and spirits. Offering agreeable evening meals 7
© ¢f truly HEARTY and INSPIRED COOKING, X
v amidst fine adornments, and at the hand of a staff

N ° 1226 36th Street. NW, of Georgetown. (202)965-1789.
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FINE DINING GUIDE

BEST BITES

BISTRO FRANQAIS— 3124-28 M St. NW (202-338-
3830), French, fresh fish, venison, roast chicken, Sun-
Th 11-3, Fri & Sat 11-4, casual, all major credit cards.

BRISTOL GRILL— 2430 Penna. Ave. NE (202-429-
8729), American, pasta bar; breakfast 6:30-llam,
lunch llam-2:30pm, dinner 5:30-llpm, Sunday
brunch llam-2:30pm, casual, all major credit cards.

CITRONELLE— 3000M St. NW (202-625-2150), Michel
Richard's American-French innovative fresh cuisine;
breakfast 7:00-11:00 am, lunch 12;00-2:00 pm, pre-
theater/dinner 5:30-11:00 pm; all major credit cards.

CLYDE'SOF GEORGETOWN— 3236MSt. NW (202-
333-9180), American, grilled fresh seafood, pastas, ome-
lettes, main course salads, chili,burgers, M-F noon-mid.,
Sat.-Sun. 9 am-midnight, casual, all major credit cards.

DANDY RESTAURANT CRUISE SHIP— Zero Prince
St., Alexandria, VA (Reserv. 703-683-6076, Info. 703-
683-6090). Gourmetdining, dancing, and an unparal-
leled view of our nation's monuments while cruising
daily from Old Town Alexandria. Dinner boarding
begins at 6:00 p.m., cruising from 7:00 to 10:00 p.m.
Lunch Sat. and Sun. 11:30 Doarding, cruising from
12:30 to 3:00 p.m. Call for weekday lunch times and
schedule. Midnight cruises also available from George-
town'sWashington Haibor.Jacket, allmajorcreditcams.

DONATELLO— 2514 L St. NW (202-333-1485),
Northern lItalian, fresh seafood, homemade pastas and
desserts, lundi 1130-230 dinner S-Th 5-1130, Frl-Sat.
5-1230, major credit cards. Valet parking after 530.

FOGGY BOTTOM CAFE— 924 25th St. NW (202-
338-8707), American cafe cuisine; breakfast buffet
7-10 daily, brunch 11-3 Sun., lunch-dinner 11:30 am-
10:00 pm Sun.-Wed., 11:30 am-10:30 pm Thu., 11:30
am-11:30 pm Fri.-Sat.; reservations requested, casual,
Visa, MC, Amex.

KINKEAD'S—2000Pennsylvania Ave. NW (202-296-
7700), American brasserie, seafood; lunch 11:30-2:30
pm, dinner 5:30-10:30 pm, Sunday brunch 11:30-3:00
pm, downstairs cafe 11:30 am-11:00 pm; casual, all
major credit cards.

OLD EBBITT GRILL—675 15th St. NW, (202-347-
4800), American saloon food, grilled fresh seafood,
homemade pastas, Maryland crab cakes, rawbar, hear-
ty sandwiches; open every day for breakfast, lunch,
dinner, and late-night fare till 1 am; casual, all major
credit cards.

PIER 7 RESTAURANT— 650 Water Street, SW (202-
554-2500), 3 hrs. free parking, Seafood, M-Th
11:30am-10:30pm, Fr-Sa 4:00pm-I1:00pm, Su 2pm-
10pm; casual, all major credit cards.

ROOF TERRACE RESTAURANT—John F. Kennedy
Center (202-416-8555), American cuisine, Roof Ter-
race crab cakes, grilled Atlantic salmon, prime rib of
beef, 5:30-9 dinner, 11:30-3 lunch (matinee days only),
11:30 - 3 pm Sunday "kitchen brunch,” $19.95 - Meet
Chef Max. Casual, all major credit cards.

1789 RESTAURANT— 1226 36th St. NW, (202-965-
1789), seasonal American cuisine, rack of lamb,
jumbolump Maryland crab cakes, roast rabbit, pre-
theater menu, 6:00-6:45 pm, $25. Sun-Thu 6-10:00,
Fri-Sat 6-11. Jacket, all major credit cards.

WEST END CAFE— 1 Washington Circle, NW, (202-
872-1680 or 293-5390), seasonal menus feature updated
American cooking. Sun-Mon 7 am-10 pm, Tue-Thur 7
am-11:30 pm, Fri-Sat until midnight. Casual, piano
entertainment nightly, complimentary limo service to
Kennedy Center, free parking, all major credit cards.
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continuedfrom page 15

THE ANGEL HAS LANDED

evening news. Yet part of Kushner’s gift
lies in pluckln%]vqmes,_ thoughts, faces,
feelings out of the imagination to synthe-
size where we are right now. Angels artic-
ulates the country’s growing strain of
millennial anxiety, that vague, uneasy
sense of dread that something’s coming...
and it ain’t going to be qoo . (Millennial
anxiety is nothing new. 1t happens every
thousand years or so.) But any epoch in
which men and women drop’ dead day
after day, year after year, and the best
modern'médicine can do for them is hope
they are comfortable and bid them
farewell, can be allowed to think of itself
as atime of plague. _ o

When chaos looms, magical thlnkm[q
prevails. Angels are big now.” Where Angels
Walk, which The New Tork Times dryly de-
scribes as “stories about angelic infefven-
tion in human affairs,” landed on the
Paperback bestseller list for 27 weeks—
odged between Mama Makes Up Her
Mind and William Shatner’s Star Trek
Memories, but expressive of yearning for
spiritual guidance all the same. On a
rather more exalted level than the pop
pantheon, Kushner espouses a pantheistic
spirituality: the Christian angel, the an-
cient rabbi, the Mormon eldérs, the me-
dieval Yorkshire farmer—each proffers his
or her truth.

A ngels crystallizes the reversal of for-
[l tune in" American theater that has
| I 'been brewing for twenty earsyrmq-
ing down the curtain on Brdadway’s cul-
tural hegemony. Kushner started writing
Angelsin 1988 for San Francisco’s Eureka
Theatre Company; hugely successful pro-
ductions at London’s Royal National The-
atre and Los Angeles’ Mark Taper Forum
followed. When Angels opened on Broad-
way that spring, having already picked up
the 1993 Pulitzer Prize for Drama, ac-
claimwas nearly a foregone conclusion, al-
though the New York media machine
propélled the play to a peak of public
awareness. Now, in a full circle, the plaz IS
a?am being produced by enterprising the-
aters all over the country, and being per-
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formed in the national touring production
that arrives at the Kennedy™ Center this
month. Just as the show forces us to re-
examine concepts of minority versus
mainstream theater, its production history
reveals American culture’s process of de-
centralization. Both The Kentucky Cycle
and Angelswaon the Pulitzer before open-
ing on Broadway, and last year’s Pulitzer
winner, Edward Albee’s Three Tall
Women, is  running—contentedly—
off-Broadway and is about to come to the
Kennedy Center this fall.

Kushner may have written better than
he knew. Like The Kentucky Cycle, The
Mahabharata, Nicholas Nlcklebr, and the
works of Robert Wilson, Angels requires
an epic stretch oftime to realize ifs epic vi-
sion: unlike those works, it is reRro-
ducible. For all its broad scope, the show
could he presented by a few actors in
street clothes with a féw pieces of furni-
ture. The words take us where the play
leads. Kushner’s notes recommend a
theater-of-poverty aesthetic, but he can’t
really want that. avmq an actress climb
down a ladder to suggest the angel’s mag-
nificent descent engages the imagination.
Butit’salot more fun'to herald her arrival
with High Renaissance fanfare, hreathtak-
ing flgﬁht, and Sensurround sound.

Millennium Approaches ends with the
angel’s arrival: great be_atm%? of wings,
flashes oflight, an explosion, the whole Sa-
cred-scary shebang. “Veg_Steven Spiel-
berg,” whispers an awed Prior. The angel
rocia|ms, “Greetings, Prophet; The
>reat Work begins: The Messengler has ar-
rived.” Blackout. Curtain. Talk about
cliffhangers; 1t's a gay Perils ofPauline.

Millennium Approaches shows us
where we are now—or where at least
some of us are now. Then Kushner con-
fronts us with the question; What next?
Part two of Angels, Perestroika prquses
answers_on_the personal and political
fronts. For if an angel can land in a con-
t_emp_orarY American home, surely salva-
tion'is not as remote as it seems.

Robert Sand.la is Stagebill's editor in chief.
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Complete Dining Pleasure
«Theatre Special $16.95 Monday - Thursday, 11:30 am-10:30 pm
« Lightened New American Cuisine
= Shuttle to Kennedy Center
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mBurnett Thompson, Pianist Tues.-Sat.
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Become a Kennedy Center Star
as a Member of the Golden Circle
and Enjoy Attractive Benefits

e Knowledge that your contribution helps support Kennedy
Center programming and arts education

< Prime orchestra seating for all Kennedy Center
performances available directly from the Circles Office

e Dining and refreshments in three Circles lounges

« Cast parties with guest artists, pre-performance buffets, and
other special events

< An invitation to the Kennedy Center Honors Gala,
plus much more!

Call Helen Ham m in the Kennedy Center Circles Office
at (202) 416-8068 for more information.
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WE GOT RHYTHM

Crazy for You, on
stage in the Opera
House beginning
May 16, is a joyous
mix of songs from
George and Ira
Gershwin's Girl
Crazy, and from
their other shows,
too. Which tunes
come from what

show?

PETRR ALICHA

charts a Gershwin

hit parade.

Lucky quy: Kirby Ward and
friends in Crazy tor You
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n their 1930 musical Girl Crazy, George and Ira Gersh-
Iwm made the world swoon and sigh and shout with such

songs as “I Got Rh¥thm,” “Embraceable You,” “Bidin’
My Time,” “But Not for Me,” and “Could You Use Me?”
And the show introduced two Ieaqu |adies nobody had
ever heard of: Gl_n%er Rogers and Ethel Merman. They be-
came stars overnight. Who could ask for anything more?

The creators of the 1992 musical Crazyfor You asked
for more—and %ot it. Crazy for You, playm% in the
Kennedy Center Opera House May 16 through une 18,
snatched its story and settings, sifuations and characters
from Girl Crazy,and made them even better. Crazyfor You
Is replete with ‘great Gershwin tunes, some known, some
“new,” some recently rediscovered. If you've wondered
which Gershwin songs in Crazyfor You come from Girl
Crazy a(?d which come from other sources, here’s the
scorecard.

Six songs in Crazy for You come from the Gershwins’
movies, three from A Damsel in Distress (1937):

+ “| Can’t Be Bothered Now”—You could call this Fred
Astaire’s big number in the picture. But wasn’t every As-

taire number big?

* “Stn‘fUpﬁ_er Lip"—Ira chose the tide because he want-
ed somet mg ritish-sounding. Twenty-two years later,
he learned that “stiff upper lip” was an American ex-
pression dating hack to 1815—and the British didn’t

adopt it until 1880.

+ “Nice Work If You Can Get It"—
The second Crazyfor You song that
asks,?Who could” ask for anything
more?

Three others come from Shall We
Dance? (1937):

# “Shall We Dance?”—It’s such a good tide and idea for a
son%, no wonder Rodgers and Hammerstein borrowed
It 14 years later for The King and I.

& “They Can't Take That Away from
Me”=This was the only song b?/ the
Gershwins ever to be nominatéd for an
Oscar. And it lost—to “Sweet Leilani”
from Waikiki Wedding.

+ “Slap That Bass"—Astaire and Dudley
Dickerson performed this in an ocean
liner’s engine room, in rhythm to the
boiler noise.

Six other songs come from other Gersh-
win stage musicals:

+ “Someone to Watch Over Me"—In
Oh, Kay (1926), Gertrude Lawrence,
Blaymg a duke’s sister who pretends to

e a housemaid, sang this to a rag doll.

 “Tonight's the Night"—The song was
written for Show Girl (1929), though
it went unused—and was unknown
until it was found in a Secaucus, New
Jersey, warehouse in 1982,

 “The Real American Folk Song"—For
Ladies First (1918), Ira was wntln% a
song entitled “IfYou Only Knew What
| Thought of You, You'd Think a Lit-
tle More ofMe,” but abandoned it to
work on this one instead.

+ “What Causes That?"—Many songs
are dropped during tryout; heré’sa rare
instance of one that was reinserted after
the opening, of Treasure Girl (1928).

+ “Naungt_y Baby”"—For the British
show Primrose é1924), Ira took some
Ie/rlct help from Englishman Desmond

arter.

+ Entrance to Nevada, or “I'll Build a
Stairway to Paradise”—In the 1922
edition"of The George White Scandals,
this_ song was introduced by George
White himself, along with séven cast-
mates and Paul Whiteman’s Orchestra.

Peter Filichia is the New Jersey theater criticfor

The Star-Ledger.

DANLY

Restaurant Cruise Ship

Gourmet Dining, Dancing and an unparalleled
view of our Nation's Majestic Washington
Monuments.

Five course dinner includes entree selections of
shrimp, haddock, cornish game hen, chicken,
pasta, vegetarian and prime rib.

The Dandy departs daily from beautiful, historic
Old Town Alexandria, offering brunch, lunch,
midday, midnight-dance, or dinner-dance cruises
for two, a small group, or as many as 200, for any
occasion. Welcome aboard the Dandy.

Year-Round Climate-Controlled. Private
Charters Available on the Dandy up to (200) or
the Marianne up to (48).

Zero Prince Street « Old Town Alexandria, Virginia

Reservations: (703) 683-6076
24hr.-Information Tape: (703) 683-6090

Northern Italian Cuisine

Fresh Seafood-HomemadePasta

Before & After Theater
Dinner, only $17.95—

Before 7pm. After 1¥m Except Holidays
ValetParking, NearKennedy Center & Metro

2514 LSt N.W, atPa.& 25th St.
202-333-1485
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These days, people who smoke
could use a little more room.
For a great smoke, find a new hangout.

BENSON &HEDGES IOO’s

THE LENGTH YOU GO TO FOR PLEASURE

Finally, a welcome sign for people who smoke.
Call 1-800-494-5444 for more information.

SURGEON GENERAL'S WARNING: Smoking
By Pregnant Women May Result in Fetal © Philip Morris Inc.1995 1

Injury, Premature Birth, And Low Birth Weight. 15 mg “tar” 11 mg nicotine av.
per cigarette by FTC method.



